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; Sponsor Romancing Backfred — 





Head of the new regime in a 


company which rates among the 


most important network advertisers was telling how the previous 


agency came to lose the account. 


The top men in the company, he said, were making lots of money 
but devoting most of their time to golf, while the top men on the 
account in the agency also were making lots of money and devoting 
most of their time to playing golf with the account’s top men. 








Radio Comes To 
Rescue of Kids 
In Gt. Britain 


London, Feb. 13. 

British Broadcasting Corp. has a 
neat gag to put up a weekly hour for 
the kids that will entertain them and 
also possibly provide occupation for 
the greater leisure hours they get 
under war conditions, when school is 
restricted and many of them have 
been evacuated to the sticks where 
they will be safe from the air raids 
which still may come, From that 
point of view, scheme, if a success, 
will also bring considerable relief to 
the grown-ups. 

Idea is a series of programs titled 
"Mr. Cobbett and the Indians,’ and 


(Continued on page 54) 


N.W. Ayer’s Client Incog 
In Baseball Inquiries; 
Esty-Dolly Stark Deal 


N. W. Ayer is making inquiries 
about the availability of play-by-play 











© baseball broadcasts this coming sea- 
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son in various parts of the country. 
The agency is closely guarding the 


name of the account for which it is | 


doing the quizzing, which has led to 
the impression that it’s something 
not now in the house. On the other 
hand the agency's tactics may have 


(Continued on page 40) 


Ex-Stage Juvenile’s 
20 Years in Pulpit 


Rochester, N. Y., Feb. 13. 


Rev. Charles C. W. Carver, rector 
of Christ Episcopal Church here who 
quit the Stage for the pulpit, is cele- 
brating 20 years in the ministry. His 
last stage role was the male lead in 
Girl of the Golden West.’ 

Rev. Carver did not forget show- 
manship when he entered the new 
ala, using pageantry, costumes and 
ighting effects in religious educa- 
on. A new form of evening service 
Which he introduced is now widely 
used in Episcopal churches and he 
a3 written a number of dramas, 








® 
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an pope and secular. He 
red in a series of radio programs 
Over WHAM ee 


Vallee-Crosby-Powell 
Song Clearance Spree 


Akron, O., Feb. 13. 


Dick Powell sights plenty of 
headaches when he swings into the 
‘Good News’ show cast March 7, The 
Thursday night lineup will have 
three crooners in a row, Powell on 
‘Good News,’ Rudy Vallee’s new 
show, and Bing Crosby, hence the 
first-mentioned sees a scramble for 
the popular tunes. 

‘Whichever program clears a tune 
first will get it and it will be a matter 
of out-guessing the other fellow sev- 
eral weeks in advance,’ said Powell. 

Powell revealed he is signed with 
‘Good News’ for only four weeks, 





Ministers Protest 
Screen’s Allegedly 
‘Unkind’ Attitude 


Albany, Feb. 13. 
A squawk at ‘unkind’ light in 
which Protestant ministers recently 
have been portrayed in books and 
motion pictures was made at a meet- 
ing of the Capital District Baptist 
Ministers’ Conference in Emmanuel 








Baptist Church, Albany. It was 
| voiced in a discussion that followed 
|a talk by Rev. M. Stephen James, 
of First Reformed Church, on lessons 
to be learned from ‘The Grapes of 

Wrath.’ From that opus, the minis- 
jters went on to a consideration of 
| ‘Drums Along the Mohawk’ and 
|other novels, 
| One Baptist pastor then inquired, 
\‘Why are priests portrayed on the 
| screen as heroes and Protestant pas- 
|tors as laughable or weak preach- 
‘ers?’ Point to this was lent by fact 
‘The Fighting 69th,’ which glorifies 
Father Duffy, was being screened at 
the Strand and ‘Drums’ (in which a 
minister is an important character), 
premiered here last fall. 

Several of the round-tablers said 
they believed Protestant preachers 
should ‘protest such writing and 
such picturization’ of them. 


CHICK WEBB MEMORIAL 
DRAWS 8,000 AT $1.15 


Baltimore, Feb. 13. 
Benefit performance for proposed 
Chick Webb memorial recreational 
center was held at Armory here last 
night with 8,000 present at $1.15. 











Celebs on hand included Joe Louis, | 








GOIN. MACHINE 
NICKELODEONS 


Anti-Pinball and Slot Ma- 
chine Legislation Forcing 
Manufacturers Into New 
Field—Portable Soundfilm 
Projectors for 16 mm. 
Talker Shorts 








ELABORATE PLANS 





Chicago, Feb. 13. 


Drop a nickel or dime in a slot 
machine, and see and hear sound- 
film projected on the walls of bars, 
cafes, cocktail lounges, restaurants, 
rai.road and bus stations and all 
other locations where transients 
loiter or light for a few minutes 
or an hour. 

That’s the latest wrinkle in the 
motion picture business, It’s an idea 
that carries great potentialities 
from the standpoint of income 
and aggregate grosses, and due to the 
number of. projection machines that 
can be placed around the country. 
Smallest estimate of those interested 
is for distribution of at least 100,000 
outfits (if that mumber can be 
turned out by the manufacturers) in 
the first year. 

Soundfilm used would be 16 mm. 


(Continued on page 14) 


AYLESWORTH TO DEFEND 
‘POT 0’ GOLD’ FROM RAP 


Stack-Goble, agency on the ‘Pot 
of Gold’ end of the Tums account, 








| has retained M. H. Aylesworth, for- 


mer NBC prez, to represent it in the 
investigation which the U. S. Depart- 
ment’ of Justice is making of the 
program. It’s Aylesworth’s first as- 
signment from the trade since he 
quit as publisher of the N.Y. World- 
Telegram to become a combination 
of legal and public relations counsel. 

The agency last week disclosed that 
it proposes to make ; bitter, last- 
ditch battle to keep the program 
from being forced off the air. Nor 
will it move the giveaway stunt 
elsewhere, as has been suggested by 
NBC. 

Aylesworth was brought into the 
case after the Federal Communica- 
tions Commission had announced 
that it had turned over the complaint 
received on ‘Pot of Gold’ to the De- | 
partment of Justice for an opinion | 
as to its legality. 
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Benny Burned at Proposed Reissue 
Of Old Pic; Allen, Rochester Takeoffs 





a 


Free Tax Service 





The U. S. Internal Revenue 
Dept. again has stationed two 
deputy officials in VartreEety’s 
New York office, 154 West 46th 
street, for assistance in prepar- 
ing and filing tax reports of pro- 
fessional people. The service is 
gratis. Wayne Pierson and Ed- 
die Rigney are the U. S. tax 
agents assigned. 

Government officials’ hours 
are from 9 a.m. until 4:30 p.m. 
every day but Saturday, when 
they leave at 1 p.m. 


CBS’ NEW LEGIT 











TOURING IDEAS 


New idea in roadshowing is being 
primed by the concert bureau of the 
Columbia Broadcasting Co., which | 
has a subscription system in opera- | 
tion in the hinterland, It is proposed 
to tour legit attractions for 10 weeks, 
six performances weekly for a total 
of 60 one-nighters. Plan calls for 
making the jumps in buses and the 
use of drops instead of heavy set- 
tings. Presentations would be re- 
stricted to one-set plays. 

CBS would not produce the shows. 
A committee would select attrac- 
tions desired and the manager 








would probably receive a flat sum 
for preparing the road show and the 
rights. Matter of royalties is yet to 
be agreed on. What arrangements | 
would be required from the stage 
unions is another phase which CBS 
has not touched on. Special rules 
from Equity are possible, but the 
stagehands’ scale will probably re- | 
main as is. Other unions which may 
be approached include the Theatri- 
cal Managers, Agents and Treasurers 
(Continued on page 40) 


‘CUTEST LITTLE NUDIST’ 
BILLING ‘WORTH’ 256 


Detroit, Feb. 13. 

It must be hard to think up flash 
billings. A month ago a pair of| 
strippers clashed legally in Detroit | 
over the right to be billed as ‘The! 
Golden Godiva.’ 

Last week, Flo Ash arrived at the | 
Colonial and decided it was worth | 
$25,000 to be billed as ‘The Cutest 
Little Nudist.’ She filed a damage 














From Nitery to Opera 

Rudy Madison, tenor at Bill's Gay | 
Nineties, N. Y., will be auditioned | 
Sunday (18) by the Metropolitan | 
Opera. It’s believed to be the first 


|Ella Fitzgerald, Ink Spots, Nicholas | time the Met has ever listened to an | 


Colored bandman Webb died last 
fall. 


also | Brothers, Peg Leg Bates, and others. | aspirant from the niteries. 





Madison will sing on ‘Auditions of 
the Air’ on NBC. | 


| order against Miss Davis, 


suit for that amount in Circuit Court 
against Bee Davis, a competitor in 
the theatre and night club field, 
claiming she had tried to swipe her 
billing. 

The judge issued a restraining 
instruct- | 
ing her to think up something be- 
side ‘The Cutest Little Nudist.’ 





One of Jack Benny’s earliest pic- 
tures, ‘The Medicine Man,’ made by 
Tiffany in 1931, is now being doc- 
tored with additional scenes and 
will be released in about four weeks 
over the protest of the radio star. 
Astor Pictures will distribute the 
film, which is owned by Bob Gold- 
stein, former agent, now operator 
of the Tavern, N. Y. 


Loyd Wright, Benny’s attorney, 
has sent wires to Astor and Gold- 
stein declaring that ‘changes in the 
performance contrary to Benny’s 
rights will be resisted in law and 
equity.’ Goldstein declares, how- 
ever, that he has a copy of the then 
comparatively obscure player’s con- 
tract with Tiffany and has had his 
lawyers comb it carefully. Benny 
merely was employed as the star 
and has no other rights in the film, 
attorneys said. 

Goldstein declared that it is natur- 
ally impossible to change Benny’s 
performance, but indicated that imi- 
tations of Rochester and Fred Allen 
to bring the picture up to date may 
be employed. General idea of the 
new sound track and dialog pre- 


(Continued on page 54) 


Moss Hart’s Calif. Riot; 
Femmes Threaten Not 
To Come to His ‘Dinner’ 


Los Angeles, Feb. 13. 


There is no law enforcing a visit- 
ing fireman to admire California, its 
climate or its women, although it is a 
tradition in these parts. Which may 








| explain the high voltage of the daily 


papers when Moss Hart, bored by a 
cross-country trek from Broadway, 
flunked the exam on three counts, 
Hart, take it from the interviewers, 
registered zero in delight over the 
Golden State, its far-famed climate 
and its glamorous gals. 


Writer had come west for the 
opening of his (and George S. Kauf- 
man’s) ‘The Man Who Came to Din- 
ner’ at the Biltmore theatre last 
night (Monday), and particularly to 
observe Alexander Woollcott, which 
is a large job in any climate. (Re- 

(Continued on page 40) 


‘Typed’, Says Prouty, 
In Pout With 20th 


Hollywood, Feb. 13. 

Twentieth-Fox yesterday (Monday) 
turned jts cameras on the 17th in 
the series of Jones Family pictures, 
‘On Their Own,’ without Jed Prouty, 
father of the brood. Prouty is feud- 
ing with the studio over coin, claim- 
ing his typing as Jones prevents him 
from getting other film jobs. 

Two scripts of the story have been 
prepared, and will be switched if 








; and when Prouty returns. 
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FARNSWORTH’S AFFIDAVIT TIPS OFF HOW 
THE U.S. PLANS TO CONDUCT PROSECUTION 


Wednesday, February 14, 1940 
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Staggering Choice Product 











Atlanta, K. C., N. Y. and Philly the Keys of the Gov- 
ernment’s Case—Admits Will Naturally Have to 
Rely on Antagonistic Indies to Prove Its Case 


7% 





bl 


| 

An affidavit submitted by William 
P. Farnsworth, special attorney in 
charge of the N. Y. prosecution of 
the Government anti-trust suit | 
against the major film companies, | 
has disclosed much more clearly than | 
heretofore what the Government 
plans to do in its action. The affi- 
davit was in support of an applica- | 
tion to force Columbia Pictures to 
accept the interrogatories submitted | 
on the Government by the other) 
major companies, or if Columbia re- | 
fuses to accept them, to throw out 
ihe questions submitted by the com- 
pany. 

Farnsworth declares that Colum-| 
bia has submitted a list of interroga- | 
tries requiring the U. S. to supply | 
the names of all parties having ' 
knowledge of facts which relate to) 
the charges made in the complaint | 
and the accompanying bill of par- | 
ticulars. Columbia, declares Farns- | 
worth, seeks a_ description and. 
identification of all documents and | 
facts upon which the Government! 
intends to rely, and which will not | 
be presented by direct evidence. | 


It is manifestly impossible, Tl 
| 


the Government attorney for the U. 
S., to include within the confines | 
of a lawsuit, evidence as to the na- |} 
ture and extent of these practices | 
in each such community. The Gov- | 
ernments’ fundamental contention is | 
that the business of production and 
distribution of motion pictures 
should be divorced from the business 
of exhibition, there being, under the 


existing industry’ structure, dis- 
crimination in favor of controlled 
theatres, and against unaffiliated 


iheatres by the eight major defend- 
ants in licensing their pictures. 

The Government’s case must nec- 
€ssarily be built on general lines, 
and will primarily be concerned with 
showing how the industry developed, . 
the extent of actual control ex-! 
ercised by the producers over the! 
policies of their own affiliates and| 
theatres, and the effect of the control | 
upon competition in the industry. In|! 
showing this effect, the practical | 
necessities of a lawsuit compel the! 
Government to select what it regards | 
as representative evidence, rather | 
than cover the entire field of the de- | 
fendant’s activities for the period in | 
question. | 

It is impractical to secure all of 
the data called for within a rea- 
sonable’ time. The Government, 
therefore, selected four cities, 
Janta, Kansas City, 
Philadelphia, and limited 

“tions to those cities. In offering oral 
testimony, the Government cannot at- 
tempt to cover all cities but will only 
select those situations which it re- 
pvards as representative. 

The Government will furnish the 
defendants with a list of names and 
addresses of probable witnesses by 
March 1. The U. S. cannot assume 
the burden of characterizing, classi- 
fying or describing the testimony 
these witnesses will offer. The same 
holds true of the document to be of- 
fered. 

Witnesses 

If, in response to the defendants’ 
interrogatories, the Government 
simply lists thousands of names of 
persons, who, it thought, might have 
knowledge of facts, but who the 
Government had no intention of 
calling to the stand, such a list 
would serve no practical issue. It 
seems plain that the only way the 
interrogatories could actually serve 
the purpose of aiding the defendants’ | 
preparation for trial, would be to) 
limit the issues to a list of witnesses 
that the Government might be ex- | 
pected to call, on the basis of the. 
information in its hands, at the time | 
the interrogatories were answered. 
Having the names and addresses of ' 
these persons, each of the de- 
fendants would then, of course, have | 
an opportunity to explore in detail 
its own dealings with any or all of 
them in the course of its prepara- 
tion for trial. 

The U.S. witnesses will neces- | 
sarily be drawn from independent | 
producers, distributors and ex-! 
hibitors, who have in the past, or | 
now are engaged in doing business | 
with these defendants. They are, 

of course, independent business men, | 
over whose testimony the Govern- 
(Continued on page 14) 


SCHAEFER’S DEALS 


Sets RKO Film For Colman-Rogers 
—Returns to N.Y. This Weekend 








George J. Schaefer, RKO chief, 
heads east over the weekend for a 
month at the home office in New 
York after parleying with studio 
execs and okaying player deals and 
story buys. 

Among Coast deals was the signing 
of Ronald Colman to co-star with 
Ginger Rogers in ‘Good Luck,’ from 
Sascha Guitry’s ‘Bonne Chance’, Pic- 
ture will signal the take off of Harry 
Edington as studio’s executive pro- 
ducer. Deal is also in the works for 
Carole Lombard to do two pictures. 

Ned Depinet is already back in 
N.Y. Both he and Schaefer went 
west together two weeks ago. 


Sam Katz Doesn't 
Think M-G Will 
Cut Its Program 


ne 





Sam Katz, east for the first time 
in several years, left Saturday night 
(10) for the Coast. He stated that 
he came on principally to ‘vacation’ 
and see some of the Broadway 
shows but understood he also came 
on to huddle with Katharine Hep- 
burn in connection with the film- 
ing of ‘Philadelphia Story,’ rights of 


BROWN’S ‘MANHATTAN’ 





Deal is understood to be virtually 
set for Paramount to release ‘Young 
Man of Manhattan’ which Rowland 
Brown plans to produce in the east. 
Brown intends to begin work at 
Eastern Service Studios in Astoria, 
L. I., in about six weeks. 

Picture will be a remake of the 
Katharine Brush story first filmed 
by Paramount in 1930. Brown has 
set Frances Dee and Joel McCrea 
for top roles. 


BIOFF HEARING 
LAST NIGHT (13) 


Sacramento, Feb. 13. 

Governor Culbert Olson presided 
at the hearing late today (Tues.) to 
extradite Willie Bioff, Hollywood 
film labor leader, to Illinois. He is 
wanted in that state to fulfill a six- 
month prison sentence for pander- 
ing. Associates of the Chicagoan 
have been here for the past few 
days to bring pressure on the gov- 
ernor to delay decision until the con- 
clusion of wage negotiations be- 
tween producers and unions in Hol- 
lywood. Bioff himself denied being 
a fugitive. 

Bioff’s aides were claiming in 
their plea that Willie would waive 
extradition and return east volun- 
tarily if given 30 days’ grace: It was 
reported, however, that Gov, Olson, 
who is personally conducting the 
hearing, probably will hand down 
his decision at the conclusion of legal 
arguments. There is also the possi- 
bility that he may defer his findings 











which Metro recently purchased. 
Miss Hepburn is to star in the film. 

The Metro production executive 
stated that he did not think Metro 
would cut its program for the 1940- 
41 season. Schedule usually runs 52 
a year. 

One report was that Metro would 
reduce the number and make them 
all ‘A’s,’ at the budgets which the 
company usually sets for the top 
pictures, 





Metro’s High-Coin Series 
Hollywood, Feb. 13. 
Metro plans a series of high- 
budget films with plenty of big 


At. names during the next 12 months.| days, Bioff aides 
New York and First is ‘Boom Town,’ a $2,000,000| tributing postcards 


its ques- | 


production with Clark Gable, Spen- 
|cer Tracy, 
Hedy Lamarr as co-stars, 

Plan is prompted by the success of 


|and a star-studded cast. 





SCHULBERG MAY RETURN, 
TO COLUMBIA STUDIO 





Hollywood, Feb. 13. 
Sam Briskin, exec head of Colum- 


bia, is talking a deal with B. P. 
Schulberg to return to the lot as a | 
producer. 


Schulberg was with Col. in 1935-36. 


Wurtzel Feted 


Hollywood, Feb. 13. 

Sol M. Wurtzel was guest of honor 
at a dinner at the Hillcrest Country 
club to celebrate 25 years of con- 
tinued work at 20th-Fox and _ its 
predecessor, Fox Film Corp. 

Dinner was attended by biggies 
from all the studios, 





a couple of days before announting 
whether Bioff is to be sent back to 
Chicago. {No decision before 
Variety’s press time last night.] 


Charles Egan, Chi detective lieu- | 


tenant, is here to attend the session 
and if Olson signs the papers he will 
fly to Hollywood and return to Chi 
| before the weekend with Bioff. It 
was understood here before the 
hearing that the convicted labor 
|leader’s attorneys would plead he 
was the only man who could save 
the 10% wage increase for studio 
technicians and that there was an 
‘ulterior motive’ behind the Chi 
| requisition demand. 

| In Hollywood for the past few 


| 
| 
} 
| 


among 
|help to sign and mail to the gov- 


Claudette Colbert and| ernor urging to keep him from ship- 
Illinois attorneys 
11 contend that Bioff has already 
‘The Women,’ which had.a big budget | been convicted as a fugitive and the 


| ping Willie east. 
| wi 


only question for Olson to decide is 


| if requisition papers are in proper 


|form. They contend that his indict- 
| ment by the Federal Government for 
asserted income tax frauds, and fre- 
quent arrests by Chicago police, sub- 
sequent to. his conviction, preclude 
any rehabilitation plea. 





| Out of Danger Now 





Reportedly having had a narrow 
| escape following injections for arth- 
ritis, S. A. Lynch is confined to his 
home on Sunset islands off Miami 
and discussing no business matters 
with anyone. 

Bringing doctors down from New 
York, Lynch received injections from 
which a chemical reaction developed 
seriously endangermg his life, it is 
understood. He is believed out of 
danger now. 
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REMAKE FOR PAR IN N.Y. 


have been dis- 
studio 


as prints reach the branch office. 
Situation is being given earnest 


lections will be slower. 


Film bookers for major and larger independent circuits are battling 
distribution offices over setting some of the choice late winter attrac. 
tions on a competitive basis in their towns. 
every situation, is playing extended time and the bookers are shifting 
dates on ‘Grapes of Wrath’ and ‘Pinocchio’ to escape the ‘Gone’ com- 
petition. Rearrangement of playing time will postpone dates of second 
and subsequent runs, but the theatre bookers are standing fast against 
the pressure from exchanges to get the ace attractions moving as soon 


‘Gone With the Wind,’ in. 


study in home offices which see in 


staggered bookings the necessity for revising future income charts, al- 
though greater grosses are anticipated from individual films, but col- 
Another angle is that territorial delays in 
first run bookings again highlights the ineffectiveness of national maga- 
zine advertising for films when publication dates, in some instances, 
will be weeks ahead of exhibition dates. 








UA’s Resignation From 
Hays Org. on March 1 


United Artists resignation from the 
Motion Picture Producers and Dis- 
tributors of America, Inc., becomes 
effective March 1. Tendered last 
September, in accordance with Hays 
office by-laws it becomes effective 
six months from that date. Resig- 
nation applies only to the distribut- 
ing company and not to the pro- 
ducers who release through it, most 
of whom are members. 

It is the first distributing company 
to resign since inception of the 
MPPDA 18 years ago. 


Par's 40 for '40-41, 
Much Less Than 
The 58 For 39-40 


Paramount will make at least 40 
features for the 1940-41 season and 
probably more than this number 
though there will be a substantial 
reduction from the 58 sold and to be 
delivered this year. Exact number 
will no doubt remain unset for a 
while yet. 

When Y. Frank Freeman was east 
a couple weeks ago, production plans 
were discussed for ’40-41 but nothing 
determined on except that the pro- 
gram will be smaller. 

No decision has been reached con- 
cerning the building of a new studio 
on the outskirts of Hollywood, al- 
though the property has been pur- 
chased. This matter was also taken 
up when Freeman was east, 

















Kohlmar at 20th 


Hollywood, Feb. 13. 
Fred Kohlmar, who recently 
checked out of a producer berth at 
Columbia, joined 20th-Fox Monday 
(12) as an aide to Darryl F. Zanuck. 
Will work on _ production 
function as talent liaison. 





L.A. TO N.Y. 


Fred Astaire. 
Charles Chase. 
Ned Depinet. 

Roy Disney. 

| Dorothy Fay. 
John Garfield. 
Walter Greaza. 
Kenneth Harlan. 
George Heller. 
Emily Holt. 

Rex Lease. 
Mischa Levitzki. 
Margaret Lindsay. 
Donald MacBride. 
Robert Preston. 
George B. Seitz. 
Randolph Scott. 
George Zucco. 


} 





N. Y. TO L.A. 


Eddie Bracken. 
Russ Brown. 
Lawrence Holcombe. 
Sam Katz. 

Gaston Lauryssen. 
Louis B. Mayer. 
Frank Orsatti. 
Harold Oxley. 
Joe Penner. 

Jack Renard. 

Dick Ryan. 

Gay Seabrook. 
Kenny Stevens. 
Lee Stewart. 
Howard Strickling. 


ARRIVALS 


Liam O'Flaherty, Lothrop 











Stod- 








i} dard, Phillips Holmes. 


and 


L&J-PAR TALK 
- PERMANENT 
PARD DEAL 


Hanging fire for several months 
now, the discussions concerning a 
permanent Paramount partnership 
with Arthur Lucas and Bill Jenk- 
ins in the southeast is reported to 
involve a question of theatres owned 
directly by the L. & J. interests. 
Akout 50 houses are involved in the 
proposed partnership. 

Meantime, negotiations are still 
pending with the J. H. Cooper in- 
terésts over theatres in Nebraska, 
Oklahoma and Colorado. Paramount 
began its discussions on a permanent 
partnership with Cooper about a 
year ago. 

The Par fuss with E. J. Sparks, op- 
erator of all Florida theatres ex- 
cepting those in Miami, has been 
amicably settled. It arose over re- 
sistance by Sparks to the terms Par- 
amount demanded for its product in 
Sparks theatres this season (1939-40), 
| Sparks is a permanent 50-50 partner. 


FILM BIZ ‘WARNED’ ON 
| F.W. WOOLWORTH BI0G 


Warnings were received by all 
‘film companies last week against 
|purchase of screen rights or ate 
|tempts to film ‘Dime Store,” biog- 
|raphy of Frank W. Woolworth, cure 
| rently serializing in the Saturday 
Evening Post. Letters from Rosen- 
i blatt & Jaffe, attorneys for an une 
disclosed branch of the Woolworth 
| clan, understood to be Barbara Hut- 
| ton, F.W.’s granddaughter. Sol A. 
Rosenblatt, who signed the letters, 
| which threatened ‘appropriate ac- 
| tion,’ is former NRA code adminis- 
trator for the motion picture in- 
| dustry. 

| Several companies have expressed 
interest in the story, although no ac- 
tual offers have been made, accord- 
|} ing to Maxwell Aley, agent for the 
j}authors. Edward G. Robinson has 
| discussed it as a vehicle for himself 
; and is attempting to interest Warner 
| Bros. to purchase it for him. 

| Two years of research on the story 
was done by John K. Winkler and 
|it is being published in book form 
| under his name by McBride in April. 
|SEPost version was rewritten ‘less 
dignifiedly’ by Boyden Sparkes, the 
piece carrying the names of both 
men. Most of the material-and pic- 
;tures were obtained by Winkler 
{through the cooperation of Wool- 
|worth’s brother, Charles Sumner 
| Woolworth, and the Woolworth Co., 
| both of whom approve of the biog- 
| raphy. Some members of the family, 
however, are not pleased with the 
airing of the family ghosts. Dis- 
senters are Miss Hutton and Charles 
E. C. McCann, who was married to 














Miss Hutton’s sister, Lena, now 
dead. No objection, however, has 
been filed with the Satevepost 


which, naturally, had its legal de- 
partment go over the series carefully 
before publication was started. 

No specific objections are raised 
in Rosenblatt’s letter to the film 
companies. 


SAILINGS 


. Feb. 10 (West Indies Cruise), Ed 
: Wolf (Chiriqui). 

Feb. 10 (New York to Genoa), 
Bernardino Molinari (Saturnia). 

Feb. 10 (New York to Genoa), Jo 
Davidson, Mrs. David E. Rose, A. ©. 
Brown, B. E. Reitman, Drew Middle- 
ton (Washington). ; 

Feb. 9 (New York to Chile), Ot!s 
Skinner, Blanca De Bombal, Carl WwW. 
Jones (Santa Lucia). 
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Anti-Trust Trial Case Will Take Full Yr. 





The pre-trial conferences, which will start March 1 before Federal 
Judge Henry W. Goddard in N.Y., will shorten the actual trial of the 
U. S. anti-trust suit against the film majors by over half a year. The 
Government expects to conclude its case about the end of July. A 
recess will then be taken which should extend for one to two months, 
and then the defendant will take about six months defending the ac- 
tion. The entire trial should end by this time in 1941. 

It has also been learned that the Government intends to present its 
evidence on a state-by-state basis. Each independent exhibitor in each 


state will be brought to N.Y., and 


his side of the action will thus be 


presented. It is probable that the majority of the complaints will be 
from the eastern sector of the country, with only a representative 
group from the middle and far west. 














Goldwyn to Make No More Films 





Until UA Accord; Staff Layoffs 


ii 


Samuel Goldwyn will make no 
more pictures, it was disclosed Mon- 
day (12), until his battle with United 


Artists is° settled. Producer is set 
to face a shutdown of six or seven 
months or more, until his complaints 
have been thrashed out in the courts, 
unless an amicable arrangement per- 
mitting him to withdraw from his 
UA contract is arrived at sooner. 


With the completion of ‘The Wes- 
terner’ last week, Goldwyn’s Coast 
statf, which had already been pared 
to a minimum, was virtually dis- 
solved entirely. Eastern employees 
of the production department have 
been notified they are through on 
Friday (16). They are Bert Bloch, 
story editor, and Helene Manard, his 
assistant. 

Although Murray Silverstone, op- 
erating chief of UA; Charles 
Schwartz, counsel for the company; 
Goldwyn and his attorney, Max D. 
Steuer, are all on the Coast now and 
will perhaps confab, a truce is seen 
only as an outside possibility. Diffi- 
culty lies in the fact that Goldwyn’s 
complaint is not one that can be 
easily compromised or on which UA 
can make concessions. 

Basic reason, he states, for his de- 
sire to terminate his producing con- 
tract with UA, of which he is 20% 
owner, is the fact the company is 
getting away from its original rea- 
son for being. It was organized as 
a matter ef convenience to be the 
distributing mechanism of the work 
of a select number of top-grade pro- 
ducers. Goldwyn obje¢ts that it has 
taken in too many additional pro- 
ducers in the past few years. 

Schwartz, before his departure for 
the Coast last week, summed up 
Goldwyn’s beef differently. ‘He 
wants to be the boss,’ Schwartz de- 
clared, ‘and we won’t let him have 
any more than his fair share of con- 
trol of the company’s policy. So he 


“wants to pick up his dolls and get 


out.’ 

Layoft of Bloch and Miss Manard 
in the New York office was not un- 
expected as Goldwyn owns at least 
four properties on which he could 
start work immediately were the 
UA difficulties solved. They are ‘The 
Little Foxes,’ ‘Black Gold,’ ‘Tahiti’ 
and ‘Seventh Cavalry.’ Gertrude 
Unger, secretary in the story depart- 
ment, will be retained to keep rec- 
ords up to date on new plays and 
books. 


Bloch’s plans for the future are 
principally the production of a play 
of which he is the co-author. 


Stahl Recovered, Will 
Complete UA Deal West 


John M. Stahl, who came to New 
York two weeks ago to talk a pro- 
ducing deal with United Artists, and 
who has been bedded with influenza 
most of the time since, will be per- 
mitted to leave his hotel room for 
the first time today (Wednesday). 
Inasmuch as Murray Silverstone, 
UA chief, has gone to the Coast, 
Stahl will have to return there to 
complete his deal. 








He'll stay in New York a spell/ better. He had a cold before enter- | 
viewing the Broadway le- | 


longer 


siters before attempting the cross- 
country trek. 








Billing a Beef 





Wichita, Kas., Feb. 13. 
Crawford, second-run pix 
house in downtown = section, 
which closed two weeks ago to- 
day, has placed on its marquee, 
‘Closed Until Pictures Can Be 
Obtained at a Reasonable Price.’ 
W. P. Huston, manager who 
also operates Kanses, another 
second-run downtown, has been 
running ads in local papers simi- 

lar to statement on marquee. 


KORDAS Q. T. 
ADVENT T0 U.S. 


Alexander Korda is believed to be 
aboard the Rex, due in New York to- 
morrow (Thursday), although neither 











his office nor United Artists, of} 


which he is a producer-owner, has 
received official notice thereof. 
Coming of the English film man 


was heralded to associates here in a| 


highly curious manner. William 
Hillman, International N ws Serv- 
ice correspondent, who is returning 


to the U. S. on the Rex, gave a talk} 


from the ship, then 1,850 miles‘at sea, 
on NBC Sunday (11) night. He men- 
tioned show business personalities 
aboard, among whom were Korda 
and Gracie Fields. 

That is the only knowledge UA or 
Emanuel Silverstone, Korda’s Amer- 
ican rep, have of his coming, al- 
though, if he is on board, a radio- 
gram is expected today (Wednes- 
day). Korda had informed Silver- 
stone in a cable last week that he 
would be over ‘within two weeks.’ 

Producer is expected to bring with 
him a print of ‘Thief of Bagdad,’ which 
he just completed. His next picture 
is ‘Jungle Boy,’ to be made in Holly- 


wood with Sabu, Indian boy star, and | 


directed by his 
Sabu and Zoltan 
rently on the Coast. 


brother, Zoltan. 





Coast Huddles 
Hollywood, Feb. 13. 

Alexander Korda is said here to be 
paying a surprise visit to his wife, 
Merle Oberon. Understood he will 
plane immediately to Coast following 
arrival of the Rex in New York on 
Thursday. re 

He remains about two months, set- 
ting up his own producing unit to 
make at least three pictures over 
the summer. He will also parley 
with Vivien Leigh regarding possible 
stories as he has a termer with her 
for one picture yearly over a num- 
ber of years. He may also try to do 
one here with Charles Boyer. 





Bernhard Improving 


Although not out of danger, Joe. 
Bernhard, Warners’ general theatre | 


operator, is showing good improve- 
ment. 

Crisis was last Wednesday (7) 
when Bernhard, under oxygen, was 
very low, but starting Thursday (8), 
he began making the turn for the 
Feb. 5 for a gail 
operation, pneumonia 


ing the hospital 
bladder 
ting in. 


set- 


Korda are cur-| 


. 
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EITHER BIG. OF 
LOW BUDGETERS 


Joe Schenck Can’t See the 
$500,000 to $600,000 Cost 
Pictures—These Need the 





$1,000,000 Pix Only Com- 
mand Foreign B.O. 





300G CHEAPIES OK 





Twentieth Century-Fox program 
for 1940-41 will consist of 16 top 
budget productions, a number of 


other pictures to be made at about 
$300,000, and as few pictures as pos- 
sible in the medium ($500,000 to 
$600,000) classification, according to 
Joseph M. Schenck. Schenck has 
been in New York since Wednesday 
(7) confabbing with President Sid- 
ney R. Kent, sales directors and 
other execs, on the general outlines 
of next season’s policy. 

Fox chieftain declared that the 
plan of producing more big-budget 
and more low-budget pictures, with 
a minimum of medium grade prod- 
uct, had been decided upon as the 
best meass of meeting the exigencies 
caused by loss of income as result 
of the wars abroad. 

Prior to going into the product dis- 
cussions, Schenck and Kent went 
over possible sales. policies for 
‘Grapes of Wrath.’ They discarded 
all ideas of roadshows or other ex- 
hibitions at raised admissions in 
favor of distribution in the regular 
manner, This conclusion was 


exhibitors, as the picture has already 
been sold to them on that basis. Un- 
der terms of the contract, he ex- 
plained, it could be withdrawn on 
condition that it not be allowed to 
go into second and subsequent runs 
for a year and that admish for orig- 
| inal showings be no less than $1.10. 





| Schenck leaves New York tomor- 
row (Thursday) for a week in 
(Continued on page 28) 


WORK SHIFTS 
U PROD. STAFF 


Hollywood, Feb. 13. 

Shakeup in the production setup 
at Universal placed Milton Schwartz- 
wald in charge of musical pictures, 
with Jack Gross taking over super- 
vision of the studio’s ‘Idea’ or topi- 
cal films, in addition to his old chore 
as supervisor of hoss operas and 
serials. 

As a result of the new alignment, 
Don Brown, Cliff Work’s executive 
secretary, becomes assistant to Gross; 
Greg Dowling, sec to operations 
manager David Garber, moves into 
the spot left open by Brown, and 
Elmer Grether steps over from the 
property department to succeed 
Dowling. 

Other shifts upped Marshall Grant, 
story editor, to associate producer- 
ship, and Leonard Cripps, Grant’s as- 
sistant, to the story editor's chair, 
under supervision of Dan ' elley. 
Shuffling of personnel follows the 
Universal policy of advancement 
within the ranks. 


Hughes Prod. Delayed 


Hollywood, Feb. 13. 
| Howard Hughes is shoving off for 




















_two-month vacation in Florida, post- | 


'poning his re-entry 

duction until summer. 
Meanwhile, Howard Hawks, who is 

committed to direct two pictures for 


into film pro- 


Hughes, is in the east hunting ma-| 


| terial. 


Foreign Market Hypo to 
Come Out, But Don’t Rate 
Anything Abroad— 





Dies Riles H’ wood 


Hollywood, Feb. 13. 

Bitter resentment is sweeping 
Hollywood at the all-inclusive 
charge made by Congressman 
Martin Dies that the film indus- 
try is pervaded with Commun- 
ism. Dies blows his steam, at a 
reputedly fancy price, in two 
articles in Liberty, last week and 
this week. 

‘Stories are based—and this is 
what has the film capital riled— 
not on probe by his Congres- 
sional committee, but on the 
work of two investigators and a 
short stay in Hollywood by Dies 
himself in May, 1938. First ar- 
ticle claimed that ‘42 or 43 
prominent members of the Hol- 
lywood film colony either were 
full-fledged members of the 
Communist party or active sym- 
pathizers and fellow-travelers, 
and that Hollywood contributed 
large sums of money to the 
Communist party.’ 


PAR’S PARTNERS 
HUDDLE IN FLA. 


Top home office theatre depart- 
ment executives of Paramount and 
'leading partners of the company 
| from various parts of the country are 
in Miami for an important powwow 
|with Barney Balaban, vacationing 
there on Stanton L. Griffis’ yacht. 

















reached, Schenck said, in fairness to Parleys will continue to the end of) 


the week, most of those present then 
main to New York or their re- 
| spective territories, but Balaban re- 
mains until Feb. 25. 
| Jn addition to general theatre prob- 
\lems, the Neely bill and other leg- 
|islation is being discussed. 
More influential partners called to 
| Miami include E. V. Richards, R. B. 
Wilby, N. L. Nathanson, A. H. Blank, 
| while others now in Florida a week 
lor longer are Sam Pinanski and 
Martin J. Mullin, E. J. Sparks, and 
Nate Goldstein. 

Leonard Goldenson, h. o. theatre 
| executive close to Balaban, left for 
Miami in advance Wednesday (7), 
| while Sam Dembow, Jr., Montague 
Gowthorpe and Leon Netter trained 
out Friday (9). Austin Keough, v.p. 
'and legal counsel for all of Par, left 
| Saturday (10). 


} 
| 








‘HENRY GINSBERG AIDE 
TO FREEMAN AT PAR 


Detroit, Feb. 13. 
There’s no Communist taint on 
Hollywood and its films. 


Charges that the motion picture 
industry in Hollywood had a leftist 
tinge, and that it aimed propaganda 
exclusively at Fascism and Nazism 
and avoided Communism, have no 
foundation in reality, Louis B. 
Mayer, Metro-Goldwyn-Mayer head, 
said here. In Detroit for the pre- 
miere of ‘Young Tom Edison,’ in 
nearby Port Huron, Mayer was 
guest of honor at a civic luncheon 
sponsored by business and industrial 
leaders as well as Detroit motion 
picture theatre executives. 

‘Such charges are stupid,’ he said. 
‘As a matter of fact our studio has 
made one picture to devastate Com- 
munism, ‘Ninotchka’. After all that 
has been said in the picture, there 
is nothing more to say on the sub- 
ject. 

‘You see, in the motion picture 
business we are concerned with 
drama, tragedy and comedy, the ele- 
ments of a story that will be enter- 
taining as well as possessing a moral. 
So far the tragedy is apparent only 
in Nazism and Fascism. 

‘Look at the scores of books writ- 
ten about the cruelty of the Nazis, 
about their desecration of churches 
and their treatment of priests and 
nuns as well as the laity. There ig 
drama in that. 

‘But Communism is different. We 
know little or nothing about it. We 
_ get into Russia to find out about 
it. 

‘So far, most of the criticism lev- 
eled at Communism and the Soviet 
regime has been political, analytical 
and economical. When you can bring 
me a book, a good book, dealing with 
the drama in the Communist regime 
Ae buy it and pay good money for 
it. 

He also saw no immediate possi- 
bility of transferring the nation’s 
motion picture capital from Holly- 
wood to New York, but there was a 
veiled threat under the statement. 

‘It’s utterly impractical,’ he de- 
clared. ‘The millions we have in- 
vested in California in real estate, in 
studio buildings, in the homes of 
executives and employes, cannot be 
transferred without a loss. Of course, 
if in the trend of events anything is 
done in California that would force 


(Continued on page 25) 
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Hollywood, Feb. 13. 
Henry Ginsberg, former v.p. and | 
gm. of Selznick-International, will | 
become assistant to Y. Frank Free- | 
man, v.p. in charge of studio opera- } 
tions at Paramount, on Feb. 26. Deal | 
was closed over the weekend at} 
Palm Springs, and Ginsberg will re- 
main at the resort until taking his 
|; new post. 
He resigned from Selznick at the 
‘end of December and shortly before 
that time spent several weeks in 
New York in an attempt to. organize 
a company of his own. He is con- 
sidered one of the ablest estimators 
of production costs in the industry, 
with equal ability to hold budgets 
| down to his estimates. He was with 
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' Hal Roach for a number of years be- | 


‘fore joining S-I. 





‘Hugh Huber Now a V. P. 


Hollywood, Feb. 13. 


treasurer of the Hal Roach outfit for 
| seven years, was upped to executive 
v. p. to succeed Frank Ross, re- 
signed. 

In addition to the new job, Huber 
will carry on his old chores. 


Hugh Huber, assistant secretary- | 
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UNION SLANT ON NEELY BILL IS THAT 
T'S BOUND TO KILL OFF EMPLOYMENT 





Selectivity of Films Can Only Mean Curtailment of 
Production and Attendant Minimization of Man- 


power Down the Line 


+ 


i 
Passage of the Neely bill would 


not only materially reduce employ- 
ment but it would kil! off independ- 
ent production in the opinion of 
well-informed union leaders in show 
business. The measure against block- 
booking and blind selling would also 
kayo all chances for the develop- 
ment of New York as a film-making 
center of any importance, these same 
sources believe. 

While the theory has been ex- 
pounded that an end to block book- 
ing would make it possible for the 
independents to get somewhere, the 
contrary opinion is that indies would 
be in an even worse position than 
now for various reasons. Foremost 
of these, it is insisted, is that no 
indie could expect to get major re- 
Jease and, not being able to get that, 
would find it far more difficult, if 
not virtually impossible, to get 
financing. 

Any law which forced the major 
distributor to sell each picture in- 
dividually on its merits would in- 
stantly result in a drastic curtail- 
ment of output and careful concen- 
tration on a reduced number of films 
that would be better assured of be- 
ing bought at profitable figures, it is 
claimed at the outset. Thus, if a 
distributor cut his own program and 
had to depend on every picture 
singly in selling and exhibition, that 
same distrib would have no interest 





in taking gambles on outside-made | 
films. Under blockbooking, the dis- 
iributor can gamble on an indie prior | 
io its production because if it turned 
out poorly it still is not a total loss | 
and might be carried through under 
the present system of selling. 
Financing Angles 

The financing problem is another 
that would bob up under the Neely 
bill, union spokesmen and others be- 
lieve. It is pointed out that backers 
would firstly be scared to pour 
money into independently-made pic- 
tures if they were not assured of an 
important releasing channel and, 





secondly, if such indie-mades had to 
g0 on the auction block strictly on 
their merits. In both respects the 
outlook to the financing agency, 
whether it be banks or others, is held 
to be far less favorable unless the 


present system of blockselling con- | 


tinues. 

The unions are frightened about 
the prospects of the Neely bill be- 
cause it would not only kill off indie 
producing in their opinion but also 
would severely knock down the pay- 
rolls in the major plants. Pointed 
out as well is the possibility that 
union Jabor might suffer in other 
connections, too, including exchange 
workers, operators, laboratory hands 
etc. 


~ 


Exchanges, Etc. 

If the majors had much less film 
to handle in their exchanges, not so 
much help would be required in the 
‘back room’ among inspectors, re- 
winders, shippers, etc. Shorter 
#rinding in theatres and the possible 
elimination of double bills, cutting 
down the length of shows but pro- 
viding same turnover as now, might 
take it out of the pockets of the op- 
erators. Many of the boothmen 
nowadays get plenty of overtime. 

Stagehands and musicians might 
prosper under Neely dreams that 
came true in the event that single 
billing and hand-picked pictures en- 
couraged a greater return to stage 
shows. 

Although the Central Trades & 
Labor Council of New York State, 
embodying thousands of union em- 
ployees in all fields, recently passed 
a resolution going on record against 
the Neely bill, it is a question 
whether or not active steps to defeat 
the measure might be taken. Union 
men in pictures cannot say at this 
time. They scoff, meantime, at 
charges that Central Trades passed 
its resolution under pressure or urg- 
ing by the film interests. Position 
taken 
things the producer - distributors 
could like about the Neely bill is that 
it would reduce their labor costs. 

Comment offside of one high union 
official is that while Senator Neely 
had a good purpose in mind in writ- 
ing his bil}, the machinery called for 

(Continued on page 27) 





Profile’s Stand-In 





At the Finnish Cabaret benefit 
last week (7) at the Waldorf- 
Astoria, N. Y., George Jessel, 
toastmaster, apologized for John 
Barrymore's absence, explaining 
that he was then ill in Mt. Sinai 
hospital. 

Jessel, however, said he was 
going to make it up to the aud- 
ience and then called for a bow 
from ‘Barrymore’s No. 3 road 
company, Tommy Manville.’ The 
latter got up and curtsied. 


Plans Set for Finn 
Collections in Theatres 


Major L. E. Thompson, Jack Con- 
nelly and other aides in the motion 
picture division of the Finnish Relief 
Fund campaign huddled with Her- 
bert Hoover, chairman, last week to 
perfect plans for the drive to obtain 
contributions in U. S. theatres Feb. 
17-18. Girls will be used in lobbies to 
receive donations. 

Major Thompson estimated that it 
would require nearly 50,000 girls to 
make an adequate collection through- 
out the nation. Where local Finnish 
Relief chairmen or workers did not 
organize any group of girls, each 
theatre manager is going to be relied 
on to individually staff the necessary 
femmes to do the collecting, accord- 
ing to Thompson. 

A 500-foot short on Finland will 
be employed in the campaign. 











46% of B. O. to Finns 
Milwaukee, Feb. 13. 

Twenty-tight local nabe houses 
who are members of the Independent 
Theatre Protective Assn. of Wiscon- 
sin and Upper Michigan are putting 
on a two weeks’ campaign to aid the 
Finnish relief fund, which will get 
40% of the grosses from Feb. 26 to 
March 11. 

Cause is a popular one in this 
town, which already has subscribed 
over $27,000 in individual gifts. 





Interstate’s Drive 
| Dallas, Feb. 13. 


Each house in Interstate Circuit 





Mirror Up to Shirley 


Hollywood, Feb. 13. 
‘Young People,’ the story of a mop- 
pet’s career, is the next Shirley 
Temple starrer at 20th-Fox. 
Charlotte Greenwood and Jack 
Oakie have been signed for support 
roles. 


NICK SCHENCK 
NIXES ‘GONE’ 
ON RADIO 


Nicholas M. Schenck is reported 
to have stepped on the suggestion to 
sell radio broadcasting rights for 
‘Gone With the Wind’ on a serial 
basis by which the story would be 
dramatized over a 39 or 52 week 
stretch, Someone brought in the 
idea that $1,000,000 would be the ask- 
ing price for the rights. Schenck 
nixed the plan, declaring any free 
airing of the Margaret Mitchell yarn 
would be serious competition to the- 
atres which are playing the Selznick 
International production at advanced 
admission prices. 
Soon after the book struck its fast 
pace as a best seller David O. Selz- 
nick was approached with an offer 
for $100,000, for the air rights, and 
at one time the proposition was seri- 
ously considered on the basis that it 
would advertise the film and keep 
the subject alive during the extended 
period of production. Jock Whitney 
put the quietus on the original offer, 
holding tnat what is given away to 
the public might prove difficult to 
i sell in film form. Whitney recalled 
|his previous experience in radio 
broadcasting a show by citing the 
case of ‘Jumbo,’ which he financed 
for Billy Rose, and which took to 
the air during its engagement at the 
New York Hippodrome. Perform- 
ances were omitted on Tuesday eve- 
nings during the broadcasts. 
‘Jumbo’ started off as a hit at- 
traction but withered after a short 
spell. Radio didn’t help. 











| 





L. A. Spares Pix, Legit 
Los Angeles, Feb. 13. 
Amusement control bill, currently 


\ica filed a 


| will set aside next Friday and Sat- 


Fone (17-18) for the promotion of 
Finnish Relief, Bob O'Donnell an- | 


before the city council, does not 
mean a police censorship of legit or 
film theatres, according to Mayor 


is that perhaps one of the | 


nounces, 


will be placed in lobbies. 
gifts in boxes provided by 
headquarters in N. Y. 


In each of the 125 houses, girls 
nailing 
Finn 


Fletcher Bowron. 

Sole idea, the city’s chief exec de- 
clared, is a strict supervision of bar- 
rooms, beer halls, cabarets and other 
places where liquor is sold. 











Tremendous business being done 


by ‘Pinocchio’ at the Center, N.Y., 
| 


may put the theatre permanently 
| into the classification of top-ranking 
|home for special pictures, with 
United Artists now considering it for 
‘The Dictator,’ new Charlie Chap- 


lin film slated to be released during 
the spring. 

‘Pinocchio,’ it is estimated, will do 
$50,000 on its first week. 

Distributing companies in the past 
have been wary of the Center, as it 
played films only for a short time on 
two occasions in 1934 and 1935 and 
{the general picture-going public is 
| figured insufficiently acquainted with 
it. Walt Disney, however, unable to 
lobtain the guaranteed length of run 
| and other terms he wanted from the 
| Radio City Music Hall, took a chance 
;on the house, which is proving its 
former obscurity to kids from Brook- 
_lyn or The Bronx is no obstacle. 
Disney, it is understood, is passing 
; over 30% of the gross to the Cen- 
ter and out of his 70% paying a con- 
| siderable share of the administra- 
| tive expense, although, even at that, 
the terms are thought by the trade to 
| be highly favorable. United Artists 
| for the Chaplin pic, however, is said 
‘to want 80% of the take for itself. 





Disney's Trailblazmg May Revive 
Center for Big Pix: Chaplin Next? 





| Whether it goes in depends on a | 
|; compromise by either or both sides. 
| That the Center was no mistake | 
for ‘Pinocchio’ was not exactly cer- | 
tain to RKO and Disney execs last | 
; Thursday (8) and Friday, first two | 
|days after the cartoon opened. The 
'3,381-seat house was only doing 
,around $4,000 on each of those 
| days. Come Saturday, however, and 
| the riot squad had to be called at 10 
a.m. to control the morning line. 
I. has been there virtua'ly ever 
since during mornings and mats. 

Queue, at various times on Sat- 
urday, Sunday and Monday—the lat- 
ter Lincoln's birthday, a school hol- 
iday—was more than two blocks 
iong, four abreast. This was despite 
the rain on Saturday, to which the 
Rockefellers made a concession by 
allowing the line to pass through the 
Radio City garage, keepjng the 
crowd out of the downpour at least 
part of the time. 

Disappointing showing the first 
two days, with the real momentum 
not being gained until the weekend, 
was the same experience Disney had 
with ‘Snow White.’ It's attributed 
to the fact, of course, that the pix 
are considered such strong kid en- 
tertainment adults hesitate to come 
until they can bring their children 
along. j 
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Studio Contracts 


Hollywood, Feb. 13. 

Metro handed new writer pacts to 
Leon Gordon, James Edward Grant, 
Howard Dimsdale, Dorothy Yost, 
John Goulder and H. D. Kraft. 

Edward Snyder renewed for a year 
as cameraman at 20th-Fox. 

Helen Logan and Robert Ellis 
drew new scripter tickets at 20th- 
Fox. 

Norman Reilly Raine inked new 
pact at Warners. 

Dorothy Dearing’s player option 
hoisted by 20th-Fox; also renewed 
Wiard B., Ihnen as art director, 

Metro contracted Charles Fried- 
man as writer, producer and direc- 
tor. Harry Clork and Arch Oboler 
handed new tickets at Metro. 

Warners lifted John Garfield's op- 
tion. 

William T. Orr inked player ticket 
at Warners. 

20th-Fox picked up George Mont- 
gomery’'s actor option. 

Maurice Geraghty inked pact as 
story supervisor at Republic. 

20th-Fox picked up Alice Faye’s 
option. 

John Payne, Charles Ruggles and 
Charlotte Greenwood given new 
20th-Fox contracts. Ruggles is a 
one-film deal; others termers. 


EDUCL FILMS 
FILES BKPICY. 


Educational Films Corp. of Amer- 
voluntary petition of 
bankruptcy yesterday (Tues.) in 
N. Y. federal court listing liabilities 
of $392,876 and assets of $259 in cash. 
The latter figure is misleading, as the 
company lists unknown values to 
certain rights which it possesses. 
Last week Educational Pictures, Inc., 
parent company, went into volun- 
tary bankruptcy. 

Largest of the liabilities is that of 
$211,600 owed to Electrical Research 
Products, Inc., and secured by ERPI 
with a $250,000 mortgage on studio 
property in Hollywood. 

Meantime, Educational’s  subsid, 
Grand National Picts, also in bank- 
ruptcy, has had offers for its ex- 
changes and pictures tentatively ac- 
cepted by the trustee, subject to ap- 
proval of creditors and the U. S. 
district court. Details have all been 
virtually worked out by Joseph Dan- 
nenberg and Lee Hazen, counsel for 
the trustee, with a meeting slated to 
be called within a few days to obtain 
the necessary approval to complete 
the transaction. 

















Offer for the exchanges is by 
Julius Block, an auctioneer. He jis 


willing to pay the lump sum of $10,- 
000 for them and undertake the ex- 
pense of returning to New York the 
prints and advertising accessories in 
them. These are not included in the 
sale, principal assets being furni- 


| ture, 


Bidder for the 29 feature pictures 
and almost 1,000 shorts, many of the 
latter dating back to silent days, is 
undisclosed. Deal provides, how- 
ever, that he pay at once the ap- 
proximately $20,000 lien held by 
DeLuxe Laboratories on the prints 
and return to the trustee 30% of 
total grosses received through their 
distribution. There are to be no de- 
ductions from this sum, which is ex- 
pected to total between $20.000 and 
$30,000. 


J. G. Bachman’s Iodine 


Hollywood, Feb. 13. 

J. G. Bachman, who left Para- 
mount production fold six years ago 
to enter the agency business, returns 
to producers’ ranks and will make 
four pictures yearly for the inde- 
pendent market. First one now in 
preparation will be directed by 
Albert Kelly. 

Bachman after completion of this 
picture will make his releasing con- 
nections. 











Wylers East 


William Wylers, who completed 
directorial work on Sam Goldwyn’s 
‘The Westerner’ last week, arrived 
in New York Monday (12) for e 
stay in the east until about April 1. 
He is accompanied by his wife, the 
former Margaret Tallichet. 

Wylers leave for Lake Placid to- 
day (Wednesday) until next Mon- 
day, when they return to New York 
to prepare for a West Indian cruise. 
Vacation is termed a ‘belated honey- 
moon’ by the Wylers. 


|for early summer. 





$150,000 BY WB 
FOR ‘THE MA 
ANIMAL’ 


‘The Male Animal,’ the Elliott Nu. 
gent-James Thurber comedy at the 
Cort, N. Y., has been bought by War. 
ners for a reported price of $150,. 
000. Contracts on the deal aren't 
signed, but the price and other de. 
tails are set. Understood Nugent, 
who plays the lead in the show, wil] 
do the same part in the film and wil] 
also have a say in the adaptation. 

Release of the picture version will 
be withheld until the play exhausts 
its run on Broadway and the road, 
it’s reported, although production 
may be started late next summer or 
early fall. There’s still some question 
of whether a second company of the 
play will be formed to get the road 
business before the original troupe 
runs too long in IWiew York. That 
should be decided within the next 
couple of weeks. If no No. 2 com. 
pany is formed, it’s figured Nugent 
will leave the cast after the Broad- 
way engagement, permitting someone 
else to take over the lead for the 
tour. 

Nugent and Thurber both have 
small pieces of the legit production, 
so they’]l share in the managerial 
cut of 40%, as well as splitiing the 
60% author end. Herman Shumlin, 





ducer of ‘The Little Foxes,’ which 
was recently sold to Samuel Gold- 
wyn on a percentage basis, with a 
$100,000 minimum guaranteed. 
Warners’ Buys 

Warners last week also bought, 
from galley proofs, a novel to be 
published by Harpers In the spring, 
It is ‘Quietly My Captain Waits,’ by 
Evelyn Eaton. Bette Davis will star 
in it. Based on fact, story details 
the career of a woman about whom 
there was much scandal in Quebeo 
in 1790. It also involves the French- 
English war for control of Canada. 

WB paid $40,000 for film rights. 
Several other companies were also 
bidding, including Metro, which of- 
rered $5,000 as an option fee to be 
applied to a $50,000 purchase price 
if lifted. Sale was made by Berg- 
Allenberg agency on the Coast for 
Ann Watkins, Inc., of New York, 
who represents the author. 

Paramount last week purchased 
‘There’s Always Juliet.’ legiter which 
was presented in New York in 1932. 
It is by John van Druten. Edward 
H. Griffith will produce the picture, 


with Madeleine Carroll and Fred 
MacMurray starred. Virginia Van 
Upp is doing the scenario. Play was 


originally produced in London by 
Gilbert Miller, who imported the 
company to the Empire, N. Y., after 
a four-months English run. Cast in- 
cluded Herbert Marshall, Edna Best 
and Dame May Whitty. It was also 
revived by Charles Frohman a few 
months later for a 20-performance 
run with Reger Pryor, band leader, 


| starred. 





20TH-FOX WILL MAKE 
FOURTH QUINT FILM 


Hollywood, Feb. 13. 

Preparations are going ahead at 
20th-Fox to make a fourth picture 
with the Dionne quintuplets. Shoot- 
ing at Callander, Ontario, is slated 
Original contract 
for a fourth picture expired last Dec. 
31, but Darryl Zanuck negotiated a 
year’s extension. 
Studio payoff to quints’ guardians 
will be $250,000 plus a percentage, 
the same as obtained on the previous 
three, 








START SOMETHING 


Pic Heavies Form Bouncer Squad 
for 4A Shindig 








Hollywood, Feb. 13. 

There will be no rough stuft at 
the ‘Gambol of the Stars,’ the an- 
nual banquet and ball of the Asso- 
cfated Actors and Artistes of Amere 
ica Feb. 22, at the liotel Ambas- 
sador’s Cocoanut Grove. ‘Bouncer 
squad’ of film heavies, headed by 
Brian Donlevy, Humphrey Bogart 
and Bela Lugosi, has volunteered to 
preserve order. 

Ralph Morgan, prexy of the Screen 
Actor Guild, is chairman of the xen- 
eral committee. Other committee 
heads are: George Murphy, enter- 
tainment; Loretta Young, reception; 
Lucile Gleason, tickets: Jean Her- 
sholt, program; Edward G .Robinse": 





floor; Porter Hall, finance. 


presenter of the show, is also pro-. 
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STUDIOS SET OWN EXTRAS 








Screen Playwrights Terminate 5-Year 
Pact With Producers; Gives SWG Edge 








Hollywood, Feb. 13. 
Producers have accepted the offer 
of Screen Playwrights, Inc., for im- 
mediate cancellation of its contract 


with the Major companies. Agree- 
ment. terminating the pact was 
signed by both groups. Move was be- 
lieved to have paved way for an 
early agreement between producers 
and the Screen Writers Guild. In 
the future all disputes involving 
screenplay credit will probably be 
passed on the SWG for arbitration, 
although the latter has no agreement 
with producers. 

SP several months ago adopted the 
policy of referring disputes to the 
Guild when SWG members were in- 
volved. Situation was discussed 
at a meeting last night (Monday) of 
the SWG exec committee. 

John Lee Mahin, prexy of the SP, 
said the following reasons would ex- 
plain the decision of his board to 
terminate the contract which became 
effective April 19, 1937, and was to 
have run for five years: 

4, After the formation of the 
Screen Playwrights in 1936, a con- 
tract was negotiated between SP and 
various producers. It is obviously 
arguable whether this contract was 
or was not favorable to screen writ- 
ers. It is undeniable, however, that 
the contract did set up machinery 
for negotiations between writers and 
producers and that provision was 
made for amendments to this con- 
tract when, as and if such amend- 
ments might seem desirable. 

‘2, Membership in SP was avail- 
able to all screen writers and it was 
our hope that a majority of Holly- 
wood writers would join SP and, by 
the fact of their membership, shape 
its policies according to the will of 
the majority. Qualifications relative 
to active and associate membership 
were part of the constutition. We 
believed then, and continue to be- 
lieve these qualifications were en- 
tirely just and based on sane reali- 
ties in the profession of screen writ- 


g. 

‘3. Total membership of SP has at 
no time exceeded 150. It is a re- 
grettable fact that among working 
members of the group only a small 
minority saw fit to back their con- 
victions with cash. By such non- 
payment of dues, the majority of 
Our membership has indicated it 
does not value benefits—real or im- 
agined—sufficiently to justify pay- 
ing the freight. In this connection 
we wish to state that no member of 
SP who was not working has ever 
been bothered for coin. We here ex- 
press deep appreciation to these few 
members whose loyalty and interest 
have always been the same, even the 
going was tough for them. 


10 Who Bankrolled 

‘4. When SWG preferred charges 
with the NLRB, SP was named re- 
spondent. It was our belief that we 
should take active part in these pro- 
ceedings. Proper representation at 
the hearings involved a cash outlay 
in excess of $10,000. Ten members 
of SP, with cash contributions and 
endorsement of a bank note, vol- 
untarily obligated themselves for 
this sum. The group included John 
Lee Mahin, Bert Kalmar, Bess Mere- 
dith, Waldemar Young, John Meehan, 
William Slavens McNutt, Grover 
Jones, William Conselman, Walter 
De Leon and Howard Emmet Rogers. 

‘S. Twelve additional members 
Subsequently volunteered 20% of one 
week’s salary toward reduction of 
the above obligation. Total sum 
raised was $2,670. Contributors to 
this sum included Patterson Mc- 
Nutt, Virginia Van Upp, Frederick 
Hazlitt Brennan, Harlan Ware, Jack 
Cunningham, Francis Wallace, J. C. 
Moffitt, Casey Robinson, William An- 
thony McGuire, Gene Towne, Gra- 
ham Baker and James Kevin Mc- 

uiness, Twenty-two members have 
to date contributed over and above 
their regular dues $10,350 in cash to 

€ special expenses of SP. At the 
present time there are notes and other 
bills outstanding of $3,500. Eight 
signatories to the bank note are now 
entirely responsible for the payment 
of this sum. 

6. At ‘his writing, paid-up ac- 

(Continued on page 25) 
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SWG Points 


Hollywood, Feb. 13. 

Heads of Screen Writers Guild 
admitted that cancellation of the 
Screen Playwrights, Inc., con- 
tract removed the major ob- 
stacle in the way of an agree- 
ment with producers and the 
Guild. They pointed out that the 
three important points in the 
SWG appeal to the NLRB were 
(1) cancellation of the SP 
termer; (2) agreement by the 
studio to post a notice that they 
will not engage in unfair labor 
activities; and (3)'agreement by 
the studios they will not refuse 
to bargain. 

With the voiding of the SP pact, 
it was pointed out, posting of 
notice was not important and 
the way is cleared for either side 
to seek bargaining negotiations. 


SP PAVES WAY 
FOR BROADER 
ACADEMY 


Hollywood, Feb. 13. 

With the Screen Playwrights out 
of the picture, a meeting of the In- 
ter-Talent Council of Actors, Writers 
and Directors Guilds will be held at 
luncheon tomorrow (Wednesday) to 
discuss ways and means of making 
the Academy of Motion Picture Arts 
and Sciences more democratic in 
generalities by throwing open its 
membership to all those actively en- 
gaged in the creative end of the in- 
dustry. An endeavor to bring the 
Writers Guild into the Academy set- 
up, from which it strayed at the 
time the producers and writers diffi- 
culties has been started. The 
Academy was open to membership by 
invitation only heretofore. 

Frank Lloyd has been made chair- 
man of a membership committee to 
study plans for bringing in people of 
the industry, while the Screen 
Writers Guild has been making a 
survey of the Academy and is now 
prepared to discuss the probability 
of coming into the organization pro- 
viding there is a revamped setup 
that would give its members a sound 
belief it is not strictly a producers 
organization. The opening wedge 
toward the meeting was brought 
about when Walter Wanger re- 
quested Sheridan Gibney, president 
of writers, to have a joint Inter- 
Talent group oppose the Neely Bill 
through the Academy, Gibney then 
told Wanger that his organization 
was no part of the Academy and 
could not do it. Expected that pos- 











Inter-Talent meeting Wednesday for 
writers to come in, there will be 


emy, to the bill. This would natur- 
ally be okayed by the Guild board 
at its meeting next Monday. 


THIRD TRIP TO CAMERAS 
FOR ‘DULCY’ (SOTHERN 


Hollywood, Feb. 13. 

Ann Sothern gets the name role 
in ‘Dulcy’ at Metro, the third filming 
of the picture in 16 years. Constance 
Talmadge played it 
Marion Davies in 1929 under the 
title, ‘Not So Dumb’, 

Producer is Edgar Selwyn. 


20th Mobs ‘Russell’ 


Hollywood, Feb. 13. 














; est extra call of 1940 this week for 
i scenes in ‘Lillian Russell,’ requiring 
| from 3,000 to 4,000 for atmosphere. 

| Ross Lederman directs the mob se- 
| quences while Irving Cummings 


| 


j handles the principals. 


JAN. JOBS DROP 
TO 6-YEAR LOW 


‘No Request Rule’ Is Aban- 
doned by Plants in Move 


for Better Types—Weed- 
ing Out Seen by Guild 








WHITE-COLLAR UNION 





Hollywood, Feb. 13. 

Thousands of film extras have 
started a drive to crash major studio 
casting offices. Move followed an 
announcement that producers had 
abandoned the ‘no request rule’ in 
placing calls for atmosphere players 
and were submitting preferred lists 
to Central Casting Corp. Adoption of 
new system sent total job placements 
for January to lowest figure in past 


six years. 

New move by major companies 
means that majority of extra jobs in 
future will be set by studio casting 
offices. Companies will continue to 
place calls through Central Casting, 
but list furnished by a studio will 
be exhausted before other players 
are called for jobs. If calls can be 
completed from studio lists, extra 
who is not on. studio list will be 
out of luck. 

If plan becomes general Central 
Casting officials estimate that as high 
as 70% of extra jobs passed out will 
be set by studio casting offieers, with 
Central acting only as_ clearing 
house to see that calls reach desig- 
nated extras. 

Studio executives are reported to 
feel that abolition of ‘no request rule’ 
will enable producers to get more 
experienced and better class of extra. 
It was also pointed out that studios 
would be able to steer more work 
to the regular extra and that the 
occasional player and freak extra 
would gradually be forced out of the 
industry, enabling regulars to earn a 
livelihood. While Screen Actors 
Guild officials have been silent on 
move, leaders are understood to take 
position that the rule will react 
favorably to regular extras and as- 
sist the Guild in getting rid of the 
occasional player. 

System is similar to that used 
years ago when all actors, including 
extras, were hired direct!y by stu- 
dio casting directors. Contrary to 
old system, however, actual employ- 
ment will be made by Central Cast- 
ing, although persons to be hired will 
be designated by the studios, 


Actors Guild show that only 13,914 
extra jobs were handed out by Cen- 
tral Casting during the month of 
January. Total expenditures for ex- 
tras was only $164,936. The aver- 
age number employed daily was 535, 
divided between 338 men, 188 wom- 





en and nine children. The average 


si s “ae “a oe | daily pay was $11.85. The total place- 
sibly, if a decision is arrived at the | ments were 7,239 under the same pe- 


riod in 1939-and marked the first 


joint opposition, through the Acad-| 


| 


| 


| 


| 


month since 1935 that job placements 
have fallen below the 15,000 mark. 
Everybody Happy 

Coast officials of the Associated 
Actors and Artistes of America have 
announced complete accord between 
Four A affiliates on ‘one big actor 
union’ and completion of reorganiza- 
tion of the American Guild of Var- 
iety Artists. Following a meeting 
here between a committee from the 
SAG and executives of Actors Equity 
Association and the American Fed: 


‘eration of Radio Artists, the follow- 


in 1924 and, 


20th-Fox is sending out the heavi- | i 
‘finding a basis for accord, that, in 


ing statement was handed out: 

‘The representatives of the several | 
branches of the Actors International, | 
the Associated Actors and Artistes of | 
America, have reached an accord on | 
all points which had appeared to be | 
at issue. The conference established 
that the differences were more ap- 
parent than real. 

‘Our meeting was so successful in 


| submitting our report for ratifica- 
| tion of the governing boards, we in- | 


tend to recommend regular inter- 
change of representatives from the 


| (Continued on page 25) 


Records disclosed by the Screen | 








Yes, Where? 


Detroit, Feb. 13. 

Those who caught the bill at 
the Fox here Feb. 9 still are 
shaking their heads over one of 
the daffiest coincidences to come 
along on the screen and never 
will have the plots clear in their 
minds. 

They were watching ‘The In- 
visible Man Returns.’ A char- 
acter was fleeing through the 
woods, the transparent character 
after him. It was the end of the 





reel, The pursued let out a 
shriek of terror, ‘Where are 
you?’ 


The operator had mixed up his 
reels. He threw on one from the 
companion picture, ‘He Married 
His Wife.’ It showed Joel Mc- 
Crea opening a doorway. 

‘Where are you?’ McCrea 
called, picking up the dialog and 
adding to the general confusion 
on the mixup, 


IATSE EXEC BD. 
Q. T. SESSIONS 
STILL ON 


Meeting behind closed doors at the 
Everglades hotel, Miami, the execu- 
tive board of the International Al- 
liance of Theatrical Stage Employees 
is holding what is regarded as one 
of the most crucial and far-reaching 
sessions of its career, with its future 
beclouded by a maze of disturbing 
elements, not the least of which is 
the Willie Bioff situation. While it 
is believed there has been no action 
on a turn that would mean Bioff’s 
resignation in the face of the attacks 
against him—and also the IA—he is 


likely to have been discussed in the 
meetings and withdrawal from the 
IA might come later. 

The whole Hollywood situation 
was on the agenda for the executive 
committee sessions, together with 
|consideration of demands to be 
made upon the studios for continu- 
ance of the temporary 10% increase 
granted last fall or further upping. 




















| 


Still Many Angles to Be lroned 
Out in 4A's ‘Peace’; Reis Report 
Will Decide Much: Overheard, Etc. 


— 





Although the recent flareup in the 
affairs of the Associated Actors & 
Artistes of America (Four A’s) was 
ostentatiously doused on the Coast 
last week as the various factions 


smoked the peacepipe, the settle- 
ment is regarded in informed circles 
as more theoretical than real. Sub- 
stantial progress toward mutual un- 
derstanding was made, but several 
of the sharper issues involved have 
been merely glossed over, not en- 
tirely removed. 

Most important result of the con- 
fab between representatives of the 
Screen Actors Guild, Equity and the 
American Federation of Radio Art- 
ists is regarded as the decision of the 
eastern end to send a delegation to 
the Coast from time to time for an 
exchange of facts and viewpoints. 
However, it’s understood that SAG 
has made no plans to send spokes- 
men groups to the east on similar 
mission, so the idea can scarcely be 
regarded as a complete success. One 
possible explanation for the east’s 
enthusiasm for the idea is that in 
last week’s confabs with the SAG 
reps, the Equity-AFRA ambassadors 
won most of the major points at is- 
sue. 

Statement that SAG will cooper- 
ate in the American Guild of Variety 
Artists organizing drive on the Coast 
and that Ken Thomson, SAG execu- 
tive-secretary, will be available for 
‘advice’ is not taken too seriously. 
The fact that the AGVA organizing 
problem was described in the joint 
statement as really being two prob- 
lems—an east and a west—is seen 


the Four A’s still exists. 

Terms of the accord reached by 
the SAG and the Equity-AFRA dele- 
gations were not announced, but it’s 
understood that SAG abandoned its 
insistence on an immediate blanket 
endorsement of the ‘one big union’ 
idea, agreeing instead to await the 
Bernard J. Reis report, which is due 
in a couple of weeks. SAG is also 
believed to have backed down on its 
demand to be immediately repaid in 
full for money spent last summer in 
the battle with the International Al- 
liance of Theatrical Stage Em- 
ployees. The film union is under- 
stood to have agreed to a drastic re- 
duction in the amount involved and 
to have promised to pay its share of 
the legal expenses of the fight. Like- 
wise forked over the balance of the 
loan previously pledged to AGVA. 

East Is East, Etc. 

Thomson, who was sought as tem- 

porary head of AGVA for the dura- 








tion of the crisis precipitated by the 


|Thé temporary boost, obtained by/ resignation of Dorothy Bryant as 
Bioff after threats of a countrywide | executive-secretary of the vaude- 


strike affecting theatres, expires to- 
morrow (Thurs.). 


nitery union, has definitely and 


Meantime, Bioff | finally refused to accept the assign- 


is in hot water and it is a question; ment or even to act as advisor to 
| whether he will conduct the new | Hoyt S. Haddock, newly appointed 


negotiations. 


Also, meanwhile, the} Successor to Mrs. Bryant, until he 


IATSE has fallen under attack and/|can familiarize himself with AGVA 


| the AFL has been excoriated for | affairs. 


Despite the sweetness and 


| having Bioff and George Scalise as- | light and mutual admiration state- 
sociated with two of its more power- | ments issued after the Coast confab, 
ful internationals. Scalise, though in | there’s no evidence that the Coast 
smaller measure than Bioff, is in-!end intends to take an active part 


| volved in the amusement industry 
through a subsidiary union of the 
| Building Service Workers which has 
| jurisdiction over elevator ops, clean- 
ers, porters, etc., in theatres. 


‘BOYS TOWN’ SEQUEL 





WITH TRACY, ROONEY 





Hollywood, Feb. 13. 

Sequel to ‘Boys Town’ is under 
preparation at Metro, with Spencer 
Tracy and Mickey Rooney repeating 
in the leads, John W. Considine, Jr., 
as producer and Norman Taurog as 
director. 

Studio contracted to pay Father 
Edward J. Flangan $100,000 to be ap- 
plied on the debt of the boys’ insti- 
| tution near Omaha. 








| pears 
| ganization is to be carried out. 


in Four A’s affairs in the east. On 
the contrary, several intangible fac- 
tors seem to point to a probable 
SAG policy of staying on the Coast 
and attending strictly to its own 
card-playing. 

As things now stand, the question 
of whether there is to be a re- 


organization of the Four A’s along . 


the line of ‘one big union’ and, if so, 
what form that consolidation is to 
take, appears to rest on the Reis re- 
port. All factions in the Four A’s 
have repeatedly pledged themselves 
as favoring the general idea of uni- 
fication and despite occasional ac- 
cusations of insincerity, all are be- 
lieved to be acting in good faith in 
the matter. 

However, the whole problem ap- 
to depend on how such reor- 
It’s 
believed the Coast end would favor 

(Continued on page 25) 
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* VARIETY 


Metro Has Majority Among 8 Studios 


Competing for 


the Academy Awards 





+ 


Hollywood, Feb. 13. 

Academy Oscars for last year’s best 
picture will be contested by eight 
studios, with Metro having three in 
nomination. 

For the first time Mickey Rooney 
competes against adults for best act- 
ing job in ‘Babes in Arms.’ Britain 
is represented in the nominations by 
several players and one picture. 

Ballots will be mailed Feb. 15 for 
final voting by 12,000 actors, writers, 
producers, directors, technicians and 
other Academy members. Extras 
vote only on actor awards. Winners 
get their plaques at the Academy 
banquet Feb. 29. 

The Contenders 

Oustanding picture of the year, 
*Dark Victory’ (WB); ‘Gone With 
Wind’ (S-I); ‘Goodbye Mr. Chips’ 
(Metro-Eng.); ‘Love Affair’? (RKO); 
‘Mr. Smith Goes to Washington’ 
(Col); ‘Ninotchka’ (M-G); ‘Of Mice 
and Men’ (Roach-UA); ‘Wizard of 
Oz’ (M-G); ‘Stagecoach’ (Wanger- 
UA); ‘Wuthering Heights’ (Goldwyn- 
UA). 

Best performance by actor, Rob- 
ert Donat, ‘Goodbye Mr. Chips’; 
Clark Gable, ‘Gone With the Wind’; 
Laurence Oliver, ‘Wuthering Heights’; 
Mickey Rooney, ‘Babes in Arms’; 
James Stewart, ‘Smith Goes to Wash- 
ington.’ 

Best performance by actress, Bette 
Davis, ‘Dark Victory’; Irene Dunne, 
‘Love Affair’; Greta Garbo, ‘Nin- 
oitchka’; Greer Garson, ‘Mr. Chips’; 
Vivien Leigh, ‘Gone With Wind.’ 


The Legit Idea 


———— 


Story editor of a major film 
company wrote six weeks in ad- 
vance for tickets to opening of 
‘Two for the Show’ at the Booth, 
N. Y., last Thursday (8). Check- 
ing up a few days before the 
preem, he found he had been 
allotted no seats and phoned 
Stanley Gilkey, who with Ger- 
trude Macy, is the legiter’s 
producer. 

Gilkey informed him: We don’t 
want film people. All they do is 
rob our casts of the best players.’ 

Payoff came, however, when 
the story ed got to the show 
two days later and found the 
best skit based on one of his 
company’s pictures. 








RKO’s Deal for ‘Girls’ 


May Bring Abbott 
West to Prod.-Direct 


Hollywood interest in the screen 





rights to ‘Too Many Girls,’ George 
Abbott’s production of the Richard 
Rodgers-Lorenz Hart musical com- 
edy at the Imperial, N. Y., has three 
companies actively bidding. RKO is 
understood ready to close a deal, 
but the price is still unagreed. Metro 


Best performance by supporting ac- 
tor, Brian Aherne, ‘Juarez’; Harry 
Carey, ‘Mr. Smith’; Brian Donlevy, 


and Columbia are also continuing to 
show interest. 
Reported the RKO proposition 


‘Beau. Geste’; Thomas Mitchell . 
‘ gi : nz, | calls for Abbott to produce and di- 
— ; (Claude Rains, “Mr. rect the film version, with consider- 


able freedom as to treatment and 
production details. Idea would be for 
him to do the one picture, with an 
option to do others if he found suit- 
a) 6 : Ser able material. Understood Rodgers 
ig eer ana te — |and Hart are holding out for a price 
Maria ‘Ouspenskaya, Save Affair’ >| in excess of $100,000. Abbott’s fee 
Best directing achievement. ‘Gone |as producer-director would be addi- 


Best performance by supporting ac- 
tress, Olivia de Havilland, ‘Gone! 
With Wind’; Geraldine Fitzgerald, 
‘Wuthering Heights’; Hattie Mc- 











With Wind,’ Victor Fleming; ‘Mr. 
Chips,” Sam Wood; ‘Mr. Smith,’ 


Frank Capra; ‘Stagecoach,’ John 

Ford; ‘Wuthering Heights,’ William | 

Wyler. . 
Best written screenplay, ‘Gone 


With Wind,’ Sidney Howard; ‘Mr. 
Chips,’ R. C. Sheriff, Claudine West, 
Eric Maschwitz; ‘Mr. Smith,’ Sidney 





Buchman; ‘Ninotchka,’ Charles 
Brackett, Billy Wilder, Walter | 
Reisch; ‘Wuthering Heights,’ Charles 


M-cArthur and Ben Hecht. 

For best original story, ‘Bachelor 
Mother,’ Felix’ Jackson; ‘Love Affair,’ 
Mildred Cram and Leo McCarey: ‘Mr. 
Smith,’ Lewis R. Foster; ‘Ninotchka,’ 
Melchior Lengyel; ‘Young Mr. Lin- 
coln,’ Lamar Trotti. 

Cocoanut Grove in the Ambassador 
hotel is the 1940 location for the an- 
nual awards banquet of the Academy 
of Motion Picture Arts and Sciences. 
Last year it was held in the Bilt- 
more Bowl, which had a larger seat- 
ins eapacity. 

Details of the dinner program are | 
beins arranged by a committee 
headed by Mervyn LeRoy. Other 
members are Walter Wanger, Frank 
Capra, Frank Lloyd, Jane Murfin, 
Gene Lockhart, David O. Selznick, 
Howard Estabrook, Douglas Shearer, 


by Warner Bros., 


_ tional. 


Legit production was bankrolled 
which supplied 
financing for all Abbott’s shows this 
season. Besides ‘Girls,’ they include 
‘See My Lawyer,’ still running at the 
Adelphi, N. Y.; ‘Ring Two, which 
folded after four nights; ‘The Un- 
conquered,’ which preemed at the 
Biltmore, N. Y., last night (Tuesday), 
and the forthcoming ‘Goodbye in the 
Night.’ Paramount, Walter Wanger 
and 20th Century-Fox also showed 
interest in ‘Girls.’ Warners previous- 
ly declined to bid on the film rights 
to the show, but recently began 
showing interest. 

Abbott directed several pictures on 
the Coast and in the east for Par- 
amount some years ago, but has 
confined his efforts to legit the last 
few seasons. If he went to Holly- 
wood for RKO the understanding is 
he would probably continue his 
Broadway activities. 





J. J. O’Connor Heads Film 


Catholic Charity Drive 


John J. O’Connor of RKO has 


year’s motion picture committee for 
the Catholic charities drive, starting 





James Stewart, Bernard Browne, 
Jchn Aalberg and Farciot Edouart. | 





Krent on Leave From 


N.Y. Times for 20th Deal! 


| lie McDonald, Frank C, Walker and | 





Frank S. Nugent, film critic of the | 
N. Y. Times, was signed last week 
by 20th-Fox to a one-year term as 
a writer. He will leave the paper 
about March 15 and start work on 
the lot in early April. The Times! 
has given him a leave of absence | 
with the privilege of returning to| 
his post at the end of the year if he 
desires. 

Successor as first-stringer is stil] 
a tossup between Bosley Crowther | 
and Ben R. Crisler, Nugent’s assist- 
ants, with decision to be made be- 
fore Nugent blows. Twentieth is 
understood to be handing the critic | 
a healthy increase over his Current} 
salary, which is closer to $10.000 a 
year than the $125 a week reported 
recently. 

Odd angle on the hiring of Nugent 
is the fact that Fox has been in a 
battle with the Times for more than 
a year and has refused to advertise 
in the paper since last April, largely 
because of dissatisfaction with Nu- 
gent’s reviews and Sunday stories. | 





|Harry Buckley, 
| Austin Keough, H. M. 
| Charlie O'Reilly, Bill Scully, George | producer's 


today (Wed.). 

Other members of committee are 
Nate 
Doherty, 


C. Walsh, Jack Pegler, Jimmie 
Grainger, Joseph McConville, Char- 


Martin Quigley. 
RKO’s Auditing Biil 


Federal Judge William Bondy in 








|N. Y. Thursday (8) granted Price- 


Waterhouse $4,800 for auditing the 
books of RKO for the year ended 
Dec. 31, 1938. Irving Trust is to se- 
cure the money from the Chemical 
Bank & Trust and to pay it to the 
accounting firm. 

Under an agreement made in May. 
1936, Chemical Bank received $15,000 


;monthly from RKO to be set aside 


and used for the payment of admin- 
istration expenses and allowances. 





Joan Perry Quits Col. 


Hollywood, Feb. 13. 
After several years on the lot, 
Joan Perry has left Columbia by 
mutual consent. 
Studio agreed that the player 
might make better progress. on some 
other lot 


been chosen as chairman of this | 


Blumberg, | 


PICTURES 
May McAvoy’s Comeback 


Hollywood, Feb. 13. 

May McAvoy, star of the silent 
screen, who recently returned to 
films in ‘Two Girls on Broadway, 
has been signed to a term contract 
by Metro. : 

She retired several years ago after 
her marriage to Maurice Cleary. 


Insurance Cos. 


Own $38,244,000 
Amus. Mortgages 


Washington, Feb. 13. 

Insurance companies hold $38,244,- 
000 worth of mortgages on theatre 
properties in the U. S., roughly 10% 
of the total unpaid promises on real 
estate in metropolitan areas. 

Report by the Securities and Ex- 
change Commission Friday (9) re- 
vealed that 19 of the 26 biggest life 
insurance writers are repositories for 
paper on film houses, while nine of 
them in addition own outright— 
usually because of nonpayment and 











foreclosure — $2,176,341 worth of 
exhibition plants. Biggest note- 
keeper is Massachusetts Mutual, 
which has $8,307,000 worth of 


promises to pay but Prudential is the 
leading landlord, with houses valued 
at $565,005. ; 

Dope was brought out in a special 
report to the Senate-House Monopoly 
committee, which requested the 
S. E. C. to make a thorough probe of 
the financial operations of the in- 
surance firms, which outrank the 
nation’s bankers as sources of credit 
for many enterprises. There was no 
detailed breakdown showing where 
the mortgaged or owned properties 
were located. : 


ROACH-UA SET 
FOR A 3D YEAR 


Murray Silverstone, United Art- 
ists chief, and Hal Roach, currently 
in confabs on the Coast, have set six 
films as Roach’s commitment for the 
1940-41 season at a total budget of 
$7,500,000. The producer’s third year 
with UA, it will be by far his most 
ambitious. 

Coincident with the disclosure of 
the extent of Roach’s program for 
next season, the indie producer, who 
has been reported miffed at UA for 
delay in release of ‘Of Mice and Men’ 
in New York, expressed his confi- 
dence in the distributing company. 

UA, in its ads for ‘Mice,’ which 
opens its much-disputed Broadway 
run at the Roxy on Friday (16), is 
taking full advantage of the heavy 
publicity and word-of-mouth given 
to ‘Grapes of Wrath’ (20th), the other 
' John Steinbeck story which has been 
iat the N. Y. Rivoli since Jan. 24. 
|It was the opening of ‘Grapes’ be- 
| fore ‘Mice’ that riled Roach, but UA 
jis now using the rival pic to good 

















|advantage as a trailer for Roach’s 
film. All ads carry the line, ‘By 
; the Author of ‘Grapes of Wrath.’’ 

Roach is discussing the possibility 
|with Silverstone of a_ pre-release 
|roadshow policy for ‘1,000,000 B.C..,’ 
| which he has just completed. On the 
card for the remainder of 
| the season are “‘Turnabout’ and ‘Capt. 
| Caution.’ He has previously turned 
j in ‘Housekeeper’s Daughter,’ which 
| will probably earn him his highest 
|gross since he has been with UA, 
| ‘Mice’ and ‘Capt. Fury.’ First Laure} 
| and Hardy of four promised, ‘Chump 
}at Oxford,’ will be released next 
| week. Another is said to be in cans 
iin New York. 

Tom Walker, Roach v.p. and east- 
/ern rep, is on the Coast for the Sil- 
|verstone confabs. J. J. Milstein, 
New York rep for Edward Small, 
‘who also distribs through UA, will 
follow Walker out in about a week. 
He left Monday (12) for Florida, 
from where he'll go Coastward. 





Par Tries New Lens 


Hollywood, Feb. 13. 
| New type lens, capable of shoot- 
ing under reduced light, is being 
/used for the first time in p':vtograph- 
ing ‘The Ghost Breal:er’ at Para- 
meunt. 
Opiical development is the result 


an 
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Music Hall, Strand 


M.H. Roxy Btrand Par Btate 
Opening to 11 & M.......sseeeeee 4 25 28 25 25 
OM, tO 12 Recccccseseeess once 25 40 35 25 
1 NM, tO 1 P.M. ccccceess eeeee sbeoe ae 25 55 35 a5 
1 p.m. to 5:30 P.m..seeeeceseceees 66 55 55 55 35 
5:30 p.m. to 6 P.Messesesseveecees 66 55 85 55 35 
6 p.m. to 10:30 P.M. .coscssseceesee 88 75 85 85 55 
10:30 p.m. to closing...........+.. 88 55 55 55 40 
Saturday and Holiday Prices 
Opening to 11 a.m............... 40 25 25 25 25 
21 a.m. to 13 Mucccccccccce-coeee . 40 25 40 40 25 
TB WF I ro kbccdesecsacacesas St 25 55 40 35 
2 pam. 00 BD DaMeccccviccccserccsee OF 55 15 65 55 
S p.m. to 6 P.M... .ccccccccrces cn 55 Se 99 85 
GO Dam, WO BESS MMe ccscccccececee 75 99 99 15 
ple ee ae aS, er 55 55 99 99 15 
£3215 MIN, 10 ITO OMivcg cise ccs 55 55 99 99 55 
SUED WIN, CO 2e Tov acbes se eeseces 55 55 15 99 55 
3S Mm. 00 T2180 BANG cece ceceseseccs 55 55 15 55 B5 
SEED OI, 10 GIMBIBE. ccccccccceess 55 55 55 55 B5 


and Par, N. Y,, 


Trying to Get Roxy to Up Admish 





See a Possibility To 
Reopen WB Mastbaum, 
Philly White Elephant 


Philadelphia, Feb. 13. 
Possibility of reopening the Mast- 
baum, Stanley-Warner’s °$5,000,000 
‘white elephant,’ is seen here follow- 
ing the successful experiment last 








Series of q.t. confabs have been 
held recently by execs of the Roxy 
theatre, N.Y., and the three other 
‘midtown first run _ presentation 
houses in an endeavor to get 
ithe Roxy to up its admish. Radio 
City Music Hall, which is in princie 
pal direct competiton with the Roxy, 
is particularly anxious to obtain 
some equalization of prices. Argue 
|ment of the execs of all the other 
/houses is that 20th-Fox, which oper- 
|ates the Roxy, is not only severly 
'slashing its own gross potentialities 





night (Mon) when the Philly Or-| by the low levy, but hurting the b.os 
chtstra held its Youth Concert there. | of competing theatres without help- 
The house was unshuttered for the | _ itself. Nothing has come of it so 
; é fj | far. 
first time in nearly six tied the | One of the principal squawks cone 
concert, More than 4,700 jammed cerns the 25c ‘early-bird’ price the 
the house and nearly 800 were turned | Roxy offers until 1 p.m. each day, 
away. ' Music Hall. gets 40c up to that time, 
Harl McDonald, manager of the while the Strand and Paramount at- 
symph, expressed gratification with |t¢™Pt to compete with the Roxy by 
the acoustics of the place and inti- | fering the two-bit entrance until 


(11 a.m., at which time the Strand 
mated that some of the other con-!. 
certs of the orchestra might be held | Jumps to 40c (S5e from 12 to 1) and 


ithe Paramount goes to 35c. State, 


there. It is the first time in history 
that the Philly Orchestra held a con- 
cert elsewhere than the sacrosanct 
Academy of Music. Because of the 
Academy’s comparatively small ca- 
pacity (3,000), the orchestra manage- 
ment decided to take a chance on the 
Mastbaum. The click was hearten- 
ing. 

The last time the Mastbaum was 
lighted was during the season of 
1934-35, when the late Samuel L. 
Rothafel (Roxy) attempted to run it 
as a super-deluxe vaudfilmer. It 
flopped. Since then the house has 
cost Warners’ an estimated $250,000 
a year in rentals to the estate of 
Jules Mastbaum, owners of the prop- 
erty. 

The giant theatre was built in 1929 
as part of the dream of a ‘Great 
White Way’ on the western end of 
Market street. The bubble burst a 
year Jater. Another house in the 
area that was a dud is the Erlanger, 
which has had only intermittent use 
as a legit theatre. 


New RKO Stock to Be 
Listed on N.Y. Exchange 


Following discussions in Washing- 








mission officials concerning registra- 
tion of the new RKO stock author- 
ized on reorganization, RKO is pre- 
paring the necessary papers in ac- 
cordance with SEC conferences. The 
company contacted SEC authorities 
prior to going ahead, so that it would 
know along what lines to proceed. 
Meantime, application has been 
made to the New York Stock Ex- 
change for listing, there being trad- 
ing meantime in the old stock and 
warrants. 
Letters went out previously to 
stockholders and claimants, advising 
transfer agency, etc. 





Drumming Up Interest 
For Dallas Variety Fete 


Dallas, Feb. 13. 





Variety clubs in cities scattered 
wide over the nation will receive 
personal visits from John H. Harris, 
chief barker of the national group, 
and R. J. O’Donnell, chief barker of 
Tent-17, Dallas, next month. 


of experimenis by Dr. John Sirong, Object: to invite the various tents 
of California Institute -of Tech-j| to attend the national convention 
| nology. here April 18-20. 


ton with Security & Exchange Com- | 


| Which has a second-run picture pol- 
icy, is the only vaudefilm on Broad- 
| way which meets the Roxy figure 
|until 1 p.m., and even that doesn’t 
| hold true on Saturdays and holidays 
| During the afternoon, the Roxy, 
Strand and Paramount are all even 
at 55c, while the Hall is 66c and the 
State 35c. Evenings finds the M.H. 
levying 88c, the Strand and Par 
85c and the Roxy trailing at 75c. 
State is 55c. Saturdays and holidays 
from 6 p.m. to 10:30 p.m. the Musie 
Hall, Strand and Par are even at 99c, 
while the Roxy and State level off 
at 75c. 


Kid Scales 


Another aspect of the Roxy ade 
mish policy annoys the other houses, 
that is its flat 15¢ entrance fee for 
children at all times. Music Hall and 
Strand make no differentiation at 
any time between kid and adult taps, 
while the State and Par make an at- 
tempt to compete with the Roxy by 
offering to admit kids at 25c at all 
| times. Roxy is also the only theatre 
|not to change its price scale on 
Ssturdays and holidays. 

Roxy, too, has no loge or reserved 

seat price. It is similar to the 3,664 
seat Paramount in that all of its 5,836 
seats are the same fee. Of the M.H.’s 
5,280 seats, 900 are reserved, for 
which the charge is $1.10 until 5 
p.m. and $1.65 after that.’ Strand, 
with capacity of 2,768, has 140 loges 
‘at an advance of approximately 25c 
to 35¢c over regular prices. State, 
|seating 3,460, has 197 loges selling 
jat 15c to 25c above normal. 
i In an adjoining. column is a table 
|of comparative prices. It reveals, 
| incidentally, the large number of 
| times during the day some of the 
| houses switch prices. M.H. makes 
| only three changes, but the Roxy 
|and State make four and the Strand 
| and Par five. On Saturdays and holi- 
|days the Strand sets a record with 
‘seven changes, while the Par and 
| State each makes five and the M.H. 
and Roxy four. Odd hours at which 
the various houses change admish 
‘schedules also discloses the necess- 
ity for a clairvoyant to tell the price 
at any particular moment. 





‘BEAUT’ POPS OFF 
Hollywood, Feb. 13. 
Robert Sinclair gave the directo- 
rial gun to Metro’s ‘One Was Beautl- 
ful,’ delayed by casting troubles. 
Femme lead was taken by Jean 


Muir, replacing Virginia Bruce, W>° aeag@ 


asked and obtained a release from 
her Metro contract after 10 years ©” 
' the lot. 


B’way Houses’ Regular Weekday Prices 4 
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St. Louis Appeals Court Chides 


Nick and Weston's [A Domination 








St. Louis, Feb. 18. — 

Efforts of John P, Nick and Clyde 
A. Weston to regain control of 
IATSE, Local No. 143, from which 
they were ousted last April, were 


cold-storaged last week when the 
St. Louis Court of Appeals, the city’s 
highest tribunal, handed down a 
decision in which it upheld the ac- 
tion of circuit judge Ernest F. Oak- 
ley, who issued a temporary injunc- 
tion restraining them from carrying 
on the affairs of the local and ap- 
pointed two co-receivers. In af- 
firming Judge Oakley’s refusal to re- 
voke his appointment of William M. 
Brandt, sec. of the Central Trades 
and Labor Union, and James A. Mc- 
Keown, prez of the John O’Brien 
Boiler Works, the high court paved 
the way for a permanent injunction 
against Nick and Weston. 

In its decision the court brought 
George E. Browne, prez of IATSE, 
into the picture by asserting that the 
union enjoyed lecal autonomy from 
1908, when it was chartered, until 
1935 ‘when it was placed under the 
strict domination of defendant Nick 
by order of George E. Browne, in- 
ternational president.’ Another shaft 
of criticism was shot at Browne 
when the court said, ‘so agreeable 
had the affairs of the local been con- 
ducted that prior to 1935 no charges 


had been preferred against it by the! 


international, nor had it ever been 
under suspicion. The matters which 
furnished the pretext of taking over 
the local arose late in 1934 or early 
in 1935 when one Wilson, a member, 


preferred charges within the union | 


against the business manager and 
other officers based On an arrange- 
ment which had been made by such 
officers with the local exhibitors’ as- 


sociation to waive certain claims for | 


back wages allegedly due certain 
members, but without having ob- 
tained the consent of the members 
involved. 

‘It appears that when Browne and 
the general executive board of the 
IATSE met in St. Louis in June, 
1935, the same complaints were 
brought to the attention of those of- 
ficials, who, at that time, merely 
advised the officers and members 
to get together and compose their 
differences in a friendly fashion. 
Such would seem to have been the 
extent of any emergency then 
counted upon by the international 
officers so far as this record dis- 
closes, but notwithstanding the rec- 
ommendations of Browne and the 
general executive board, which were 
expected to have the effect of 
amicably disposing of the conditions 
complained of, only one month later, 


in July, 1935, Nick and Weston sud-| 


Ww 


Singing Titles 





Hollywood, Feb. 13. 

‘Ma, He’s Making Eyes at Me’ 
was picked as the title for Uni- 
versal’s musical show, currently 
in production with Constance 
Moore and Tom Brown in the 
top spots. Moniker comes from 
the old song used in the pic- 
ture. ; 
U’s ‘Oh Johnny, How You Can 
Love’ is a similar musical bor- 
rowing. 








PATTERSON, AIDE TO JOE 
BERNHARD, DIES AT 63 





known showman who spent most of 
his years in the picture branch, died 
Sunday (11) in Palm Springs, Calif., 
where he had gone recently in an 
effort to forestall a lingering illness. 
He had been under doctor’s care for 
many years, and in 1938 had ob- 
tained a leave of absence from War- 
ner Bros., returning in greatly im- 
proved shape after spending about 
six months in the mountains. 


Patterson of late had been assistant 
to Joseph W. Bernhard, g.m. of the 
WB theatres. 
Warners in 1930, being appointed 
special relations director, including 
labor matters, etc. He later shifted 





to Paramount ,taking charge of all 
its Detroit theatres, then returned to 
WB a year later. 

Born in Atlanta, ‘Pat’ started in 
legit show business as an advance 
agent. He was also a company man- 
ager and later took over operation 
of the Criterion and Metropolitan 
theatres, Atlanta. In 1924 he became 
division manager for Universal, in 
charge of theatres it then had in the 
southeast, and three years later 
joined Publix as a district manager 
out of Atlanta. 

Patterson is 
widow. 


survived by his 
Burial will be in Atlanta. 


Seiznick Wants Ingrid 





Bergman to Do a Legit 








| Ingrid Bergman, back in New 

| York after a short visit to the Coast 
| for confabs with David O. Selznick, 
, to whom she is under contract, is 
| seeking a legit play in which to ap- 
|pear from now until early sum- 
| mer. Her next film commitment is 


Willard C. Patterson, 63, widely | 


He originally came to | 


{three and four short features to 


- racket in which Nick has his money| man’s English and also give her ad- 


denly appeared at the office of the | ‘Joan of Arc,’ which will probably 
local union and _ forthwith took | not go before the cameras until 
charge of the office and all the af-| July, and Selznick is anxious that 
fairs of the local union.’ the Swedish star appear on Broad- 
‘Racket’ Mentioned way in the meantime. 
Mention is made in the opinien| Film producer believes that a 
of a reference by Weston to ‘a new) legit role will improve Miss Berg- 


invested.’ The reference, it is stated | ditional theatre background which 
in the opinion, was to a sound service} will further round out her acting 


company which Weston organized | ability. Whether or not a play is, 


before he became business agent Of | found for her, she will remain in 


3 | 
Local No. 143. Nick’s headquarters | New York until 
were described in the opinion as a il called to the Coast. 
meeting place of police characters. 
After Judge Oakley ousted Nick 








and Weston and installed the co-| 
receivers the defense counsel ap-| 
pealed to the state supreme court} 
but the high tribunal shunted the; 
case back to the St. Louis Court of 
Appeals for judicating. Defense 
counsel in their arguments before | 


Pert Kelton Bankrupt 


Pert Lizette Kelton, unemployed | 


actress, filed a voluntary petition of | 


bankruptcy in N. Y. federal court | 





|Rival promoters at 6,000-seated Ar- 


PICTURES 


‘Ben Franklin’ For 


Dieterle at Warners 


Hollywood, Feb. 13. 
William Dieterle gets the director 
assignment on ‘Benjamin Franklin,’ 
high budgeter slated for spring 
shooting at Warners. 
Picture stars Edward G. Robinson. 


EXHIBS BEEFING 
ABOUT REELS 
‘SAMENESS 


Duplication of story coverage, par- 
ticularly on the European war news, 
in the American newsreels is caus- 
ing squawks from newsreel theatre 
operators, and also from other ex- 
hibitors taking three or more of the 
reels each week. Complaint is es- 
pecially loud from the newsreel 
house operators because they claim 
it adds to their overhead, necessitat- 
ing that they purchase strong shorts 
in order to fill out an hour’s pro- 




















gram. tre operation and film buying. 
Some newsreel exhibs charge}, He will make similar additional 
: - | trips into the territory which is 
there has been so much story dupli-| tinder his jurisdiction from the 


cation lately that often it is impos- 
sible to get more than 20 to 30 min- 
utes of news clips, unless some 
yarns or even scenes are repeated 
from other newsreels. Thus, instead 
of using one or two _ single-reel 
shorts, some have been forced to get 


make a 50-minute show. To make 
matters worse, they claim that the 
calibre of short subjects is lower 
than what it has been in recent 
years, excepting possibly in the 
‘freak’ or travelog field. 

Newsreel editors alibi that the 
war coverage is controlled by the 
belligerent nations’ censorship. Re- 
sult is that every newsreel story 
from the European front has same- 
ness. Exception has been a little 
footage obtained from Finland by 
several of the more enterprising 
reels, notably Paramount, which had 
the first actual fighting scenes ob- 
tained by its own cameraman, Ar- 
thur Menken. 


25c Wrestling, Orchs 
In Civic Aud, Burn-up 
For Cleveland Exhibs 


Cleveland, Feb. 13. 


Cut-rate rassling bouts are now 
| worrying theatre impresarios, who 
already have such opposish as mush- 
rooming growth of roller-rinks, 
bowling alleys and more competitive | 
events at civic auditorium to view | 
with much alarm. 

Trying to pull grosses out of the 








| January zero storms, they were wal- | 


loped unexpectedly under the belt | 
by Al Sutphin’s experiment of grunt- 
and-groan circuses at 12,500-capacity | 
Arena for 25c admish. Initial one! 
pulled in 12,000 fans so easily that 
it will become a weekly feature. 


mory now are also chopping their 
ducats down to two-bits, directly en- 
croaching upon the clientele and take 
of local film houses. 


Downtown exhibitors going 


are 
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N. Y. Has 3 Tough Anti-Show Biz 
Bills On Tap; Other Legislation 


Is This a System? 











Three bills introduced in the N. Y. 
state legislature during the current 
session are causing theatre men con- 
cern. Two of them are tax measures, 
one aimed specifically at circuits, 


and the third regulates billboards 
and advertising on state-controlled 
thoroughfares. 

Circuit-taxer has been introduced 
in the Assembly by Representative 
Louis Bennett of the Bronx. It is a 
chain store bill, theatres being clear- 
ly mentioned as included in that 
category. Tax is $50 each on two 
to five theatres; $100 each on six to 
10; $250 on 11 to 25, and $1,000 each 
in excess of 25. 

Other taxer is the Bewley-Whitney 
bill imposing a sales and administra- 
tion levy. It would put a 10% tap 
'On admissions of more than 5le. 
bow, Jr., made a complete survey of | Thére’s a joker involved, however, 
the Netco circuit, embracing Para-| which might react to the advantage 
mount’s theatres in upper New York! of the taxpayers in that the state 
state operated by George Walsh and} would collect the fee and remit the 
Eugene Levy out of Poughkeepsie.| major portion of it to those munici- 





J. J. O’Connor, chief of the 
RKO theatre circuit, declared 
last week that he hasn’t yet 
failed to estimate within a few 
hundred dollars the gross of 
‘Gone With the Wind’ in any of 
the company’s houses in which 
the Selznick pic has opened. 

His method, he said, is to mul- 
tiply the normal gross of the 
house by four. It never misses. 


DEMBOW’S SURVEY OF 
PAR’S NETCO CIRCUIT 


During the past week Sam Dem- 














PEP EIEN & 


This is one of the northern tier of 
Par circuits and partnerships of 
which Dembow is in charge on thea- 


home office and may next look in 
on the Detroit chain, in charge lo- 
cally of Earl Hudson. 


“Jan. 16 Par Co-Starrer 
For Stanwyck, Ameche 


Hollywood, Feb. 13. 

Barbara Stanwyck and Don 
Ameche co-star in ‘The Night of 
Jan. 16,’ slated for early filming at 
Paramount. Story was bought from 
RKO. 

Mitchell Leisen directs under An- 
thony Veiller’s production supervi- 
sion. 











H’WOOD AT SEA 


Back Lot 





‘Oceans’ Spur Cycle of 


Marine Opuses 





Hollywood, Feb. 13. 
Hollywood is going in heavily for 
sea pictures since producers discov- 
ered that they could shoot marine 


| 


palities which reduced their realty 
tax rates at least 10%. 

Bill limiting advertising signs was 
introduced by Thomas C. Desmond, 
of Kingston, in the senate. It would 
principally affect theatres in unin- 
corporated towns through which 
state highways run. It provides that 
a permit must be obtained for every 
sign on a state highway and that a 
superintendent shall be named who 
may refuse a permit for any sign 
that interferes with scenic beauty. 
Contents of the signs are also sub- 
ject to approval of the superinten- 
dent. 

Two other bills, both by Repre- 
sentative Harold Ostertag, of Wyo- 
ming county, have been introduced 


in the Assembly to control booking. 


agencies. They would affect the 
Loew and RKO offices in addition 
to artists bureaus of the major radio 
— Details are in the vaude sec- 
ion. 





Ky.’s Censorial Yen 
Louisville, Feb. 13. 

General Assembly, now in session 
in Frankfort, Ky., will consider a 
bill prepared for introduction by 
Representative T. J. Fitzpatrick of 
Covington, which would set up a 
State board of film censorship, to ap- 
prove only those motion pictures ‘of 
a moral, educational or amusing ‘and 
harmless character.’ 





drama on their own back lots. Prac- 


Under proposed legislation, pics 


tically every studio has naval tales| would be subject to okay by censors 


slated for next season or is search- 


material. 

20th-Fox shot water scenesefor 
‘Little Old New York’ on an arti- 
ficial lake and is readying ‘Down to 
ithe Sea in Ships’ for the 1940-41 
| schedule. Warners built a huge ma- 
| rine stage for ‘The Sea Hawk,’ ‘The 
| Sea Wolf,’ ‘Captain Horatio Horn- 
| blower’ and ‘John Paul Jones’. The 
old method of going to sea was too 
expensive. 








Metro’s 2 Sequels 





| before delivery to exhibs, and a $1 
ing the literary market for aang for censoring eac’ 


reel not ex- 
ceeding 1,000 feet would be charged. 
Another $1 would be tacked on for 
each additional 1,000 feet or fraction 
of 1,000. 

Three-member censorship board 
would be ensconced in the Dept. of 
Education, with members appointed 
by the Governor ‘to serve during his 
| pleasure,’ receiving expenses, but no 
salary. One section of bill would 
allow the board to work with such 
boards in other states as a ‘censor 
congress,’ and the congress’ action 
would be taken as that of the State 
board. 





Metro has two ‘sequel’ pictures in | 


work, or about to go into produc- 


tion. ‘Edison the Man,’ starring 


| Spencer Tracy, is all set as a follow- 


up to the about-to-be-released | 
‘Young Tom Edison,’ starring Mickey 


Rooney. 
However, M-G is still undecided 


An Official leader or ‘stamp of ap- 
proval,’ five feet long, would be ap- 
pended to pics passed by the board. 
Bill lists stiff fines for violation of 
its provisions. 

In another measure affecting the- 
atres, Senator Rodman W. Keenon, 
Lexington, Ky., has outlined pro- 
posed repeal of the 1938 act legal- 
izing ‘cash prize nights.’ 





the local court took the position that 
the circuit court lacked authority 
to appoint receivers for a_ labor 
union, a voluntary association, and 
that those who sought to oust Nick 
and Weston had failed to exhaust 
their remedies within the union and 


Wednesday (7), listing assets of $200 | into a huddle this week to combat it, 


about the sequel to ‘Northwest Pass- | 


and liabilities of $8,076. 


$750. 

Largest creditor is Jeanette Hugh- 
man, of St. Albans, L. I., $4,960, for 
services, instruction, and rent from 
1931-1939. 


In 1938 the | 
bankrupt earned $2,300 and in 1939) 


Others include Marjorie 
| Morrison of Hollywood, $410; Harry 
The nte Allpert of Hollywood, $319; Charles 
on te deilaes ot ak Pee sic Beyer of Hollywood, $319, and Paul 
to present evidence in opposition to| Conlon of Hollywood $50, all for 
the receivership suit brought by 66 | Services from 1935-1939. 
members of Local No. 143 and stated, ' 
‘Tt is with poor grace for the ap-'| 
Pellants to insist that the court Thomas Rowe found that the state’s 
should disbelieve and disregard the evidence was insufficient for sub- 
great mass of convincing evidence , mission to a jury but he and Weston 
introduced by the plaintiffs. On the , are skedded to go to bat on another 
Tecord before us there was no re-| extortion indictment on March 11. 
dress to be had by the plaintiffs by|In this case they are charged with 
an appeal to tribunals within the or- | having extorted $6,500 from local ex- 
8anization.. The opinion further, hibitors during a wage increase par- 
stated that Nick and Weston were ley in 1937. Nick was _ jointly 
either powerless or unwilling’ to charged in the other case with State 
deny the evidence against them. | Representative Edward M. Brady, 
Nick beat one extortion rap sev-| who has asked for a dismissal of, 
eral weeks ago when circuit judge|his case. That decision is pending.: 


that no property rights were in- 
volved. 








framing a protest to boxing commis- 
sion against price-cutting war that 
is being felt at theatres’ b.o. De- 
mand is for a minimum of 75c a 
ticket for all athletic events. 


Should Keep Him Busy ! 


Hollywood, Feb. 13. 
Errol Flynn faces a busy spring 
and summer, with four starrers lined 








age.’ made from Kenneth Roberts’ | 
best seller. Only half the book was | 
utilized in a high-budgeted Techni- | 
color production, and b.o. returns | 
will have to determine any followup. 
‘Passage’ is being rushed through the 
printing process to take care of 450 
day-and-date openings Feb. 23. 


Olivia’s WB Peace 


Hollywood, Feb. 13. 
Haviland has made! 





Olivia de 


Day-Dating for ‘Becky’ 





Hollywood, Feb. 13. 

‘Rebecca,’ currently in the final 
editing stages at Selznick-Interna- 
tional, will be released simultane- 
ously throughout the country by 
United Artists instead of being sent 
out as a roadshow, as originally 
planned. 

Picture co-stars Laurence Olivier 


up for him at Warners after he fin- peace with Warner Bros. and will | 29d Joan Fontaine. 


ishes his current job in ‘The Sea 


| Hawk.’ 


In preparation are ‘Ovt of Gas,’ | 
‘Captain Hornblower,’ ‘Bolivar’ and | 
‘The White Rajah.’ 





WERKER GOES NATIVE 
Hollywood, Feb. 13. | 


report to the studio in a few days! 
for the lead in ‘Flight No. 8, | 

Her refusal to play in ‘Saturday’s | 
Children’ drew a suspension a short) 


time ago. | 





TAYLOR WITH A MUSTACHE, 
A new. Robert Taylor is being 





But Can He Croon? 


Hollywood, Feb. 13. 
Don Barry gets the top spot in Re- 
public’s new sagebrush series, to be 
produced and directed by George 
Sherman. Choice was made after 


Alfred Werker gets the director mulled by Metro, to which the star | studio execs had viewed 31 screen 


assignment on Edward Small’s tropi- 
cal production, ‘South of Pago Pago.’ 


is under contract. 


Company is reported about to 


| tests. 
| First of the series of six is ‘Ghost 


Location unit sails for the South carry out plans that would put a/ Valley Raider,’ slated to roll tomor- 


Seas shertly for background shots. 


mustache on him. 


jrow (Wed.). 
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Henry Ford Helps Put 
Over ‘Edison’ Preem; 
Fetes Mayer, Rooney 


Detroit, Feb. 13. 


Both Detroit and Port Huron 
shared in the exploitation of “Young 
Tom Edison's’ premiere at the 
smaller town. Most of Detroit’s tie- 
up with the proceedings came 
through Henry Ford’s long friend- 
ship with the inventor. 

Mickey Rooney and Spencer Tracy, 
playing the inventor role in tandem 
formation, visited Ford’s Greenfield 
Village, where much Edisonia 1s 
stored. Ford also sent his expert on 
the life of Edison to Hollywood. 

Louis B. Mayer and Rooney were 
his guests at a luncheon (8). The 
town also threw a civic banquet the 
following day for Mayer and Rooney. 
Then Ford dusted off his old wood- 
burning train and on Saturday sent 
it chugging over its old route, as in 
the days when Edison was a candy- 
butcher aboard, with Rooney re- 
creating the incident. The train was 
delayed two hours on the 75-mile 
run over its old route by the crowds 
that turned out at every whistle stop. 
The Detroit Free Press joined in re- 
viving the past by reproducing its 
initial issue, the story of the Battle 
of Shiloh, as a_ front page. 
Rooney hawked this just as Edison 
did in selling 1,000 copies to set a 
record. 

With most of the dignitaries gath- 
ered in Detroit to make the historic 
train trip, all three newspapers pro- 
vided plenty of ink on the affair. 
Port Huron really went overboard 
with an estimated 5,000 persons goinz 
back to the dress of Edison’s days in 
the town and the males sprouting a 
variety of beards. The three thea- 
tres showing the picture—Desmond, 
Family and Majestic—were sold out 
a week in advance. Rooney made a 
bow in all the houses before the 
picture’s opening, but by the time he 
got to the Desmond, where the pic- 
ture will make its steady run, the 
crowd two blocks solid, had crushed 
in the canopy and he had to slip in 
through the alley entrance. 








By John C. Flinn 


The showman-entrepreneur, the individual who 
matches his personal skill and capital against the specu- 
lative pitfalls of the amusement field, assumes new 
importance through the recent highly successful ven- 
tures of David O. Selznick and Walt Disney. Oper- 
ating independently and on their own, each concerned 
with a type of creative entertainment peculiar to him- 
self, their achievements highlight personal showman- 
ship and technical mastery, in contrast to routine. 

As ‘Gone With the Wind’ continues daily to register 
record-breaking boxoffice receipts in city after city, 
now that its national distribution is under way, show- 
men are beginning to place some measure of true value 
on the Selznick accomplishment. Concurrently, Disney 
offers his second full-length feature cartoon, a dazzling 
demonstration of unique invention, representing an in- 
vestment reported to be around $2,000,000, and more 
than two years of work. The marquee of the Center 
theatre is a more potent Jure than any Pied Piper’s 
tune, as thousands of children and parents besiege the 
house for a glimpse at ‘Pinocchio’. 

It is too early to estimate accurately the ultimate 
financial returns from the Selznick and Disney ven- 
tures. Showmen everywhere anticipated that ‘Gone,’ 
through virtue of three years of advance publicity, 
widespread distribution of Margaret Mitchell’s book 
and the draw of its cast names, would prove a stellar 
attraction. Against these they weighed its unprece- 
dented length (three and three-quarter hours) and 
few expressed confidence that so costly an undertaking 
(officially the figure is $3,900,000), would pay out a 
profit. 

Even the most optimistic, his viewpoint limited to 
prevailing film grosses, and admission prices generally 
considered to have touched a permanent ceiling, saw 
‘Gone’ as a long pull, hampered by an uncertain do- 
mestic market and a war-restricted foreign field. Such 
timidity has been entirely dispelled through the force 
of performance. ‘Gone’ is pointing to an ultimate film 
rental gross in excess of $15,000,000. Some trade prog- 
nosticators, given a pencil and an Hotel Astor table- 
cloth, put the final figure at $20,000,000. On either 
basis, ‘Gone’ will return the greatest profit of any single 
production in the history of show business. Only the 
gross earnings of Ringlings through the years exceeds 
it. 

‘PINOCCHIO’ SURPASSING ‘SNOW WHITE’ 

Keyed to a lesser admission scale because of its juve- 
nile appeal, observers see in Disney's ‘Pinocchio’ profit 
potentialities that surpass the fabulous and fantastic 
‘Snow White,’ his initial entry into the feature cartoon 
field. ‘Snow White,’ distributed by RKO (also ‘Pinoc- 
chio’), leads the high income films of the past five 
years. Its foreign returns are far from exhausted and 
its repeat bookings in the domestic market have 
scarcely been scratched. There remain also some thou- 
sands of theatres in the U. S. which have not played 
the picture on account of the high percentage terms 
demanded when it was first released. With vast un- 





BOOK ON LIL RUSSELL 
IN PIC TIEUP WITH 20TH: 





First direct book publication - ALL TOP PAR SALES 


with a film is the forthcoming Ran- 
dom Hotise book in June on Lillian 
Russell, which M. R. Werner is au- 
thoring. It will break coincidentally 
with 20th-Fox’s film on the yester- 
year stage beauty. 


Subtitled ‘The Era of Plush’ Wer-| trict and exchange points in line | ¢xchange cities, was announced yes- 


tapped sources of revenue, ‘Snow White’ has passed 
the mark of $4,100,00, domestic and Canadian gross. 
The ultimate is conservatively placed at $7,500,000. 


‘Snow White’ is said to have cost Disney $1,750,000. He 
had no partners in his venture. 
Startling as the story of the figures, is the universal 
acceptance within the trade of the conviction that the 
Selznick and Disney successes are of a kind which 
come only through individual showmanship, in contrast 
to the output of vast studio organizations. On the one 
hand is a single-minded creative purpose, a flaming 
loyalty to an idea, which rebukes every financial and 
* artistic interference. Neither money cost, nor time 
expended, is measured or considered as deterrents to a 
showmanship idea and technical excellence. The 
major studio, with its multiplicity of production prob- 
lems, its conflicting personalities and temperaments, is 
not geared to such sustained effort. 


D. W. GRIFFITH’S PIONEERING 


Within the comparative short span of the film indus- 
try there have been other outstanding individual flights 
into unconventional and unexplored production fields. 
D. W. Griffith was the first to envision films as an art 
capable of throwing off the limitations of two reels 
within which to tell a fiction story. The brightest star 
on his list, of course, is ‘Birth of a Nation,’ but several 
years earlier he made an even bolder experiment when 
he produced ‘Judith of Bethulia’ as a four-reeler. 
‘Birth’ was revolutionary because over night the films 
stepped from the 10c. arcade into the $2 legit theatre 
as a combination of screen drama and symphonic ac- 
companiment. 

Griffith returned handsome fortunes to his backers 
during his producing days when he operated individ- 
ually. ‘Way Down East’ was his second roadshow 
smash. He never quite duplicated his personal suc- 
cesses when directing for a large producing organiza- 
tion, although his requests for either money or ma- 
terial never were denied him. 

It was hot until Cecil B. DeMille disassociated him- 
self from the duties of directorial supervision of Para- 
mount, and established his independent production 
unit within the organization, that he turned out, in 
rapid succession, a string of high-powered boxoffice 
hits, climaxed by ‘10 Commandments’ and ‘King of 
Kings’. Both ‘Plainsman’ and ‘Union Pacific’ in recent 
seasons attest the value of the unit idea. 

Formation of United Artists, as a distributing organi- 
zation, was the result of determination by Griffith, 
Douglas Fairbanks, Charles Chaplin and Mary Pickford 
to go on their own so far as production was concerned. 
For several years their films were not more distin- 
guished than the better product from major plants. 
However, Fairbanks in his production, ‘Robin Hood,’ 
lifted silent film making to new artistic and financial 
heights. It was as unique in its period as ‘Gone’ is 
currently. The Fairbanks’ series of supers spurred 
production generally. 

In another branch Charles Chaplin has created and 
maintained his own standard of comedy. Advance re- 
ports of his latest production, ‘The Dictator,’ place it 
in the select groove. 

Of the many who have striven, few have survived as 
entrepreneurs. Samuel Goldwyn and Harold Lloyd 
are outstanding. 








EXECS OUT IN FIELD 


All top Paramount distribution ex- | 





INSS Subsid Buys 21 
Poster Renting Firms 


Purchase of 21 film advertising 





GA. TORNADO WON'T 
STOP ‘BISCUIT’ PREEM 


Although the roof was ripped off 





egutives are in the field making dis- | Tental companies, situated in various | the Albany, Albany, Ga., by the tor- 


Wednesday, February 14, 1949 





ner’s work—he has done biogs on| With an increased tendency to keep | terday by Charles L. Casenave, gen- 


P. T. Barnum, Brigham Young, 
Julius Rosenwald, et al.—‘will stick 
to the facts, but. the picture scenario 
will take a few liberties with his- 
tory,’ 
This is a switch on the usual motion 
picture editions of best-sellers, and 
the like. 

The new bock will be made part of 
the regular 20ih-Fox selling cam- 
paign. 


Moppet’s P.A. Plugs 
‘Robinson’ in Newark 








Newark, N. J., Feb. 13. 

Terry Kilburn, the ageless moppet 
of ‘Goodbye Mr. Chips’ (M-G) and 
currently a component part of the 
‘Swiss Family Robinson’ (RKO), 
came to toven Saturday (10) for two 
hours, during which he became a 
Boy Scout and a member of New- 
ark’s Junior Police unit. 

Youngster’s main purpose was un- 
scheduled personal quickie at RKO 
Proctor’s, where ‘Swiss Family’ 
opened Monday (12). Stage appear- 
ance was couched as interview with 
RKO press agent Eddie Snider. He 
was rushed from dressing room to 
nearby department store, where he 
was ‘sworn in’ as honorary member 
of Troop 23, and received a junior 
copy badge. 





Preston’s Personals 


In the east for two or three weeks, 
Robert Preston left Monday (12) for 
Boston to make a tour of New Eng- 
land cities in connection with ad- 
vance exploitation on ‘Typhoon’ for 
Paramount. 

Picture will not be released until 
May, under present plans, 


closer to sales problems and activity 
| by being on the ground itself. 

| Neil F. Agnew, v.p. over sales, left 
}Saturday (10), accompanied by Joe 


into the territory that he plans 
making. Unger is eastern-Canadian 
: division sales manager at the h.o. 


| Oscar Morgan, southern sales chief, 
‘is in the south and southwest con- 
tacting his forces, while Charlie 
Reagan, western div. mgr., is making 
a very extensive swing of his far- 
flung domain. He is presently on the 


| another couple weeks to cover. On 
} the way out he made Chicago, Min- 
| neapolis, Omaha, Des Moines, Kansas 
| City and Denver. 





ARREST THEATRE MGR. 
| ON ‘CASH NIGHT’ FRAUD 


Memphis, Feb. 13. 


John Oxford, manager of the 
Paramount, Helena, Ark., was ar- 
| rested along with Fred Pyland, type- 
| writer company agent, last week on 
|fraud charges in connection with 
| operation of ‘Cash Night’ at the 
| theatre. 

Officials charged Oxford removed 
;Mames from the ‘hopper’ whence 
winners were drawn, thus lessening 
}the chance for payment, of awards. 











| He was charged with embezzlement | 
jand obtaining money under false | 


| pretenses, with Pyland implicated as 


a beneficiary. Both were released | 


under bond pending trial. 

Oxford was removed as manager 
| immediately on orders from M. A, 
| Lightman office here and replaced 


by Roy Hale, veteran projeciionist | 


and former Paramount manager. 


Pacific Coast which will take him | 


sories, Inc., a subsidiary of National 
; Screen Service. Units will be merged 
}with branch offices of the firm, 


ewe, manager of Advertising Acces- 


according to the publisher. Unger on the first of several trips Casenave said, and deals in line with 


|} movement to concentrate advertising 


| accessories of major companies into | 


| single national sales corporation. 

| Deals were closed within the past 
week during meeting at the Hotel 
| New Yorker of the Poster Assn., and 
| affect all exchange cities except Los 
| Angeles. Negotiations are pending 
ito bring into the organization the 
rental services of So. California. 


Pa. Distribs Bankroll 


| Censor’s Trip to Coast 
Philadelphia, Feb. 13. 





| sylvania board of censors, film dis- 
| tributors chipped in to foot the bill 

of a junket to Hollywood for Mrs. 
| Edna R. Carroll, the board chairman. 
| Ostensible reason for the trip, ac- 


| cording to announcement, was to ap- | 


' prise Mrs. Carroll of the problems in 
‘making a picture, as a means of gain- 
ing better understanding between the 
censors and the industry. Mrs. Car- 
roll, whose administration has thus 
_ far been one of the most liberal in 
| the matters of nixing, will be gone 
two weeks. 

Out of 271 pictures gandered, the 
board has banned but four, or 1.5%. 
Only 19% were scissored in spots, 
while 79.3% were passed in toto. 





‘Nation’ vs. ‘Gone’ 
Des Moines, Feb. 13. 

As a ‘which is greater’ promotion, 
the State, neighborhood house, ran 
| The Birth of a Nation’ during the 
run of ‘Gone With the Wind’ down- 
town. 

It wasn’t worth the effort at the 
| b.o, 


As a goodwill gesture to the Penn- | 


{nado which struck the town last 
week, plans are going forward on a 
world premiere there April 10 or 
thereabouts of Paramount’s ‘Biscuit 
Eater.’ Theatre is operated by 
| Adolph Gartatowsky. Par is dis- 
cussing a benefit show with Garta- 
towsky as a result of the tornado. 

Y. Frank Freeman, Jr., son of the 
Par v.p. in charge of production, is 
in Albany on arrangements. Al- 
though the hotel at which he was 
stopping was damaged, he escaped 
unscathed. 

Par plan is to ship about 50 prints 
of ‘Biscuit Eaters’ into Georgia for 
dates on top of the Albany preem, 
with a special broadcast for latter. 
|Georgia newspaper scribes and ex- 
'hibs are being invited to the opening. 

Freeman is returning to Holly- 
wood shortly, but will return to Al- 
| bany in time for the preem, carrying 
| the print with him. He was a pro- 
| duction exec on the making of ‘Bis- 
| cuit Eater,’ all of which was shot in 
Georgia. 


CLEARED OF ‘BANK ROLL’ 
CHARGES IN INDPLS. 


Indianapolis, Feb. 13. 








} 








Ohio, and James Kenny, usher, were 
dismissed on a charge of operating 
a lottery scheme and gift enterprise 
in the form of ‘Bank Roll’ night at 
‘the theatre, by a jury in a special 
'session of night court. 

Special Judge Edwin K. Steers 
said he didn’t believe the favorable 


atres the 
Nights.’ 


right to operate ‘Bank 





Orvin J. Moore, manager of the 


decision of the jury gave other the- | 


‘Escape’ Agents Asking 
M-G to Nix ‘Contest’ 
On Author’s Identity 


Plan of Metro’s publicity depart. 
ment to run a contest to find the 
real name of the author of ‘Escape’ 
has brought frantic pleadings from 
; the latter’s agents in New York to 
jcall a halt. Book, which Metro 
bought last fall and is now filming, 
is labeled as by Ethel Vance. This 


is admittedly a pseudonym, said by 
the Curtis Brown agency to be nec. 
essary because the author has close 
relatives in Germany, who would be 
subject to reprisals if the writer of 
the anti-Nazi volume were known, 


Metro puffers were under the im. 
pression that the whole thing was 
a publicity stunt by Curtis Brown 
and were determined to go the 
agency one better. However, in calls 
to the Coast on Monday (5), follow. | 
ing reports of the contest, it was 
impressed on Metro that use of the 
pseudonym was no gag, but that 
lives were actually at stake. 


Metro claimed it needed the au. 
thor for technical advice on the 
script. Secret of who Ethel Vance 
is has been kept since last Septem. 
ber, when the volume was published, 
Only persons said to know are Alan 
Collins, head of Curtis Brown, and 
Monica McCall, who was formerly 
with the agency and handled the 
purchase. 


WB STUDIES ‘BULLET’ 
TO PERFECT CAMPAIGN 


Confronted with the perplexing 
problem of creating the most effec- 
tive advertising campaign for ‘Dr, 
Ehrlich’s Magic Bullet,’ Warner Bros. 
publicity and advertising department 
is conducting an intensive study of 
the initial showings of the film in 
Memphis, Charleston, W. Va.; Cleve- 
land and Albany, N. Y. 

Because of the character of the 
film, which tells in biographical form 
of the life and medical researches of 
Dr. Ehrlich, discoverer of 606, a cure 
for syphilis, the problems of exploi-e 
tation are magnified by the necessity 
of careful approach. 

Several members of the WB staff 
and attaches of Postal Telegraph's 
newly formed preview service at- 
tended the premier showings in 
Memphis, and questioned scores of 
patrons from whom were obtained 
comments about the film. These 
| were compiled and suggestions as 
gleaned from them were incorpo- 
rated in the subsequent advertising 
campaign. As a result of the Mem- 
phis experience, a somewhat dif 
ferent campaign is being used in 
Cleveland and Albany. Press sheets 
and advertising copy will be pre- 
pared for general use at the end of 
the experimental showings. 


‘Grapes’ Ads for N. Y. 























It is believed, and in some quarters 
confidently hoped, that the handling 
of advertising on the ‘Grapes of 
Wrath’ engagement at the Rivoli, 
N. Y., may set a precedent so far as 
copy is ecncerned. By orders as- 
sertedly from above, the ads were 
kept free of a lot of credits, whereas 
virtually on all pictures they are 
cluttered up with cast names, direc 
tors, producers, etc. 

The ‘Wrath’ ads for advance and 
run of this picture in N. Y. are 
pointed to as an example of what an 
ad department can do without a lot 
of ‘musts’ concerning credits from 
the prop boys up. Twentieth-Fox 
also dispensed with the usual stills 
and used special art by Thomas Ben- 
ton, topflight artist who specializes 
on midwest and rural subjects. 





WB’s 18-Car Special 


For ‘Va. City’ Premiere 
Hollywood, Feb. 13. 

Warners is sending an 18-car 
| special train, loaded with 250 critics 
and studio personnel, to Reno ane 
_ Virginia City, Nev., for the - 
‘Virginia City’ preem Thursday on 

Picture opens in both Nevada 
towns simultaneously. 





y 


| 
: 
Precedent on Pic Copy l 
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| 
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Wednesday, February 14, 1940 


H. 0.s Flood Chi; ‘N. Y.’-Vaude N. G. 
$75,000, But ‘Carters’-Marcus Unit 


Fine $22,000, 


‘Gone's 3d, $67,000 








ae re, zB. 
After a_ sleety, oppy riday, 
which held down opening day 
rosses, Saturday came in clear and 
old, which helped the theatres 
enerally over the weekend. Of the 
ea entries, only one attraction evi- 
enced any real ability to combat 
e opposition of the elements on 
ning day, and that was A. B. 
arcus’ ‘Nite at Moulin Rouge’ unit, 
at the State-Lake, which will give 
the house its biggest money in 
onths. 
“h contrast to the fat trade in the 
tate-Lake, the other Balaban & 
dae vaude house across the stree 
the Chicago, failed to catch fire 
is currently slipping sharply after 
many weeks of top-notch biz. ‘Little 
Old New York’ is the film, but fail- 
ing to arouse much _ interest. 
"Paioce holds ‘My Little Chickadee’ 
as the topper of its double-feature 
olicy for a second session after 
having clicked off a good initial ses- 
sion. ‘Fighting 69th,’ following a 
smashing fortnight in the Chicago, 
oved to the Roosevelt for a thi 
oop week and is again in the coin. 
Another holdover is ‘Earl of Chi- 
cago,’ which garnered neat notices 
nd looking for okay trade in the 
iny Garrick. 
Estimates for This Week 


Apollo (B&K) (1,200; 35-55-65-75) 
‘Light Failed’ (Par). Snared 
appy reports from the critics and 
drawing mob of femmes to indicate 
atisfying initial stanza at $6,000. 
Last week, ‘Slightly Honorable’ 

WB), meek $3,500. 

Chicago (B&K) (4,000; 35-55-75 )— 
‘Little New York’ (20th) and stage 
show. Failing to ignite and slump- 
i into lower case figures at 
$25,000. Last week (2d), ‘69th’ (WB) 
was held to bright $37,900 by p.a. 
of Dorothy Lamour. 

‘Garrick (B&K) (900; 35-55-65-75) 
—‘Earl Chicago’ (M-G), Holding 
for additional screening and will 

arner okay $3,500 currently after 
nagging snappy $6,500 last week. 

Oriental (Jones) (3,200; 75-$1.10- 
1.50)—‘Gone’ -(M-G) (3d week). 

ractically capacity with the excep- 
tion of the second of the two after- 
noon shows. Sell-out the rule for 
the evening reserved seat showing. 
Again powerful at $49,000, after tak- 
~ practically the same last week. 

alace (RKO) (2,500; 35-55-65-75) 
Chickadee’ (U) and ‘Johnny’ (U) 
(2d-final wk). Hold-over strength 
is fair enough and looks for satisfy- 
ing $9,000, after grabbing happy 
$15,100 last week. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘69th’ (WB). Moved here after 
two big sessions in the Chicago and 
peeeing for okay $8,000 currently. 

st week, ‘Invisible Stripes’ (WB), 
passable $8,200. ; 

State-Lake (B&K) (2,700; 25-40)— 
‘Carters’ (M-G) and ‘Nite at Moulin 
Rouge’ unit on stage. Strictly the 
unit that’s bringing in biz currently 
and piling up wow $22,000, remark- 
able at scale. Last week, Duke Ell- 
ington band boosted ‘Blondie Baby’ 

ol) to snappy $17,700. 

United Artists (B&K-M-G) (1,700; 
36-55-65-75) — ‘Balalaika®’ (M-G). 
Opened Saturday (10) and evidences 
good initial session at $14,000. Last 


Week (2d), ‘Hardy Son’ (M-G), 
$7,800, oke. 
Woods (Essaness) . (1,200; $1.10- 


$1.50)—‘Gone’ (M-G) (3d wk). Ca- 
acity nights and _ near-capacity 
atinees to another bangup $18,000, 
with last week at same brilliant 
figure. 


DR. EHRLICH’ NIFTY 





$6,000 IN MEMPHIS, 





Memphis, Feb. 13. 

Memphis and the boxoffice are 
thawing out together. : 

‘Gone With the Wind’ continues at 
@ terrific pace in its third week, but 
business elsewhere had sagged with 
wintry weather until current week. 
Now generally: okay, snows having 
melted and thousands having re- 
turned to regular film circulation 
after seeing ‘Gone’ first two weeks. 

tter is tapering off somewhat fol- 
lowing early rush. Selznick epic will 
go a fourth week, but doubted here 
that Loew’s will hold it further for 
this initial showing. 

arner’s ‘Dr. Ehrlich’ is big noise 

of moment. Superlative critical raves 
Plus strong campaign steering this 
peure toward a good gross in its 

rst test showing anywhere. 

Estimates for This Week 
Loew’s (Loew’s) (2,600; 75-$1.10)— 


Gone’ (M-G) (3d week). Still 
lowin’ ’em in, with indications 
Pointing to $20,000. Last week, $35,- 
, colossal. 

Warner’s (Warner) (2,300; 10-30- 
40)—Dr. Ehrlich’s  Bullet’’ (WB). 


Public cautious about this one, but 
Management driving hard toward 
rs 00, very good under circum- 
syances. Last week, ‘Fighting 69th’ 
WB), 2d week, $4,000, neat. 

Malco Palace (Lightmam) (2,200; 


> 
vv 


10-30-40 )—‘Light Failed’ (Par). Un- 
happy ending no great help, but Col- 
man-Kipling union overcoming to 
maybe $6,000. Last week, ‘Remem- 
ber Night’ (Par), $4,000, poor. 

Orpheum (Cullins-Evans) (2,800; 
15-40-55) —"Wolf New York’ (Rep), 
plus Henry Busse band onstage. 
Opened yesterday (Monday) for 
three days; likely $2,500. First four 
days of show week, Cab Calloway 
revue and ‘Nick’ Carter’ (M-G), 
$7,000, okay. Last week, ‘Remember 
(M-G), with Anita Louise and Henry 
Armetta in person, four days, $6,500, 
OK for snow. 

Strand (Lightman) (1,000; 10-20- 
30)—‘South of Border’ (Rep), three 
days; ‘Man Wouldn’t Talk’ (20th) 
Wednesday only, and ‘Reno’ (RKO) 
three days, dividing good week. 
Probable $2,200. Last week, ‘Right, 
Wrong’ (RKO) (2d run), Oh, 
Johnny’ (U) and ‘Llano Kid’ (Par), 
three-way split, $1,500, so-so. 


GOODMAN- SEAS 
NEAR $21,000 
IN PIT 


Pittsburgh, Feb. 13. 

Break in weather, with sunny skies 
and cool breezes now prevailing, is 
bringing a rush to the wickets this 
week, and everybody’s smiling again. 
Biz at its present pace should de- 
velop at least three h.o.’s, something 
town hasn't seen for a long time. 

Pacing the field is ‘Fighting 69th’ 
at Penn, which is going great guns 
and moves to Ritz Friday (16) for 
continuation of run. Benny Good- 
man, with ‘Ruler of Seas,’ is holding 
a steady pace at Stanley and doing 
his usual satisfactory week, while 
Louis-Godoy fight pic, rushed into 
Ritz Saturday (10), is booming twin- 
bill weakie of ‘Granny Get Your 
Gun’ and ‘Emergency Squad’ into a 
real winner. Despite the raves of 
the year, ‘Of Mice and Men’ isn’t 
setting Alvin on fire, but will do 
enough to send picture to Senator 
for second week. 

‘Gone with the Wind’ continues to 
pack ’em in at Warner and in third 
week is holding to the usual capacity, 
while ‘Little Old New York’ got off 
fast at Fulton and looks set for mod- 
erate run. 


Estimates for This Week 


Alvin (Harris) (1,850; 25-35-50)— 
‘Mice and Men’ (UA). Reviewers 
went to town with a bang, turning 
in most enthusiastic notices of year, 
but just doing fair, maybe around 
$6,200. Management figures word- 
of-mouth should attract additional 
class trade for another week and 
will move it to Senator Thursday 
(15). Last week, ‘Everything Hap- 
pens Night’ (20th), also a disappoint- 
ment, around $5,500 in eight days, 
Sonja Henie’s simultane is ice show 
p.a. having killed biz for film. 

Fulton (Shea-Hyde) (1,700; 25-40) 
—‘Little New York’ (20th). Got 
away fast and should have no trouble 
scaling $7,500 mark, which means 
h.o. House needs one for a change 
that can stick. Last week, ‘Oh, 
Johnny’ (U) and ‘Night of Nights’ 
(Par), all right $4,800. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘69th’ (WB). Figured a natural 
and also proving one. Bad weather 
over weekend held it down a bit, 
but packing a wallop now and shoot- 
ing for great $22,000. Last week, 
‘Raffles (UA), just fair at $11,000. 

Senator (Harris) (1,750; 25-40)— 
‘Beware Spooks’ (Col) and ‘Call 
Messenger’ (U). Bill comes out after 
four days and will have tough time 
chalking up even $900. Last week, 
‘Lion Wings’ (UA), got some nice 
attention to wind up just short of 








$3,000. 

Ritz (WB) (800; 25-40)—‘Emer- 
gency Squad’ (Par) and ‘Granny 
Gun’ (WB). Bill was dying on its 


feet until Louis-Godoy fight pic came 
in, and then fast rise took place. 
Should grab off around $4,500, great. 
Last week, ‘Mexican Spitfire’ (RKO) 
and ‘Philo Vance’ (WB), in the dog- 
house at $1,900. 
Stanley (WB) (3,600; 25-40-60)— 
‘Ruler Seas’ (Par) and Benny Good- 
man’s orch. Jitterbug trade pro- 
'ducing big mats, but night trade is 
!off. Geared for around $21,000, good. 
Last week, ‘Shop Around’ (M-G) and 
| Andy Devine, woeful disappointment 
‘at $14.500. 
| Warner (WB) (2,000: 75-$1.10- 
| $1.65)—‘Gone’ (M-G) (3d wk). No 
letup in biz at all and headed for 
$30,000 again, not even $100 differ- 
(ence from last stanza’s gross. Ad- 
| vance sale indicates at least a two- 
imonth run, possibly more. 





First Runs on Broadway 


(Subject to Change) 





Week eof Feb. 15 

Aster—‘Gone with the Wind’ 
(M-G) (9th wk), ° 

Capitol—‘Gone with the Wind’ 
(M-G) (9th wk). 

Criterion—‘Our Neighbors— 
The Carters’ (Par) (14). 

(Reviewed in Variery Nov. 8) 
— Side Kids’ (Mono) 

>. 

Music Hall—I Take This Wo- 
man (M-G), 

(Reviewed in Vaniety Jan. 31) 

Palace—‘Honeymoon Deferred’ 
(U). 

Parameunt—‘Sidewalks of Lon- 
don’ (Par) (14). 

(Reviewed in Variety Jan. 24) 

Rialte—‘Saint’s Double Trou- 
ble’ (RKO) (12). 

(Reviewed in Current Issue) 

Riveli—‘Grapes of Wrath’ 
(20th) (4th wk). 

Roxy —‘Of Mice and Men’ 
(20th) (16). 

Strand—‘Fighting 69th’ 
(4th wk). 

Week of Feb. 22 

Aster—Gone with the Wind’ 
(M-G) (10th wk). 

Capitol—‘Gone with the Wind’ 
(M-G) (10th wk). 

Criterion—‘Man from Dakota’ 


(WB) 


(M-G) (21). 

Globe — ‘Convicted Woman’ 
(Col) (24). 

Music Hali—‘Abe Lincoln in 


Illinois’ (RKO). 

(Reviewed tn Variety Jan. 24) 

Paramount—‘Sidewalks of Lon- 
don’ (Par) (2d wk). ~ 

Rialto— ‘Chump at Oxford’ 
(RKO) (19). 

Rivoli—‘Grapes 
(20th) (Sth wk). 

Roxy —‘Of Mice and Men’ 
(20th) (2d wk). 

Strand—‘Dr. Ehrlich’s Magie 
Bullet’ (WB) (23). 

(Reviewed tn Vanrery Feb. 7) 


‘Gone, Lent Clip 
Cleve.; Crix Aid 
Fails ‘Night, 106 


Cleveland, Feb. 18. 

Between first Lenten week and 
‘Gone With the Wind,’ most of the 
keystands are having profits cut a 
bit thin. RKO deluxer Palace wisely 
tried to anticipate inevitable op- 
posish by ringing in economical bili 
of ‘Invisible Man Returns’ plus 


Peters Sisters in home-produced 
unit, but it’s not fleet-footed enough 
to get past second base. 

‘Gone,’ on the other hand, is| 
crashing into Lent with undimin- 
ished power for third stanza, milk- 
ing cream from the entire theatrical 
sector. At $1.50 top, at Stillman, it 
has every night show sold out until 
Feb. 25, with $30,000 racked in ad- 
vance sales, and current chapter 
looks like another terrific $28,000. 

‘Remember the Night’ at the other 
Loew spot is getting all of the word 
of mouth breaks, but held down to 
an ordinary gross. ‘Fighting 69th,’ 
On unexpected h.o. as result of pick- 
up at Hipp, doing much better, com- 
paratively, than several other firsts. 


Estimates for This Week 


Alhambra (Printz) (1,200; 10-20- 
35)—‘Destry’ (U) (2d run). Another 
exception riding hell-on-leather for 
excellent $3,400, justifying temporary 
shift to second-runners. Last week, 
‘South Border’ (Rep) and ‘Oh, 
Johnny’ (U), hot $3,000. 

Alien (RKO) (3,000; 30-35-42-55 )— 
‘Charlie McCarthy’ (U). Pulling the 
kids, but nobody else; $3,000, aver- 
age. Last week, ‘Girl Friday’ (Col), 
On moveover, fared nicely, $4,500. 

Hipp (WB) (3,700; 30-35-42-55)— 


of Wrath’ 














PICTURE GROSSES 


‘Pinocchio Neat at 


VARIETY 9 


$50,000 in N. Y. 


Preem; ‘Swiss’ $70,000, ‘Geronimo 
Plus Bands, 33G; ‘Grapes’, ‘69 406 Ea. 





The long-awaited ‘Pinocchio’ pulled 
into town iast week and set up camp 
at the Center, which has had a 
checkered career and never got any- 
where under two different picture 
policies. It has played legit, opera 
and ballet, in between from time to 
time being dark. Receiving high 
press praise, including an ad money 
couldn't buy in Westbrook Pegler’s 
syndicated column Monday (12), the 
Disney cartoon opened under ex- 
pectations Thursday (8), following 
an invitation preem the night before, 
but has gathered momentum since 
then to the point that it will do 
around $50,000. This is very satis- 
factory profit on the takeoff, but not 
smash business. Maximum load the 
Center can carry as scaled is around 
$70,000. 

‘Pinoch’ is getting the majority of 
its customers on the matinee, night 
trade being under. The initial week 
was substantially aided by Lincoln’s 
Birthday Monday (12), plus terrific 
weekend and parents trade despite 
the heavy rains. The Music Hall 
wanted the picture and is said to 
have been willing to guarantee five 
weeks. It played ‘Snow White’ for 
five, grossing a total of $530,000. 

Crush of mat business over the 
three-day weekend, with trade being 
bunched, is believed to have shifted 
some of the. overflow to the Hall, 
with result ‘Swiss Family Robinson’ 
will emerge at $70,000 or over, not 
big but profit. 

Only other new releases on Broad- 
way were ‘Geronimo’ at the Para- 
mount and ‘Congo Maisie’ at the Cri- 
terion,’ both ending their weeks last 
night (Tues.); ‘British Intelligence’ 
(Globe) and ‘Saint’s Double Trouble’ 
(Rialto). 

‘Geronimo,’ together with a stage 

show including Van Alexander and 
Matty Malneck bands, took to the 
road after the one week at the Par, 
but with the stage nut down to 
$6,500, very low for this house, an 
o.k. profit is shown at a gross of $33,- 
000. House today (Wed.) opens 
‘Sidewalks of London,’ plus Dorothy 
Lamour, Dick Stabile orch, others. 
The Criterion locked out ‘Congo 
Maisie’ last night at $8,500, satisfac- 
tory. Globe isn’t so active with ‘In- 
telligence,’ only about $5,000. Rialto 
opened well with ‘Saint’s Double 
Trouble’ Monday (12) and may get 
$9,000 on the week, aided by Louis- 
Godoy fite films. 
Two powerful holdovers, both of 
them to stick around longer, are 
‘Grapes of Wrath’ (Rivoli) and ‘69th’ 
(Strand), latter with Paul Whiteman 
on the stage. ‘Grapes’ ended its 
third week last night (Tues.) at $40,- 
000, excellent, while ‘69th’ will be 
about the same on its third stanza, 
ending tomorrow night (Thurs.). 

‘Little Old New York’ is struggling 
on its holdover at the Roxy, prob- 
ably not as much as $30,000, but on 
the two weeks fair profit just the 


same, 
State is doing very well with 
‘Balalaika’ and a vaude layout 


headed by Chester Morris, all signs 
pointing to better than $25,000. 


Estimates for This Week 


Astor (1,012; 75-85-$1.10-$1.65- 
$2.20)—‘Gone With Wind’ (M-G) (9th 
week). The eighth week ending last 
night (Tues.) again $22,700, capacity. 
Advance sale still strong, though not 
what it was at the beginning. Run 
here and at Cap may end in four or 
five weeks with Metro planning to 
play film over entire Loew metro- 
| politan circuit in about that time. 
| Capitol (4,520; 75-$1.10-$1.65)— 
| ‘Gone’ (M-G) (9th week). Lines are 
| lessening here but the business is 
| still in top figures. Last week (8th), 
| through last night (Tues.), $64,000, a 
| drop of around $5,000 from the prior 
stanza, 
| Center (3,381; 25-40-65-85-99-$1.10) 
| —‘Pinocchio’ (Disney-RKO). Given 
| a_ special premiere Wednesday night 
| (7), all seats reserved, grind polic 





‘69th’ (WB) (2d wk). Stayover killed | began Thursday (8). That day’s busi- 


a lot of ballyhoo for ‘Little Old New 
York’ (20th), 
week, but prospering so well on own 
merits and over-flow from ‘Gone’ 
across street that very smart $8,000 
ils assured. Last week, swell $8,000. 

Palace (RKO) (3,200; 30-35-42-55) 
—‘Invisible Man Returns’ (U) with 
Peters Sisters in vaude. Little mag- 
netism in stage department, despite 
David Bines’ good work in staging 
show around 16 hand-picked Cleve- 
land beauts. Circused pic forced to 
hold up weak biz, which may not 
exceed $12,000. Last week, ‘Brother 
Rat Baby’ (WB) with Johnny Scat 
Davis orch, also had some trouble, 
$13,000, fair. 

State (Loew’s) (3,450; 30-35-42-55) 
—‘Remember Night’ (Par). Cricks 


postponing it to next | 


|ness weakest so far, but on pickup, 
with three-day weekend getting 
flocks of kids and matinees big, gross 
will be around $50,000, very substan- 
tial profit, but no record, House can 
handle about $70,000 as scaled, and 
with good turnover. RKO and the 
Walt Disney interests together took 
the Center, turning down the Music 
Hall bid guaranteeing five weeks for 
picture at that house, same as played 
by ‘Snow White,’ Disney’s first full- 
length inker. 


Criterion (1,662; 25-40-55)—‘Car- 
ters’ (M-G). Opens here this morn- 
ing (Wed.), following week of 


‘Congo Maisie’ (M-G) which did 
fairly well, $8,500. The third (final) 
session of ‘Judge Hardy’ (M-G) close 





went out of way to help it, but lucky 
if it takes $10,000, slow. Last week, | 
‘Shop Around’ (M-G), $10,000, poor. | 

Stillman (Loew’s) (1,972: 75-$1.13, 
$1.50)—‘Gone’ (M-G) (3d wk). Great 
$28,000 in sight. Got terrific $29,- 





500 last week. 


to $10,000, fine. 

Glebe (1,700; 25-35-55)-—‘British 
Intelligence’ (WB). Looks no more 
than $5,000, weak. Last week, ‘Lone 
Wolf’ (Col), $6,000. 


Palace 


Louis-Godoy fight pictures. Films of 
Friday night’s (9) fight bolstering 
take; probably $8,500, oke but not 
fancy. Last week ‘Swanee River’ 
(20th) (2d run) and ‘Married and in 
Love’ (RKO) (ist run), $9,500, good. 


Paramount (3,664; 25-35-55-88-99) 
—Sidewalks London’ (Par) and, on 
stage, Dorothy Lamour, Dick Stabile, 
others. New show opens today 
(Wed.), after one week of ‘Geronimo’ 
(Par) and the Matty Malneck-Van 
Alexander bands, $33,000 being 
grossed. With overhead away down, 
this provided moderate black for the 
ledgers. The third (final) week for 
‘Remember Night’ (Par), Ink Spots, 
Bert Wheeler, Enoch Light orch, 
$26,000, ok. 

Radio City Music Hall (5,980: 40- 
60-84-99-$1.65)—‘Swiss Family Rob- 
inson’ (RKO) and stage show. A 
one-weeker, $70,000 or better being 
indicated, some profit. Last week, 
second for ‘Shop’ (M-G), $68,000, 
suitable and when added to first 
seven days’ $88,000 plenty of velvet. 
An outside booking, ‘I Take This 


Woman’ (M-G), opens tomorrow 
(Thurs.). 
Rialto (750; 25-40-55) — ‘Double 


Trouble’ (RKO) and fight pictures. 
Opened Monday (12) and away well 
enough to suggest $9,000 on week, 
over average. Last week, second for 
‘Green Hell’ (U), $8,000, very good. 

Rivoli (2,092; 40-55-75-35-99)— 
‘Grapes’ (20th) (4th week). Begins 
another hoidover today (Wed.) and 
still very sweet at the b.o.; third 
week, ending last night (Tues.), $40,- 
000, swell. The second round was 
$48,500, which means packing ’em in 
solidly. 


Roxy (5,836; 25-40-55-75) — ‘Old 


final week). Under $40,000 first 
week and doubtful of hitting $30,- 
000 on the holdover, but on the 14 
days fair enough profit. ‘Mice and 
Men’ (UA) opens Friday (16). 

State (3,450; 35-55-75)—‘Balalaika’ 
(M-G) (2d run) and Chester Morris. 
A sturdy $25,000 or over is likely, 
very good. Last week (‘Herbert 
(Par) and vaude bill, including Phil 
Regan and Emery Deutsch band, un- 
der $18,000, disappointing. 

Strand (2,767; 25-50-55-75-85-99)— 
‘69th’ (WB) and Paul Whiteman (3d 
week). Has what it takes for dis- 
tance, and this week (3d) will be 
around $40,000, very strong. Last 
week (2d) was $47,000, which ain’t 
ay. Begins fourth stanza Friday 


‘NIGHT’-RAYE 
NICE: $17,000 
IN BUFF. 


_—-— 





Buffalo, Feb. 18, 
(Best Exploitation Buffale) 


Tallies well above average are be- 
ing registered by current films. 

Gone With the Wind,’ in third 
week, is still top tugger; ‘Remember 
the Night’ and Martha Raye are 
doing nicely, and figures elsewhere 
look dandy, 
Shea’s Buffalo exploitation o 
Martha Raye was outstanding. Loc 
air tie-ups were featured for severa 
interviews by radio columnists, an 
a special stunt with the telephone 
time-bureau gave a plug for the show 
with every time request. 


Estimates for This Week 


Buffale (Shea) (3,500; 30-35-55) — 
‘Remember Night’ (Par) and Martha 
Raye on stage. Good plugging will 
ated send figures over nice 

17,000. Last week, ‘Shop Around’ 
(M-G) and Ted Lewis orch, dropped 
at the end but garnered nearly 
$16,000, fair enough. 

Great Lakes (Shea) (3,000; 75-1.50) 
—Gone’ (M-G) (3d wk.). Little let- 
up makes figure look around $35,000, 
sweet. Last week, another bulge on 
estimates sent gross to better than 
lofty $38,000. 


Hipp (Shea) (2,100; 25-35) —‘Chump 
Oxford’ (UA) and ‘Jones Family’ 
(20th). Should hit over $7,000. Last 
week, ‘Slightly Honorable’ (UA) and 
‘Married Love’ (RKO), over $6,500, 
okay. 

Lafayette (Hayman) (3,300; 25-35) 
—Tower London’ (U) and ‘Lone 
Wolf’ (Col). Sturdy draw indicates 
over $8,000. Lasteweek, ‘Friday’ (Col) 
and ‘First Offenders’ (Col) (2d wk.), 
snug $8,500. 

20th Century (Dipson-Basil) (3,000; 
30-40) — ‘Dr. X’ (WB) and ‘Mexican 





(1,700; 25-35-55 )—‘Married | $7,000. 


Spitfire’ (RKO). Better than average 
Last week, ‘Secret Four’ 


His Wife’ (20th) (2d run) and ‘Philo| (Mono) and ‘Hollywood Parade’ unit 


| Vance’ (WB) (1st run), doubled, plus! on stage, fairish $12,000. 


N. Y.’ (20th) and stage show (2d- - 
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10 VARIETY 


Holiday Jacks Up Philly; Lombard 
Nifty $16,000, Ditto ‘New York 


PICTURE GROSSES ' 
Bway Melody’ Tuneful $15,000 
‘Light 


In Frisco: 








Philadelphia, Feb. 13. 

Lincoln’s Birthday holiday, unloos- 
ing an army of moppets into mid- 
town theatres, is boosting b.o.s to 
bullish proportions. There’s also 
potent product at most of the de- 
luxers. 

Packing a hefty wallop among the 
newcomers is ‘Vigil in the Night,’. 
Carole Lombard’s hospital vehicle, 
registering almost a record gate at 
the Aldine. ‘Little Old New York, 
although not smashing records, is 
safely in the black ink column. 

Still going at a unbelievable pace 
is ‘Gone with the Wind,’ continuing 
its $70,000 gait at the Earle and 
Boyd. Other h.o.s in the money are 
‘Fighting 69th’ and ‘My Girl Friday. 

Estimates for This Week 

Aldine (WB) (1,303; 32-42-57-68)— 
‘Vigil Night’ (RKO). Departing from 
its usual UA product, this house is 
snagging a super-forte $16,000 on the 
strength of okay press comments and 
Carole Lombard name on_ marquee. 
Last week, ‘Light Failed’ (Par), nice 
$15,300 in nine days. 

Arcadia (Sablosky) (600; 32-42-57) 
—‘Victor Herbert’ (Par) (2d run). 
Will net good $3,500 for its third trip 
downtown. Last week, ‘Balalaika’ 
(M-G), nice $3,000 for second week 
of third run. 

Boyd (WB) (2,350; 86-$1.14-$1.71) 
—‘Gone’ (M-G) (4th wk). Not an 
inch of space left at the two-a-day 
showings. Will rack up nifty $31,000 
for round four. Last week’s gate 


identical $31,000. 
Earle (WB) (2,758: 75-$1.14)— 
‘Gone’ (M-G) (4th wk). Slipping 


only slightly, with great $39,800 for 
fourth week. Last week hit the ceil- 
ing with $41,000. 

Fox (WB) (2,423; 32-42-57-68)— 
‘69th’ (WB) (3d wk). Still booming 
along at extraordinary rate with 
$12,300 for trip three. Last week, 
nifty $19,700 for second canto. 

Karlton (WB) (1,066: 32-42-57-68) 
—‘Girl Friday’ (Col) (2d run). Al- 
most double the usual take at this 
house with sock $8,200. Last week, 
poor $3,000 for first run -of ‘Music 
Heart’ (Col). 

Keith’s (WB) (1,970; 32-42-57-68) 
—‘Light Failed’ (Par) (2d run). Fail- 
ing to click here: mediocre $3,900. 
Last week, ‘Raffles’ (UA) fared even 
worse with $3,400. 

Stanley (WB) (2,916: 32-42-57-68) 
—‘Little New York’ (20th). Name 
draw is building this up to neat $16,- 
000. Last week, nice $13.700 for sec- 
ond of ‘Girl Friday’ (Col). 

Stanton (WB) (1,457; 32-54-57%)— 
‘McCarthy, Detective’ (U). Profit- 
able $5,700. Not in the class of last 
week’s $7,000 for ‘Invisible Man’ (U). 


All Seattle Pix Good; 
‘Light’ Blazing $5,000 


Seattle, Feb. 13. 

Lent has started and this will 
naturally put a dent in film grosses. 
Holdovers prevail, with ‘Gone With 
Wind, now in third week, just be- 
ginning to show signs that the first 
flush is past. Initial two weeks fin- 
ished in almost a neck and neck race, 
second only $600 behind first stanza. 

Liberty has no kick coming with 
‘My Girl Friday.’ ‘Men and Mice’ 
ditto at Music Box. Paramount has 
new opus in “Take This Woman’ and 
Orpheum has the ‘Light That Failed.’ 

Estimates for This Week 

Blue Mouse (Hamrick-Evergreen) 
(850; 27-37-42 )—‘Shop Around’ (M-G) 
and ‘Won’t Talk’ (20th). Moveovers 
from Paramount, indicate okay $2,400. 
Last week, ‘Green Hell’ (U) and 


‘High School’ (20th) dual, second 
week, slow $1,500. 

Coliseum (Hamrick - Evergreen) 
(1,900; 21-32)—‘Remember’ (M-G) 
and ‘Barricade’ (20th) (2d run). 
Possibly $2,200 in six days. Last 
week, ‘Ninotchka’ (M-G) and ‘Day- 
time Wife’ (20th) (2d run), $2,800, 








ood. 

Fifth Avenue (Hamrick-Ever- 
green) (2,349; 75-1.15-1.50)—Gone’ 
(M-G) (3d wk). Some slackening of 
pace, which was terrific first two 
weeks. Looks to reach $18,500, great. 
Last week, glorious $30,400. 

Liberty (J-vh) (1,650; 21-32-42) — 
‘Girl Friday’ (Col) (2d wk). Looks 
for another great session at $8,000. 
Last week, same film, $10,500, won- 
derful. 

Music Box (Hamrick-Evergreen) 
(850; 27-37-42)—‘Mice and Men’ 
(UA) (2d wk). Anticipates good 
$2,500. Last week, grand $4,600. 

Orpheum (Hamrick - Evergreen) 
(2,600; 27-37-42) — ‘Light Failed’ 
(Par) and ‘Flying Deuces’ (RKO). 
Playing up Kipling angle and an- 

ticipates $5,000, good. Last week, 
‘Invisible Man’ (&) and ‘Congo 
Maisie’ (M-G), $4,800, good. 

Palomar (Sterling) (1,350; 21-32-42) 
—‘South Border’ (Rep) and ‘Rio’ (U) 
dual, with vaude. Look for big 
$5,000. Last week, ‘69th’ (WB) and 
vaude, second week, big $5,400. 

Paramount (Hamrick - Evergreen) 
(3,039; 


(M-G) and ‘City Chance’ (20th). 
Hedy Lamarr-Tracy looking for good 
$5,400. Last week, ‘Shop Around 
(M-G) and ‘Couldn’t Talk’ (20th), 
$5,000, nice enough. 

Roosevelt (Sterling) (800; 21-32-42) 
—‘69th’ (WB). Moveover from Palo- 
mar indicates good $3,500. Last week, 
‘Mr. Smith’ (Col) and ‘Dr. Christian 
(RKO) (2d run), $2,600, good. 

Winter Garden (Sterling) (800; 16- 
32)—‘Gulliver’ (Par) and ‘Call Mes- 
senger’ (U) (2d run). Indicate only 
fair $2,200. Last week, ‘Drums 
(20th) and ‘Housekeeper’ (UA), 
$2,100. 


LIGHT BRIGHT 
$8,000 IN BALTO 


Baltimore, Feb. 13. 
Continued fairish doings here in 
spite of h.o.’s all around. Only two 
new entries, ‘The Earl of Chicago,’ 
tied to p.a. of Ezra Stone and the 
‘Aldrich Family’ at the combo Hipp, 








and ‘The Light That Failed,’ at 
Keith’s, pointing for profitable 
grosses. 


Third week of ‘Gone With the 
Wind,’ at Loew’s Century, is holding 
up in remarkable fashion, with all 


reserved-seat performances sold out 
in advance after second week’s take 
eclipsed opening sesh on strength of 
stronger play at daytime continuous 
performances. 


Estimates for This Week 


Century (Loew’s-UA) (3,000; 75- 
$1.10-1.50)—‘Gone’ (M-G) (3d wk). 
Holding up in bell-ringing fashion, 
with solid $38,000 indicated after 
bangup second week at $43,000, which 
eclipsed opening session’s $41,000. 

Hippodrome (Rappaport) (2,205; 
15-25-35-40-55-66) — ‘Earl Chicago’ 
(M-G), plus p.a. of Ezra Stone and 
‘Aldrich Family.’ Getting fairish 
play at possible $14,000. Last week, 
‘Mexican Spitfire’ (RKO), supported 
by extra strong vaude lineup which 
included Morton Downey, The Eb- 
sens and Cobina Wright, Jr., okay 
$13,300. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40 )—‘Light Failed’ (Par). Get- 
ting pleasing $8,000. Last week, 
‘Geronimo’ (Par), fairish $7,200. 

New (Mechanic) (1,558; 15-25-35- 
55)—Little New York’ (20th) (2nd 
week). Continuing to attract good 
daytime play via femme trade and 





jand ‘Calling Marines’ (Rep). 
| $1,500. 
| (RKO) and ‘Spellbinder’ 
27-37-42) — ‘Take Woman’| days, $900, light. 


indicates $5,000, after good $6,700 in 
opening round. 

Stanley (WB) (3,250; 15-25-35-40- 
55)—‘69th’ (WB) (2d wk). Keeping 
up healthy pace and pointing to solid 
feces after rosy $15,700 in first 
week, 





‘N.Y.’, $3,500, ‘Herbert,’ 
$3,300, Light in Lincoln 


Lincoln, Feb. 13. 
Snows and cold weather put the 
clamp on weekend biz, by which the- 
atre row survives or falls here, and, 
coupled with a string of only mod- 
|erate weight films, the take will be 
Ke the light side. 





‘69th’ drew a h.o., but will be just fair 
in second stanza. ‘Take This Woman’ 
is in the Lincoln, following the rec- 
ord breaking biz of ‘Wind’ for two 
weeks, and isn’t doing badly. ‘Little 
Old New York’ and ‘Victor Herbert’ 
are on the light side. 

Estimates for This Week 


Colonial (NTI-Noble-Monroe) (750; 
10-15)—‘Desperate Trails’ (U) and 
‘Stand Accused’ (Col), split with 
‘Heroes Saddle’ (Rep) and ‘Man 
Could Hang’ (WB). Poor $800. Last 
week ‘Husbands Work’ (Rep) and 
‘Pioneer Days’ (Mono), split with 
‘Chasing Danger’ (Mono) and 
‘Woman Judge’ (Rep), $800, n.g. 

Liberty (NTI-Noble-Federer) (1,- 
000; 10-25-40)—‘69th’ (WB) (2d wk.). 
Did $4,000 first week and slated for 
fair $2,200 in h.o. sesh. 

Lincoln (LTC-Cooper) (1,503; 10- 
25-35) —‘Take Woman’ (M-G). Will 
do fairly well, $2,900. Last week 
second for ‘Gone’ (M-G) on road- 
show (75-1.10-1.50), fair, $5,500. Got 
$12,500, fine, in first week. 

Nebraska (LTC-Cooper) (1,236; 10- 
25-40) — ‘Victor Herbert’ (Par). 
Around $3,300, but still a profit. Last 
week ‘Remember Night’ (Par), a sur- 


prising $3,900, nice. 
Stuart (LTC-Cooper) (1,884; 10- 
25-35)—‘Old New York’ (20th). 


Looks only fair, $3,500. Last week 
‘Hunchback’ (RKO), good $4,000. 
Varsity (NTI-Noble-Federer) (1,- 


‘Destry’ Dual, $7,500, Tops 
As Mont’! Waits for ‘Gone’ 


Montreal, Feb. 13. 
Nothing stand-out at local theatres 
currently, with top rating not above 
$7,500. 
Fans saving pennies for ‘Gone with 
Wind,’ coming next week, with ad- 
vance sales indicating it will go great 


uns. 

. Estimates for This Week 

His Majesty’s (CT) (1,600; 25-50) 
—France Is Ready’ (G-N). Propa- 
anda pic won’t get much from 
rench here, with $2,500, fair, best in 


sight. 

Palace (CT) (2,700; 25-45-50)— 
‘Girl Friday’ (Col). Pointing for 
ood enough $6,900. Last week, 
‘Hardy Son’ (M-G), good $7,000. 
Capitol (CT) (2,700; 25-45-55)— 
‘Destry’ (U) and ‘Oh Johnny’ (U). 
Will get -$7,500, good. Last week, 
‘Right Wrong’ (RKO) and ‘Four 
Sons’ (RKO), fair $5,200. 

Loew’s (CT) (2,800; 30-40-60)— 
‘Light Failed’ (Par). Ronald Colman 
appeal big here and may gross up to 
$7,000, good enough. Last week, h.o. 
‘Gulliver’ (Par), $4,800. 

Princess (CT) (2,300; 25-34-50)— 
‘British Intelligence’ (WB) and 
‘Granny Gun’ (WB). Not too hot at 
$3,000. Last week, ‘Geronimo’ (Par) 
and ‘Carters’ (Par), $3,500, okay. 
Orpheum (Ind) (1,100; 25-40-50)— 
‘Slightly Honorable’ (UA)_ and 
‘Tropic Fury’ (Par) (2d wk). Likely 
$1,800, after good $2,800 last week. 
Cinema de Paris (France-Film) 
(600; 25-50)—‘Quai des Brunes.’ Good 
$1,800. Last week, second for ‘Trois 
de St. Cyr,’ $800, poor. 

St. Denis (France-Film) (2,300; 
25-34)—‘Education de Prince’ and 
‘Mile Mozart.’ Pointing to good 
$4,800. Last week, ‘Famile dous les 
cedres’ and ‘Grand Elau,’ $4,000. 


‘VIGIL’ PLUS ‘MARINES’ 
FINE $9,500 IN PROV. 


Providence, Feb. 13. 

Fullfilling all the promise that was 
hinted at even before its opening, 
‘Gone With the Wind,’ in its third 
week, is still sock b.o., and is well 
heeled as far as advance sale is con- 
cerned. 

‘Vigil in the Night’ is nifty at 
Albee. 

Estimates for This Week 


Albee (RKO) (2,300; 25-35-50)— 
‘Vigil in Night’ (RKO) and ‘Marines 
Fly’ (RKO). Paced at swell $9,500. 
Last week, ‘Congo Maisie’ (M-G) and 
Martha Raye topping stage show, 
swell $14,000. 

Carlton (Fay-Loew) (1,400; 25-35- 
50)—‘Convicted Woman’ (Col) and 
‘Village Barn Dance’ (Rep). Ordi- 
narily second-run house caught firsts 
when Loew’s and Majestic holdovers 
tied up usual source of product. So- 
so $3,500 indicated. Last week, ‘In- 
visible Stripes’ (WB) and ‘Gentleman 
Arizona’ (Mono) (2d run), fair $2,700. 

Fay’s (Indie) (2,000; 25-35-40)— 
‘Irish Luck’ (Mono) and Frankie 
Darro heading stage show. Holding 
|peppy pace for nice $7,500. Last 
week, ‘McCarthy, Detective’ (U) and 
vaude, swell $8,000. 

Majestic (Fay) (2,200; 25-35-50)— 
‘69th’ (WB) and ‘Danger Wheels’ 
(U) (2d wk). Strong enough for 
hefty $10,000. Marks first time in 
theatre’s history that a feature bill 
received a second week during the 
| Lenten season. Knockout $14,000 in 
| first session. 

State (Loew) (3,200; 75-$1.10)— 
‘Gone’ (M-G) (3d wk). Diminishing 
its first and second weeks’ record- 
breaking stride, but only slightly, pic 
promising great $35,000. Last week, 
hefty $40,000. 

Strand (Indie) (2,000; 25-35-50)— 
‘Light Failed’ (Par) and ‘Jeepers 
Creepers’ (Rep). Stepping along to 
nice $7,000. Drew good $4,500 in ad- 
vance opening four-day run. 


'N.Y..,’ $11,000, ‘Mice’ 4'14G, 
Both Very Good in Denver 


Denver, Feb. 13. 

All first-runs are above average. 

‘Gone with the Wind,’ at the 
Orpheum, is strong in third week 
and staying for fourth. ‘Mice and 
Men,’ at Broadway, is also good. 

Estimates for This Week 

Aladdin (Fox) (1,400; 25-40)— 
‘69th’ (WB), after a week ct Denver. 
Good $4,000. Last week, ‘Girl Friday’ 
(Col), good $3,500, after week at 
Denver. 

Broadway (Fox) (1,040; 35-40-50- 











68)—‘Mice and Men’ (UA) at ad- 
vanced scale. Good $4,500. Last 
week (25-40), ‘Destry’ (U), oka 


$2,000 considering it was fourth wee 
in first runs here. 

Denham (Cockrill) (1,750; 25-35- 
40)—‘Light Failed’ (Par) (2d wk). 
Nice $6,500. Last week, ‘Remember 
Night’ (Par), three days of second 
week, and ‘Light Failed’ four days, 
good $8,600. 

Denver (Fox) (2,525; 25-35-40)— 
‘Little New York’ (20th). Fine $11,- 
000. Last week, ‘69th’ (WB), strong 
$12,000. 





100; 10-20-25)—‘Girl and Gambler’ 
(RKO) and ‘Hidden Power’ (Col), 
split with ‘Private Detective’ (WB) 
So-so, 
‘Down South’ 





Last week 


(RKO), five | ‘Invisible 


Orpheum (RKO) (2,600; 75-$1.12- 
| i een (M-G) (3d wk). Ex- 
'cellent $20,000. Last week same as 
| first week, $36,000, with nearly ca- 
| pacity every show. 

| Paramount (Fox) (2,' 0; 25-40)— 
Man’ (U) and ‘Music 


Heart’ (Col). Nice $4,500. Last 


Wednesday, February 14, 1919 


Good $14,000 





week, ‘Mr. Williams’ (Col) and ‘Oh, 
Johnny’ (U), nice $4,500. . 

Rialto (Fox) (25-40)—‘Girl Friday 
(Col), after week at each, Denver 


and Aladdin, and ‘Fugitive Large’ 
(Col), Getting fine $2,500. Last 
week, ‘Fatal Hour’ (Mono) and 





‘Gentleman Arizona’ (Mono), fair 


GOTH, $13,000, 
CINCY WINNER 


Cincinnati, Feb. 13. 

‘Fighting 69th,’ which is racking 

up a very good figure for the Albee, 
is the only winner among fresh re- 
leases. Exhibs blame Lent for gen- 
eral b.o. tumble. 
Palace is down under on ‘Vigil in 
Night,’ and ‘Brother Rat and a Baby’ 
is a no-dicer for Keith’s. Combo 
Shubert, with ‘Music in My Heart’ 
and Dead End Kids heading variety 
bill, is on the tame side. 

‘Gone,’ still hefty in its eight week. 
will conclude its run Feb. 21, at end 
of ninth week. It will be followed 
in the Capitol by ‘Grapes of Wrath’ 
for initial showing outside of New 
York. In for an indefinite stay, 
‘Grapes’ will have 42-60c. scale, a 
boost over this burg’s regular grind 
prices, yet considerably under 
‘Gone’s’ admish charges. Latter pic 
grossed $162,000 on 210,000 admis- 
sions in first seven weeks. 


Estimates for This Week 


Albee (RKO) (3.300; 35-42)—‘69th’ 
(WB). Very good $13,000. Last week, 
‘Remember Night’ (Par), slow $9,000. 

Capitol (RKO) (2,000; 75-$1-$1.50) 
—Gone’ (M-G) (8th wk). Hefty 
$15,000, although low for any week 
thus far. End of run definitely set 
for Feb. 21, making a nine-week 
stretch for a Cincy major house rec- 
ord on time, gross and number of 
admissions. Pic drew 210,600 admis- 
sions in first seven weeks and $162.- 
000 take. Final fortnight expected 
to run number of patrons up to 
quarter-million mark and total gross 
around $190,000. Last week (8th), 
socko $20,000. 

Family (RKO) (1.000; 15-25)— 
‘Emergency Squad’ (Par), ‘Escape 
for Paradise’ (RKO), split with ‘Gen- 
tlemen Arizona’ (Mono) and ‘Danger 
on Wheels’ (U). All right $2,200. 
Same last week on ‘Big Guy’ (U) and 








‘Money Burn’ (Rep), split with 
‘Bombs London’ (Ind) and ‘Okla- 
homa Frontier’ (U). 

Keith’s (Libson) (1.500; 35-42)— 


‘Brother Rat Baby’ (WB). Dull $4,- 
000. Last week. ‘Girl Friday’ (Col) 
(2d run), swell $5,500. 

Lyric (RKO) (1,400; 35-42)—‘Take 
Woman’ (M-G). Moveover _ from 
Palace for second week. Mild $3,500. 


Last week, ‘Geronimo’ (Par), fair 
$4,000. ; 

Palace (RKO) (2.600; 35-42 )—‘Vigil 
Night’ (RKO). Sad $8,500. Last 
week. ‘Take Woman’ (M-G), fine 
$13,000. 


Shubert (RKO) (2,150; 42-60)— 
‘Music Heart’ (Col) and Dead End 
Kids topping vaude layout. Tame 
$10,000. Last week, ‘Congo Maisie’ 
(M-G) and N. T. G. ‘World’s Fairest’ 
unit, okay $12,000. 


‘WIFE’-INVISIBLE’-FITE 
PIC OK 166 IN B’KLYN 


Brooklyn, Feb. 13. 

Second week of ‘Gone With the 
Wind’ at Loew’s Metropolitan is 
real money-maker. Matinees have 
improved considerably and night 
performances are sellouts. 

At rival houses biz is also strong, 
with Fabian Paramount displaying 
‘Remember the Night’ and ‘Man Who 
Wouldn’t Talk,’ and Fabian Fox 
showing ‘His Girl Friday’ and ‘All 
Women Have Secrets.” RKO Albee 
also up with ‘He Married His Wife’ 
and ‘Invisible Man Returns,’ plus 
Louis-Godoy fight film. 

Estimates for This Week 

Albee (3,274; 25-35-50) — ‘Married 
Wife’ (20th) and ‘Invisible Man’ (U), 
plus Louis-Godoy fight film. Will 
bring attractive $16,000. Last week, 
‘Swanee’ (20th) and ‘Mexican Spit- 
fire’ (RKO), okay $15,000. 

Fox (4,089; 25-35-50)—‘Girl Friday’ 
(Col) and ‘Women Have Secrets’ 
(Par). Will give house fine $20,000. 
Last week, ‘Invisible Stripes’ (WB) 
and ‘Mr. Williams’ (Col) (2d wk), 


Okay $13,000. 

Met (3,618; 75-$1.10) — ‘Gone’ 
(M-G) (2d wk). Excitement con- 
tinues and biz is fine with first-rate 
$35,000 expected for this stanza. Last 
week, proceeds were ditto. 

Paramount (4,126; 25-35-50) — ‘Re- 
member Night’ (Par) and ‘Man 
Wouldn’t Talk’ (20th). Strong 











$20,000 anticipated. Last week, ‘Light 








San Francisco, Feb, 13, 

‘Gone With the Wind’ continues to 
be far and away the top money bet 
hereabouts, with a third week take 
of $30,000 in sight. 

Other films showing strength are 
‘Broadway Melody,’ at Fox; ‘Light 
That Failed,’ at Paramount, and sec. 
ond week of ‘Girl Friday’ at or. 
pheum. 

Estimates for This Week 


Fox (F-WC) (5,000; 30-40)—‘Broaq. 
way Melody’ (M-G) and ‘Man 
Wouldn't Talk’ (20th). Looking for 
good $15,000. Last week, ‘69th’ (WB) 
and ‘Philo Vance’ (WB), wound up 
second week of run with $12,000 
plenty good. ; 

Golden Gate (RKO) (2,850; 35-55) 
—‘Mexican Spitfire’ (RKO) and Hor. 
ace Heidt unit. Looks like neat 
$18,000. Last week, ‘Saint's Double’ 
Trouble’ (RKO) plus vaude, poor 
$9,500. 

Orpheum (F&M) (2,440; 30-40)— 
‘Girl Friday’ (Col) and ‘Little Acci- 
dent’ (U) (2d wk). Set for good 
$12,000. Last week, same bill, very 
fancy $14,700. ; 

Paramount (F-WC) (2,740; 30-40)— 
‘Light Failed’ (Par) and ‘Parole 
Fixer’ (Par). Giving indication of 
acceptable $14,000. Last week, ‘Take 
Woman’ (M-G) and ‘Little Accident’ 
(U), same, 

St. Francis (F-WC) (1,470; 30-40)— 
‘Take Woman’ (M-G) and ‘British In- 
telligence’ (WB), both move-overs, 
Average $5,000. Last week (75-$1.10), 
‘Blue Bird’ (20th), laid an egg to 
tune of $5,000. 

United Artists (Cohen) (1,200; 35- 
55-75) —‘Mice and Men’ (UA) (3d 
wk). Still doing very well, ges 
eee neat $6,000. Last week, go 


Warfield (F-WC) (2,680; 75-$1.10- 
$1.50) —‘Gone’ (M-G). Big cavalcade 
of the south did better than estimate 
for second week, winding up with 
ery $35,600. Third week, $30,000, 
good. 


POWELL-DR. X,’ $11,500, 
ONLY FAIR IN INDPLS. 


Indianapolis, Feb. 13. 
(Best Exploitation: Lyric) 

Amusement coin in the downtown 
sector this week is scraping the bot- 
tom of the purse. Sonja Henie, who 
spent five days with her ‘Hollywood 
Ice Revue’ at the Coliseum on the 
State Fair Grounds, last week nicked 
the till for $70,000, playing to ca- 
pacity in the 10,000-seat stadium at 
$2.75 top. ‘Gone With the Wind,’ in 
third week, is headed for a grand 
total of near $100,000, and coin in 
coffee cans buried during the bank 
moratorium is being dug up and 
shoved throygh the wickets. 

Lyric is only fair with ‘Dr. X’ and 
Dick Powell. Indiana and Circle are 
gloomy with duals ‘Little Old New 
York’ and ‘Young As You Feel,’ and 
‘Vigil in Night’ and ‘Married and 
In Love,’ respectively. 

Papers opened up their columns to 
extend the glad hand to Powell, 
who started his career in show busi- 
ness here 10 years ago with Charlie 
Davis’ orch. Merchants tied in with 
display ads. Lowell Brewer, of the 
Lyric, got a big display on both 
sides of the Soldiers and Sailors’ 
Monument, hub of the city, to plug 
Powell’s radio appearance in behalf 
of the local Safety Campaign. 

Estimates for This Week 


Apollo (Katz-Dolle) (1,100; 25-30- 
40) ‘69th’ (WB) and ‘Man Telk’ 
(20th) (2d wk). Fair $2,500. Last 
week, same bill after week at In- 
diana, okay $3,300. 

Circle (Katz-Dolle) (2,600; 25-30- 
40) ‘Vigil Night’ (RKO) and ‘Mar- 
ried Love’ (RKO). Under par for 
strength of bill with $5,500. Last 
week, ‘Invisible Man’ (U) end 
‘Charles McCarthy’ (U), so-so $5,300. 

Indiana (Katz-Dolle) (3,100; 25-30- 
40) ‘Little N. Y.’ (20th) and ‘Young 
Feel’ (20th). Also feeling the coin 
shortage with under average $6,000. 
Last week, ‘Light Failed’ (Par) end 
‘Oh Johnny’ (U), in the carmine 
with $5,000. 

Loew’s (Loew’s) (2,400; 75c-$1.10) 
‘Gone’ (M-G) (3d wk). Nights hold- 
ing up strong, matinees slightly off, 
but still sensational at $32,000. Last 
week, same pic, tornado at $41.000. 

Lyric (Lyric) (1,900; 25-30-40) ‘Dr. 
X’ (WB) and Dick Powell heading 
vaude. Opposition holding this com- 
bo down to only fair $11,590. Last 
week, ‘Son Guilty’ (Col) and Tommy 
Dorsey orch, plenty under expecta- 
tions with puny $10,000. 








——— ee 





Failed’ (Par) and ‘Private Detectve 
(WB) (2d wk), good $16,000. as 

Strand (2,870; 25-35-40) — ‘Son 
Guilty’ (Col) and ‘Oh, Johnny’ (U); 
So-so $4,000. Last week, ‘Fatal Hout 
(Mono) and ‘Missing Evidence’ (U), 
fair $5,000. 
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Swanee’ Clicking $8,000 Among Mpls. 
H. 0.s; ‘Gone’s’ 2d, Terrific $32,000 





Minneapolis, Feb. 13. 

Putting all other film contenders 
of today and yesteryear far into the 
discard, ‘Gone With the Wind’ con- 
tinues to set the boxoffice afire by 
gathering in heaps of shekels. In its 
second Orpheum week, after socking 
through to a record gross of nearly 
$35,000 its first seven days, the film 
still is traveling at a clip so speedy 
that it has the rialto popeyed with 
amazement. It starts a. third _week 
Friday (16), with every indication of 
being strong enough to maintain a 
sky-high level for at least another 
fortnight downtown. — 

With ‘Gone,’ ‘Fighting 69th,’ ‘Des- 
try Rides Again’ and ‘Mile. Ma Mere’ 
(French film) holding over, new- 
comers are limited to two—‘Swanee 
River’ and ‘Charlie McCarthy, De- 
tective-—aside from the _ Aster’s 
double features. Restricting the 
public’s choice thusly undoubtedly 
works to the pair’s boxoffice ad- 
vantage, although ‘Swanee River,’ at 
the State, seems to have enough stuff 
to stand on its own feet. 

Estimates for This Week 

Aster (Par-Singer) (900; 15-25)— 
‘Emergency Squad’ (Par) and ‘Mexi- 
an Spitfire’ (RKO), dual first-runs. 

ood enough line-up for this house. 

air $1,400. Last week, ‘Legion 
awless’ (RKO) and ‘Escape to Par- 
adise’ (RKO), dual first-runs, split 
with ‘Cafe Hostess’ (Col) and ‘City 
Chance’ (20th), also dual first-runs, 
$1,700, okay. 

Century (Par-Singer) (1,600; 25- 


85-40)—69th’ (WB). Moved here 
after big State week. Still demon- 
strating considerable boxoffice 


strength. En route to good $4,500. 
Last week, ‘Eternally Yours’ (UA), 
$3,500. light. 

Esquire (Gillman) (290; 25-35-40) 
«Mlle. Ma Mere’ (French) (2d wk). 
Sold as ‘spicy French bedroom farce’ 
for adults only, this one getting bet- 
ter play than anticipated. Heading 
for good enough $700 for six days. 
‘Torpedoed’ opened Monday (12). 
Last week, $1,200, good. 

Gopher (Par-Singer) (998; 25)— 
‘Charlie McCarthy’ (U). Blasted by 
critics, but title and Bergen pulling 
in customers, juvenile trade being 
especially heavy. Headed for good 
$3,500. Last week, ‘Dr. X’ (WB), 
$3,700, good. 

Orpheum (Par-Singer) (2,800; 75- 

1.10)—‘Gone’ (M-G) (2d wk). No 
et-down in terrific trade. Night re- 
served seat showings complete sell- 
outs. Morning biz also capacity, but 
plenty of room in afternoons. How- 
ever, two-day showings average 
about one and one third capacity, 
which is plenty hot. Did $27,000 first 
week in St. Paul, which is next to 
miracle for that town. Second week 
nere climbing to enormous $32,000. 
irst week, $34,500, stupendous. 

State (Par-Singer) (2,300; 25-35- 
40)—Swanee’ (20th). Well regarded 
picture and, as far as newcomers are 
concerned, has field pretty much to 
self. Good $8,000 in prospect. Last 
week, ‘69th’ (WB), $10,500, big. 

Uptewn (Par) (1,100; 25-35)— 
‘Another Thin Man’ (M-G). _ First 
neighborhood showing. Good $2,800 
indicated. Last week, ‘Gulliver’ 
(Par), first neighborhood showing, 
$2,200, fair. 

World (Steffes) (350; 25-35-40-55) 
—Destry’ (U) (3d wk). Going along 
nicely here after good first week at 
Orpheum. Healthy $1,800 in pros- 
pect. Last week, $2,000, good. 


‘Vigil’-“Marines’ -Fight 
Pic OK $7,000 im K.C.; 
‘Gone,’ 3d, Big $28,000 


Kansas City, Feb. 138. 
‘Vigil in the Night’ is the likely 
@enter of attention along theatre 
row. though playing to a select rath- 
er than robust patronage. Double- 
billed and got the Louis-Godoy fight 
picture as added help Sunday (11). 





_ Only other new bill in the straight 


film houses is ‘Geronimo’ at the New- 
man, which holds to a single feature. 
‘Gone With the Wind,’ in third 
week at Midland, still head and 
shoulders above any other film at- 
traction in the history of the town. 
_has been nothing short of terrific, 
with the second week close behind 
the first. Current appears to be 
right in line, but slightly off from the 
previous week. This would bring it 
In around $28,000, still in advance of 
any other first week on record. 
Estimates for This Week 
Esquire and Uptown (Fox Mid- 
west) (820 and 1,200; 10-25-40 )—'‘Lit- 
tle New York’ (20th) (2d wk). 
Bringing an average figure at $4,200. 
irst week was solid, but not overly 


heavy at $8,300. 
Midland (Loew’s) (3,573; 75-$1- 


»™ 
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Key City Grosses 


Estimated Total Gross 
This Week. ..cceccese .$2,159,900 
(Based on 25 cities, 175 thea- 
tres, chiefly first runs, inctuding 
N. Y.) 


Total Gross Same Week 
Last Year......0..... $1,695,200 
(Based on 27 cities, 179 theatres) 


H.0.5 HELP ‘N.Y. 
TO $9,000 IN 
VILLE 


Louisville, Feb. 18. 

(Best Exploitation: Drury Lane) 
‘Gone With Wind,’ at Loew’s 
State, and ‘Fighting 69th,’ at Mary 
Anderson, are h.o.’s in their taird 
week at respective houses, and 
pretty well milking what biz is left 
for the two pics. Takings dropped 
off rather sharply for ‘Gone’ toward 
end of second week and third stanza 

should wind up local engagement. 


‘Little Old New York’ is shaping 
up for the best take among the new 
product. Folks haven’t anywhere to 
go, now that most of ’em have seen 
‘Gone’ and ‘69th,’ so natural tend- 
ency is to head for the Rialto. 

Best exploitation stunt of the week 
was the 8 a.m. swim in the Ohio 
River by Zorima, Queen of Nudists. 
Early morning ducking received 
plenty of reportorial attention, par- 
ticularly as she announced she 
would take the morning dip in the 
raw. Gendarmes were on hand to 
see that no law violation was. at- 
tempted, so Zorima compromised by 
swimming around for about five min- 
utes in a bathing suit with a young 
chap who volunteered to accept her 
challenge, and do the polar bear 
stunt with the nudist. Brought reams 
of space, helping the burley at Drury 
Lane, now in its third week under 
Blackie Lantz’s management. 


Estimates for This Week 


Brown (Loew’s-Fourth Avenue) 
(1,000; 15-30-40) — ‘Victor Herbert’ 
(Par) and ‘Married Love’ (RKO). 
Pair moved here from Rialto, and 
looks below average $1,600. Last 
week, ‘Hunchback’ (RKO), medium 
$1,800. 

Kentucky (Switow) (900; 15-25)— 
‘Day-Time Wife’ (20th) and ‘Rulers 
Sea’ (Par). Heading for okay $1,600. 
Last week, ‘Right Wrong’ (RKO) and 
‘Barricade’ (20th), fair enough $1,500. 

Loew’s State (Loew's (3,100; 75, 
$1.26)—‘Gone’ (M-G) (3d wk). Biz 
has taken a gradual downward slide. 
Current stanza will just about wind 
things up ,with indications for pretty 
good $18,000. Last week checked off 
fine $29,000. 











Mary Anderson (Libson) (1,000; 
15-30-40) — ‘69th’ (WB) (3d wk). 
Matching playing time of ‘Gone’ 


across the street. 
and probably final, 
Okay $3,400. 
$3,800. 

Rialto (Fourth Avenue) (3,000: 15- 
30-40 )—‘Little New York’ (20th) and 
‘Young Feel’ (20th). With three 
holdovers in town, this one is gar- 
nering bulk of the active 
Plenty of white space devoted to the 
top pic, and, while cricks were luke- 
warm, patrons are keeping the 
wicket busy. Should come through 
for potent $9,000. Last week, ‘Victor 
Herbert’ (Par) and ‘Married Love’ 
(RKO), fine $8,500. 

Strand (Fourth Avenue) (1,400: 15- 
30-40)—‘Green Hell’ (U) and ‘Honey- 
moon Deferred’ (U). Pacing for 
pretty good $4,000. Last week, ‘In- 
visible Man’ (U) and ‘Danger Wheels’ 
(U), nice $4,000. 


Current stanza, 
should wrap up 
Last week, good at 





hind pace of previous weeks. Looks 
to come in around $22,000 and holds. 
Second week was $35,800, while ini- 
tial seven days did $37,700. 

Newman (Paramount) 1,900: (10- 
25-40)—‘Geronimo’ (Par). Playing 
solo and getting fair returns at $6,000 
behind some extra exploitation. Last 
week, ‘Remember Night’ (Par), $7,- 
000, good. 

Orpheum (RKO) (1,500; 10-25-40) 
—‘Vigil Night’ (RKO) and ‘Marines 
Fly’ (RKO). Louis-Godoy fight pic- 
ture added Sunday (11). All adds 
up to good $7,000. Last week, second 
of ‘69th’ (WB) and ‘Mexican Spitfire’ 
(RKO), good $5,500. 

Tower (Joftee) 2,050; 10-25)— 
‘Young Feel’ (20th) with Ada Brown 
headlining stage bill. Biz a bit bet- 





will continue good. Last week, 


trade. | 


PICTURE GROSSES 











‘Broadway Melody’ Fine 
$5,500 in Rosy Portland 


Portland, Ore., Feb. 13. 

Socko spot in the burg is still the 
Broadway, where ‘Gone With the 
Wind’ rolls in coin in third week. 
At $1.50 top, ‘Gone’ has been hitting 
a gross equal to that of all the other 
downtown spots together. 

‘Light That Failed’ is a winner at 
the Liberty and ditto for ‘Broadway 
Melody’ at the UA. 

Estimates for This Week 

Broadway (Parker) (2,000; 75- 
$1.50)—‘Gone’ (M-G) (3d wk). Con- 
tinues terrific at around $17,000. 
Second week, $25,800. First, $25,000. 

Liberty (Hamrick - Evergreen) 
(2,000; 30-35-40 )—‘Light Failed’ (Par) 


and ‘High School’ (20th). Good 
$4,500. Last week, ‘Married Wife’ 
(20th) and ‘Allegheny Uprising’ 


(RKO), yanked after five days to 
weak $2,600. 

Mayfair (Parker-Evergreen (1,500; 
30-35-40) —‘69th’ (WB) and ‘Oh, 
Johnny’ (U). Good $3,000, following 
two strong weeks at the UA. Last 
week, ‘Invisible Stripes’ (WB) and 
‘Call a Messenger’ (U), fair $2,300. 

Orpheum (Orpheum Co.) (1,800; 
15-30-40) —‘Wolf New York’ (Rep) 
and ‘Miracle Main Street’ (Rep), 
with vaude, Latter given top billing 
and getting most of fair $4,000. Last 
week, ‘Gentleman Arizona’ (Mono) 
and ‘Kid Nightingale’ (WB), with 
vaude, good $4,200. 

Paramount (Hamrick - Evergreen) 
(3,000; 30-35-40)—‘Girl Friday’ (Col) 
(2nd wk) and ‘Women Secrets’ (Par) 
(ist wk). Still strong at $5,000. First 
week for ‘Friday,’ plus ‘Night of 
Nights’ (Par), strong $6,300. 

United Artists (Parker) (1,000; 30- 
35-40) —Broadway Melody’ (M-G) 
and ‘Philo Vance’ (WB). Looks good 
for $5,500. Last week, ‘69th’ (WB) 
and ‘Oh, Johnny’ (U), second week, 
fine $4,400. 


‘CONES FINALE 
IN HUB 319,000 


Boston, Feb. 13. 
(Best Exploitation: Keith’s) 
Good biz generally, with film cus- 
tomers apparently hungry for cur- 
rent crop of product. ‘Gone With 
the Wind’ is now in its eighth and 
final week at the Orpheum, closing 
a record run there after five weeks 
at both the State and Orph. 
‘Balalaika’ is forte at the Met; 
| ‘Fighting 69th’ also potent in its third 
| week in town; holdover of ‘Shop 
| Around Corner’ very satisfactory, 
| and ditto for ‘Vigil in Night.’ 
| Not a week of many outstanding 
|exploitation gags, but Keith's press 
|department made an_ extra splash 
| with a full page novelization, a four- 
{day contest, and fashion art in the 











/local papers, plus a direct-mail cam- | 


| paign to nurses to augment the bally 

|on ‘Vigil In the Night.’ 

Estimates for This Week 
Boston (RKO) (3,200; 25-35-40)— 

\‘Secret Four’ (Mono) and ‘Escape 

| Paradise’ (RKO), with vaude, four 

days; and ‘Man from Montreal’ (U) 


three days. Running for 
$8,500. Last week, 
leigh’ (20th) and 
(RKO), double. with vaude, 
days; and ‘Destry Rides’ 


double, three days, $8,200. 
Fenway (M&P) (1,332; 


(20th). 





healthy $8,000. 


‘Thoroughbreds’ 
four 
(U) and | , 
‘Laugh It Off? (U) (both 2nd run), | (2-000; 


f 25-35-40- 
55)—‘69th’ (WB) and ‘High School’ ? 
Continued run from two | Mighty $30,000. 
weeks at the Met, aiming at very 
Last week, ‘Geron- 


Takeoff; ‘Gone 
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‘Pinocchio’ Fancy $34,000 on L.A. 


Fine 406, “Abe 


Droops, 3146, 2d, N.Y. OK $19,200 





Broadway Grosses 


Estimated Total Gross 
This Week............-$405,700 
(Based on 13 theatres) 
Total Gross Same Week 
Te | eae $320,000 
(Based on 12 theatresy 

















FINE $17,000 
IN DET. 


Detroit, Feb. 13. 





town 


settling back to normal this stanza. 


Adams, 


run, 


Of the regular runs, the Michigan, 
| with ‘Of Mice and Men,’ is looking 
|for better than average and should 
top the regular double-billers. Open- 
ings here probably were thrown off 
some with all the press ballyhoo on 
‘Young Tom _ Edison,’ 











with plenty of film and other per- 
sonages present. 


Estimates for This Week 


Adams (Balaban) (1,700; 55-88- 
1.10-1.65 )—‘Blue Bird’ (20th) (2d wk). 
Dying a swift death and the house 
probably won’t get more than it does 
on an average week with holdovers, 
| $5,000. Last week, $8,000, poor. 
| Fox (Fox-Michigan) (5,000; 30-40- 
| 55)—‘Married Wife’ (20th) and ‘In- 
| Visible Man’ (U). Wiil just get aver- 
age $14,000. Last week, ‘Hunchback’ 
| (RKO) (2d wk), whooping $15,000 
| as a followup on $24,500 first stanza. 
General Motors’ ‘Futurama’ short 
helped. 


Michigan (United Detroit) (4,000: 





|"Congo Maisie’ (M-G), 
| off choice $17,000. 


| (UA), good $16,000. 
| Palms - State (United 


(Par) (lst wk-2d run)) and ‘69th 


and ‘Two's Company’ (UA), double, | (WB) (2d wk-2d run). Former pic- 

average 1 ty here — a“ ey at 
‘Ins : -n- | Michigan to join ‘ % ou et 
epee ETO: | 6 pend OREN Leak wick, ‘Gea’ ced 
| ‘Death Champion’ (Par), big $10,000. 
(United Detroit) 
(M-G) 


| United Artists 
75-1.10-1.50) —‘Gone’ 


| 3d wk). Only slight falling off 


Wilson (2,000; 


(M-G) (3d wk). Will reap $29,000, 


imo’ (Par) and ‘Night Nights’ (Par), | /0S¢ to last week's $30,000. 


| double, $5,500. 


35-40-55 )—‘Vigil Night’ 


Keith Memorial (RKO) (2,907; 25- 
(RKO) and 


Cliff Edwards-‘Men’ Ring 


|‘Oh Johnny’ (U). Doing big, $21,500. 


Holds over. 
(U) and ‘McCarthy Detective’ 
dual, surprisingly good $17,800. 


40-55)—‘Balalaika’ (M-G) and ‘Earl 
Chicago’ (M-G). Very good $23,000 
indicated. Last week, ‘69th’ (WB) 
and ‘High School’ (20th) (2nd wk.), 
dual, socko $22,500. Dr. I.Q. on stage 
| with radio show Monday nights given 
credit. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Gone’ (M-G) (8th-final wk.). 
Finally closes Wednesday night (14) 
after sensational run. Final frame 
looks like $19,000, or better. Last 
week, very good $22,000. 

Paramount (M&P) (1.797; 25-35-40- 
55)—‘69th’ (WB) and ‘High School’ 
(20th). Continued run from Met 
(3rd wk. in town) flirting with 


(Par) and 


‘Night 
$7,000, fair. 


Nights’ (Par), 


—‘Remember Night’ (Par) and ‘Ger- 
onimo’ (Par) (both 2nd run). Aim- 
ing at medium $5,500. Last week, 
‘Ninotchka’ (M-G) and_ ‘Kildare’ 
(M-G), double, contfnued run from 
Par and Fenway, $7,000, good. 
State (Loew) (3,600; 25-35-40-55 )— 
‘Shop Around’ (M-G) and ‘Congo 





ter and looks for $5,500 if weather| Maisie’ (M-G) (2nd wk.). 
ifor five days will take around $12,- 


Holdover 


$1.50)—‘Gone’ (M-G). Goes bullishly | ‘Days Jesse James’ (Rep) film with good. First week, dandy $19,- 


into third week, but considerably be- 


| vaude, mild $5,000. 


Metropolitan (M&P) (4,367; 25-35- | 


Scollay (M&P) (2,538; 25-35-40-50) | 


Last week, ‘Green Hell’) Up Good 10G in Toronto 
(U), | 


Toronto, Feb, 13. 
{| ‘Gone with the Wind’ still a b.o. 


| record for Loew's on weekly gross of 
| $30,000 for each of the first two 
| stanzas; 


;}are getting their 


viewers of ‘Gone’ start shopping for | 


| something else. 

Estimates for This Week 
| Imperial (FP-Can) 
| 50)— ‘Raffles’ (UA). 

000. 
(WB), good $8,000. 


Loew's (Loew) (2,611; $1.65-$1.75) | : 
Likely to | $5)—"Take 


|; —‘Gone’ (M-G) (3d wk). 
|come through with 
$30,000, equalling 


to $90,000. 


by Cliff Edwards. 


| Vici unit, excellent $12,000. 


Gara eI 1 esaeernessaninc: 

6 9 , Advent of Lent did not appear to 
dent any of the worthwhile pictures. 
; ‘Little Old New York’ 


After two weeks’ spurt in down- 
icture business, simultaneous 
with the opening of ‘Gone with the 
Wind’ in two houses, boxoffices are 


Both the Wilson and United Artists, 
dualing ‘Gone,’ will stay right up 
close to capacity in third week, but 
‘The Blue Bird,’ road-showing at the 
is far from healthy and 
probably will go out after two weeks 
instead of the contemplated longer 


which sent 
plenty scurrying to nearby Port 
Huron for the premiere in three 
houses, and the civic festivities there 


30-40-55 )—‘Mice and Men’ (UA) and i= Women Have Secrets 
Should pick 
Last week, ‘Re- 
member Night’ (Par) and ‘Raffles’ 


Detroit) | 
| aren 30-40-55) —‘Remember Night’ 
| 


A “a er d 
| noon matinee's SPY | —‘Sidewalks of London 


1.10-1.50 )—‘Gone’ 


gale here and has set a new house 


estimated flicker will grtss $11,200 
|; Same amount for current third week. | 2° t+? 

Meanwhile, other groggy first-runs | 
breath back as | Weak $9,200. 


vier aed ea. \ly brings two weeks ‘closing notice. 


Last week, ‘Roaring Twenties’ 


another smash | Henry Arizona’ 


v alli previous weeks’ | 
smash $12,700. Last week, ‘Geronimo’ | take and bringing current gross up. 


Los Angeles, Feb. 13. 
(Best Exploitation: Pantages-RKO) 


Walt Disney’s ‘Pinocchio,’ cartoon 
feature pointed as successor to ‘Snow 
White,’ got under way here over 
weekend, starting with $2.20 preem 
at Pantages and beginning regular- 

riced run there and at RKO on 

aturday. Selznick’s ‘Gone with the 
Wind’ continues hot pace at Carthay 
Circle and United Artists, but run at 
downtown house nearing the end. 





giving 
Loew’s State and Grauman’s Chinese 
healthy returns, while Orpheum 


picking up, due largely to all-Negro 
stage show. ‘Sidewalks of London’ 
fails to elicit much interest at the 
Paramount, although billing heavily 
stresses presence of Charles Laugh- 
ton in ‘Hunchback’ and Vivien Leigh 
in ‘Gone with Wind.’ 


‘Pinocchio’ exploitation included 
proclamation by Mayor’ Fletcher 
Bowron of Los Angeles, designating 
opening day (10) as ‘Pinocchio Day.’ 
This proclamation was blown up into 
Jumbo-sized telegrams which were 

osted in 75 Western Union and 

ostal Telegraph offices. Los An- 
geles Times was sold on idea of spon- 
soring private showing of picture to 
inmates of the Children’s Orthopedic 
hospital, drawing heavy newspapet 
space. It was first time any paper 
here has sponsored such an event. 


Estimates for This Week 

Carthay Circle (Fox) (1,518; 75- 
1,00-1.50)—‘Gone’ (M-G) (7th wk). 
Headed for another juicy $19,500 
after sixth week ground out $20,600. 

Chinese (Grauman-F-WC) (2,024; 
30-40-55-65)—‘Little Old New York 
(20th) and ‘High School’ (20th) ,dual. 
Looks like okay $8,000. Last week, 
‘Take Woman’ (M-G) and ‘Henry 
Arizona’ (M-G), neat $8,300. 

Downtown (WB) (1,800; 30-40-55- 
65)—‘69th’ (WB) and ‘Philo Vance’ 
(WB) (3d wk). Held for five days 
of third week, with likely $4,200 in 
sight. Second stanza brought lucra- 
tive $9,400. 

Four Star (F-WC-UA) (900; 40-55) 
—‘Abe Lincoln’ (RKO) (2d wk). Not 
as hot as anticipated and will be 
lucky to hit weak $3,400 on current 
stanza, First week, with preem, 
added up to only fair $6,000. 

Hollywood (WB) (2,756; 30-40-55- 

65)—‘69th’ (WB) and ‘Philo Vance’ 
(WB) (3d wk). Held for five-day 
third week, putting house back on 
|regular Thursday opening starting 
| (15). Should add another $3,500 to 
| very good $9,000 garnered on second 
| week, 
Orpheum (Bdwy) (2,280; 30-40-55) 
(Par) and 
|‘Reno’ (RKO), vaude and Louis- 
Godoy fite pic last two days. Couple 
| of first-runs helping, but stage show, 
| headed by Mills Bros. and Bob Par- 
| rish, responsible for excellent $9,000. 
|Last week, ‘Mutiny Big House’ 
» | (Mono) and ‘Jeepers Creepers’ (Rep) 
and vaude, weak $6,200. 

Pantages (Pan) (2,812; 30-40-55)— 
‘Pinocchio’ (RKO). Garnered good 
$2,500 at $2.20 preem and should hit 
| big $18,000 on first stanza. Last 
| week, ‘Girl Friday’ (Col) and ‘Big 
Guy’ (U), on six-and-half-day hold- 
over, $9,200, aided by $1,200 preview 











hardly noticeable, chiefly on after. | of ‘My Little Chickadee’ (U). 


| Paramount (Par) (3,595; 30-40-55) 
(Par) and 
| stage show. Hitting about same pace 
las previous week for poor $13,000. 
| Last week, ‘Remember Night’ (Par), 
weak $14,000. 

RKO (2.872: 30-40-55)—‘Pinocchio’ 
| (RKO). Backed by topnotch ex- 
ploitation, Disney’s newest cartoon 
feature looks like big $16,000 on first 
week. Last week, eight-day hold- 
over of ‘Girl Friday’ (Col) and ‘Big 
|Guy’ (U). okay $8,800. 

State (Loew-Fox) (2,414; 30-40-55- 
75)—‘Little New York’ (20th) and 
|*High School’ (20th). Trade on up- 
| trend and week should bring healthy 
Last week, ‘Take Woman’ 
(M-G) and ‘Henry Arizona’ (M-G), 


United Artists (F-WC) (2,100; 75- 
1.00-1.50)—‘Gone’ (M-G) (7th wk). 
Will probably hit $20,000 stop figure 
on current week, which automatical- 


Sixth week piled up excellent 
| $21.800. 

Wilshire (F-WC) (2,296: 30-40-55- 

Woman’ (M-G)_ and 

(M-G). Weak on 

moveover for around $3.700. Last 

week, ‘Shop Around’ (M-G) and 

‘Remember’ (M-G), satisfactory 


Shea’s (FP-Can) (2,663; 25-50)— | $6.600. 
‘20,000 Men’ (20th) and vaude headed | 
Good $10,000. Last | 
| week, ‘Dr. X’ (WB) and Count Berni | 





COMES THE COMMAND 
Hollywood, Feb. 13. 


| Tivoli (FP-Can) (1,433: 25-40)— | Shooting was resumed on Repub- 
| ‘Housekeeper’ (UA) and ‘Beware lic’s ‘Dark Command.’ held up since 
Spooks’ (Col), dual. Nice $4,100. the Christmas holidays by Claire 
Last week, ‘Victor Herbert’ (Par) Trevor's illness. Delay cost studio 
oo tan ‘Carters’ (Par), satisfactory spout $250.000, partially covered by 


Uptown (FP-Can) (2.761; 25-35-50) 
(2d wk). Good | 


—‘Balalaika’ (M-G) 
' $8,000 after $8,500 on initial week. 


insurance. 
John Wayne and Walter Pidgeon 
} share top spots with Miss Trevor. 
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The most enchanting film ever 


brought to the screen. Will 
appeal to all types and. ages 
of people. Far superior to any- 


thing Disney has ever done. 


Hurry over to the Center Theatre 
—pronto! —Kate Cameron, News 


et 


A compound of imagination and 


craftsmanship, beauty and elo- 


quence to be found only in 


great works of art... endless 
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newest jfull-lenglh fealure in technicolor 
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‘succession of humorous ncidet 


...sure touch of comic genit! y. 
Another Disney masterpiece. | 


q 


iar, 


«6 —Howard Barnes, Herald-Tribut 


\ o 


As brilliant as was his Soh * 
White ...Disney’s PINOCCHI 

is twice as inspiring... he hd 
accomplished the astonishin| 
feat of out-Disneying Disne 
himself. 

—Rose Pelswick, Journal- America 
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very bit as fine as we had 

. tayed it would be, if not finer 

Superior to Snow White ... 
ne best thing Disney has done. 

| @,  —Frank Nugent, Times 





| . ue? ” Ns 


ing out the news! ... Walt 
jisney has not only matched 
ut has outdistanced Snow 
‘Thite. Recommended unre- 
rvedly for young and old 
ike. Will leave you amazed 
/Disney’s timeless genius. 
-Wnm. Boehnel, World-Telegram 









| 


i - wf! 


— 
ES 2 2 


.. When you go to see 


NOCCHIO forget all about 


iow White... it is far superior 


its praises. Don’t miss it! Really 
grand and happy stuff! 
—Lee Mortimer, Mirror 


Absolutely perfect and a work 
of pure, unadulterated genius. 
Has a higher percentage of 
pleasure for adults than any- 
thing Disney has ever done. 
No excuse for not seeing it 
will be acceptable. 


Lf, —Archer Winsten, Pose 





It is hard to think of anyone who 
wouldn't like to see it twice at 
least...A screen classic for adults 


as well as juvenile audiences. 


This twentieth century still has 
reason for rejoicing ... it has 
Disney! —Eileen Creelman, Sun 
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IT'S HAILING ORCHIDS! 
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Benz Bros. Talk Legal Action 
To Force Better Product For 


Their Minnesota and Aster, Mpls. 





Minneapolis, Feb. 13. 

The Benz Bros., realtors, who op- 
erated the 4,000-seat Minnesota 
theatre for its owners during its re- 
cent unsuccessful 25-week vaudfilm 
regime, have received a 60-day op- 
tion on the house for themselves and 
are preparing to launch a fight to 
obtain major screen product which, 
they claim, is necessary in order to 
operate it successfully. Whether the 
option will be exercised and the 
house reopened depends entirely on 
the fight’s outcome, according to 
Gordon Greene, g.m. of the Benz 
theatre properties. 

Another fight will be waged to 
obtain subsequent-run films for the 
Benzes’ 1,800-seat lower loop Pal-| 
ace, also closed presently, under a) 
proposed dime double feature grind 
policy, Greene announces, 

‘We expect that our course in ob- 
taining product for the Minnesota 
will be charted in the next few 
weeks,’ said Greene. ‘Our attorneys 
are mapping plans which probably 
will take them to Washington and 
New York in the immediate future 
to discuss this phase of the Minne- 
sota’s problems with administration 
Officials and company sales man- 
agers. 

‘The problem of available product 
for the house seems to have been 
changed entirely. With the extended 
runs policy of the past few months | 
and particularly with the running | 
time to be absorbed by ‘Gone With | 
the Wind,’ the problem of product’ 
shortage seems to have shifted to a 
lack of first-run theatres to absorb | 
all the product. For instance, the! 
Minnesota Amus. Co. (Paramount), 
recently has released an RKO pic- 
ture, ‘Meet Dr. Christian,’ to the Es- | 
quire and ‘We Are Not Alone,’ a) 
Warner Bros. production, to the! 
World, two independent first-run 
loop sure-seaters here, 

‘We intend also to press our charge 
that the circuit and major film com- 
panies are in restraint of trade in| 
dissipating first-run product at the 
Minnesota Amus. Co’s loop Aster 
theatre, using as many as six fea- 
tures a week at the house on dual 
bills with admission 15c to 5 p.m. 
and 25c thereafter,’ 

In serving notice on the film com- | 
panies of his intention to reopen the | 
Palace, Greene declared he’d accept | 
last loop run for the house. Other | 
grind houses in the Gateway dis- 
trict, a few blocks removed from the 
Palace, are serviced for dime double 
features, 

It is indicated that the first move 
in the fight for product will be in 
the direction of ‘peaceful persua- 
sion.” Efforts will be made to induce 
Paramount to relinquish some of its 
major product to the Minnesota 
theatre of its own free will. Failing 
in that, Greene has made clear, the 
Federal government will be asked to 
take a hand in the situation. As a 
Jast resort, if necessary, court action 
will be instituted, he says. 


Hollingsworth to File 
Neb.’s 2d Trust Suit 


Lincoln, Feb. 13. 


To be filed in federal court here 
shortly is Nebraska’s second anti- 
trust suit, brought by Frank Hol- 
lingsworth, who has the Pix and Ri- 
alto in Beatrice, Neb., and who 
claims Fox Midwest, with the Rivoli, 
is over-bought. E. F. Nye, former 
film board of trade attorney in 
Omaha, and Paul Good, who handled 
the well-remembered protection suit 
of William Youngclaus, and won a 
$25,000 judgment against the MPPDA 
group several years ago, are the 
Hollingsworth attorneys. 

Fox-Midwest manager in Beatrice 
is B. M. Montee, and it’s in the 
district managed by H. A. McClure, 
under Elmer Rhoden, both of whom 
are in Kansas City. 

Beatrice has long been a hotbed of 
giveaways, low prices, and battles to 
get 7-day amusements (which it is 
still denied), and the Hollingsworth 
suit, when filed, will be another in 
the long parade of industry ills in 
the town. 

Omaha has its own anti-trust case, 
the one brought by Ralph Goldberg 
against Tri-States theatres, claiming 
similar restraint. 














B’klyn Indie’s Action 
Suit of the Mobeel Enterprises, 
Inc. against the Century Circuit, 


Inc., Loew’s, Warners, 20th-Fox, 
RKO, Paramount, United Artists, 
Universal, Columbia, Monogram and 
Republic was settled and discon- 
tinued with prejudice in N. Y. federal 
court Friday (9). Suit sought triple 
damages of $75,000 for alleged viola- 
tins of the Sherman anti-trust laws. 

The plaintiff operated the Glen- 
wood, Brooklyn, and claimed it was 
| put out of business by being de- 
'prived of product. 


Newark Indie’s Suit 


Suit for $150,000 triple damages 
under Sherman anti-trust act by 
|Lenrose Amus, Corp., operator of a 
| Newark independent, against the Mo- 
ition Picture Producers and Distribu- 
tors of America (Hays office) and all 
the major film companies, was dis- 
missed by mutual consent, and with 
prejudice, in N. Y. federal court 
Thursday (8). Action was begun 
March 28, 1939. 

Plaintiff claimed its theatre was 
put out of business by being de- 
prived of product. Federal Judge 
Vincent L. Leibell signed the discon- 
tinuance order. 








Indie Landis Theatre’s 


Injunction Reversed 


Philadelphia, Feb. 13. 
A preliminary injunction issued 
by Federal Judge William H. Kirk- 
patrick last Nov. 6 requiring the 
Stanley-Warner Circuit and 12 major 
distr’»wtors to grant the Landis the- 
atr’ Vineland, N. J., ‘equal rights’ 
w Yarners’ two houses in the 
“Wf first run product was set 
the U. S. Circuit Court of 

« On Friday (9). 

4 per curiam (by the whole 
£0. .) Opinion, the appellate court 
sustained an appeal by the 13 defend- 
ants that the injunction was prema- 
turely issued as t..ere has beeen no 


| final hearing in the case. The Circuit 
|Court withheld any decision on the 


merits of Judge Kirkpatrick’s deci- 
sion in which he ruled the defend- 
ants had violated the Sherman and 
Clayton anti-trust laws. 

The appeals court returned the 
case to Judge Kirkpatrick with in- 
structions to conduct a complete 
hearing and render a final decision. 
In reversing Judge Kirkpatrick, the 
three-man appeals tribunal pointed 
out that the only orcl testimony re- 
ceived by the lower court was that 
of adverse witnesses called by the 
plaintiffs. The opinion follows in 
| part: 

‘Their (the witnesses) testimony, 
as we read the record, was not of the 
first importance to the fundamental 
issue in the case. That issue is the 
right of the defendant distributors to 
refuse to furnish the plaintiff thea- 
tre (Landis) with first-run moving 
pictures. In the view we take this 
question, fundamental to the mov- 
|ing picture industry and perhaps also 
generally, may not be decided at this 
stage of the proceedings. 

‘We have pointed out frequently 
that the granting of a preliminary 
injunction is an exercise of a very 
far-reaching power, never to be in- 
| dulged in except in a case clearly 
| demanding it. To justify the grant- 
| ing of such an injunction there must 
| be a showing of irreparable injury 
|during the pendency of the action. 
It must also appear that the injunc- 
tion is required to preserve the 
status quo. 

‘In the present case the trial judge 
found that the exhibitor plaintiffs 
have suffered and will continue to 
suffer irreparable loss unless given 
injunctive relief. The defendants 
strongly urge that this finding is not 
supported by the record... 

‘Furthermore we think that a pre- 
liminary injunction should not have 
been granted upon evidence largely 
in the form of affidavits as was done 
in the case before us. The evidence 
was conflicting and the trial judge, 
in order to enable to resolve these 
conflicts, should have been afforded 
the opportunity of testing the credi- 
bility of the witnesses by having the 
benefit of tkeir cross-examination 
and, if possible, their presence in 
court. In the absence of such oppor- 
tunity the affidavits of each side 
were entitled to equal weight. 

‘The decree of the district court is 
reversed and the causes remanded 
with directions to proceed to final 
hearing upon the merits.’ 

No date has as yet been set for the 
final hearing. Judge Kirkpatrick’s 
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original decision was one of the most 
important court rulings affecting the 
picture industry in recent years. 
In it he ruled that ‘master con- 
tracts’ giving chain theatres prefer- 
ence over independents in the mat- 
ter of feature runs were tantamount 
t» a conspiracy to violate the anti- 
trust laws. He also declared that 
the motion picture industry was, in 
effect, one that affects the public 
interest and must be dealt with as a 
public service. 
Actual issuance of the preliminary 
injunction was. stayed, however, 
when the defendants posted a $10,000 
bond pending the appeal. Eventual- 
ly it is believed th? case will be 
carried to the U. S. Supreme Cc -:-t 
because of the effect of the ulti- 
mate ruling to thé industry. 
Defendants in the case are War- 
ner Bros. Pictures; Warner Bros. 
Circuit Management, WB Theatres 
of New Jersey, Warner Bros. Thea- 
tres, Inc., Delaware, Vitagraph, Par- 
amount, RKO, Loew’s, 20th, Colum- 
bia, Universal and United Artists. 





Farnsworth 
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ment has no control whatsoever, and 
the Government contact with them 
is generally far more limited than 
that of the defendants. No repre- 
sentative of the Government can 
attempt to render any statements 
under oath at any time as to what 
any of these persons will say on the 
witness stand. The Government is 
not even going to vouch for the 
credibility of any witness without a 
final discussion of his testimony 
prior to his taking the stand, and 
when he does take the stand, the 
Government is not then bound to 
limit his testimony to any particu- 
lar issue. 


Inasmuch as the U.S. information 
is only hearsay in any event, no de- 
fendant could afford to limit its in- 
vestigation to the Government's 
characterization of the witness’s 
testimony, as it might appear at the 
trial that the U.S. had been misin- 
formed. 


The affidavit then concludes with 
a request by the court that Colum- 
bia be obliged to accept the 50 in- 
terrogatories served on the other 
majors at its own, or in lieu of that, 
to dismiss the Columbia application 
altogether. 


Columbia has throughout all is- 
sues to date played a lone hand in 
an effort to prove its contention that 
it is simply a large independent, and 
not connected in any way with the 
other major companies, other than 
actually doing business with them. 


Columbia’s Attitude on Suit 


Its pleadings, presented by Louis 
D. Frohlich, declared that since the 
inception of the suit Columbia has 
utterly been unable to find out just 
what they are charged with. 


The Columbia attorney pointed out 
to the court that the company he 
represents was in a different position 
than the other majors who had 
joined in a consolidated interroga- 
tory agreement, because Columbia 
did not distribute pictures. What 
Columbia wanted was information 
regarding production. 

Judge Goddard listened favorably 
to Columbia’s requests and declared 
that for the most part they seemed 
reasonable. He indicated to Farns- 
worth that it was his feeling that 
the Government, in opposing the 
questions, was passing the buck to 
him, Farnsworth retaliated by point- 
ing out that while he was willing 
to give all the facts the U. S. had in 
its possession, he was unwilling to 
prepare the case for the defendants. 

The final decision arrived at, was 
to let the matter ride until after 
March 1, at which time the Govern- 
ment will have served its answers on 
the other defendants. ‘Perhaps these 
answers will prove satisfactory to 
Columbia to an extent which will 
obviate the necessity of the court 
deciding the application,’ Judge God- 
dard declared. If this does not prove 
true the judge will take the matter 
under advisement, but no decision 
can be expected for at least a month, 
as Goddard is busy cleaning up 
other matters before him, before the 
start of the trial on May 1. 

Jack Cohn, v.p. of Columbia since 
the company’s inception, was also 
examined before trial yesterday. He 
testified as to his start in the film 
business in 1909, his joining Univer- 
sal in 1914, the start of the independ- 
ant company with his brother Harry 
in 1919, which ultimately became 
Columbia. Cohn was examined by 
Robert L. Wright, special assistant 
to the attorney general. Among some 
of the executive’s answers to quer- 
ies were such things as clearance 
and zoning came into effect in 1914, 
and that no attempt was made to 
control admission prices in the early 
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exclusively. Projectors are auto- 
matic in operation (some are already 
being tried out for experimental and 
demonstration purposes), and re- 
quire no projectionist in attendance. 
As safety film is used, projector does 
not require fireproof booth, although 
it is expected that eventual case 
enclosing the projector and film will 
be fully fireproofed. 

Action is automatic. When the 
nickel or dime is dropped in the 
coin slot, mechanism starts the film 
through the projector for one sub- 
ject. When latter is finished, motor 
and light cut off automatically. An- 
other coin starts it up again for the 
second subject—and so on. The 16 
mm. projector at present can hold 
about 25 minutes of playing time, 
and as in the case with the auto- 
matic projectors used by various 
commercial exhibits at the recent 
World’s Fairs, film is on continuous 
roll that winds on the outside and 
feeds from the inside. 


Not for Shoestringers 

The idea is not a new one—small 
outfits and individuals have been 
toying with the plan for the past 
three years. Proposition requires 
heavy capital investment for success- 
ful launching, which blocks those 
with shoestring bankrolls. In addition 
to original outlay for the machines, 
stands, cabinets and automatic gad- 
gets, a sufficient supply of film for 
servicing the devices must be on 
hand before franchise holders or in- 
dividual spots would lay out the cost 
of around $1,000 a setup for instal- 
lation. 

But large companies, with millions 
in capital and plenty of coin avail- 
able, have become interested in the 
idea during the past year. Fore- 
most is Mills Novelty Co. of Chi- 
cago. Firm has been looking around 
for a legitimate slot machine propo- 
sition to keep its factory and or- 
ganization going due to restrictions 
placed on the Mills cherry, orange, 
bell and bar jackpot one-armers by 
the law in various states and com- 
munities. 

The slot machine companies are 
particularly interested in manufac- 
turing everything connected with 
the soundfilm projector setup outside 
of the projector and sound system. 
Latter would have to be contracted 
for through manufacturers of those 
machines, Execs figure fabrication 
of accessories outside of the sound- 
film projector, horn and_ screen, 
would provide heavy orders for the 
factories. These outfits’ long con- 
nections with franchise-holders and 
dealers in the slot machine business 
around the country give them an in- 
side track to button up many of the 
best and most profitable spots. 

Importance of the idea to the Mills 
organization is seen in the present 
feel-out to Warners for the latter 
company to make available many of 
the early Warner (Vitaphone) shorts 
for cutting up and utilization as ma- 
terial for weekly or bi-weekly 
changes of films that would be 
rented to each spot. Mills execs 
have made frequent trips to Holly- 
wood for huddles with Harry and 
Jack Warner on the proposition. 
Frank Mills, president, is understood 
to be en route coastward at this time 





days ‘with the product we were turn- 
ing out then.’ 

Cohn testified that Columbia, de- 
sirous of being independent, decided 
to form its own exchanges rather 
than distribute through any other 
major. All questions were related to 
the exhibition field. 

Other features of the examination 
were the granting by Columbia of 
the Government’s request to furnish 
details of its dealings with exhibi- 
tors, and details as to each name of 
every producer financed by Colum- 
bia to make films for the company’s 
release. These figures will be kept 
confidential. 

Cohn stated that some pictures are 
sold separately, and that Columbia’s 
predecessor started blockbooking in 
1920, at which time six pictures were 
produced. Abe Montague will testify 
at a later date on town-by-town 
negotiations for exhibition of films. 
Cohn denied any interest in any film 
company outside of Columbia, but 
admitted having some few shares 
of stock of Fox Theatres, the Roxy 
Theatre, Loew’s and Paramount. The 
amounts will be checked. The ex- 
amination concluded with Cohn re- 


se], the same question asked his 
brother, namely, ‘Do you think that 
Columbia should acquire an interest 
in theatres?’ Today (Wed.) William 
A. Scully, general sales manager of 
Universal, will be examined, and 
next week RKO executives will be 
on the stand. 





Nickel-In-The-Slot 


Continued from page 1 


fusing to answer, on advice of coun-’ 








to go into the matter more thor. 
oughly with the producing company, 
It is understood that if one of the 
big coin machine organizations can 
make a tieup for use of songs, dances 
and brief specialties that have been 
originally made for the theatrical 
field in shorts it will be assured of 
sufficient supply of product to jump 
into the apparatus manufacturing 
and marketing field within a few 
months. 
Five Subjects on Reel 

One of several groups in Holly- 
wood that have been toying with the 
|idea for some time, but which ap- 
parently has been stymied up to now 
through lack of capital, turned out 
five subjects on a reel to demonstrate 
the idea for possible investors and 
distributors. The five subjects run 
under three minutes each, with the 
pictorial end descriptive in mood or 
unwinding to the musical accompani- 
ment of song or dance band. 

Music is supplied in this instance 
off regular phonograph records for 
the demonstration run. Of the five 
subjects, two are hula dances, one is 
a kootch number that might run into 
censor shears in puritan localities, 
and two are descriptive of the vocal 
solo accompaniment. 

Intercutting of spicy scenes with 
harmless ones is said to be produc- 
tive of more coins passing through 
the machine. As the film runs on 
continuous basis, and is non-selec- 
tive to repeat one number over and 
over without going through the 
whole reel, second helping of a par- 
ticular number is accomplished by 
going through the whole list to have 
it come around again. 

Production and income from book- 
ings of the 16 mm. subjects for the 
automatic projectors is estimated to 
run into hefty figures by those who 
have canvassed the possibilities of 
the field. Films can be made direct 
on 16 mm. for small fraction of cost 
of present theatrical productions. 
Picture setup would require only 
vocalist and musical accompaniment 
on a small stage, and lavish produc- 
tion would not be required. 

400,000 Juke Boxes Around 

Print cost of 16 mm. is also low in 
comparison to 35 mm. as used in the 
theatres, and distribution revenue 
through booking of reels on weekly 
changes would reach sizable figure. 
According to figures disclosed by one 
firm interested in launching the 16 
mm. automatics, there are around 
400,000 coin-in-slot phonographs op- 
erating in this country alone at the 
present time. 

The automatic phonograph market 
is pretty well saturated, it is claimed, 
and reports state that the Wurlitzer 
organization, which did the bulk of 
the phonograph biz, has also been 
eyeing the automatic soundfilm field. 

Those who have been close to the 
idea from various sides claim there 
are still many ‘bugs’ that have to be 
ironed out before the machines can 
hit the market to a wide degree. 
Major problem is seen in experi- 
mental showings where patches of 
the film break to put the projector 
out of order until a mechanic can 
make necessary repairs. Then there 
is the situation of royalties for mu- 
sic, sound patents, other royalties, 
etc., which might take a big bite out 
of the proposed income per machine. 
— this, there are big interests 
| involved, and it looks like the hote 
| test line of expansion for pictures 
| at this time. 


U.S. TRIAL ON MAY 1, 
DATE NOW OFFICIAL 


Judge Knox Wednesday (7) sprang 
a surprise by Officially setting the 
trial date for the Government’s anti- 
trust suit as May 1, and referring 
the case to Judge Henry Warren 
Goddard. In November of last year, 
the majors and the Government had 
tentatively agreed on a May 1 start- 
ing date. Since that time the defend- 
ants had complained to Knox on sev- 
eral occasions that the interroga- 
tories, the examinations before trial, 
and the pre-trial conferences, would 
slow up the defense so that they 
could not possibly be ready. Judge 
Knox had been granted the right to 
decide the issue, and several weeks 
ago indicated his decision by de- 
manding that both sides stop quar- 
reling and get ready for trial. Now 
it becomes official, and the last 
chance of the majors to balk a hear- 
ing before fall is gone. 

Goddard on Thursday (8) also 4Pp~ 
proved the list of 50 interrogatories 
submitted by the majors to the U. 5. 
These must be answered by March 1. 
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SYDNEY T0 HOLD 
‘GONE’ FOREIGN 
PREMIERE 


With prints of ‘Gone With the 
Wind’ now on the way to Australia, 
South Africa and India, Metro ex- 
pects the foreign premiere of the 
picture to be held in Sydney some 
time next month, Because of the 
work involved in either dubbing in 
foreign tongue or superimposing for- 
eign titles, prints will not be shipped 
to non-English countries for two 
months. 

Arthur Loew, head of Metro’s for- 
eign department, and David O. Selz- 
nick presently are negotiating on the 
possibility of setting runs in Great 
Britain and France. Contract reads 
that Selznick may hold back release 
in foreign countries having no free 
flow of currency to the U. S. This is 
the sole hitch to the immediate re- 
Jease in European countries pres- 
ently. 

Great Britain currentiy is freez- 
ing 50% of the net rental income of 
American’ distributing companies. 
Consequently, only a complicated 
deal would bridge this gap, since 
Metro would be able to withdraw 
only about $4,000,000 per year and 
‘Gone’ would be entitled merely to 
its proportionate share. Presently it 
seems likely that Metro will wait 
for a month or two to ascertain the 
prospects of peace in Europe and the 
trend at the boxoffice in England. 

Frozen -coin situation in France 
is even worse and the b.o. prospects 
not considered as favorable as on the 
British Isles. 

Metro expects to have ‘Gone’ prints 
in every English-speaking nation ex- 
cepting England within the next few 
weeks. 








Lange’s Spain Survey 
To Determine Whether 


Par Will Produce There 





Paris, Feb. 13. 
Fred W. Lange, Paramount’s man- 
ager in continental Europe, left here 


Joins Tivoli Board 


Melbourne, Jan, 232. 


Following upon the tragie 
death of Frank Neil, managing 
director of Tivoli Theatres, after 
being hit by an auto, Eddie Mc- 
Donald, formerly general mana- 
ger, joins the board of directors, 
and Wallace Parnell, who came 
from England to stage unit 
shows for the chain, becomes 
g.m. 


Parnell, however, will continue 
to act as producer. 











Improved Spanish Pix 
Increase Competition - 
For U.S. in Venezuela 





Caracas, Feb. 13. 

Increasingly improving Spanish- 
language product, particularly from 
the Argentine and Mexico, has 
proven to be a factor in the rising 
competition to American films in the 
Venezuelan capital and in the in- 
terior. 

American films, of course, continue 
to do excellently at the boxoffice, but 
the name value of Libertad Le- 
Marque has risen to such heights 
that distribs handling her pix can 
almost name their own playing time. 

Particularly competitive to Amer- 
ican companies are the Spanish lan- 
guagers playing in the _ interior. 
However, their popularity _ still 
hasn’t exceeded that of films in 
which Tyrone Power or Shirley 
Temple are the principals. 

Presently, the annually recurring 
headache, the bullfights, are giving 
local distribs and exhibs a crimp. 
So enthusiastic are the locals for 
the contests that they shell out as 
much as $8 for a seat and, of course, 
drain quite considerably their 
pouches wherein the cinemas are 
concerned. However, general busi- 
ness conditions have been quite fa- 
vorable and so the film theatres 
haven’t been quite as hard hit as 
they would normally. 


STAR’S PAY TIFF BRINGS 





for Spain last week to make a sur- 
vey on distribution there. Among 
other things he will check will be 
the advisability of going in for 
modest-scale feature producing in London, Jan. 30. 
order to partially unfreeze coin held| It seems incredulous for a show 
there since shortly after the civil | to be taken off in the height of its 
war began. money-making career, but such is 
Lange just completed a thorough | the case with ‘Black and Blue,’ 
survey of the film business in Italy,| George Black’s Hippodrome revue, 
from which Par withdrew along with | which Tom Arnold is presenting on 
the other U. S. major companies the | tour. 
first of 1939. Renee Houston was called in to 
When he finishes his work in| replace Frances Day, who quit for 
Spain, Lange probably will hop the;a trip to America. Miss Houston 
Atlantic clipper for U. S. to report | asked $625 per week, which was re- 
his findings to homeoffice officials, fused. As a compromise, she ac- 


i ge a week as expenses, 
BEN MIGGINS REPORTS si ie weeks, “ave ner around. $2000 
ON FUROPEAN PIX BIZ | trate longer - page esc — 

of $1,250, which she’s turned down. 


Hence the closure and reopening 


REORG OF BLACK REVUE 














Film houses in Finland are open 
wherever the bombs aren’t falling, 
according to Ben Miggins, continen- 
tal European manager of 20th Cen- 
tury-Fox, who arrived in New York 
last week for confabs with company 
execs. Improving every day, film 
biz in Paris is now 60% to 70% of 
last year, he said. Attendance in the 
provinces, swelled by evacuees, is 
better than last year. 

‘Attitude toward films in govern- 
ment circles has changed in recent 
months,’ Miggins said. ‘No longer 
are pictures considered a luxury. 
Government officials now realize 
they are a necessity for entertaining 
the troops and maintaining the mor- 
ale of the civilian population.’ 

He said that restrictions on thea- 
tres are relaxing throughout France. 
Paris houses are now permitted to 
stay open until midnight. Local pro- 
duction is also waking up. 

Central Europe was bad, he de- 
clared. The Prague office of 20th- 
Fox is open, but only old pix are 
being distributed. No word has come 
from Warsaw since the war started. 


‘Lights Up’ Looks Like 
New Click in London 


London, Feb. 13. 
Charles B. Cochran’s revue, ‘Lights 
Up,’ opened Friday night (9) at the 
Savoy and was enthusiastically re- 
ceived by the press. 
Advance ticket sale is reported to 
@ good, 





| with a cheaper cast. 





‘Pinocchio’ Will Reopen 


London, Feb. 13. 


since the start of the war, reopens 
shortly with ‘Pinocchio’, 

The Tivoli, the other Gaumont 
London house, has been taken over 
as a hostelry for colonial troops. 





Odeon Exec in U. S. To 
Study Visio, Exhibition 


Richard Ford, executive with 
Odeon Theatres, British film circuit, 
arrived in New York last week for a 
looksee of American’ exhibition 


| methods and developments in U. S. 


television. 
Odeon pioneered in television. 





Renews French Dubbing 


its American product in France this 





| First feature to be 
French for Warners will be ‘Daughe | 


} 


week. All such operations 
halted by the outbreak of the Euro- 
pean war. 


ters Courageous.’ 


New Gallery, London 


The New Gallery theatre, closed | 
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REPORTED NEW FRENCH BILL WOULD 





SET UP WARTIME PIC DICTATORSHIP | 


HUDDLE ON CRONIN YARN 


Goldsmith Talks with Author on 
His Next 








I. Goldsmith huddled last week on 
the Coast with Dr. A. J. Cronin, au- 
thor of ‘The Stars Look Down,’ re- 
garding another story for production 
in Great Britain. Goldsmith com- 
pleted ‘Stayrs,’.adapted from the Cro- 
nin story, shortly before the Euro- 
pean war broke out. Cronin also 
wrote ‘The Citadel.’ 

Goldsmith took a print of ‘Stars’ 
with him to the Coast. No U. S. dis- 
trib deal has been set as yet. There 
is a possibility that he may make the 
next Cronin story in New York if 
he can secure a Suitable releasing 
deal, 


FILM EXECS RAP 
AIR ‘METHOD’ 
ON REVIEWS 


Sydney, Jan. 22. 

Australian Broadcasting Commis- 
sion, controller of national non-ad- 
vertising stations, has been rapped 
by the pic execs for taking heavy 
slaps at film field in general. Ap- 
pears that execs no-like personal 
opinions expressed by members of 
ABC air staff as regards celluloid 











American Interests, Which Would Be Particularly 
Hit Due to Rental Coin Control, Among Strong 
Protestants—Setup Similar to Germany, Italy 





Paris, Jan. 30. 

A bill handing over control of the 
entire French film industry to a 
new, non-cinematographic group con- 
trolled by the Society of Authors 
and Composers of Music through ob- 
ligatory collection of pic rentals by 
this body, has already been drafted 
and is ready for passage, according 
to most reliable American and French 
trade sources. Setup would be sim- 
ilar to government monopoly groups 
in Germany and Italy. 

These sources say that the bill has 
been sponsored by the Ministry of 
Beaux Arts and is already on Pre- 
mier Edouard Daladier’s desk, only 
requiring his signature before it ap- 
pears in the Official Gazette to be- 
come a law. 

Strongest protests have already 
been made by French and American 
film interests here, who object to 
‘confiscation of our money and dic- 
tatorial control of our industry by 
an outside, influential group.’ Fear 
is expressed, however, that the pro- 
tests will fall on barren ground since 
Daladier may have been convinced 
that passage of the bill falls in with 
legislation of wartime necessity. The 
opponents of the bill feel that they 
would have had a chance of defeat- 
ing it had it come up before Parlia- 
ment instead of being rushed through 
as a decree law. 


Would Become Middleman 


At the present time SACM is en- 
titled to 3% of all film theatre 





fare marqueed in this city, and the 
air unit has been advised to stick | 
solely to its own field and leave the! 


pic biz to those who know the game. | 
Trouble boiled over when a news! 
commentator stated that ‘girls rave} 
about male screen stars, who, minus | 
their makeup, are just luxurious} 
lounge lizards...To escape the re-| 
alities of life, women pack movie! 
palaces in the afternoons, and rush| 


home with ready-cooked dinners for | 


grosses (as well as theatres, cafes, 
variety shows, ete.). The new bill, 
however, would authorize the new 
group to become a sort of middle- 
man and control all transactions be- 


itween exhibitors and distributors- 


producers. Because of the large 
proportion. of American. pix dis- 
tributed locally, U. S. firms would 


thus be affected considerably. 


From the rentals collected from 


: exhibitors, the group would be au- 
their husbands...People would rush | thorized to deduct its own 3% first. 


anywhere to forget. They shirked| Other deductions would include set- 
the obligations of life, and refused to | ti, up of reserves. to guarantee | 
accept self-discipline. ‘and self-sacri-|}ankers’ loans, amounts for the pro- | 
fice.’ : | 


} : duction of documentary and propa- 
Charles Munro, managing director | y prop 


of Hoyts, informed ABC moguls that 
their method of film reviewing over | 


: the government might deem _ nec- 
the air was hurtful, and the weekly | essary, It is estimated that between 
session spotted by the ABC had/i9 and 15% would be deducted be- 
gotten into a groove of general CON-/ fore distributors would be able to 
demnation of fare offered by the va-} .ojlect their rentals. 


rious chains. Munro pointed out to The exact wording of this part of 
officials that when the session was | the pill is said to read: ‘The percent- 
first mooted, the ABC asked pic men | age (3%) to be deducted by the col- 
for their co-operation and stated) jection organization would be in- 
there was no intention of ‘criticiZ-| creased by an additional percentage 
ing’ pix, but really to provide a gen-| to pe increased. later by proceeds to 


eral guide to air fans of what product! go into a fund to encourage produc- | 


was on tap in the pic theatres.|tion of documentary, scientific and 
Munro also told ABC officials that | national propaganda films.’ 


radio, together with the picture in- This 
dustry, provided the public with en- | that American film interests doing 
tertainment, and to attack one at the! pusiness in France would be obliged 


is tantamount to meaning | 








Warner Bros. resumed dubbing of | 


dubbed into | 


expense of the other was unethical 
and most unjust. 

Understood that if further ‘unjust’ 
slaps are taken at the pic field by 
the ABC, the matter will be taken 
up with federal authorities, and also 
the Motion Picture Exhibs’ Associa- 
tion will press for an ease in the 
‘personal-expression’ angle presently 
prevailing in pic reviews by the ABC. 


Zukor and Hicks Due 
Back in U.S. March 18 


| 
Adolph Zukor and John -W. Hicks, | 
Jr., head of Paramount's foreign de- | 
partment, are due back in the States | 
March 18. They are scheduled to 
arrive in New York on that date | 
and shortly after arrival Zukor will | 
go on to the Coast. 

Now in Buenos Aires, Zukor and 
Hicks will visit Rio de Janeiro be- 


fore returning. | 


Chicago, Feb. 13. | 

Mrs. Adolph Zukor, who has been | 
here since the first of the year, | 
leaves for New York Thursday (15) | 
to await arrival there of her hus- | 








| band, now in South America. She | 
were | 


has been visiting her sister, Mrs. | 
Louis Deutsch. 

On Sunday (11) Mrs. Zukor talked 
to her husband in Buenos Aires by | 
short-wave radio, for which special 


arrangements were made. 


the production of 
Since France is 


to underwrite 
propaganda films. 


| presently a belligerent power and 


the U. S. neutral, this clause might 
have far-reaching effects. Another 
American objection is that the col- 
lection of rentals by this group 
would make quasi-public distribu- 


| tors’ earnings and contracts with ex- | 


hibitors. At the present time, the 
competing American houses in Paris 
keep this aspect of their business 


very secret. 


Bureaucracy and Redtape 

Other objections are that it would 
delay complete financial transactions 
betweeen distributors and exhibitors 
through extra bookkeeping, bureauc- 
racy and expected redtape, and that 
it would pass control of the indus- 
try to a group that has no invest- 
ment in the trade. 

Those in the industry maintain 
that if such a collection agency is to 
be formed it should be composed of 
representatives in and not outside 
the trade. Proponents of the bill 
argue that the formation of this 
group would bring cohesion and 
unity to the industry and enhance 


its reputation. They say that it will | 


be much easier to find bankers and 
individuals willing to sugar produc- 
tion with loans guaranteed. 

In his first interview since being 
named head of the cinema division 
of the Bureau of Information, Henri 
Torres, French lawyer, said that the 
French industry needed reanimation 


and that it was necessary ‘to put it. 


and to assure a speeding up of pro- 
duction.’ Steps to be taken to as- 
sure this, he said, would be the plac- 
ing of the industry on a legal status. 
In this connection he would revive 


Jean Zay cinema bill of last year, 
and create an Interministerial Com- 
mittee to act as a liaison between 
the industry and the government. 


calls that one of the latter’s clauses 
bore a faint resemblance to the pro- 
jected collection group. The Zay bill 
specified that ‘all individual collabo- 
rators taking part in the intellectual 
collaboration of films were deemed 
to be authors’ and as such were 
guaranteed salaries and deductions 
from rentals even before they were 
paid over to distributors. This means 
that directors, cameramen, etc., re- 
ceived their cuts before the distribu- 
tors and producers. It is feared that 
a terrific howl will be set up by this 
group if SACM is given contro] of 
the projected collection agency, 


LONDON HOT 
FOR MUSICALS 


London wants musical shows, night 
clubs and more musical shows these 
wartime days and nights, says Fran- 
ces Day, British musical comedy star, 
upon her arrival in New York. 
Every theatre in the West End that 
can house a musical is open and do- 
ing big business, she said, and new 
night clubs are opening up all over 
town. Non-musical shows are not 
doing so well, she added. 

New musicals doing top business 
include Ben Lyon and Bebe Daniels 
at the Holburn Empire, Max Miller’s 
new revue, Vic Oliver at the Hippo- 
drome and a new Bea Lillie and 











|ganda picts, tax and poor tax de- | Bobby Howes show. Bottle parties 


;ductions and any other charges which | 


are again the rage at the Embassy 
| and 400 Club and other swank spots. 
British radio is quiet, according to 
Miss Day, with only one BBC pro- 
' gram for Home Service for all lis- 
| teners in the British Isles. .Broad- 
casts emanate from the North Re- 
| gional transmitter, located ‘“some- 
where in England.” Listeners tune 
| to Radio Athlone, in Ireland, for a 
change from the BBC programs. 
Paris and Rome are phooey for 
show business, she said. She’s here 
| for four weeks in Florida after a 
| long series of shows for the British 
' soldiers behind the Maginot Line. 
| Tommies’ favorite song is ‘Beer Bar- 
rel Polka,’ she said, with ‘South of 
the Border’ close behind. 


LADY YULE LOOKING TO 
BUY US. DISTRIB OUTFIT 


London, Feb. 13. 
Lady Yule, who inherited 
$45,000,000 and is financing British 
National Films and the Anglo-Amer- 
ican Film Corp., is reported to have 
sailed from Genoa for the States. 
| She’s said to be looking itito the 
purchase of an American distribut- 
_ing organization, 


1 M. Amodio, Fox Mgr. 


| In Venezuela, Dies 














Caracas, Venezuela, Feb. 4. 

J. M. Amodio, local manager of 
Fox Film, died here after a long ill- 
ness. He is survived by his widow 
‘and two children, 

Amodio, born in Spain, entered 
Central American show business 
several years ago as an exhibitor. 
| Joining 20th-Fox in 1935, he acted as 
manager of its office in Colombia 
and was transferred to Caracas du- 
ring the latter part of 1938. 

Ed Lomba, here many months, will 
continue in charge until a new man- 
ager is appointed. 


on a solid and enduring foundation 


a number of clauses of the abortive 


Torres’ allusion to the Zay bill re- 
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18 VARIETY FILM REVIEWS y Fer 
; ; : ° ° ing two personalities like Miss West vastly in making this remake of 
NORTHWEST PASSAGE ‘with the best. The cameramen take Miniature Reviews a Fields, who not only write their | ‘Three Faces East’ exciting. This is 
fullest advantage of the beauties of own material but make certain that|the third time the venerable spy \ 
(COLOR) ithe Wyoming location to provide an cae: neither gets more prominence in at- drama has been filmed, twice under + 
Hollywood, Feb. ie p++ ggge setting for the dramatic ‘Northwest Passage’ (M-G). tention or footage than the other. As the, original title in 1926 and 1930, 
Metro-Goldwyn-Mayer release of unt lace ion. e : . : : P P owerful his- result, the icture is episodic. t also! an now as ‘Britis ntelligence. 
Sees acts Robert Young, Walter Beane | ‘ — _ ee ee ac | rae uae Ge calor: omncs «teas sagging moments, and ithe Constance Bennett and Eric von 
an. Ruth Hussey, Nat Pendleton. Directed | ful, and will as tke Wadia | egy , lim basic story cannot_be taken/Stroheim_ toppe e 1930 talker, 
ies Vidor. * Screens by Laurence ay < _ BM — — Tom Edison’ (M-G) seriously at pont point. But there’s| The Ronn Pg cone should generate 
Stallings and Talbot Jennings, based o or dramatic intensity ¢ /eve ‘Young wa). ici . q r and elemental | nice boxoffice because Karl 
een by Kenneth Koberts; eamera, Sidney | effectiveness. Producer Hunt Strom- Mickey Rooney as Edison the boy sufficient broad humor and e se of Karloff and 


Wagner and William V. Skall; editor, Cone | 





rad A, Nervig. reviewed at West wood 
Village, Feb. 7, ‘40. Running time, 125 
MINS. | 
Major Rogers..........+++++- Spencer Tracy 
Langdon Towne......++es-++: Robert Young 
‘Hunk’ Marriner.......-ee- Walter Brennan 
Blizabeth Browne........+00-- Ruth Hussey 
‘Cap’ Huff........-scececee. Nat Pendleton 
Rev. Browne.......ccscccccees Louis Hector 
Humphrey Towne........--+-- Robert Barrat 
Lord Amherst,.......-..+-+- Lumsden Hare 
Sergt. McNotl.....seeeeeee- Donald Me Bride 
Jennie Coit. .ccccccccecesecess Isabel Jewell 
Lieut. AVEry.cccscccccccees Douglas Walton 
Lieut. Crofton. ...cccocessd Addison Richards 
Jesse Beacham...c.sccccesees Hugh Sothern 
WIODSIE? . 00sec cccsvcecdsorecees Regis Toomey 
Wiseman Clagett............Montagu Love 
Sam Livermore......--+.e+- Lester Matthews 
Captain Ogden......cceeees Truman Bradley 
MORK... crcvscceseesecseced Andrew Pena 





‘Northwest Passage’ is one of the 
finest epic adventure dramas ever 
screened. Carefully planned, bril- 
liantly executed, and outstanding in 
exterior settings, filmed in Techni- 
color, picture represents the new 
scripting technique in presentation 
of straight factual history in narra- 
tive form, with events themselves 
providing dramatic climaxes. ‘Pas- 
sage’ is a top attraction for both 
grosses and extended runs. 

Despite its rugged and two-fisted 
content of a aetermined band of 
early American settlers tramping 
through miles of hardships and hun- 
er to wipe out a raiding band of 
Sites whieh naturally carries 
sock appeal for men audiences— 
there is an underlying attraction for 
the women in the bravery of the 
settlers fighting for protection of 
their families and homes. And the 
“es shane qualities of the picture’s 

ackgrounds will catch attention of 
the women patrons. 

The picture carries through only 
the first half of the novel, and is so 
designated in the main title. This} 
fact, plus the finish, indicates that 
the company intends to follow up 
with a sequel in which the final half 
of the book will be utilized. The 
title is misleading from an historical 
standpoint as it only covers the one 
expedition through upper New York 
state to the St. Lawrence territory 
where the village of a hostile tribe 
is wiped out. 

Spencer Tracy is brilliantly im- 
pressive as the dominating and driv- 
ing leader of Rogers’ Rangers, a 
band of 160 trained settlers inducted 
into service to clean up the hostile 
tribes to make homes and families 
safe. Robert Young, as the Har- 
vardian who joins the Rangers to 
sketch Indians, has a more virile role 
than others assigned him during the 
past year, and turns in a fine per- 
formance. Walter Brennan provides 
his typically fine characterization as 
the friend of Young. Ruth Hussey 
and Nat Pendleton, although fea- 
tured, are seen briefiy at the start 
and finish. Former is in for minor 
romantic interest opposite Young. 
Isabe] Jewell is creditable in minor 
sequences. 

There’s a peculiar fascination in 
the unfolding of the historical narra- 
tive and adventure of the inspired 


| quisitiveness on chemicals and Jabor- 


berg’s expert guidance is reflected 
in the finished production. Script 
by Laurence Stallings and Talbot | 
Jennings is a top achievement of a! 
difficult assignment. oe 
‘Northwest Passage’ hit a negative 
cost of nearly $2,000,000. For both 
producer and theatres, the invest- 
ment is well worth while, and will 
return heavy profits all around. | 





YOUNG TOM EDISON | 


Hollywood, Feb. 8. 
Metro-Goldwyn-Mayer release of John 
Considine, Jr., production; associate pro- 
ducer, Orville O. Dull. Stars Mickey Koo- 
ney; features Fay Bainter, George Han- 
croft, Virginia Weidler, Eugene Pallette. 
Directed by Norman Taurog. UCriginal 
screenplay by Bradbury Foote, Dore Schary 
and Hugo Butler; based on material by H. 
Alan Dunn; camera, Sidney Wagner; eédi- 
tor, Elmo Veron. Previewed at Grauman’'s 





Chinese, Feb. 8, '40. Running time, 85 
MINS. 

oe POTTe eee T Tey. Mickey Rooney 
Mrs. Samuel Edison...........- Fay Bainter 
Samuel Edison..........-. George Bancroft 
Tannie Edison...........++ Virginia Weidler 
BEE. Ds coher cereseiecs Eugene Pallette 
BE, Ig 659.00666060000080 Vietor Kilian 
ran Bobbie Jordan 
ee” eee J. M. Kerrigan 
te SNe 66.05 56.05:0.84659.69 Lloyd Corrigan 
Be Sa 6 b6$:0.9:6:6 04:0 0000 00%.08 John Kellog 
Sy, WR 64000006 Clem Bevans 
Rr re Eily Malyon 
Captain Brackett.........0+ Harry Shannen 





‘Young Tom Edison’ ranks as one 
of the finest l4 >graphies, from enter- 
tainment standpoint, ever filmed. 
With Mickey Rooney in starring spot 
to add to the Edison name for ex- 
ploitation and marquee attractign, 
picture will hit substantial grosses 
up and down the line. Extended 
runs wil! be the rule rather than ex- 
ception here. 

When Metro originally planned to 
produce the biography of Thomas A. 
Edison, intention was to combine his 
boyhood and manhood in the one 
picture. But research provided so 
much material that two productions 
are necessary to adequately cover 
the life of the wizard of Menlo Park. 
‘Young Tom Edison’ covers the in- 
ventor’s life as a boy in Port Huron, 
Mich., around 1863. It details his in- 





saving gadgets, and his disregard for | 
school curriculum and rules. 

Splitup of the life of Edison into | 
two parts marks the first time that | 
such a procedure has been followed 
by any company. ‘Edison the Man,’ 
with Spencer Tracy starred as the 
inventor in his years of real ac- 
complishment, is expected to be re- 
leased at an interval of three months 
after ‘Young Tom Edison.’ Innova- 
tion will be watched closely by heads 
of all studios, and may result in 
widespread use of the practice on} 
biographies or novels that cover long 
stretches of time. Only other re- 
lease of series of features was essayed 
by Paramount two decades ago, 
when an unsuccessful attempt was 
made to handle a German-made 
series, consisting of five weekly 
serial features. 

Story of Edison’s boyhood, as here 











band on the march to and from the 
Indian village. It’s a continual battle 
against natural hazards, possible 
sudden attacks by ambushing ene- 


depicted, points up the courage and 
eventual triumph of a typical Amer- 
ican youth. No attempt is made to 
paint him as a youthful genius— 


in great entertainment. Smash 


boxoffice all around, 

‘My Little Chickadee’ (U). Mae 
West returns in co-starrer with 
Ww. C. Fields. Broad, elemental 
comedy portends OK b.o. 

‘The Farmer's Daughter’ (Par). 
Martha Raye and Charlie Rug- 
gles in lightweight supporter for 
secondary duals and kid trade. 

‘British Intelligence’ (WB). 
Remake of ‘Three Faces East’ 
exciting spy stuff. Karloff and 
Margaret Lindsay head cast. - 

‘Calling Philo Vance’ (WB). 
Whodunit in waltz time, but the 
title should still prove an asset 
in a doubleton. 

‘The Saint’s Double Troubles’ 
(RKO). Another adventure 
thriller with The Saint again 
sleuthing; only for duals. 

‘Oh Johnny, How You Can 
Love’ (U). Feeble programer for 
desperate dualing; no connection 
with the pop song revival. 

‘Bullets for MRustlers’ (Col). 
Surprise elements help this new 
Charles Starrett western. 

‘Return to Yesterday’ (Brit- 
ish). Clive Brook starrer; spotty 
returns at best. 

‘Drums of Fu Manchu’ (Rep). 
Serialized, in 15 episodes, version 


of Sax Rohmer mystery. Kid 
fodder. 
‘Menaces’ (French). Chances 


nil in France or abroad despite 
name Cast. 

‘Vive La Nation’ (French). 
Historical costume pic, okay 
propaganda for the natives. 

‘Dr. O’Dowd’ (WB-British). 
weakie for British theatres. 

‘The Midas Touch’ (WB-Brit- 
ish). Mediocre melodrama only 
for British audiences. 

‘Overture to Glory’ (Yiddish). 


A 


comedy to satisfy generally. 

Story is a reverse twist to ‘Destry 
Rides Again’ and, with western fron- 
tier locale, is reminiscent of ‘Destry.’ 
Miss West, returning from a com- 
plete course in a Chicago dance hall, 
has a way with men. A masked 
bandit falls in love with her, which 
eventually drums her out of the 
town. 
lieves rich, aboard the train, she pro- 
motes a fake marriage ceremony. 
Pair hit the next frontier settlement, 
where Fields is inducted into job of 
sheriff, and Miss West tosses her 
charms around rather freely. When 
it’s all through, Miss West is the 
one to bring law and order to the 
town, and Fields departs noncha- 
lantly to peddle his snake oil and 
cure-all, switching the famous West- 
ian line to himself as a parting ges- 
ture, ‘Come up and see me some- 
time.’ 

Comedy situations and lines are 
broadly elemental and easily under- 
standable. Both stars have included 
some oldies that are familiar but still 
good. Typical lines provided by Miss 
West: ‘I generally avoid temptation 
unless I can’t resist it,” ‘I was in a 
tight spot but managed to wiggle 
out of it... Answering the question, 
‘I wonder what kind of a woman 
you are,’ Miss West retorts, ‘Sorry, I 
can't give out samples.’ Miss West 
also sings a narrative song, ‘Willie 
of the Valley.’ 

Joseph Calleia, Dick Foran and 
Margaret Hamilton are most promi- 
nent in a capable supporting cast. 
Direction by Edward Cline deftly 
steers through the various episodes 
to keep the picture together most 
satisfactorily. Joseph Valentine’s 
photography is excellent throughout. 

‘My Little Chickadee’ has been 
turned in on moderate budget com- 
pared to outlays for the Mae West 
starrers previously under the Para- 
mount banner. Interest in her come- 


quee draw of Fields in equal billing 
with her, will turn in neat profits 
for theatres and the producing com- 





Moishe Oysher starrer whose 
feature is his excellent singing. 








Weidler commands attention as the 
vivacious and always-loyal sister. 
Eugene Pallette is prominent as the 
train conductor, and Lloyd Corrigan 
is neatly cast as the family doc- 
tor. 

Norman Taurog’s direction deftly 
steers the picture through numer- 
ous glowingly human and intimate 
episodes of the Edison family at 
home. Producer John Considine, 
Jr., must be credited with excellent 
judgment in treatment of the sub- 
ject, both as to selection of actual 
incident and in combining it into a 
fine piece of entertainment. Script 
by Bradbury Foote, Dore Schary 
and Hugo Butler is tiptop. 


pany. 


| eanaeccniacinaanania 
FARMER’S DAUGHTER 


(WITH SONGS) 
Hollywood, Feb. 9. 
Paramount release of William C. Thomas 
production. Features Martha Raye, Charlie 
Ruggles, Richard Denning, William Fraw- 
ley, Gertrude Michael, Betty McLaughlin. 
Directed by James Hogan. Screenplay by 
Lewis R. Foster, based on story by Delmar 





| My Little Chickadee 


(WITH SONG) 
Hollywood, Feb. 7. 
Universal release of Lester Cowan produc- 
tion. Stars Mae West and W. C. Fields; 
features Joseph Calleia, Dick Foran, Don- 


mies, and a display of indomitable| Edison is a delightful character Of| ald Meek, Fuzzy Knight, Margaret Ham- 


courage to drive through 
and over mountains for 
time without food. 


return to the fort. 
stark drama of 


tempt to 
grim and 


mdescendants. ‘Northwest 


critics and educators. 
should provide wide publicity 
audiences that 
aires. 


seldom attend the- 


days at a| 
Weaklings drop | 
by the wayside, and are left to ts 

t’s 
those 
_ pioneers who blazed trails through 
js the wilderness to make living in this 
Scountry safe for their families and 
Passage’ 
will be pointed to as a great pic- 
turization of American history by 
These factors 
and 
exploitation for the picture to hit 


swamps | adolescent age, much like those made | ilton, Ruth Donnelly. 
familiar to readers by Mark Twain} 


and Booth Tarkington. He’s an all- 
American boy; an inventive oppor- 
tunist. 

Picture is rich in youthful adven- 
ture, and human, homey qualities. 
Mickey Rooney plays the young in- 
ventor with sympathetic restraint. 


no overplaying of the dreamy, though 
deeply serious boy who is laying the 
foundation for his later achieve- 
ments. This is particularly notable 
in view of Rooney’s past thespic ef- 
fervescence. Story revolves around 
| the home life of the Edison family. 





There are no obvious stunts or gags; | 


Directed by Edward 
Original screenplay by Mae West 
and W. C. Fields; camera, Joseph Valen- 
| tine; editor, Edward Curtiss; asst. director, 
| Joseph A. McDonough. Previewed at Pan- 
j tages, Feb. 6, 40. Running time, 83 MINS, 


Cline. 





Daves; camera, Leo Tovar; editor, Archie 
Marshek; asst. director, Roland Asher, Pre- 
viewed at Alexander, Glendale, Feb. 9%, 
°*40. Running time, 660 MINS, 

Patience Bingham.............Martha Raye 
Nivikhie NOPthi... << iccacceses Charlie Ruggles 
Dennis Crane........+++.-Richard Denning 
Clarice Sheldon........... Gertrude Michael 
Scoop Trimble... ..ccceeeess William Frawley 
PEE POEs 0 cc bosesseccecns Inez Courtney 
WEEN CUMIN. coc teceueee William Demarest 
ee COBWRY osc cesceousees Jack Norton 
Tom BingRam...cccseceses William Duncan 
Mra. Bingham.......ccecces4 Ann Shoemaker 
MOOR GOrGOR. ccccccceecescoss Benny Baker 
WOTWOR. co ccccccecccscceeccectos Tom Dugan 
Valerie. .cccocccsccccsccscccs Lorraine Krueger 
DOPINGR.. ccocececesccccoces Betty MclLaughin 


| Rosalie... ccccccssecsveecsees- Anne Harrison 
| 

Here is a lightweight entry for the 
second spots in the duals, produced 
On nominal budget for filler pur- 
poses. It’s a mildly amusing and ob- 
vious adventure of a producer who 
stages his piece in a barn for the 
strawhat circuit, with Martha Raye 
in the title role. 

Recounts a well-worn tale of a 
millionaire who backs a show to pro- 
vide starring spot for his girl 
friend, to get rid of her. Producer 
Ruggles selects a barn in the hinter- 
lands, and stages his rehearsals on 
the spot. It’s a loosely-tied series of 
incidents, with Miss Raye tumbling 
and falling all around the place to 








PRiGWer Bene T00. .issisciccscoces Mae West 
Cuthbert J. FWilit. occ csvcceas W. ©. Fields 
| Jeff MUON) hh4-s sao eee banaee Joseph Calleia 
P WOR SPOOL. os ev ecwacenseneus Dick Foran 
| Aunt Fo ere eres eee eee Ruth Donnelly 
| Mrs. Gideon............Margaret Hamilton 
HE DONC cree reece caaneens Donald Meek 
CA TOs ee 0:8) wkwe ss a'0 OC OaOw Fuzzy Knight 
LIMO UM ndec ose diane ees Willard Robertson 
cit OE EET ee George Moran 
Ml ¢6+4 160040646000 e00N0000RRN Jackie Searl 
Pee, “Fee” ABNOR. ib ocikscicwacews Fay Adler 
Gene Austin, ‘Candy’ and ‘Coco’ 
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' ° 
Universal catches Mae West on a 





The story, after a brief prolog, un-|There’s the lovable and protecting | delayed rebound from Paramount, 


folds the adventures of the Rogers’ | 


Rangers expedition against the hos- 
tile Abenaki tribe. To reach the 
village and to achieve aim of wiping 
out the village and tribe, the troop 
portages whaleboats’ over hills; 
wades through swamps for days on 
end to eliminate tracks; goes hun- 
gry for days on end: and encounters 
physical hardship that seem _in- 
credible to this generation. After 
the successful attack on the Indian 
village, the Rangers embark on a 
round-about forced march back to 
safety and food. At the finish, Rogers 
is departing with an enlarged troop to 
find the titular ‘northwest passage’ 
to the Pacific. 

The attack on the Abenaki Indian 
village is the natural climax of the 
picture. It’s a spectacular and pulse- 
quickening sequence, made so by the 
extensive footage consumed pre- 
viously showing the hardships of the 
Rangers in reaching their goal. The 
attack episode is a top example of 
suspense building through deft 
scripting and direction to accentuate 
the dramatic factors. When the 
Rangers reach the hills above the 
camp, plans are carefully laid in the 
stillness of the night. It’s a dead 
calm before the battle, which ef- 
fectively builds up for the pending 
surprise attack at dawn. 

Technicolor photography by Sid- 
ney Wagner and William Skall ranks 


mother (Fay Bainter), the stern 
father (Geor_=* Bancroft) who fails 
to understanu his son, and a younger 
sister (Virginia Weidler) continually 
‘sympathetic to her brother and his 
problems. 

Story compresses much _ incident 
through its filmized stretch of two 
years. Most of the material is fac- 
tual, although dramatic license has 
been mildly utilized to include well 
‘known incidents of Edison's boy- 
hood career that happened earlier or 
later in life. 

Young Edison is presented as hav- 
ing an inventive mind at the opening, 
and story follows his career through 
his cellar laboratory days; dismissal 
from school as a dreamer who con- 
tinually upsets school routine: his 
interest in chemicals, and telegraphy: 
his stretch as a candy butcher on the 
daily train running between Port 
Huron and Detrait; and leaves him 
a hero who finally secures a job of 
telegraph operator with the railroad. 

Rooney hits a peak of dramatic 
ability in his restrained portrayal of 
the youthful Edison. It’s one of the 
most forceful characterizations the 


teaming her with W. C. Fields for a| 
hefty package of lusty humor that | 
will click with general audiences for | 
profitable, and what might generate 
into surprising grosses. Picture, 
marking return of Mae West to the 
screen after two years’ absence, has 
good chances for holdovers in the 
keys. 
_ Following the recent re-introduc- 
tion of Marlene Dietrich to pictures, 
after other studios were cold on her 
b.o. strength, Universal provides a 
similar effective comeback picture 
for Miss West in ‘My Little Chicka- 
dee.’ It’s a co-starrer, la West and 
Fields splitting the starring credits, 
responsibility for the original screen- 
play, and overall footage of the pic- 
ture itself, 

The familiar Westian swagger, 
drawl, wisecracks and innuendos are 
all_ included, likewise the typical 
Fields routines and quick-triggered 
comments. Diplomatic production 
guidance solved the problem of 
scene-stealing battles between the 
two stars. Sequences in which the 
pair work together are reduced to a 
minimum. Script setup is a con- 








young star has ever presented be- 
| fore the cameras, and will be widely | 
lacclaimed by critics and audiences. | 
Fav Bainter stands out with a fine | 
performance as the mother, while | 
Bancroft clicks as a typical Ameri- | 
can father of the period. Little Miss 


| 





tinual series of episodes, first with 
Miss West and then Fields, for indi- 
vidual specialties and routines; but | 
all is neatly dovetailed together with 
brief duo appearances for brief foot- 
age. 

It’s a solution to problem of team- ' 





| ent. 
lout, and play is saved by the farm- 


| er’s daughter. who had learned the 


catch the few laughs that are pres- 
On eve of opening, star walks 


part while falling in love with the 
leading man. 

Picture fails to take full advantage 
of the talents of the group of com- 
edians in the cast setup. Few dialog 
laughs are generated from corny ma- 
terial. 


British Intelligence 


Warner Bros. release of First National 
production, Stars Boris Karloff and Mar- 
garet Lindsay, Directed by Terry Morse, 
Screenplay by Tee Katz; based on a play 
by Anthony Paul Kelly; editor, Thomas 
Pratt; dialog director, John Langan; music, 





Heinz Roemheld; camera, Sid Hickox. At 
Globe, N. Y., week Feb, i0, 40. Running 
time, 62 MINS, 
aid i SO ee ee ee eee Boris Karloff 
Helene von Lorbeer......Margaret Lindsay 
COED 65 ies 468 6:44086% eeees Maris Wrixon 
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MEOEIOISs vies. cdibeebeteseew ers beceen Jack Mower 
Boris Karloff, sans grotesque 


makeup, and Margaret Lindsay help 


Meeting Fields, whom she be-: 


back, combined with the added mar- | 


the current European war. Made 
for duals, it should prove strong on 
double combos and can stand alone 
in certain houses. 


Producer and scripter shrewdly 
have rung in references to present- 
day developments in warring Eu- 
rope although the British Intelli- 
gence Service pictured is shown bate 
tling the German spy system in the 
World War. 


The successful Broadway play and 
subsequent film versions were in- 
clined to spot the identity of the 
femme spy and develop the romance 
between her and the young British 
officer. In this version, the pro- 
ducers have carefully concealed 
whether she is in the pay of the 
English or Germans and likewise 
have covered up the identity of the 
Teutonic spy chieftain, Schiller. The 
audience is kept guessing though the 
developments are fairly logical. 

Climax is a mass air raid of Zepps 
over London as the Germans attempt 
to wipe out the British war office 
and tip off plans for the spring offen- 
sive. In the modern cinema manner, 
the discovery of Schiller in the home 
of a high British war official leads 
to a chase with the culprit shot down 
while fleeing arrest 


Karloff makes a juicy morsel of the 
German spy role, depending almost 
entirely on his acting ability to im- 
press. He has a_ supposed bay- 
onet wound on his face, walks with 
a limp and is the picture's menace 
because of his sheer trouping. 


Margaret Lindsay as the secret 
service operative who fakes being a 
German spy, makes credulous a role 
which easily could have been over- 
drawn. Holmes Herbert sustains the 
role of the high British war official, 
and Bruce Lester, as his son and 
war aviator, provides an apt youth- 
ful characterization. 


Camera work by Sid Hickox is un- 
| usual quality lensing for such a pro- 
| duction, with clips from _ previous 
|aviation thrillers skillfully intro- 
duced. Miniature of London and the 
air raid also is adept. Director Terry 
|Morse has incorporated plenty of 
suspense and has stressed action 
| rather than verbiage. Wear. 


LOUIS-GODOY FIGHT 


—_————- 





World’s heavywelght boxing title bout at 
Madison Square Garden Feb, % °40, under 
Mike Jacobs’) promotion: principals, Joe 
Louis and Arturo Godov; under supervision 
of Jack Rieger. Reviewed at Palace, N.Y. 
Running time, 28 MINS. 


It is expected that this fight film 
|will clean up, if not in the U. S, 
surely. in South America and par- 
ticularly Chile, native land of Ariuroe 
Godoy, the challenger who surprised 
by staying 15 rounds with the belting 
|champion, Joe Louis. 


| Many who saw the match differed 
; with the decision which went to 
|Louis. Those looking at the film ver- 
sion may also believe that the visitor 
should have received at least a draw 
if not a win, but close inspection in- 
dicates the award was correct. Pic- 
ture started showing Saturday (10) 
at the Palace and the close-by Rialto 
simultaneously, 

Fight was not sensational and 
neither is the picture but it is in- 
teresting throughout, showing how 
Godoy managed to remain upright. 
Louis’ cleaner hits are demonstrated 
in profusion and it is evident that 
Arturo doesn’t go down easily. The 
fellow claims never to have been 
punched horizontal. 

Here was a long shot who nearly 
came through and all the wise money 
wagered on a knockout, which was 
believed to be a surety, was collected 
by those who take the short end as a 
matter of principal. Therefore, as 
the bout progressed and it was evi- 
dent that there would be no kayo, 
excitement in Madison Square Gar- 
den increased. That is partly con- 
veyed in the film by the noise of the 
crowd and the actions of Godoy. 

Only time the Chilean took it on 
the lam was the 14th round and that 
was probably under instructions. It 
was then that Godoy could not re- 
press his joy and in a clinch he 
kissed the colored walloper from 
Detroit on the cheek. No slow mo- 
tion shots were taken but that would 
have been a corker for comedy. 

After the final bell Godoy bounded 
up and down and handlers could not 
repress him. Then he went over to 
Louis and imparts more kisses, to 
the embarrassment of the champ. 
That demonstration of affection, or 
relief, is clearly enough shown. The 
booing from the fans who didn't 
think the visitor lost is also heard. 
That genuine sound effect is going 
to help the gate in Latin America. 

Reports are that both Louis and 
Godoy sold their share of the film for 
small money, so Jack Rieger who 
directed and made the deal with the 
'serappers, is in line for bales of 
folding money. Rieger by the way, 
is in on the resurrected Dempsey- 
| Willard picture, not shown until 7¢- 
| cently. That short is sensationil! 

(Continued on page 20) 
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... with big-space news breaks hitting 
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| top-circulation newspapers and maga- 
’ zines to reach every man, woman and 
child in the land... 


ee rep eng eerie meen ran 











... with the greatest reviews ever 
| written lauding “The Grapes of Wrath” 
as the greatest entertainment of all 
time... 








ev nige Seep eo 


< Spee 


... with the ace columnists and radio 


| 

| commentators voicing their highest 
| praise to their vast personal follow- 
ings... 


.. with the Rivoli manager reporting: 
“‘The Grapes of Wrath’ surpasses any- 

















thing in my entire experience,” and 
predicting a “ten weeks’ to three 








months’ run”... 
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LOUIS-GODOY FIGHT 


‘only in further muddling the plot. 
He’s superb as the sleuth and only 
mild as the ihe —— aAaes 
doesn’t have much chance as the 
(Continued from page 18) ‘diamond smuggler from Egypt. 
in its way and some neighborhood Helene Whitney is passable in a few 
houses are billing the film above the romantic passages. John F. Hamil- 
ture. 
* Running time of the Louis-Godoy | istic gangster aides to the diamond 
affair is less than half the fighting ring chieftian. sage 
minutes and as every round is shown; Ben Holmes’ scripting is meander- 
that is explained by the speed of ing and is not particularly height- 
projection and probable cutting. | ened by Jack Hively’s direction. Pro- 
Ibee. ‘ducers have gone to considerable 
‘trouble to make the backgrounds ap- 
| pear authentic but it seems wasted 


i t effort for what's accomplished with 
Calling Philo Vance = ¢™ «> ed wi 


Warner Bros. production and _ release. | 
Features James Stephenson, Margot Steven- | 


















son, Henry O'Neill. Directed by William | 

Clemens. Adapted by Tom Reed from %. 5. How You 
Van Dine story; ae crag 48 L. ~ ——~ ! Oh Johnny, 

O'Connell; editor, Benjamin ss. At Pal- | 

ace, N. Y.. week Feb. 7, '40. Running | Can Love 

— _ womntegs ; Universal release of Ken Goldsmith pro- 
Philo Vance...... seeees- James Stephenson ! guction. Directed by Charles Lamont. 
Hilda... -...+++es ceeseenss Margot Stevenson | Original story, Edwin Rutt; screenplay, Ar- 
Markham......... eoccccccess Henry O'Neill | thur T. Horman; camera, Milton Krasner; 
Ryan.......+.-- -.-Edward Brophy | musical director, Charles Previn. At Sirand, 
‘Tom McDonald.. ----Ralph Forbes | Rx1yn, Feb, 8 °40, dual. Running time, 
| od ee — a 64 MINS. 

en awh heen oe cee ee .-Martin Kosleck ; 

Johnny Sandham...... hah e ute Tom Brown 
ence néeehasbeens ewes Sheila Bromley Malty’ AFORE. :ccccccccccccs- Bessy Meran 
Dr. Doremus..........++++-++ James Conlon “The Weasel’ Asano” Souteeen 
Bente eetssortesrseses ase that, | SENOEEED. «0ocacessooee ses Donald Meek 

Ns nd0s sb sceesteeosned reighton | ale Fee: FR wig Riser 
ee, EERE -Harry Strang | Gastic. bated hace EPSPS COMI ES ¢ ‘taal dew | 
PI SO ote sc cencses aes Richard Kipling a I@wcccccceccece coeccee sass s AR eae 
Brisbane Coe............ Wedgewood Nowell ee idee ibthecedeae acarae ae Soe 
GE, MUP thahoeerenenseenneanecees a Pa iabesavkapses Pa Satoh Joseph Downing 








Outside of a couple bits of action | Apparently on the theory that the 


ing Philo Vance’ is as exciting aS yival may bring the picture some at- 
the solution of a problem in mathe-' tention, Universal has plastered the 
matics. The human element seems |‘QOh Johnny’ tag on this transparently 
to be almost completely submerged.|C-minus effort. Well, it was ob- 
Impression that the whodunit leaves viously concocted on a_ trifling 
is that the director was merely con- pudget, so it can’t lose much cein, 
cerned with working out the plot to even if it does only the meagre busi- 
> logical ag one and that ag ness it deserves. That’s one com- 
players were just SO many puppets. | forting thought, anyway. 
This Philo Vance edition is thin stuff | Yarn deals with a young traveling 
from the viewpoint of entertainment salesman who carries his samples 
but the value of the name on the about in a truck and picks up a 
marquee is still there and should gpoiled young heiress who has 
prove of some import in a dual offer. | smashed her car on her way to elope. 
The doings have a topical flavor,' After the usual script complications, 
revolving around international in- | including a mixup with fleeing bank- 
trigue, while the focal point of the | robbers, plus a wacky tourist camp, 
intrigue is the design of a bomber. | the salesman and heiress do the ex- 
The international angle is further pected clinch. Only connection with 
pointed up by opening the narrative the title is when the song is sung 
in Vienna and including German, | expertly by Betty Jane Rhodes at an 
English, Italian and Oriental char- | auto-camp jamboree. 
acters. The casualty list suffices:;| A professional picture-goer may 
the inventor of the plane and his feel embarrassed to see such stal- 
brother are murdered, while two vic-' warts as Donald Meek, Allen Jen- 
tims of the finally-exposed assailant | kins, Horace McMahon and Isabel 
manage to survive. Jewell embroiled in clambake like 
Academic dryness of the proceed- | this. Hobe. 
ings is occasionally relieved by com- | 
edy lines and business from Edward 
aw as ~ detective. An- 
oO source of relief are the raspy, 
auerulous interpolations of Somes | i (WITH SONGS) 
Conlon as ithe medical examiner | charies Starrett. Directed by Sam 
whose meals are constantly being! Original screenplay by John Rathmell: 
interrupted by calls to duty. James | songs, Bob Nolan, Tim Spencer; editor, 
Stephenson in the title role is all | Charles Nelsom; camera, George Meehan. 


cerebral, mostly deadpanish and so| Running time B1'MaNe, YO Fe & 4. 





Bullets for Rustlers 


Stars 
Directed by Sam Nelson. 


cocksure at every step of the way | Steve Beaumont...... e++e+-Charles Starrett 


that the spectator in quick time be- 
‘gins to feel that what he is witness- | 
ing is more of a guided tour through | ka Brock 


AME EISUSIER: occcnccccececce ---Lorna Gray 


‘ton and Elliott Sullivan make real- | 


‘the same old tale, which Columbia 
‘has tabbed ‘Pioneers of the Frontier, 
‘they burn about the normal quantity 
of powder, with the usual low aver- 
‘age of casualties, and once more 
‘wind up with villainy on the canvas 
‘for the full count. : 
| In this instance, however, | it’s 
‘rather sub-standard merchandise. 
,The plot is implausible, even for a 
‘sagebrusher. with more holes and 
‘loose ends than a hobo’s undershirt. 
'But what’s more important, there’s 
‘less than the required speed and ac- 
'tion to the yarn. The gun fights are 
‘merely routine skirmishes, and there 
‘isn’t a single epic barroom brawl! in 
| the opus. Juve spectators will feel 
gypped. 

Bil) Elliott turns in another stand- 
lard Wild Bill Saunders portrayal, 
which means he’s properly manly, 
| tight-lipped, death-défying and light- 
triggered. Possibly acting ability is 
a non-essential for hoss-opera in- 
genues, so Linda Winters can be 
classified as an exceedingly pretty 
young lady. Dick Curtis is a credible 
heavy. and Dub Taylor supplies pass- 
able comedy. Hobe. 





Return to Yesterday 


(BRITISH-MADE) 
London, Feb. 1. 





Associated British relense of Capad- 
' Michael Baleon production. Directed by 
| Rebert Stevenson. Stars Clive  Hrook. 
' Sereenplay, Stevenson, Roland Pertwee, 

ngvs McPhail, from the stage play, 
‘Goodness, How Sad,’ by Robert Morley; 
leamera, Ronald Neame. At Cambridge, 
| London. Running time, 65 MINS. 
TROOPER TERING... oc vccceccscssisees Clive Brook 
PN SI oa 6o 06.0% 6.45 a016wa eee Anna Tee 
|} Mra. Truscott....... 2. Dame May Whitty 
OS i IP eer Ae Hartley Power 
eer eer a Milton Rosmer 
; Peter ED aia co ESAS RWS OO OE David Tree 
1 Grace Sambourne ..........+055 Olga T.indo 
oo) aren ere Garry Marsh 
Lo SS eres corres Arthur Margetson 
Se ery Elliot Mason 
Re er oO. B. Clarence 
DTU... ccatseeenaceersabes David Horne 
| Prendergast......-.0.0..-: Frank Pettingell 
{Captain Angst...-.........%: Ludwig Stossel 





| In change from stage to screen, this 
pic is bogged down with a talky 
_seript. while bad sound exaggerates 
| English accents to make it difficult 
‘for U. S. booking. Even many na- 
tives would have trouble in catching 
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ganization, which seeks world domi- 
nation. It’s all a lot of hocuspocus, 
with the first episode having its 
share of killings and sufficient Far 
Eastern mysticism to suggest that Fu 
is going to be one terribly disliked 
guy when those kids get to see him. 
Henry Brandon is properly sinister 
in the title role, while other featured 
players, none of them well known, 
include William Royle, Robert Kel- 
lard, Gloria Franklin, Tom Chatter- 
ton, Olaf Hytten, Luana Walters, 
George Cleveland and John Dilson, 


(‘Threats’) 
(FRENCH-MADE) 
Paris, Jan. 27. 
Gece Films release of Societe du Film 
production. Directed by Edmond T. Tre- 
ville. Stars Mireille Balin, John Loder, 


Erie von Stroheim; features Jean Galland, 
Ginette Leclere, Henri Bose. Adaptation 





and dialog, Pierre Lestringuez; camera, 
Nicolas Hayer. At the Olympia, Paris. 
Running time, 85 MINS, 

Completed in September, 1938, 


under the title ‘Cing Jours d’Angoise’ 
(‘Five Days of Anguish’), this pic was 
partly destroyed by fire a few months 
later. 

Like the vast majority of French 
pix released since the outbreak of 
war, ‘Menaces’ has a first rate cast 
to give it marquee strength, but poor 
direction and a plot that reduce its 
chances to zero locally and abroad. 
A war pic loaded with patriotic sen- 
timent, it was booed at the premiere 
by a French audience. 

Pic’s somewhat along the lines of 
‘Grand Hotel.’ It recounts the an- 
guish of ‘he trying days between 
September, 1938, and September, | 
1939, and its effect on the clients of 
a hotel for foreigners in Paris. Each 
has a private drama of his own 
which merges into the great pattern 
of a nation on the verge of war. 

If not original, the idea is goad, 
but the execution mediocre. Story 
lacks continuity since much of the 
individual drama has no bearing on 
the main .heme, causing a choppy, 











un with that flood of sound track. 
, Play had a successful run here last | 
| season. and adaptation gives impres- | 
| sion of having retained much of legit} 
| dialog. This would account for ver- 
| bosity and lack of pace in picture. 
| Spotty returns seen at best. | 
| Clive Brook, playing the Holly-| 
| wood star employing a stunt to re-| 
capture his carefree days, hardly 
|makes real the characterization of 
| the ‘lonely and desolate man.’ But 
; then again he gets little help from 
‘seript. Idea, anvhow, is contrary to 
| stage theme, although happy-ending 
i formula forces the change. Latter. 
| however, isn’t done smoothly. 

| Story has star joining cast of a 
}hard-up resort repertory company. 


: He puts them back in the money, 
ee 5 066s066oesees Secbdec ccceceee OB D . : 
Me a Dick Curtis | steals the leading belle and almost 


: | Ed Brock...... Gacenaes Kenneth MacDonald} busts her romance with the play- 
a murder than a dramatic enactment. cS, See Jack Rockwell wright cf group. Youngster decides 
Margot Stevenson makes a pretty | Judge Baxter.............. Edward Lexaint ' : 


susnect and Bo Ling bespeaks a Rad- | Ellis 


Cicadas: < cil Sab ..-Francis Walk - ; 
eee etre tee Eddie Langhton | Bight together marooned offshore. His 


she loves the star after they spend 


* | Shorty : ° 
— accent. The performances | tom Andrews.-..-.--.-.scc+--- Lee Prather | being married means love and no 
otherwise are cut from stock. Odec. | Eb smith.............000..0. Hal Taliaferro; blessing. The old lady of the com- 





‘Sons of Pioneers’ 





Saint’s Double Trouble 


RKO release of Cliff Reid 
Features George Sanders, Helene Whitney, 
Jonathan Hale, Bela Lugosi. Directed by 





Jack Hively. Screenplay by Ben Holmes ter has developed more suspense than 
oo ae at Leslie Charteris; editor, | generally found in prairie epics. 
effecis, Tornen Toe eee : Ros | There are traces of reality in the 
Hunt.’ At Rialto, N.Y..’week Feb, 12, "49, Plot. For one thing, the hero is made 
Running time, 68 MINS. a tough hombre who's not afraid to with Marsh's 
The Saivt } ntraee seeeeeeees _Georne Sanders pick a fight. And he orders beer at 
a... erent Sonathae t., Ue corner canteen, something un- 
Pee oreerteeosesccces a am 5 ae : 
PRE Css vere ccncbiscksinerons Pelz Laxce; Dard of m western thrillers. Hero 
— PPCRHERED 200 Oe dean Donabi Mae triste 
SUM raced a ss <- a uric John F. Hamilton | tossed into the local bastile 
Professor Bitts............ Thom ,. Kose one . , 
malign eaten dd: Piliatt sulk “* | chase is between cowboys on horse 
back and a ch, with th 





This is the fourth in the series con- 
cerning the crime-shattering ven- 
tures of Simon Templar, ‘The Szint.’ 
It also is one of the slowest and most 
absurd of recent ones. Should not 
take many like these to wear out an 
exhibitor’s _patience. Where sus- 
pense, plausibility and surprises were 
worked in dramatically in other 
Saint sleuth thrillers, ‘The Saint's 
Double Trouble’ outbaffles itself. It 
goes heavily meller and rings in 
familiar claptrap that lowers it to the 
level of any ordinary detective- 
gangster vehicle. Chief redeeming 
feature of earlier films in this series 
was that a little ingenuity and well- 
conceived aetion kept it moving 
along. But not here. 


Even the polished performance by 
George Sanders as ‘The Saint’ cannot | 
wipe out the silly sequence of events 
here. There’s a diamond smuggling | 
ring in Philadelphia which has 
placed a batch ef uncut gems in an 
Egyptian mummy shipped to a col- | 
lege professor. Quaintly enough The 
Saint appears on the scene and im- 


smashed into pieces. 


guessing. 


four songs. 


on the screen. 


is comely. Wear. 





Pioneers of the Frontier 


Columbia production and release. 
Bill Elliott; features Linda Winters. 
rected by Sam Nelson. Original screenplay 


it net convicted of cattle-rustling or j due to conventional sets. 
The jerky and background music occa- 


stagecoact the | 
coach finally halted without being | 


Story follows the usual accepied 
lines about cattle rustlers and the 
cattleman association’s secret detec- | 
tive but gets out of hand in its later } ) 
moments as complications pile up.) Preductien. 
Even so, the plot keeps the auditor , 


Film suffers slightly from an over- 
dose of ‘Sons of Pioneers’ who pro- 
vide the music in the present-day 
western tradition. They’re satisfying | ’40. 
but not too deftly presented here and 
inclined to be tediovs with three or | 


Charles Starrett, as the cattleman’s 
sleuth, makes a husky hero seem Dr. 
| more real than similar western types 
Lorna Gray, cast as 
ihe usual cattleranch femme owner, 


~— | of the Far East has been resurrected 


| pany, played by Dame May Whitty, 


‘Bullets for Rustlers’ is just a bit’ shows the star where it all might ul- 
better than usual run-o’-mill horse 
operas, due to a couple of surprise 
production. | twists in John Rathmell’s yarn and 
| Sam Nelson’s pointed direction. Lai- 


timately land, and so story follows 


pi2vwright 

Support players earn the major 
merits. particularly Elliot Mason, as 
the boarding-house keeper: Garry 
Marsh. Arthur Margetson, Olga Lin- 
do as members of the rep company, 
playing outstanding. 
Milton Rosmer and Hartley Power 
aleo do well. 

Production needed little mounting 
Camera is 


“ | sionally off-key with dramatic theme. 
t 


Jolo. 


Drums of Fu Manchu 


(15 EPISODES) 

Republic release of Hiram S. Brown, Jr., 
Directed by William Witney, 
Screenplay, Franklyn Adreon, 
Morgan L. Cox, Ronald Davidson, Norman 
iS. Hall, Barney A, Sarecky, Sol Shor; 
hased on a novel by Sax Rohmer: camera, 
William Nobles; editors, Edward Todd, 
William Thompson: music, Cy Feuer. - Pre- 
| viewed in Projection Room, N. Y., Feb. 8, 
Running time first episode, 30 MINS.; 
rest run 26 MINS. 


| 


Jobn English. 


ee SNINS ia occ cwdcsew aes Henry Brandon 
; Sir Nayland Smith.......... William Royle 
gO eer Robert Kellard 
MORMON. 65 66s i ctcdceess Gloria Franklin 


,, Prrerrrerr ey: oe Olaf Hytten 
Professor Rardaluh........ Tom Chatterton 
Mary Randolmh............. Luana Walters 
ee ee Lal Chased Mehra 

| Preteaeer PArker.. ....506. George Cleveland 
Go SD eee eres: John Ditson 
rer irre John Merton 
DN 4d 460660056 60a oe Dwight Frye 
| Dr. Humphrey......+:.. Wheaton Chambers 





|! One of Sax Rohmer’s eerie yarns 


.'for the screen, and the result is a 


mediately is found to resemble ‘the tor, James ‘Sweeney, At Central, x, ¥., | P&aPPY one that should find its great- 


boss,’ leader of the gem thieves. He 


Feb. 10, 40, dual. Running time, 38 MINS. 'est audience in the kids, for whom 


escapes miraculously each time he is Wild Bill Saunders.............. Bil Evliott | this type of serial is aimed. There’s 
captured although its diffcult to un- Matt Brawley..cccccccecesesss-Dick Curtis | He’ Rohtnere clones’ cetialized tn 


derstand why a smart sleuth could be 
trapped so easily by muddling thugs. 


There is the familiar Fernack } ig Cee eee eee 


Jim Darcey.... 






COMMORDRE . 000 ccccceccces taeness Dub Tayler : ;: 
ee a eeeeerrereree Breen | the better mags, which in that field 
eoees-Richard Fiske | 
eoee Carl Stock iale 


like Rohmer’s stories serialized in 


have a considerable adult reader in- 


character, this time a police inspec- Mort Saunders................. Lafe McKee | ¢h-¢ Rohm the < h 
A . Lem Watkins............ Ralph MeCulleugh ‘ samer on the screen nas more 
tor on a vacation, whe admires The \irsnal Larsen.....-..-.....--.-.Al Bridge Of a fictional fancy for the young- 


Saint but still hasn’t made up his 
mind whether he’s crook or deiec- 
tive. Jonathan Hale handles the role 
capably enough. 

Sanders does one ef those double 
character stints but this succeeds 





great southwest are still shooting i 


steal ali the cattle. In this edition o 


Well, the he-man pioneers of the, | 
t In ‘Drums of Fu Manchu.’ Rohmer | 
out with the dirty varmints who are 
trying to grab all the ranchland and 


sters because of the greater exag- 
veration. 


is av’ain dealing with a sinister Ori- 
ental, ane who would foment wer in 
f Central Asia through his secret or- 


loosely-knit whole. Many of the, 
scenes are strained, artificial and | 
often ludicrous. : 

Mireille Balin turns in an ordi- | 


nary performance as the French gir] 
engaged to a British newspaper- | 
man, played by John Loder. Eric | 
von Stroheim characterizes a muti- | 
lated refugee Austrian professor, a| 
vet of the last war. A Francophile, | 
and on the verge of becoming a | 
French citizen, he suddenly finds | 
himself an enemy of the country he, 
loves, loses his job and commits sui- | 
cide in a moment of despair. Per- | 
formance passable. Loder has only | 
a small part that gives him little, 
to do. Galland, as a love-crazed} 
artist (for Balin) is unconvincing. | 
Ginette Leclerc and Henri Bosc, as 
residents of the hotel, do workmap- | 
like jobs. Some of the minor roles} 
rate more bouquets than the name | 








stars. Photography average.Ravo. | 
amet | 
DR. O’DOWD 
(BRITISH-MADE) 
. London, Jan. 30. 
Warner Bros. production and 


Features Shaun Glenville, Peggy Cummins, 
Mary Merrall. Directed hy Herbert Mason, 





, the old twist of his putting on an act | 
to send his young love back to the| 


terest. The d'fference lies in the fact. 


Screenplay, Derek Twist, Austin Melford 
from a story by L. A, G. Strong. At New 
Gallery, London. Running time, 40 MINS. 





, Marius NE so caecne ewes Shaun Glenville 
B POE. sc cwccccccocscoasccesess Peggy Cuiimins 
P PASSERINE s « +s 86eccc6e eoee Mary Merrall 
oh) 2 OR CER EE Oe Lion OGnffney 
[65466600658 66 669 60eees Patricin Roe 
SPP ns 06565-060600005 0006 oe Inines Corney 
3) AR eee Walter Flue 
BETO, MPO 666 cekc.vevesees Mavie O'Neill 
SUEUR 06 5 8 OR 0 iri0 954 baa ae OO Ee Irene andl 


A weak script will tend to hold 
this picture to lower brackets for 
home playing. Its U. S. chances are 
slight. Neither settines nor camera 
re-create authenticallv the atmos- | 
phere of the river Shannon. upon | 
which picture presumably hangs. 

Plot runs heavy on tear-jerker | 
theme, via rehabilitation of oldtime | 
medico branded as a tippler. Shaun | 
Glenville carries well this O’Dowd | 
role. He is cursed by his son for 
being drunk at time of operaticn on | 
latter’s wife; her death sees the coc- 
tor hounded from the profession. A | 
fever outbreak amore dam workers. 
in which the son falls victim to the | 
discase. enables the doc to prove 
himself. 
| A little tighter direction might 
have helped nlavers. Particularly is 
| this true of the moppet. Pessv Cum- | 
;mins. who performs creditably un- | 
| der the circumstances. though script | 
denends too much on her. 

Out of a standard cast. attractive 
verformances come from Marv Mer- | 
| rall, as the medico’s sister. and James 
| Carney and Patricia Roc. who suvp!v | 
‘the love interest. These two could | 
have been given much more to ie 

Jolo. 


VIVE LA NATION 


(FRENCH-MADE) 
Paris, Feb. 1. | 


Atlantic Film release of Cinematoeraphie 
Francaise production. Directed by Maurice 
de Canonge. Features Madeleine Soria, | 
Aimos, Jean Yonnel, Jacenues 3recourt, | 
| Micfre) Retoaux and Jean Bora. Adapted | 

| 
! 
! 











by de Canonge from work of Dupur-Mezuel, 
Rene Jeanne and Pierre Mariel: dfalog, 
Dupuv-Mazuel; enmera, Clony and Lebon. 
| At Normandie, Paris. Running time, 85 
MINS, 





‘Nation’ jis a_ tear-jerking. flag- 


wavine, costume pic eulosizine the 
role of the drummer boy in France's 
struggle against 


the Prussians in| 








1792. With a new edition of the 
struggle going on between the two 
hereditary enemies, and with patrj- 


otic sentiment worked up to the 
usual wartime pitch, the film has 
gros exploitation possibilities jn 
rance but none abroad. 

It is the story of three drummer 
boys who run away to Paris to enro}] 
in the revolutionary army of the 
Rhine. They are enflamed by their 
teacher-abbot, a rabid patriot, who 
instills in them the meaning of lib. 
erty, justice, patriotism and the ne. 
cessity for French youth to take up 
the torch against foreign invaders. 

Jacques Brecourt, sensitive and in. 
telligent, loves his mother and coun. 
try with the same passion. He en- 
rolls to bring glory to a mother who 
has suffered greatly for her child 
born out of wedlock. Taunted by 
one of his schoolmates because of his 
heredity, he scurries to Paris with 
Michel Retaux and Jean Bara. 

Brecourt is shot and killed by a 
Prussian patrol after he gives the 
alarm signal with his drum of its 
approach to the sleeping French 
camp. When news of his death 
reaches his mother, she charges the 
abbe with his death. A revolution. 
ary tribunal absolves him of the re- 
sponsibility when Brecourt’s com- 
mander appears and explains that the 
boy refused to return home, wishing 
to gain glory on the battlefield for 
his mother. 

Maurice de Canonge handled this 
historical reconstruction, obviously 
of a definite propaganda nature, with 
sufficient adroitness, delicacy and 
understanding. Pic moves slowly 
and irregularly in spots, with too 
much emphasis placed on classroom 
scenes, revolutionary crowd ha- 
rangues, and over-singing of the then 
recently composed  ‘Marseillaise,’ 
which tends to make these scenes 
stagey and artificial. 

Acting is uniformly excellent, with 
great attention to detail and minor 
characters. Madeleine Soria, of the 
Comedie Francaise, as the mother, 
and Jean Yonnel, as the abbot, turn 
in particularly first-rate perform- 
ances. Although a newcomer to the 
screen, drummer-boy Brecourt shows 
great restraint and complete absence 
of self-consciousness. Comrades Re- 
taux and Bara give him excellent 
support. Aimos appears as some- 
what of a buffoon in playing a loud- 
mouthed patriot. Photography tip- 
top. with dialog hard to understand 
in spots. Ravo. 


HORRORS OF WAR 


Merit release of Maple 
Central, N. Y¥., dual, week Feb. 8, 
ning time, 51 MINS. 


production. At 
"40. Rune 





This cinematic plea against send- 
ing American troops to Europe in 
the present conflict may cash in on 
the current interest in the European 
struggle but the picture is likely to 
prove disappointing. Film is not too 
effective as a plea to stay out of the 
war, being badly cut and recorded. 

A conglomeration of newsreel and 
other negative taken back in 1917, 
plus war scenes and clips which ap- 
pear to have been gleaned from pre- 
vious features, ‘Horrors of War’ 
claims to be documentary but it’s 
‘far too long for interest. Subject is 


relense. | best when it attempts to explain that 


‘the boom in U. S. industry finally 
|got this country into the World 
War. Has long lapses of so-called 
battle action sequences, where noth- 
ing is said and narration ceases— 
only the dubbed-in sound of firing 
guns and clinking machinery breaks 
the silence. Climax is when Yank 
| tanks lumber up the hill to the Hun 
trenches and silence the liquid fire 
attack. Even this lacks the antici- 
pated thrill. 

Endless scenes of battle sectors are 
difficult to follow, and the: average 
auditor is apt to be skeptical about 


, the authenticity of certain sequences. 


Wear. 


THE MIDAS TOUCH 


(BRITISH-MADE) 
London, Jan. 30. 


Bros. production and_ release. 


Warner 


Sturs Barry K. Barnes; features Judy 
Kelly, Frank Cellier. Directed by David 
Macdonald. Screenplay by Cy Wood, Bro k 
Williams, from novel by Margaret Ken- 
nedy; eamera, Basil! Emmott. At New 
Calery, Londen. Running time, 70 MINS. 
VAG. BOMOG iss siccexdvenes Barry K. Barnes 
Lidia) TTONGON < oi0< c0ceeasesees 8 Judy Kelly 
| Corris MOrgBan...ccecccceess Frank Cellier 
Mrs, Curterei@ke. ....ceces Bertha Belmore 
Btti@ BOOTH s.4.6.6.06.0.60 609666300452 Iris Hoey 
| PRE DOOUMANN sos < cckeeeeeess Philip Friend 
BDEDEAIO covccccevcercccvccenced Anna Konstam 
Major Arnold... cccccccccesss Evelyn Roberts 
Harkness ....-ccccccccee.ee. Scott Harrold 





Picking Margaret Kennedy’s novel 
doesn’t seem to register as a good bet 
for pictures. Yarn is good enough 
melodrama, but its dramatic qualities 
are on paper, and they stay that way. 
Filmization offers just enough enter- 
tainment for those who won’t probe. 
It offers little for the U. S. 

Story’s promise is hardly strong 
enough to sustain action in a picture 
centering on a piece of flimsy super- 
stition fixed in the mind of a hard- 
cased financier and harking back to 
his boyhood days in Wales. Frank 
Cellier pounds his dramatics out of 
this characierization and_ theres 
really nothing deft about it. 

A fast-talking salesman, played by 


Barry K. Barnes, sells himself to the 


from 


money king on his arrival 


‘China, putting over big deals for him, 


with the financier ultimately recos- 

nizing the fellow as his son, born 

when first wife ran away from him. 
(Continued on page 28) 
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They quit the side- 
walks of MIAMI 
in droves for the 
“SIDEWALKS OF 
LONDON” to see 
Charles Laughton 
and Vivien Leigh 
(famous for her 
Scarlett O’Hara per- 
formance) when this 











Paramount release 
of the Pommer- 
Laughton “May- 
flower” Production 
the whole country’s 
waiting for, played 


CHARLES Miami Beach. 


They quit the side- 
LAUGHTON [hates 
ANGELES for the 


VIVIEN LEIGH “SIDEWALKS OF 
LONDON’ fo see 
these famous screen 
personalities in this 


emotion-packed 

















aes RE CT aaa 


aide deen een athens 
asia easter: 





drama of peace- 

time London when 

AAG it opened in Los 
eT | | Angeles. 
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In other words, this 
is the picture they 
want to see be- 
cause it’s got the 
stars they want to 
see... NOW...at 





popular prices. 


Ta a AEE a aR Neh BT BATT tS a Re 





CHARLES LAUGHTON ons Vivien Leigh 
in“ SIDEWALKS OF LONDON” 

with REX HARRISON ° Screen Play by Clemence Dane 

: Directed by Tim Whelan * Produced by ERICH POMMER 


A Pommer-Laughton ‘Mayflower’ Production 
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A Paramount Release 
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. May 8-10, with all independent ex- 


a2 VARIETY 


COAST INDIES 
VOTE ON RUNS 





Los Angeles, Feb. 13. 
Trustees of Pacific Coast Confer- 
ence of Independent Theatre Own- 
ers, at a two-day meeting last week, 
went on record as favoring guaran- 
teed film runs for indies provided 


that exhibitor does not permit his 
theatre to become obsolete; or if run 
enjoyed was not first secured 
through fraud or misrepresentation. 

Conference also went solidly on 
record as opposing any action by 
producers or distributors that will 
act in restraint of a free and unre- 
stricted purchase by exhibs of ad- 
vertising matter. Resolution adopted 
stipulation that ‘use of such copy- 
rights as are held by producers- 
distributors must not in any way re- 
strict the rights of the exhibitor to 
enjoy fully the benefits to be de- 
rived thereunder.’ 

The immediate setting up in the 
Seattle, Portland and San Francisco 
exchange areas of conciliation 
boards, similar to conciliation ma- 
chinery now in effect in Southern 
California, was voted by the trus- 
tees. Such boards will be sponsored 
by the Independent Theatre Owners 





of Washington, Idaho and Alaska; 
the ITO of Oregon and the ITO of 
Northern California, all affiliated 
with the PCC. 

Two-day conference here brough 
L. O. Lukan and William Ripley, 
trustees from Seattle; A. West John- 
son and Bob White, of Portland; 
H. V. ‘Rotus’ Harvey and Ben Levin 
from San Francisco; and Jack Y. 
Berman and Hugh Bruen, represent- 
ing the ITO of Southern California. | 
R. H. (Bob) Poole, executive secre- 
tary of the PCC, presided. 

Decision was reached at the meet- 
ing to hold the first annual con-| 
vention of the PCC at Los Angeles | 





hibitors on the Pacific coast invited 
to participate. Southern California 
ITO will act as host, and program 
committee was set up comprising the 
San Francisco and Los Angeles trus- 
tees, and Secretary Poole. 


ANCIENT BLUE LAW NEW 
HEADACHE TO DETROIT, 


Detroit, Feb. 13. 
Ancient ‘blue laws’ have Detroit’s 








amusement enterprises worried. Re- 
cently the City Council slapped 
down on real estate agencies 
and shut them up on Sundays. A 
few years back it was automobile 
salesrooms. Before that, meat mar- 
kets. 

With the new shutting down of 
real estate agencies, somebody dug 
up an old law which has all amuse- 
ment places worried. It was the 
Sunday Observance Act of 1846 
passed by the Michigan legislature 
and never revoked. 

The law, still in force legally, says 
that nobody ‘shall keep open his 
shop or warehouse or shall do any 
manner of labor, business or work or 
be present at any dancing or at any 
public diversion, show or entertain- 
ment, or take part in any sport, 
game or play.’ 

What the amusement world here is 
afraid of is that others, previously 
hurt by the new Sunday blue laws. 
will ask that a strict interpretation 
of the old law be made to help them 
in bringing public pressure to bear 
on all such restrictions. 


This would | 





PICTURES 


Wednesday, February 14, 1949 








Advance Production Chart 





Hellywood, Feb. 13. 


Hollywood continues at an average production pace, currently filming 


34 pictures, with another 60 in the cutting rooms for final trim before pre- 


view or release. 
Still to face cameras before promise of 545 productions for 1939-40 te 
fulfilled are 199, against 253 already released or previewed. 





Columbia 


Number Number 
of Pix Com- 





Now Balance to 
Now in Be Placed Steries in 
Shoot- Cutting Befere Prepara- 


Promised pleted ing Reoms Cameras tion 

POREMTES 20 oe cece 40 16 1 a 19 19 
Westerns ......... 16 6 6 2 8 8 
ME *hba.9%sRsivaee 4 1 0 0 3 3 
MOONE: 66S sharaes 60 23 1 6 30 30 


Pictures now in the cutting rooms or awaiting release are: 


‘TEXAS STAGECOACH,’ formerly titled ‘TEXAS EXPRESS,’ western 
with songs; produced by Leon Barsha; directed by Joe Lewis; no writing 
credits released; photographed by George Meehan. Cast: Charles Starrett, 
Iris Meredith, Ed Le Saint, Dick Curtis, Bob Nolan, Sons of the Pioneers. 
Kenneth MacDonald, Harry Cording, Francis Walker, Lillian Lawrence. 


‘BLAZING SIX SHOOTERS,’ western with songs; produced by Jack Fier 
for the Irving Briskin unit; directed by Joe Lewis; no writing credits re- 
leased; photographed by George Meehan. Cast: Charles Starrett, Iris 
Meredith, Sons of the Pioneers, Henry Hall, George Cleveland, Dick Curtis, 
Al Bridges, Bruce Bennett. 


‘TOO MANY HUSBANDS,’ romantic-comedy; produced and directed 
by Wesley Ruggles; screen play, Claude Binyon; original play, Somerset 
Maugham; photographed by Joseph Walker. Cast: Jean Arthur, Melvyn 
eo og Fred MacMurray, Harry Davenport, Sam McDaniel, Walter Son- 

ering. 

‘BLONDIE ON A BUDGET,’ family comedy; produced by Robert Sparks; 
directed by Frank R. Strayer; no writing credits nor sal at ee bf. hed 
by Henry Freulich. Cast: Penny Singleton, Arthur Lake, rry Sims, 
Daisy (canine), Danny Mummert, Rita Hayworth, Don Beddoe. 


‘PASSPORT TO ALCATRAZ,’ meller; produced by Larry Darmour; 
directed by Lewis Collins; no writing credits released; photographed by 


James S. Brown, Jr. Cast: Jack Holt, Noah Beery, Jr., C. Henry Gordon, 
| Cecilia Callejo, Guy Usher, Clay Clement, Robert Fiske, Harry Cording, 
; Maxie Rosenbloom, Al Bridges, Lee Phelps, Ben Weldon, Jack Adair. 


‘MEN WITHOUT SOULS,’ meller; producer, Irving Briskin; director, 


Nick Grinde; screen play, Robert Andrews and Joseph Carole; original by 
Harvey Gates; photographer, Benjamin Kline. 
MacLane, Rochelle Hudson, Glenn Ford, Richard Fiske, Cy Kendall, Dick 
Curtis, Eddie Laughton, Johnny Tyrell. 


Cast: John Litel, Barton 


Columbia Pix New in Preduction 
‘THE DOCTOR TAKES A WIFE,’ comedy-drama; produced by William 


Perlberg; director, Alexander Hall: screen play, Geor 

» Vier ’ ; . ge Seaton and Ken 

Englund; original by Aleen Leslie; photography. Sid Hi : 

Young, Ray Milland, Gail Patrick, Reginald Gat Meat Gee 
ordon Jones, Hal K. Dawson, Frank s 

eg ank Sully, Chester Clute, Stanley Brown, 

Olin Howland, Emma Tansey, Sumner Getchel. Reni i i i 

Gertrude Sutton, Eddie Laughton. 7 po ee ee 


Reginald Gardiner, Edmund Gwenn, 


Frank Darien, Charles Halton, Don Beddoe, Charies Lane, 





Metro 





New Balance to 
Now in Be Placed Stories in 
Sheot- Cutting Before Prepara- 


Number Number 
of Pix Com- 


Promised pleted ing Reems Cameras tion 
Features .......... 51 30 6 3 10 10 
Selznick-Int’l] ..... 1 1 9 e 9 9 
RE are 52 31 x "3 10 1e 


Pictures now in the cutting rooms or awaiting release are: 


‘FLORIAN,’ romantic-drama; produced by Winfield Sheehan; directed 
by Edwin L. Marin; original novel by Felix Salten; photographed by Karl 
Freund. Cast: Robert Young, Helen Gilbert, Reginald Owen, Rand Brooks, 
Lee Bowman, Irina Baronova, Lucille Watson, Joe Yule. 


‘NEW MOON,’ Sigmund Romberg operetta; produced by Robert Z. Leon- 
ard; directed by W. S. Van Dyke II; no writing credits released; photo- 
graphed by Oliver Marsh. Cast: Jeanette MacDonald, Nelson Eddy, Billie 
Burke, Bunty Cutler, Buster Keaton, Nat Pendleton, Mary Boland, Richard 
Purcell, John Miljan, Grant Mitchell, Claude King. 

‘THE GHOST COMES HOME,’ comedy; producer, Albert Levoy; director, 
William Thiele; no writing credits released; photography, Len Smith. Cast: 
Frank Morgan, Billie Burke, Ann Rutherford, Tom Rutherford, Frank 
Albertson, Donald Meek, Reginald Owen, Ann Morris, Suzanne Kaaren. 

Metre Pix Now in Production 

‘FORTY LITTLE MOTHERS,’ comedy-drama; produced by Harry Rapf: 
directed by Busby Berkeley; no writing credits released; Bs Remit: Beg “ 
ame eg Mca ak 5 oe Mage Ralph Morgan, Rita Johnson 

ni anville, Diana Lewis, Martha O’Driscol i ise 
Seidel, Margaret Early riscoll, Charlotte Munier, Louise 
UNTITLED ‘DR. KILDARE,’ drama; no production credit: dir r 
Harold Bucquet; no writing credits pileanede photography, John Seite, 
Cast: Lionel Barrymore, Lew Ayres, Laraine Day, Shepperd Strudwick, 
Samuel S. Hinds, Emma Dunn, Nat Pendleton, Alma Kruger, John 
merece? denen Kingsford, George Reed, Frank Orth, Paul Porcasi, Marcia 
es. 


‘PRIDE AND PREJUDICE,’ drama; producer, Hunt Stromberg; director, 


frew Rides North,’ by Laurie York Erskine; songs by Vic Knight, Johnny 
Lange and Lew Porter; photography, Elmer Dyer. Cast: James Newill, 
Polly Ann Young, Dave O’Brien, Al St. John, Jack Clifford, William Boyle 
Chief Thunder Cloud, Carl Hackett, Kenneth Duncan, Snub Pollard, Earl 
Douglas, Bud Buster, 


‘THE CHEYENNE KID,’ western; producer, Harry Webb; director, Ray- 
mond K. Johnson; original screen play, Tom Gibson; photography, Edward 
Kull. Cast: Jack Randall, Louise Stanley, Kenneth Duncan, Frank Yaco- 
nelli, Reed Howes, Charles King, George Chesebro, Forrest Taylor, 


‘RHYTHM OF THE RIO GRANDE,’ western with music; .producer 
Edward Finney; director, Al Herman; original screen play, Robert 
Emmett; photography, Marcel A. Le Picard, Cast: Tex Ritter, Suzan Dale, 
Frank Mitchell, Warner Richmond, Martin Garralaga, Tristram Coffin, 
Slim Andrews, Juan Duval, Forrest Taylor, Glenn Strange. 

Mono Pix in Production 


‘MIDNIGHT LIMITED,’ meller; produced by R. T. Williams; directed by 
Howard Bretherton; original screen play by Charley Williams and Har- 
rison Carter; photographed by Harry Neumann. Cast: John King, Mar- 
jorie Reynolds, Edward Keanc, Pat —, Herb Ashley, George Cleve- 
Jand, Monte Collins, Warren Jackson, Stanford Jolley, Rita Chevret, Ray 
Bennett, Buck Woods, 


Paramount 


Now Balance to 
Now in Be Placed Stories in 
Shoot- . Cutting Before Prepara- 


Number Number 
of Pix Com- 


Promised pleted ing Rooms Cameras __ tion 
BORGIR <.sscedsc see 50 21 2 13 14 14 
Harry Sherman... 9 5 0 4 0 0 
TOURER occ s0 vee 59 26 2 17 14 14 


Pictures now in the cutting rooms or awaiting release are: 


‘BUCK BENNY RIDES AGAIN,’ comedy; produced and directed by 
Mark Sandrich; no writing credits released; photographed by Charles Lang. 
Cast: Jack Benny, Virginia Dale, Eddie Anderson, Phil Harris, Andy 
Devine, Merriel Abbott Dancers, Ellen Drew, Lillian Cornell, Kay Linaker, 
Theresa Harris, Dennis Day, George Guhl, Billy Bletcher, Allen Wood, 
Monte Collins, Harry Baldwin, James Burke, Edgar Dearing, Eddie Acuff, 
pe Faust, Eddie Chandler, Dick Rush, Roger Gray, Willie Fung, Sonny 
horre. 


_ ‘SAFARI,’ drama; GMO production; directed by Edward H. Griffith; no 
writing credits released; photographed by Ted Tetzlaff. Cast: Douglas 
Fairbanks, Jr., Medeleine Carroll, Tullio Carminati, Lynne Overman, 
Muriel Angelus, Fredrik Vogeding, Clinton Rosemond, Thomas Louden, 
Fred Godoy, Jack V. Carr, Billy Gilbert, Hans Von Morhart, Darby Jones, 
Henry Rowland, George Melford, James Davis, Al Duval, John B. Wash- 
ington, Ben Carter, Hassan Said, Major Sam Harris, Jesse Graves, Ernest 
Whitman. 


‘GOLDEN GLOVES,’ drama; G. M. O. production; associate producer, 
William C. Thomas; directed by Edward Dmytryk; no writing credits re- 
leased; photographed by Henry Sharp. Cast: Robert Ryan, Jean Cagney, 
Richard Denning, Robert Paige, William Frawley, Edward Brophy. 


‘HOLD YOUR HORSES,’ western; produced by Harry Sherman; directed 
by Lesley Selander; screen play by Norman Houston based on a story by 
Clarence E. Mulford; photographed by Russell Harlan. Cast: William 
Boyd, Russell Hayden, Britt Wood, Harvey Stephens, J. Farrell MacDonald, 
Julie Carter, Rad Robinson, Frank Lackteen, Edward Waller, Jack Rock- 
well, 


‘OPENED BY MISTAKE,’ drama, produced by GMO; associate pro- 
ducer, Stuart Walker; director, George Archinbaud; screen play by Stuart 
Palmer and Garnett Weston; based on a story by Hal Hudson and Kenneth 
Earl; photography by Theodor Sparkuhl. Cast: Charles Ruggles, Janice 
Logan, Robert Paige, William Frawley, Florence Shirley, Byron Foulger, 
Cy Kendall, Sam Ash, C. L. Sherwood, Walter Soderling, John Hartley, 
Lawrence Grossmith, James Burke, George McKay, Lloyd Corrigan, Al 
Stewart, James T. Mack, Jack Norton, Edward Marr, Scotty Groves, Kay 
Deslys, John Gallaudet, Dick Rush, Douglas Kennedy. 


‘DR. CYCLOPS’ (Technicolor), meller; produced by Dale Van Every; 
directed by Ernest B. Schoedsack; original screen play by Tom Kilpatrick; 
photographed by Henry Sharp. Cast: Albert Dekker, Janice Logan, Thomas 
Coley, Charles Halton, Victor Kilian, Frank Yaconelli. 


‘UNTAMED’ (Technicolor); produced by Paul Jones; directed by George 
Archainbaud; screen play by Frederick Hazlitt Brennan and Frank Butler; 
based on ‘Mantrap’ by Sinclair Lewis; photographed by Leo Tover. Cast: 
Ray Milland, Patricia Morison, Akim Tamiroff, William Frawley, Eily 
Malyon, J. M. Kerrigan, Esther Dale, Jane Darwell, Bahe Denetdeel, 
Charlene Wyatt, Gertrude Hoffman, J. Farrell MacDonald, Sibyl Harris, 
Clem Bevans, Fay Helm, Darryl Hickman, Roscoe Ates. 


‘DOWN WENT McGINTY,’ drama; produced by Paul Jones; directed by 
Preston Sturges; no writing, credits released; photographed by William 
Mellor. Cast: Brian Donlevy, Muriel Angelus, Akim Tamiroff, William 
Demarest, Allyn Joslyn, Harry Rosenthal, Libby Taylor, Thurston Hall, 
Steffi Duna, Esther Howard, Donnie Kerr, Mary Thomas, Walter Soder- 
ling, Harry Hayden, William Edmunds, Dorothy Vernon, Sylvia Andrew, 
Kay Stewart, Jean Phillips. 


‘THE BISCUIT EATER, drama; produced by Jack Moss; director, Stuart 
Heisler; screen play by Stuart Anthony and Lillie Hayward; based on a 
story by James Street; photography by Leo Tover. Cast: Billy Lee, Helene 





Robert Z. Leonard; from novel by Jane Austin; photography, Karl Freund. 


| Cast: Greer Garson, Laurence Olivier, Maureen 


Hunt, Edward Ashley, E. E. Clive. 





| 
| 


Millard, Richard Lane, Lester Mathews, Snowflake, Gordell Hickman. 
‘THE WAY OF ALL FLESH,’ drama; GMO production; associate pro- 


J O’Sullivan, Heather Angel, | ducer, Eugene Zukor; directed by Louis King: no writing credits released; 
Ann Rutherford, Frieda Inescort, Karen Morley, Mary Boland, Marsha | photographed by Theodor Sparkuhi. Cast: ‘Akim Tamireff, William Henry, 


Gladys George, Muriel Angelus, Norma Nelson, James Seay, Roger Imhof, 


“WATERLOO BRIDGE,’ drama; producer, Sidney Franklin: director, | Berton Churchill, Douglas Kennedy, 
Mervyn LeRoy; from play by. Robert Sherwood: photography, Joseph Rut- | 


tenberg. Cast: Robert Taylor, Vivien Leigh, Virginia Field, Maria Ous- | screen play by Don Hartman; based on the stories by George Fitch; photo- 


| penskaya, Steffi Duna, Eleanor Stewart. 


| 


‘AT GOOD OLD SIWASH,’ drama; produced and directed by Ted Reed; 


graphed by Victor Milner. Cast: William Holden, Bonita Granville, Ezra 


‘EDISON, THE MAN,’ biographical drama; producer, John Considine; | Stone, Vaughan Glaser, Judith Barrett, Phillip Terry, Richard Denning, 


close every picture house, night club, | director, Clarence Brown; no writing credits released: photography, Hal | James Seay, John Laird, John Hartley, Douglas Kennedy, John Arledge, 


dance hall or sport event in the State 
on Sunday. Legally it could be 
done with State police adding their 
clamp to local enforcement. What 
the show world is thinking about, 
too, is that Governor Dickinson is a 
strict churchman, an ardent worker 
in the Prohibition ranks and a man 
who previously has called for right- 
eous interpretation of the law. 

The strange thing about it all is 
that as late as 1933 an attempt was 
made to repeal that law of 1846 
but it lost out in the State Legisla- 
ture. It still is a potent law. It 
didn’t even require the recent Coun- 
cil bills to call for Sunday closings. 
And since plenty of enterprises have 
been hurt by recent enactments, they 
would have a good play in calling 
for full observance of the law, cut- 
ting the public off from all amuse- 
ment on Sunday and so gain strength 
for the repeals they want. 

There's nothing between the 
amusement world and a complete 
blackout of its Sunday business in 
Michigan. 


| Rosson. Cast: 


worth, Regis Toomey. 


‘TWO GIRLS ON BROADWAY,’ drama with music; producer, Jack Cum- 
one: age brady S. hehe naa Be ho gg credits released; photography, 

eorge Folsey. ast: George urphy, Lana Turner, Jo 1 1, 
Richard Lane, Wallace Ford, Kent Taylor. a ee 

‘THE MORTAL STORM,’ meller; produced by Sidney Franklin; directed 
by Frank Borzage; based on novel by Phyliss Bottome; photographed by 
William Daniels. Cast: Margaret Sullavan, James Stewart, Frank Morgan, 
Robert Young, Dan Dailey, Jr., Scotty Beckett, Gus Glassmire, 

‘ONE WAS BEAUTIFUL,’ drama; produced by Frederick Stephani; di- 
rected by Robert Sinclair; no writing credits released; photographed by 
Ray June. Cast: Jean Muir, Laraine Day, Robert Cummings, Billie Burke. 


Monogram 





New Balance to 


Number Number Now im Be Placed Stories in 

of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras __ tion 
Features ......... 32 R 1 1 22 22 
Westerns ......... 16 3 e 2 ll il 
MOUNED sccccesece 48 11 1 3 33 33 


Pictures in the cutting room: 
‘MURDER ON THE YUKON,’ meller; produced by Philip Krasne; dire¢- 





tor, Louis Gasnier; screen play, Milton Raison; based on the novel, ‘Ren- 





| 


on. Spencer Tracy, Rita Johnson, Lynne Overman, Henry | Jean Phillips, Audrey Maynard, Kay Stewart, Paula De Cardo, Kathleen 
Travers, Felix Bressart, Charles Trowbridge, Peter Godfrey, Arthur Ayls- | McCormick, Jimmy Dodd, Harry C. Bradley, Dick Winslow, Michael Gale, 


Lane Allen, William Orr, Dave Dunbar, Aldrich Bowker, Kent Rogers, 
Frank Coghlan, Jr., Robert Scott, Alan Ladd, Gaylord Pendleton, James 
Flavin, Stanley Blystone, Lux McBride, Hal Brazeale, Richard Clayton, 
Bradley Clark, Billy O’Brien. 


‘HIDDEN GOLD,’ formerly titled ‘THE MAN FROM BAR-20,’ western; 
produced by Harry Sherman; directed by Lesley Selander; no writing 
credits released; photographed by Russell Harlan. Cast: William Boyd, 
Russell Hayden, Ruth Rogers, Britt Wood, Roy Barcroft, Minor Watson, 
Lee Phelps, Ethel Wales. 


‘THE LIGHT OF WESTERN STARS,’ western, produced by Harry Shers 
man; director, Leslie Selander; screenplay by Norman Houston, original 
by Zane Gray; photographed by Russell Harlan. Cast: Victor Jory, 
Jo Ann Sayers, Russell Hayden. Morris Ankrum, Noah Beery, Jr., Ruth 
Rogers, J. Farrell MacDonald, Esther Estrella, Alan Ladd, Georgia Haw- 
kins, Earle Askam, Tom Tyler. 


‘ROAD TO SINGAPORE,’ musical-comedy, produced by Harlan Thomp- 
son; director, Victor Schertzinger; screen play by Don Hartman and Fran 
Butler; based on a story by Harry Hervey; photographed by William 
Mellur. Cast: Bing Crosby, Bob Hope, Dorothy Lamour, Judith Barrett, 
Charles Coburn, Anthony Quinn, Jerry Colonna, Johnny Arthur, Pedro 
Regas, Belle Mitchell, Nina Campana, Benny Inocencio, Gloria Franklin, 
Carmen D’Antonio, Bob O’Connor, Ed Gargan, Greta Grandstedt. Don 
Brodie, John Kelly, Kitty Kelly, Freddie Walburn, Payne Johnson, Larry 
Harris, Roger Gray, Monte Blue. 

‘THE SHOWDOWN,’ formerly titled ‘FOUR ACES,’ formerly titled 
‘GUN’ CHORES,’ Hopalong Cassidy westen; produced by Harry Shermas: 
directed by Howard Bretherton; screen play by Harold and Daniel Kusel: 
original story by Jack Jungmeyer; photographed by Russell Harlan. Cast: 
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William Boyd, Russell Hayden, Britt Wood, Morris Ankrum, Jane Clayton, 
Wright Kramer, Donald Kirk, Roy Barcroft, Kermit Maynard, Walter 
shumway. 

‘TYPHOON,’ meller (Technicolor); GMO production; directed by Louis 
King; screen play by Allen Rivkin; based on story by Steve Fisher; photo- 
fire « by William Mellior. Cast: Dorothy Lamour, Robert Preston, 











ynne Overman, J. Carrol Naish, Paul Harvey, Norma Gene Nelson, Jack 
arson, Al Kikume. 


‘THE WOMAN FROM HELL,’ meller; GMO production; associate pro- 
ducer, Edward T. Lowe; director, James Hogan; screen play, Horace McCoy 
and William R. Lipman, from J. Edgar Hoover’s ‘Persons in Hiding’; pho- 
tography, Theodor Sparkuhl. Cast: Ralph Bellamy, Richard Denning, Paul 
Kelly, William Henry, J. Carrol Naish, Jean Cagney, James Seay, John 

iljan, Jack Carson, Paul Stanton, Blanche Yurka, Tommy Conley, Charles 

oore, Raymond Hatton, Mary Treen, Frank M. Thomas, Ed Gargan, 

oward Mitchell, John Laird, Neil Hamilton, Robert Ryan, Hedda Hopper, 
Mary Gordon, Leona Roberts, Harry C. Bradley, Lloyd Corrigan, Betty 
McLaughlin, Laura Treadwell, Roy Gordon, Charles Lane, Charlotte Wyn- 
ters, Herbert Naish, James Flavin, Sonny Bupp, Walter Fenner, Bruce 
Mitchell, Edward Cooper, Hilda Plowright, May Beatty. 


Paramount Pix now in Production 


‘THE GHOST BREAKERS,’ comedy-mystery; producer, Arthur Horn- 
blow, Jr.; director, George Marshall; no writing credits released; pho- 
tography, Theodor Sparkuhl. Cast: Bob Hope, Paulette Goddard, Paul 
fukas, Richard Carlson, Anthony Quinn, Pedro de Cordoba, Willie Best, 

om Dugan, David Durand, 

‘DESTINY,’ drama; producer, George Arthur; director, Tim Whelan; no 
writing credits released; photography, Ted Tetzlaff. Cast: Basil Rathbone, 
John Howard, Martin Kosleck, Ellen Drew, Barbara Jo Allen, Ralph Mor- 

an, Kitty Kelly, Hugh Sothern, Howard Mitchell, Charles McAvoy, Billy 
Benedict, Henry Victor, Douglas Kennedy, Frances Raymond, Harry Hay- 
den, Harry Bailey, John Laird, James Seay, Ben Taggart, Ned Norton, Max 


Wagner, Edward Earle. 
RKO-Radio 


Number Number 

of Pix Com- 

Promised —_ 
1 


2 
2 
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MRIS: 5 vb esaewak 23 40 
Pictures now in the cutting rooms or awaiting release are: 
‘LITTLE ORVIE,’ drama; produced by William Sistrom; directed by Ray 
cCarey; screen play by Lynn Root and Frank Fenton from the novel 
y Booth Tarkington; photographed by Roy Hunt. Cast: John Sheffield, 
trnest Truex, Dorothy Tree, Anin Todd, Daisy Mothershed, Ray Turner, 
ay Helm, Dell Henderson. 
‘THE PRIMROSE PATH,’ drama; produced and directed by Gregory 
a Cava; no writing credits released; photographed by Joseph August. 
ast: Ginger Rogers, Joel McCrea, Marjorie Rambeau, Henry Travers, 
Vivian Osborne, Miles Mander, Queenie Vassar, Joan Carol, Carmen 
Morales. 
‘MY FAVORITE WIFE,’ drama; produced by Leo McCarey; directed by 
arson Kanin; screen play by Sam and Bella Spewack; photographed by 
udolph Mate. Cast: Irene Dunne, Cary Grant, Randolph Scott, Gail 
atrick, Ann Shoemaker, Scotty Beckett, Mary Lou Harrington, Donald 
MacBride. 
‘IRENE,’ romantic comedy with music; produced and directed by Her- 
bert Wilcox; screen play by Alice Duer Miller from the James Montgom- 
ry play; photographed by Russell Metty. Cast: Anna Neagle, Ray Mil- 
and, Roland Young, Alan Marshal, May Robson, Billie Burke, Arthur 
reacher, Isabel Jewell, Doris Nolan, Tommy Kelly, Ethel Griffies, Marsha 
unt, Stuart Robertson, Juliette Compton. 


‘BILL OF DIVORCEMENT,’ drama; produced by Robert Sisk; directed | 


lemence Dane; phoetegraphed by Nick Musuraca. Cast: Maureen O’Hara, 
dolphe Menjou, Fay Bainter, Herbert Marshall, Dame May Whitty, Patric 
nowles, C. Aubrey Smith, Ernest Cossart, Kathryn Collier, Lauri Beatty. 
‘MILLIONAIRE PLAYBOY,’ comedy; produced by Robert Sisk; directed 
ant Goodwins; screen play by Charles Roberts; photographed by Jack 
cKenzie. 

ennedy, Granville Bates, Arthur Q. Bryan. 
RKO Pix Now in Production 


‘THE COURAGEOUS DR. CHRISTIAN,’ drama (Stephens-Lang Prod.); 


: John Farrow; screen play by Dalton Trumbo from the stage play by 


roducer, William Stephens; director, Bernard Vorhaus; no writing credits | 


eleased; photography, John Alton. Cast: Jean Hersholt, Dorothy Lovett, 
obert Baldwin, Tom Neal, Vera Lewis, Maude Eburne, Reginald Barlow, 
ylvia Andrew, Earle Ross, Barlow Borland, Bobette Bentley, Dick Rush, 
rank LaRue, Mary Arden. 

‘CURTAIN CALL,’ romantic drama; producer, Howard Benedict: direc- 
r, Frank Woodruff; screen play, Dalton Trumbo; original, Howard J. 
reen; photography, Russell Metty. Cast: Barbara Read, John Archer, 
lan Mowbray, Helen Vinson, Donald MacBride, Effie Parnell, Frank 
aylen, Tom Kennedy, Ralph Forbes, Ann Shoemaker, J. M. Kerrigan, 
ommy Kelly. 


‘THE ROMANTIC MR. HINKLIN,’ comedy-drama; producer, Cliff Reid; 
director, Ray McCarey; original by Ray McCarey and John McClain; 
dapted by Jerry Cady; photography, Roy Hunt. Cast: Lucille Ball, James 
Bhiison, Robert Coote, Emma Dunn, Virginia Vale, Elaine Shepard, Ferike 
oros, Charles Lane. 

‘THE SAINT TAKES OVER,’ mystery-meller; produced by Howard 
enedict; directed by Jack Hively; based on the Leslie Charteris character. 
ast: sr ag Sanders, Wendy Barrie, Morgan Conway, Paul Guilfoyle, 
ames urke, 


Republic 





Now Balance to 


Number Number Now in Be Placed Stories in 

of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras __ tion 
Epitnres revTrere 24 10 2 0 12 12 
esterns.......... 24 8 1 1 14 14 
SE vivacee sss ‘ 4 2 0 1 i 1 
Totals ......... ; 52 20 3 2 27 27 


Pictures now in the cutting rooms or awaiting release are: 


‘DRUMS OF FU MANCHU,’ 15-chapter serial; produced by H. S. Brown, 
r., co-directed by William Witney and Jack English; screen play by 
organ Cox, Franklyn Adreon, Norman Hall, Barney Sarecky and Sol 
horr from a novel by Sax Rohmer; photographed by William Nobles. 
ast: Robert Kellard, William Royle, Tom Chatterton, Olaf Hytten, Luana 
alters, Henry Brandon, Gloria Franklyn, John Merton, Budd Buster. 


‘PIONEERS OF THE WEST,’ western; producer, Harry Grey; director, 

Lester Orlebeck; original screen play by Jack Natteford, Karen DeWolf 

nd Gerry Geraghty; based on characters created by William Colt Mac- 

nald; photography, Jack Marta. Cast: Robert Livingston, Raymond 

atton, Duncan Renaldo, Noah Beery, Beatrice Roberts, George Cleveland, 

<n —- Hal Taliaferro, Yakima Canutt, John Wilson, Jos McGuinn, 
skam, 


Republic Pix Now in Production 


“THE DARK COMMAND,’ meller; associate producer, Sol @. Siegel; 
rected by Raoul Walsh; no writing credits released; photographed by 
ack Marta. Cast: John Wayne, Claire Trevor, Roy Rogers, Walter Pidgeon, 
phn Hall, Joseph Sawyer, Marjorie Main, George Hayes. 
R ORGOTTEN GIRLS,’ meller; producer, Robert North; director, Phil 
sen; original, Frank McDonald; adapted by George Beck; screen plag hy 


Cast: Joe Penner, Linda Hayes, Russ Brown, Fritz Feld, Tom | Gregg Toland. 


PICTURES 
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Joseph Moncure March and F. Hugh Herbert; photography, Ernest Miller. 
Cast: Louise Platt, Donald Woods, Wynne Gibson, Robert Armstrong, Jack 
LaRue, Eduardo Cianelli, Barbara Pepper. 


‘RANCKO GRANDE,’ western with music; producer, William Berke; di- 
rected by Frank MacDonald; no writing credits released; photographed by 
William Nobles. Cast: Gene Autry, Smiley Burnette, June Storey, Mary 
Lee, Rex Lease, Dick Hogan, Ferris Taylor, Ellen E. Lowe, Joseph Stefani. 


20th Century-Fox 


Now Balance to 





Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
| ere ar 52 38 5 4 5 5 


Pictures now in the cutting rooms or awaiting release are: 


“VIVA CISCO KID,’ western; producer, Sol M. Wurtzel; director, Norman 
Foster; no writing credits released: photography, Charles Clarke. Cast: 
Cesar Romero, Jean Rogers, Chris-Pin Martin, Minor Watson, 


“I WAS AN ADVENTURESS,’ drama; produced by Nunnally Johnson: 
directed by Gregory Ratoff; no writer credits sabented: photographed a 
poe Shamroy. Cast: Zorina, Richard Greene, Erich von Stroheim, Peter 

rre. 


‘SHOOTING HIGH,’ drama; produced by Sol M. Wurtzel; directed by 
Alfred Green; no writing credits released. Cast: Jane Withers, Gene 
Autry, Marjorie Weaver, Katharine Aldridge, Jack Carson. 

‘DANCE WITH THE D&£VIL,’ drama; produced by Harry Joe Brown; 
directed by Henry Hathaway; no writing credits released. Cast: Tyrone 
Power, Dorothy Lamour, Edward Arnold, Lloyd Nolan, Charley Grapewin 
Lionel Atwill. ' 

20th-Fox Pix Now in Production 


‘STAR DUST,’ formerly titled ‘TWINKLE, TWINKLE, LITTLE STAR,’ 
drama; producer, Kenneth Macgowan:; director, Walter Lang; screen play, 
Robert Ellis and Helen Logan; based on a story by Jesse Malo, Kenneth 
Earl and Ivan Kahn; photography, Peverell Marley. Cast: Linda Darnell, 
John Payne, Roland Young, Charlotte Greenwood, William Gargan, Harry 
Green, Mary Beth Hughes, Mary Healy, Donald Meek, Robert Lowery, 
George Montgomery, Jessie Ralph, Joan Valerie. 


‘SAILOR’S LADY,’ drama; producer, Sol M. Wurtzel; director, Allan 
Dwan; no writing credits released; photography, Ernest Palmer. Cast: 
Nancy Kelly, John Hall, Joan Davis, Katharine Aldridge, Dana Andrews, 
Wally Vernon, Gladys Blake, Charles D. Brown, Selmar Jackson. 


“‘EARTHBOUND,’ drama; producer, Sol M. Wurtzel; director, Irving 
Pichel; no writing credits released: photography, Lucien Andriot. Cast: 
Warner Baxter, Andrea Leeds, Lynn Bari, Henry Wilcoxon, Charley 
Grapewin, Elizabeth Patterson, Russell Hicks. 


“CHARLIE CHAN’S CRUISE,’ mystery-meller; producer, John Stone; 
director, Eugene Forde; no writing credits released; photography, Virgil 
Miller, Cast: Sidney Toler, Marjorie Weaver, Lionel Atwill, Sen Yung, 
a Lowery, Charles Middleton, Claire Du Brey, Leo Carroll, Don 

oe. 

‘LILLIAN RUSSELL,’ drama; producer, Gene Markey; director, Irving 
Cummings; no writing credits released; photography, Leon Shamroy. Cast: 
Alice Faye, Don Ameche, Henry Fonda, Edward Arnold, Warren William, 
Leo Carrillo, Lynn Bari, Nigel Bruce, Una O’Connor, Helen Westley, Ernest 
Truex, Weber and Fields, Eddie Foy, Jr., Miles Mander, Dorothy Peterson. 


United Artists 


Now Balance to 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
Samuel Goldwyn.. 4 3 0 1 ('] 0 
Selanick ........ Ae 4 1 0 1 2 2 
Walter Wanger.... 6 3 0 1 2 2 
Chaplin S66 286 eeeee 1 0 1 0 0 4) 
| 0 ere ne 5 2 0 1 2 2 
(Laurel-Hardy).. 4 1 0 1 2 2 
Alexander Korda. 5 1 0 0 4 4 
Edward Small..... 6 0 0 1 5 5 
Lesser-Lubitsch 3 0 1 0 3 2 
Douglas Fairbanks. 1 0 0 0 1 1 
David L. Loew.... 1 0 0 0 1 1 
J) ee 40 il 2 6 21 21 


Pictures now in the cutting rooms or awaiting release are: 

‘THE WESTERNER,’ western drama; produced by Samuel Goldwyn; 
directed by William Wyler; no writing credits released; photographed by 
Cast: Gary Cooper. Walter Brennan, Fred Stone, Doris 
Davenport, Dana Andrews, Tom Tyler, Virginia Gilmore, Paul Hurst, 
Lupita Tovar, Forrest Tucker, Chill Wills, Charles Halton. 

‘REBECCA,’ meller; produced by David O. Selznick; directed by Alfred 
Hitchock; from novel by Daphne du Maurier; photographed by George 
Barnes. Cast: Lawrence Olivier, Joan Fontaine, Judith Anderson, Reginald 
Denny, George Sanders, Gladys Cooper, Philip Winter, Nigel Bruce, Ed- 
ward Fielding, Florence Bates. 

‘TWO’S COMPANY,’ feature-length comedy; produced by Hal Roach; 
directed by Gordon Douglas; no writing credits released; photographed by 
Arthur Lloyd. Cast: Laurel and Hardy, Jimmy Finlayson, Eddie Conrad, 
Claire James. 

‘MY SON, MY SON,’ drama; produced by Edward Small; directed by 
Charles Vidor; no writing credits released; photographed by Harry Strad- 
ling. Cast: Madeleine Carroll, Brian Aherne, Louis Hayward, Frances Dee, 
Josephine Hutchinson, Henry Hull, Sophie Stewart, Bruce Lester, Lionel 
Belmore. 

‘HOUSE ACROSS THE BAY,’ Walter Wanger production, directed by 
Archie Mayo; screenplay by Kathryn Scola; photographed by Merritt 
Gerstad. Cast: Joan Bennett, George Raft, Lloyd Nolan, Gladys George, 
Walter Pidgeon, June Knight, Pat O'Malley, Emmett Vogan. 

‘1,000,000 B. C.,’ produced by D. W. Griffith; directed by Hal Roach; 
screen play by Mickell Novak and George Baker from an original by 
Eugene Roche; photographed by Norbert Brodine. Cast: Victor Mature, 
Lon Chaney, Jr., Carole Landis, John Hubbard, Mamo Clark, Jacqueline 
Dahlia, Inez Palange, Edgar Edwards, Gale Fisher. 


UA Pix Now in Production 


UNTITLED COMEDY; production, direction and screen play by Charles 
Chaplin; photography by Karl Struss and Rollie Totheroh. Cast: Charles 
Chaplin, Paulette Goddard, Henry Daniell, Emma Dunn, Maurice Mosco- 
vich, Max Davidson, Nellie V. Nichols, Esther Nichelson. . i 

‘OUR TOWN,’ drama; producer, Sol Lesser; director, Sam ood; no 
writing credits released; tased on play by Thornton Wilder; photography 
by Bert Glennon. Cast: William Holden, Martha Scott, Fay Bainter, 
Beulah Bondi, Thomas Mitchell, Guy Kibbee, Stuart Erwin, Frank Craven, 
Ruth Toby, Douglas Gardiner. 


Universal 





Now Balance to 


Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
Features ..... neees 40 21 a 4 il il 
Arlen-Devine 
Actions ,.cccees 7 5 9 0 2 ; 
Westerns ..cccccce 1 5 0] 0 2 : 
Serials ..... sbeukes t a 0 if 0 : 
Famous Productions 3 1 0 0 2 3 
Totals ...ccocces 61 36 4 5 17 17 


Pictures now in the cutting rooms or awaiting release are: 





(Continued on page 27) 


FREE PARKING 
A “MUST FACTOR 


Detroit, Feb. 13. 

Look to the parking facilities when 
building a new theatre. That’s what 
the recent survey of a city’s buying 
habits disclosed: here. 

For several decades this has been 
an increasing problem not only in 
urban centers but smaller towns. 
The citizenry has grown irate about 
that problem of having trouble find- 
ing parking space or spending that 
added change on lots and garages. 
It’s an overhead or an annoyance 
that has increased with the years 
and the experts feel that it has kept 
a marked amount of business out of 
congested areas. c 

The survey showed that house- 
wives will drive clear across a city 
and spend more for gasoline just 
so she can have free and—important 
for women drivers—easy parking. 
Large chain store outfits wised up 
on this device several years ago 
and do not consider a business place 
unless adequate parking space can 
be provided gratis. One of the big 
reasons for the decentralization of 
cities, with downtown stores hurry- 
ing here to establish outlying 
branches, has been the bugaboo of 
this same parking problem. 

In Detroit the big downtown 
houses have been hep to this foible 
of the film fans. In recent years 
the United Detroit Theatres, running 
bulk of houses in the congested area, 
has kept up steady screen advertis- 
ing to overcome fan _ prejudice 
against driving downtown. They got 
reduced rates for garage parking 
with admission tickets being good for 
the discount. The device of hav- 
ing fans drive directly to the theatre 
and parking lot attendants taking the 
car away was another experiment, 

The nabes, too, caught on to an 
advantage they had—when they 
were fortunate enough—and their 
ads here are dotted with the notices 
‘Free Parking.’ 


DRIVE-IN PATENTEE SUES 
TO DEFINE HIS RIGHTS 


Los Angeles, Feb. 13. 

Suit to determine patent rights on 
drive-in theatres was filed in Federal 
court by Park-In Theatres, Inc., 
against M. A. Rogers and Thomas 
Burgess, operators of an open air 
film house in Coiton, Cal. 

Suit asserts the idea was patented 
in 1933 by Richard M. Hollingshead, 
who turned the rights over to Park- 
In Theatres. Plaintiff asks an ine 
junction and an accounting of prof- 
its. 














Proposed New Drive-In 
Akron, Feb. 13. 

Public hearing on an appeal to 
build a drive-in in southeast Akron 
was scheduled for Wednesday (14) 
before the board of zoning appeals. 
Proposed theatre would accommo- 
date 400 cars and would open this 
summer. 

Mrs. Frieda K. Wecker, owner of 
the property, filed the appeal but 
declined to reveal the operators of 
the proposed outdoor theatre. 





- Milwaukee’s First 

Milwaukee, Feb. 13. 
Construction of first drive-in in 
this territory began this week on 
site of old Blue Mound dog track. 
Permit obtained by promoter M. 
Murphy Weiss, of New York, calls 
for 700 cars. 





Indpls.’ Drive-In 
Indianapolis, Feb. 13. 
Oscar Baur, Terre Haute, Ind., 
brewer, and owner of Broad Ripple 
Park here, intends to build a 500- 
car open air, drive-in motion picture 
theatre here. 





Edelman’s ‘Jonesey’ 


Hollywood, Feb. 13. 

Lou Edelman was assigned the as- 
sociate producer job on Warners’ 
‘John Paul Jones,’ with James Cag- 
ney in the title role. 

Picture has been shoved ahead of 
‘City for Conquest’ on the Cagney 
schedule. 





Build Town—Just Like That 
Hollywood, Feb. 13. 
Metro is building a new western 
town to replace the old one on its 
back lot. 








‘BLACK FRIDAY,’ meller; produced by Burt Kelly; directed by Arthur | 
Lubin; no writing credits released; photographed by Elwood Bredell. Cast: | 


New layout, representing a Mojave 
Desert village in the early '90s, is 
being readied for the Wallace Beery 
starrer, ‘20 Mule Team.’ 
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performers branches in New York 
and Los Angeles. 


The points covered in our confer- 
ence, and agreed upon unanimously, | 
include future policies of the Asso- | 
ciated Actors and Artistes of Amer- | 


ica plans for consolidation into ‘one 
big union’ and cooperation on com- 


pleting the organization of the Amer- | 


ican Guild of Variety Artists. 


‘While. most of the details of our, 


accord must remain confidential un- 


til we go before our governing 
boards, it has been decided that the 
AGVA organization will be consid- 
ered a twofold problem: 


‘l. The West Coast problem, in- 
creasing to importance with reopen- 
ing of the San Francisco Fair in 
May. Kenneth Thomson, executive 
secretary of the SAG, will remain 
in the west, making his advice avail- 
able to AGVA in the west, in addi- 
tion to his SAG duties. 

‘2, The East Coast problem, 
which we believe will be solved 
through the selection of a new head 
of the administrative personnel.’ 


It was generally understood that 
the accord included settlement of fi- 
nancial differences over expenditures 
incurred in organizing the AGVA 
and spent in repelling the jurisdic- 
tional threat of the International 
Alliance of Theatrical Stage Em- 
ployees. It is reported the heads 
agreed this expense should be shared 
mutually by the other Four A groups. 
Adoption of concrete plans for the 
‘one big actor union’ will be deferred 
until a report is received from Ber- 
nard Reis, Four A accountant. Plan 
undoubtedly will call for an inter- 


FILM | 


(For information of theatre and film insta bookers VARIETY presents a complete chart of feature r 
all the American distributing companies for the current quarterly period. 
reviews as given in Varrety and the running time of prints are included.) 
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us to move in order to survive, then 
we would have to pack up and move.’ 


Plea for Greater Amity 
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R. T.—Running Time | 
CD—Comedy-Drama; W—Western; 


D—Drama; RD—Komantic Drama; MU—Musical 


























In his talks here he also made a 


| plea for greater coordination among 
| different religious denominations and 


for fuller kindness on the part of 
mankind in general. As further evi- 
dence that Hollywood does not lean 


| redward and believes in the capi- 
| talistic system he paid a tribute to 


Henry Ford, who, from his museum, 
was providing the old locomotive 
and train which would take all the 
gathered dignitaries from Detroit to 
the Port Huron premiere. 


‘After he has died, the memory of 
Henry Ford will continue to live in 
this country,’ Mayer said, ‘and honor 
will be paid him for what he has 
done with the wealth he acquired 
with his great brain.’ 




















changeable membership card and 
merger of Four A offices in the’ 
larger cities. 


Arbitrate Flynn Severance 




















The Screen Actors Guild has an- | 
nounced that the Errol Flynn peti- | 


tion seeking termination of his man- | 
with the Myron! 


agerial contract 


Selznick agency will be submitted | 


to the arbitrational tribunal set up} 


under the franchise agreement be- 
tween the SAG and the Artists Man- 
agers Guild. Flynn at first appealed 
to the State Labor Commission and 
his petition is still pending with that 
body. 

Membership in the Screen Office 
Employees Guild has passed the 1,300 
mark. Prexy Glenn Pratt has ap- 
pointed a constitution committee and 
attorneys are now engaged in draft- 
ing a proposed contract covering 
white collar workers for submission 
to the producers. Workers who have 
not become affiliated with the Guild 
by March 1 will be assessed a $2 
initiation fee, 

Jeff Kibre, 


fight in the rank and file of the 


who started autonomy | 














IATSE, is now in Washington lobby- | 


ing for California radio interests. 
Kibre resigned when charges of dis- 
loyalty were preferred against him 


by IA heads because of his interest | 











in the United Studio Technicians | 


Guild. 





[a 


tive membership in SP numbers 26. 
It obviously makes no sense for so 
small a group to make further 
financial sacrifices to keep the or- 
ganization going. This is the basic 
reason which explains why we now 
desire to terminate our contract with 
you. 











‘In conclusion, we wish to offer our 
opinion that there is unquestionably 
a need for some Hollywood writer 
organization with which the pro- 
ducers might negotiate for a fair 
settlement of such legitimate prob- 
lems as admittedly exist in writer- 
producer relationship. Our own 
withdrawal from the situation is an 
entirely realistic admission of the 
failure of SP to successfully serve 
as that organization, We should now 
like to offer the best of luck to any 
writers and any producers who may 
be smart enough, and sane: enough, 


rc bring about a solution to this prob- 
em.’ 


In reply to Mahin, the producers 
Stated: ‘After considering the sit- 
uation we are in accord with that 
portion of your letter which sug- 
gests termination of the contract with 
SP, and we enclose herewith an 
agreement executed by the producer 
signatories thereto amending section 
two of that agreement in order to 
permit its immediate termination.’ 

This amendment waived the six 
months’ cancellation notice provided 
for in the agreement. 


















































WEEK Rev. 
OF in TITLE AND COMPANY TYPE TALENT R. T. 
| RELEASE Var. 
| : 
(12/8 /39 11/15 FUGITIVE AT LARGE (Col) M = J. Holt-P. Ellis 66 
i. 10/11 TAMING OF THE WEST (Col) W Bill Elliott 54 
12/13 HENRY GOES ARIZONA (M-G) CDF. Morgaa-V. Weidler-G. Kibbee 66 
LUCKY TEXAN (Mono) W John Wayne 
1/24 THE LLANO KID (Par) W = T. Guizar-A. Dunn-A. Mowbray 69 
TWO THOROUGHBREDS (RKO) DD 4J.Lydon-J. Kerrivan 
12/13 BARRICADE (20th) CD Alice Faye-W. Baxter-A. Treacher 170 
MAN FROM MONTREAL (U) DR. Arlen-A. Devine 
12/6 PRIVATE DETECTIVE (WB) M J. Wyman-D. Foran 57 
12/15 /39 12/13 NICK CARTER, DETECTIVE (M-G) M_  W. Pidgeon-R. Johnson-F.. Hull 
: WESTBOUND STAGE (Mono) Ww Tex Ritter 
11/22 ALL WOMEN HAVE SECRETS (Par) RD iJ. Allen, Jr.-J. Cagney-V. Dale 59 
12/13 SOUTH OF THE BORDER (Rep) WG. Autry-S. Burnette-J. Storey 71 
12/20 THE HONEYMOON’S OVER (20th) D S. Erwin-M. Weaver-P. Knowles 69 
11/22 MISSING EVIDENCE (U) M P. Foster-I. Hervey 64 
THE MAD EMPRESS (WB) D WM. Novara-L. Atwill-C. Nagel 
12/22/39 12/13 JUDGE HARDY AND SON (M-G) CD _L. Stone-M. Rooney-C. Parker 88 
. 12/20 GULLIVER’S TRAVELS (Par) Cartoon 15 
1/3 MONEY TO BURN (Rep) CD = J. Gleason-L. Gleason-T. Ryan 69 
12/20 HAPPENS AT NIGHT (20th) RD _ S. Henie-R. Milland-R. Cummings 176 
12/20 CHARLIE McCARTHY, DETECTIVE (U) ME. Bergen-R. Cummings 18 
11/22 FOUR WIVES (WB) RD _ Lane-Sisters-G. Page-E. Albert 110 
1/10 SLIGHTLY HONORABLE (UA) : CD RK. Terry-B. Crawford-E. Arnold 85 
12/29/ 39 12/20 BALALAIKA (M-G) MU N. Eddy-I. Massey-C. Ruggles 102 
11/29 GREAT VICTOR HERBERT (Par) MUM. Martin-A. Jones-W. Connolly 84 
12/13 THOU SHALT NOT KILL (Rep) DC. Bickford-O. Davis, Jr.-D. Day 64 
12/27 DAYS OF JESSE JAMES (Rep) Ws sR.z. Rogers-G. Hayes-D. Barry 63 
12/20 HUNCHBACK OF NOTRE DAME (RKO) D_ C. Laughton-M. O’Hara 115 
11/29 CISCO KID AND LADY (20th) RD C. Romero-M. Weaver-C. P. Martin 173 
12/6 DESTRY RIDES AGAIN (U) WM. Dietrich-J. Stewart-M. Auer 90 
1/3 INVISIBLE STRIPES (WB) M G. Raft-J. Bryan 81 
12/20 RAFFLES (UA) cD D. Niven-A, de Havilland- D. Digges 70 
1/5/40 1/10 TWO- FISTED RANGERS (Col) Ww . Starrett- I. I. Meredith 62 
a: 1/3 THE EARL OF CHICAGO (M-G) C R. Montgomery-E. Arnold-R. Owen 85 
EMERGENCY SQUAD (Par) RD  W. Henry-L. Campbell-R. Denning 60 
LEGION OF LAWLESS (RKO) w G. O’Brien-V. Vale 
12/27 SWANEE RIVER (20th) RD D. Ameche-A. Leeds-A. Jolson 85 
| 1/17 A CHILD IS BORN (WB) RD G. Fitzgerald- J. Lynn 15 
] -_-———— -- -—- — +--+ -—__ - ee an << 
(1/12/40 1/10. MUSIC IN MY HEART (Col) MT. Martin-R. Hayworth-E. Fellows 69 
\ ‘ 1/10 SHOP AROUND CORNER (M-G) cD M. Sullivan-J. Stewart-F. Morgan 97 
DANGER AHEAD (Mono) M J. Newill 
THE SECRET FOUR (Mone) D F. Lawton-H. Sinclair-A. Lee 
11/22 GERONIMO (Par) W OP. Foster-E. Drew-A. Devine 89 
1/17 SANTA FE MARSHAL (Par) Ww W. Boyd-R. Hayden-B. Hayes 66 
12/13 MEXICAN SPITFIRE (RKO) RD L. Velez-D. Woods-L, Errol 67 
1/17 HEROES OF THE SADDLE (Rep) W~ R.Livingston-R.Hatton-P.L.Parsons 56 
1/24 CITY OF CHANCE (20th) M L. Bari-C. Aubrey Smith-D. Woods 56 
1/17 INVISIBLE MAN RETURNS (U) M OCVVz.: Price-N. Grey-J. Sutton 81 
1/3 OF MICE AND MEN (UA) D B.Meredith-B.Field-L.Chaney, Jr. 104 
1/10 BROTHER RAT AND BABY (WB) C J. 3ryan-P, Lane 87 
1/19 /40 1/10 HIS GIRL FRIDAY (Col) cD ¢. . Grant- R. Russell 92 
: 1/17 CONGO MAISIE (M-G) Cc A. Sothern-J. Carroll-R. Johnson 69 
1/17 THE FATAL HOUR (Mono) M_ Boris Karleff 67 
HIDDEN ENEMY (Mono) D W. Hull-K. Linaker 
1/10 REMEMBER THE NIGHT (Par) RD B.Stanwycl.-F.MacMurray-B.Bondi 93 
2/7 MARRIED AND IN LOVE (RKO) RD A. MarshalllB. Read-P. Knowles 59 
1/17 HE M/RRIED HIS WIFE (20th) C J. McCrea-N, Kelly-R. Young 82 
WEST OF CARSON CITY (U) Ww J. M. Brown-B. Baker-F. Knight 
1/31 LION HAS WINGS (UA) D M. Oeron-R. Richardson 16 
2/14 BRITISH INTELLIGENCE (WB) M M, Lindsay-B. Karloff 90 
1/26/40 1/24. LONE WOLF STRIKES (Col) M  W. William-J. Perry 66 
? LAMBETH WALK (M-G) COL, Lane-S. Gray-S. Hicks 
2/7 PIONEER DAYS (Mono) w Jack Randall 50 
1/24 WOLF OF NEW YORK (Rep) M E. Lowe-R. Hoart-J. Cowan 69 
2/14 SAINT’S DOUBLE TROUBLE (RKO) M G. Sanders-H. Whitney-J. Hale 68 
| 1/10 HIGH SCHOOL (20th) Cc J.Withers-L.Brown,Jr.-C.Edwards 74 
1/24 GREEN HELL (U) D D. Fairbanks, Jr.-J. Bennett 87 
1/10 FIGHTING SIXTY-NINTH (WB) D J. Cagney-P. O’Brien 89 
| 2/2/40 CONVICTED WOMAN (Col) M  R Hudson-G. Ford-F. Inescort 
Pas 1/31 I TAKE THIS WOMAN (M-G) RD _ S. Tracy-H, Lamarr-W. Pidgeon 96 
1/31 CHASING TROUBLE (Mono) D Frankie Darro 64 
2/7 PAROLE FIXER (Par) M W. Henry-V. Dale-R. Paige 57 
| 1/31 VILLAGE BARN DANCE (Rep) RD R. Cromwell-D. Day-G. Barier 69 
| THE MARINES FLY HIGH (RKO) D R. Dix-C. Morris-L. Ball 67 
| 1/17 MAN WHO WOULDN'T TALK (26th) ML. Nolan-J. Rogers-R. Clarke 12 
DANGER ON WHEELS (U) D R. Arlen-A. Devine 
2/14 CALLING ‘PHILO VANCE (WB) M J. Stephenson-M, Stevenson 62 
2/9/40 : LITTLE PEPPERS AT HOME (Col) C E. Fellows-C. Kolb 
: 2/7 BROADWAY MELODY OF ’40 (M-G) MU F. Astaire-E. Powell-G. Murphy 102 
EAST SIDE KIDS (Mono) M Vince Barnett 
12/27 LIGHT THAT FAILED (Par) D_ R. Colman-J. Huston 98 
2/7 VIGIL IN THE NIGHT (RKO) D  C. Lombard-B. Aherne-A. Shirley 93 
| 2/7 LITTLE OLD NEW YORK (20th) RD A. Faye-F. MacMurray-R, Greene 99 
2/14 MY LITTLE CHICKADEE (U) Cc M. West-W. C. Fields 83 
1/10 GRANNY GET YOUR GUN (WB) CD M. Rebson-H. Davenport 55 
2/16/40 MAN FROM DAKOTA (M-G) RD W. Beery-D. Del Rio-J. Howard 
: MURDER ON THE YUKON (Mono) M James Newill 
1/24 SIDEWALKS OF LONDON (Par) D C. Laughton-V. Leigh 84 
3/7 SWISS FAMILY ROBINSON (RKO) D T. Mitchell-F. Bartholomew ‘ 92 
YOUNG AS YOU FEEL (20th) Cc J. Prouty-S. Byington-J. Valerie 60 
HONEYMOON DEFERRED (U) D E. Lowe-M. Lindsay-E. Risdon 
A CHUMP AT OXFORD (UA) CS. Laurel-O. Hardy ; 
CASTLE ON THE HUDSON (WB) RD J. Garfield-A. Sheridan-P. O’Brien. 
2/23/40 BLONDIE ON A BUDGET (Col) : + Sinaieinn-A. Lake 
Poor 2/14 NORTHWEST PASSAGE (M-G) DS. Tracy-R. Young-W. Brennan = 125 
SON OF THE NAVY (Mono) D J. Parker-M. Spellman 
KNIGHTS OF THE RANGE (Par) Ww R. Hayden-J. Parker-H. Humphrey 
1/31 PINOCCHIO (RKO) Cartoon 87 
THEY CAME BY NIGHT (20th) M W. Fyffe-A. Hulme-P. Calvert 
FRAMED =) « CC. Moore-J. Downs 
3/1/40 2/14 BULLETS FOR RUSTLERS (Col) w iC, ‘Starrett L. Gray 37 
ed SEVENTEEN (C) Cc J. Cooper-B. Field-O. Kruger 
STRANGE CARGO (M-G) D J. Crawford-M. Douglas-C. Gable 
LITTLE ORVIE (RKO) CD J. Sheffield-E. Truex-D. Tree 
PIONEERS OF THE WEST (Rep) Ww R. Livingston-R. Hatton-N. Beery 
EARTHBOUND (20th) RD W. Baxter 
DOUBLE ALIBI (U) MW. Morris-M. Lindsay 
HOUSE ACROSS THE BAY (UA) RD J. Bennett-G. Raft-L. Nolan 
2/7 DR. EHRLICH’S MAGIC BULLET (WB) DE. G. Robinson-R. Gordon-M, Love 103 
3/8 40 OUTSIDE 3-MILE LIMIT (Col) M J. Molt-I. Ware 
/ HUMAN MONSTER (Mono) MB. Lugosi 
SHOWDOWN (Par) w W. Boyd-R. Hayden-B. Wood 


ISLE OF DESTINY (RKO) D W. Gargan-W. Ford-J. Lang 
CHARLIE CHAN IN PANAMA (20th) M S$. Toler-J. Rogers-L. Atwill 


ZANZIBAR (U) D J. Craig-L. Lane 


A part of Ford’s wealth has been 
| lavished on Greenfield Village, re- 
| pository for Americana and where 
| many of the things associated with 
| Thomas Edison, close friend of Ford, 
have been preserved. 


Both Mickey Rooney and Spencer 
Tracy, stars in the Edison picture 
series, visited Greenfield Village to 
familiarize themselves with Edison 
and his accomplishments before em- 
barking on their roles. An expert 
on Edison and his life, Clarence Jehl, 
also went from the Ford Museum 
to act as expert on the film. 


That Rooney wasn’t a smart-alec 
kid seemed to impress most of the 
newshawks covering the premiere 
here. Practically every story car- 
' ried a hint of surprise that he was 
an affable lad, willing to oblige. 


Typical of such observations is, 
‘Rooney showed what a good sport 
he was when he posed for seemingly 
| endless pictures. Fifteen photog- 
| raphers made more requests than 
| anyone could count and the star did 
| the best that any one little person 
| 





| could do to accommodate them all. 
| He donned the fireman’s cap and 
| boots, he held his arms chuck-full 
| of wood, he stood in the engine, the 
cab, he pressed his nose and flattened 
his face against the window, he sold 
newspapers, he was photographed 
with everybody—and took it all good 
naturedly to the delight of the 
gallery.’ 








Many Angles 


—<— Continued from page 5 








a regional setup, with a central ex- 
| ecutive body in which the east and 
, west would be equally represented. 
| According to certain officials in the 
| east, however, that kind of a setup 
| would give SAG, which dominates 
|}the Coast territory, equal power 
| with all the eastern unions com- 
| bined. Such a situation is frowned 
upon by the east, particularly as 
SAG doesn’t give its extras, who 
comprise a heavy majority of its 
membership, an equal say in the 
| union’s administration. 





Separate Exchequers? 


The question of whether to have 
ja single treasury, two regional 
 pasergeete or separate treasuries for 
{each union is also likely to prove a 
| Stickler to consolidation efforts. 
i the question of whether 
| jurisdiction should be divided ac- 
|cording to regions or crafts (or 
| both), as well as the problem of how 
{much autonomy the affiliates or sub- 
| divisions should be given. 

Problem of administration ex- 
penses, both of the Four A’s and 
its affiliate unions, is not only a 
likely issue in future consolidation 
| efforts, but is already the cause of 
inter-union friction. Proposal was 
recently made in Equity council to 
ask Frank Gillmore, Four A’s inter- 
national president, to agree to a cut 
in salary below the $13,000 a year 
he is guaranteed under his five-year 
contract. SAG strenuously opposed 
such a move, but in the Coast con- 
fabs is understood to have agreed to 
an innocuously-worded resolution on 
the subject. One thing is agreed by 
nearly all officials of the Four A’s 
and its member-unions. That is that 
the administrative expense of the 
whole setup, totalling approximately 





| $750,000 a year, is way overboard 
| and should be substantially  re- 
| duced. 





TITLE CHANGES 


Hollywood, Feb. 13. 
‘Till We Meet Again’ is new tag 
for ‘We Shall Meet Again’ at- War- 
ners. 
‘Flight 
Warners 


No. 8’ 
‘Tough 


is release title for 
Angels.” 
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ALL ABOARD! 





THE FAMOUS TRAIN ON WHICH THOMAS A. EDISON AS 
A BOY WORKED AS A “TRAIN BUTCHER” FOR THE 
GRAND TRUNK WESTERN RAILROAD... Including a 
restoration of the baggage car young Edison nearly burned down as 
ia result of one of his youthful experiments, the train once again 
traversed the route between Detroit and Port Huron on Saturday, 
February 10, when “Young Tom Edison,” first of two Metro- 
Goldwyn-Mayer pictures dramatizing the life of the celebrated 
‘inventor, had its preview in Port Huron, where Edison passed his 
childhood. The train is now owned by Henry Ford. 























Mickey Rooney, who portrays Edison as a boy in “Young Tom 
Edison,” made the trip in his film character and acted as “train 
butcher” for Edsel Ford, Governor Luren D. Dickinson of Michigan 
and many other dignitaries of the political and business world were. 
‘also aboard the train. On their arrival in Port Huron, they par- 
ticipated in a mammoth Edison Day celebration. Men and women g 
of the city wore costumes of the 1850 period as part of the celebra- # 
tion. [Continuing the story of the great inventor, Spencer Tracy will 
be seen as “Edison the Man” in the M-G-M picture of that title now] 
in production at the Culver City studios.] 








a———_. 
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Advance Production Chart 


(Continued from page 23) 
Boris Karloff, Bela Lugosi, Stanley Ridges, Anne Nagel, Murray Alper, 
Ellen Lowe. 

‘FLASH GORDON CONQUERS THE UNIVERSE’ (1940-41 release), 
serial; produced by Henry MacRae; directed by Ford Beebe and Ray Tay- 
lor; screen play by George H. Plympton, Basil Dickey and Barry Shipman, 
based on the Alex Raymond cartoon strip; photographed by Jerry Ash and 
William Sickner. Cast: Larry ‘Buster’ Crabbe, Carol Hughes, Anne 
Gwynne, Charles Middleton, Frank Shannon, Roland Drew, Shirley Dean, 
Victor Zimmerman, Don Rowan, Donald Curtis, Michael Mark, Sigurd 
Nilssen, Lee Powell, Edgar Edwards, Ben Taggart, Ray Mala, Chief Yow- 
lachie, Harry C. Bradley. 

‘ZANZIBAR,’ formerly titled ‘RIVER OF MISSING MEN,’ formerly titled 
‘RIGADOON,’ meller; produced by Ben Pivar; directed by Harold Schus- 
ter; no writing credits released; photographed by Milton Krasner. Cast: 
Lola Lane, James Craig, Eduardo Cianelli, Tom Fadden, Henry Victor, 
Robert C. Fischer, Clarence Muse. 

‘THE HOUSE OF SEVEN GABLES,’ drama; producer, Burt Kelly; direc- 
tor, Joe May; screen play, Lester Cole; photography, Milton Krasner. Cast: 
Margaret Lindsay, George Sanders, Vincent Price, Nan Grey, Dick Foran, 
Alan Napier, Gilbert Emery, Cecil Kellaway, Miles Mander, Margaret 
Fealy, Ruth Rickaby, Russ Powell, Harry Cording, Robert Dudley, P. J. 
Kelly, Colin Kenny. 

‘ENEMY AGENT,’ meller; produced by Ben Pivar; directed by Lew 
Landers; screen play by Sam Robins and Edmund L. Hartman; original 
story by Sam Robins; photography by Jerry Ash. Cast: Richard Cromwell, 
Helen Vinson, Robert Armstrong, Jack LaRue, Jack Carson, Jack Arnold, 
Marjorie Reynolds, Fritz Van Dongen, Bradley Page, Charles Williams, 
Abner Biberman, James Craig, Milburn Stone. 


‘HONEYMOON DEFERRED,’ formerly titled ‘DOUBLE ALIBI,’ formerly 
titled ‘HONEYMOON DEFERRED, drama; produced by Ken Goldsmith; 
directed by Lew Landers; no writing credits released; photographed by 
Elwood Bredell. Cast: Edmund Lowe, Margaret Lindsay, Elizabeth_Ris- 
don, Anne Gwynne, Jerry Marlowe, Joyce Compton, Julie Stevens, Chick 
Chandler, Cliff Clark, Lillian Yarbo. 


Universal Pix Now in Production 


‘IT’S A DATE,’ formerly titled ‘IT HAPPENED IN KALORA,’ drama 
with music; produced by Joe Pasternak; directed by William Seiter; screen 
play by Norman Grasna; eng 9 ng by Joe Valentine. Cast: Deanna 
Durbin, Kay Francis, Walter Pidgeon, Eugene Pallette, Lewis Howard, 
Cissy Loftus, Samuel S. Hinds, Szoke Szakal, Fritz Feld, Henry Stephenson, 
Harry Owens and orchestra, Virginia Brissac, Romaine Callender, Fay 
McKenzie, John Day. 

‘ALIAS THE DEACON,’ comedy; front office production; director, 
Christy Cabanne; screen play, Nat Perrin and Charles Grayson; photog- 
raphy, Stanley Cortez. Cast: Bob Burns, Peggy Moran, Dennis O’Keefe, 
Mischa Auer, Virginia Brissac, Spencer Charters, Bennie Bartlett, Thurston 
Hall, Guinn Williams, Ed Brophy, Mira McKinney, Jack Carson, Janet 
Shaw, Aileen Carlyle. 

‘MA! HE’S MAKING EYES AT ME,’ drama; producer, Joseph Sanford; 
director, Harold Schuster; screen play, Harry Clork and Paul Gerard | 
Smith; original by Ed Sullivan and Charles Grayson; photography, Elwood 
Bredell. Cast: Tom Brown, Constance Moore, Richard Carle, Anne Nagel, 
Fritz Feld, Elisabeth Risdon, Frank Mitchell, Peggy Chamberlain, Vivien 
Fay, Jerome Cowan, Larry Williams, Henry Rocquemore. 

‘SANDY IS A LADY,’ drama; produced by Burt Kelly; directed by 
Charles Lamont; original story and screen play by Charles Grayson; 
photography by Milton Krasner. Cast: Baby Sandy, Mischa Auer, Nan 
Grey, Billy Lenhart, Kenneth Brown, Eugene Pallette, Billy Gilbert, John 








Sutton, gar Kennedy. 
Warners 
(1939-40) 
Now Balance te 
Number Number Now in Be Placed Stories in 
of Pix Com- Shoot- Cutting Before Prepara- 
ae Promised pleted ing Rooms Cameras tion 
pt OLY ae eer! 48 34 4 8 2 2 


Pictures now in the cutting rooms or awaiting release. are: 


‘VIRGINIA CITY,’ western drama; produced by Robert Fellows: execu- 
tive producer, Hal B. Wallis; directed by Michael Curtiz; original screen 
play by Robert Buckner and Howard Koch; photographed by Sol Polito. 
Cast: Errol Flynn, Miriam Hopkins, Randolph Scott, Alan Hale, Donald 
Crisp, Frank McHugh, Victor Jory, Moroni Olsen, Henry O’Neill, John 
Litel, Granville Bates, Charles Middleton, Brandon Tynan, Harold Hick- 
-- Charles Trowbridge. 

‘IT ALL CAME TRUE,’ produced by David Lewis: direc 

Seiler; from the Lewis Bromfield novel; photographed by Trnest Halen 

Cast: Ann Sheridan, Jeffrey Lynn, Humphrey Bogart, ZaSu Pitts. 
TILL WE MEET AGAIN,’ formerly titled ‘WE SHALL MEET AGAIN’ 
drama; produced by David Lewis; directed by Edmund Goulding; no writ- 
ing credits released: photographed by Tony Gaudio. Cast: Merle Oberon, 
ene Soo, oe gg gg pcg Fitzgerald, Binnie Barnes, Jane Gil- 
: cox, Maris Wrixon, John Ridg 4 jori “ 
bent’ Anderson, lag Dag Ridgeley, Marjorie Gateson, Her 

7 CHEERS FOR THE IRISH,’ meiler; produced by Sam Bischoff; 
directed by Lloyd Bacon; no writing credits released: sheteaveniend by 
Charles Rosher. Cast: Priscilla Lane, Thomas Mitchell. Dennis Morgan, 
Alan Hale, Morgan Conway, Wade Boteler, Henry Armetta, Frank Jenks, 
J. M. Kerrigan, Edward Gargan, Ferike Boris. 

SATURDAY’S CHILDREN,’ formerly titled ‘MARRIED, PRETTY AND 


POOR,’ comedy-drama; produced by Henry Blanke: directed by Vin 
’ > ) : cent 
Sherman; based on a play by Maxwell Anderson; photographed > James 


Wong Howe. Cast: John Garfield, Anne Shirley, Claude Rains, Una Mer- 
kel, Dennie Moore, Frank McHugh, Elisabeth Risdon, Gertrude Nils. 

KING OF THE LUMBERJACKS,’ action meller; produced by Bryan 
Foy; director, Bill Clemens; screenplay, Crane Wilbur and Lee Katz; 
photographed by Sid Hickox. Cast: John Payne, Gloria Dickson, Stanley 
Fields, Joe Sawyer, Victor Kilian, Herbert Haywood, Earl Dwire, James 
Conlon, Creighton Hale, John Deering, Cole Panzer, Jack Mower, Pat 
West, Nat Carr, G. Pat Collins, John Sheehan, John ‘Skins’ Miller. 

FUGITIVE FROM JUSTICE,’ meller; produced by Bryan Foy; director, 
Terry Morse; original story by Leonard Neubauer, screenplay by Alex 
Gottlieb; photographed by Arthur L. Todd. Cast: Roger Pryor, Lucille 
Fairbanks, Don Douglas, Morgan Conway, Sheila Bromley, Eddie Foy, Jr., 
John Gallaudet, Lottie Williams, Joe Devlin, Stevan Darrell, John Harmon, 
Robert E. O'Connor, Thomas Jackson, Eddy Chandler, Ed Keane, Willis 
Claire, Gus Glassmire, Bernice Pilot, George Lloyd. 


‘THE CASTLE ON THE HUDSON,’ formerly titled ‘YEARS WITHOUT 


DAYS,’ formgrly titled ‘CITY OF LOST MEN,’ formerly titled ‘20,000 
YEARS IN SING SING,’ meller; executive producer, Hal B. Wallis; asso- 
ciate producer, Samuel Bischoff; directed by Anatole Litvak; screen play 
by Courtney Terrett and Robert Lord from a story by Warden Lewis E. 
Lawes, Wilson Mizner and Brown Holmes: photographed by Arthur Edeson. 
Cast: John Garfield, Pat O’Brien, Ann Sheridan, Jerome Cowan, Willard 
Robertson, Robert Strange, Billy Wayne, Eddie Kane, Tommy Jackson, 
John Ridgely, Burgess Meredith. 

Warners Pix Now in Production 





PICTURES 


Just a Habit 


New Haven, Feb. 13. 

Someone recently called the 
boxoffice of the local Loew’s 
College theatre and, upon being 
told the title of the feature, 
asked what was the co-feature. 

The main film is ‘Gone With 
the Wind.’ 

















Malco Palace, Memphis, 
May Become Biz Bldg. 


Memphis, Feb. 13. 
The Malco Palace, once showplace 
of Dixie and the first spot of em- 
ployment for many a topliner, may 
disappear completely from the local 
scene. This would occur in the event 
it is leased for commercial purposes 
by Loew’s when the Malco (M. A. 
Lightman-Paramount) sub-lease ex- 
pires next month. 
Loew’s, with an original long- 
term lease on the property, has had 
several offers to sell the theatre but 
so far they have been too inade- 
quate to consider seriously. If no 
deals are entered to turn the Palace 
over to commercial interests or other 
theatre operators, Loew's itself will 
run the house. 
Lightman-Par, in the Palace on a 
five-year sub-lease, made an offer to 
renew but the-terms were not sat- 
isfactory to Loew’s. 


20th-Fox Borrows Mayo 


Hollywood, Feb. 13. 
Archie Mayo moved over from the 
Samuel Goldwyn lot to 20th-Fox on 
a loanout deal for one picture. 
Chore is ‘Passport to Love,’ slated 
for late March shooting. 











Union Slant 


Continued from page 4 
nullifiies its purposes a lot. Union- 
istic apathy would still exist, how- 
ever. 














Screen Writers’ Vote 
Hollywood, Feb. 13. 

The Screen Writers Guild is vot- 
ing this week on action to be taken 
by the scriveners with reference to 
the Neely bill. The writers are 
asked whether organization should 
oppose the censorship clause in the 
measure, and at the same time take 
a positive stand against the ‘monopo- 
listic tendencies in the motion pic- 
ture business, or sidestep the entire 
matter.’ All ballots must be re- 
turned to Guild headquarters by 
Thursday (15). 

Ballot mailed to scriveners follows: 
‘The Neely Bill, to prevent block 
booking and blind selling, has passed 
the U. S. Senate and is shortly to be 
brought up in the House of Repre- 
sentatives. 

‘Section 4 of the bill makes it 
mandatory that a feature film be 
leased only when accompanied by an 
‘accurate synopsis, including a gen- 
eral outline of the story-descriptions 
of the principal characters and a 
statement describing the manner of 
treatment of dialogues concerning 
and scenes depicting vice, crime or 
suggestive of sexual passion. 

‘Violation of this section, or of- 
fering of false information carries 
with it a penalty of $5,000 or im- 
prisonment of not more than one 
year on-conviction. 

‘You are asked to indicate your 
vote on the following: 

‘Do you oppose the Neely Bill, 
with its censorship dangers as con- 
tained in Section 4? 

‘The intentions of the other sec- 
tions of the Neely Bill are to legis- 
late against the monopoly character 
and practices of the motion picture 
business. 

‘Should the Screen Writers Guild, 
while opposing the Neely Bill be- 
cause of Section 4, take a positive 
stand against monopolistic tendencies 
in the motion picture business? 

‘Should the SWG sidestep the en- 
tire matter?’ 





Mich. Theatres Oppose 
Detroit, Feb. 13. 





‘THE SEA HAWK,’ drama; producer, Henry Blanke; director, Michael 
Curtiz; from novel by Rafael Sabatini; photography, Sol Polito. 
Errol Flynn, Brenda Marshall, Flora Robson, Claude Rains, Henry Daniell, 
Alan Hale, Una O’Connor, Montagu Love, Donald Crisp, Ian Keith, James 
Stephenson, William Lunigan, Ian MacLaren, Guy Bellis, Francis Mc- 
Donald, Frank Wilcox, Halliwell Hobbes. . 

‘ALL THIS AND HEAVEN, TOO,’ drama: producer, David Lewis; direc- 
tor, Anatole Litvak; based on Rachel Field novel. Cast: Bette Davis, 
Charles Boyer, Jeffrey, Lynn, Barbara O'Neill, Virginia Weidler, June 
Lockhart, Ann Todd, Phyllis Hamilton. ; 

‘ANGEL FROM TEXAS,’ comedy; produced by Robert Fellows; directed 

by Ray Enright; screen play by Wally Klein and Bertram Milhauser from 
original by Klein; photography by Arthur Todd. Cast: Eddie Albert, 
Wayne Morris, Rosemary Lane, Ronald Reagan, Jane Wyman, Ruth Terry, 
Ann Shoemaker, Hobart Cavanaugh, John Deering. 
. ‘TORRID ZONE,’ drama; produced by Mark Hellinger; directed by Wil- 
liam Keighley; screen play by Richard Macaulay and Jerry Wald; photog- 
raphy by James Wong Howe. Cast: James Cagney, Pat O’Brien, Ann 
Sheridan, Andy Devine, Jerome Cowan, George Reeves, George Tobias. 


Cast: | 


Adding their fire to the Neely bill 
on charges that it would bring them 
'no benefit and, if passed, would 
| jeopardize their investments, mem- | 
bers of the Co-Operative Theatres of 
Michigan, representing 100 inde- 
pendent exhibitors, went on record 
this week with extensive Congres- 


of his other novels was believed to have been made into films. 
was written in London during the World War when he was serving as 
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Inside Stuff—Pictures 


Passing of Lord Tweedsmuir, Governor General of Canada, in Montreal 








Sunday (11) after a brain operation, recalls “The 39 Steps,’ which was 
based upon his novel. 
focused attention of the industry on the Alfred Hitchcock technique of 
direction and was more or less responsible for the cycle of films which 


Film, starring Madeleine Carroll and Robert Donat, 


followed in a similar vein. . 
Though a prolific writer with an extraordinary capacity for work, none 
‘Steps 


Director of Information. In addition to the many biographies, essays and 


other books, Lord Tweedsmuir also wrote a 1,500,000-word history of the 


World War. 





One of the most encouraging things yet to David O. Selznick was the 
unstinied praise picture received last week from the Pittsburgh Courier, 
country’s leading Negro newspaper. Critic admitted he went to see ‘Gone 
With the Wind’ with a ‘chip on my shoulder,’ carrying along a marked 
copy of the book in which he had checked off at least 100 places where 
the novel ‘libeled’ his race. However, he found none of them in the film 
and wrote that, although some of scenes pictured were distasteful to his 
race, the film had satisfied the colored people in making clear that those 
days were ‘gone with the wind’. In some quarters Negro publications have 
cracked down on film but wide influence of Courier, it’s believed, will 
carry a greater weight. 





‘Timberland Terror,’ Cinesound production current at the Central, N. Y., 
also under the title of ‘Paid to Kill, was made more than two years ago in 
Australia, having been reviewed in Varisty Oct. 27, 1937, from Sydney. 
Original title of the picture was ‘Tall Timbers’. It was adapted from 
Frank Hurley’s novel of that name. Film is being released in the U. S. 
by J. H. Hoffberg, indie distributor in New York. 





Lowest cost picture ever made by Ernst Lubitsch since his early days at 
Warners is ‘Little Shop Around the Corner’ for Metro. Film, with Mar- 
garet Sullavan and James Stewart in the leads, stands the studio only 
$470,000. Yarn, however, wasn’t a costly item, as Lubitsch brought it to 
the studio with him after he had abandoned his plan to make it in asso- 
ciation with Myron Selznick. 

It was a relief to William Powell when Metro’s choice for ‘Cyrano de 
Bergerac’ fell to Spencer.Tracy. So dead set against playing the role was 
Powell that he refused to sign his new M-G contract unless a clause was 
inserted protecting him against such an assignment. Studio had Powell 
in mind for the name part when it purchased the play. 





Leaving for the Coast Monday (12), Harold Rodner, Warner Bros. home 
office executive and v.p. of the Will Rogers Memorial Fund, will lay 
arrangements for the making of the annual short to be shown during Will 
Rogers National Theatre Week beginning April 18. 





Monogram has cooled on the idea of producing ‘Rip Van Winkle’ on 
$350,000 budget and is likely to drop it altogether. Chief reason is Darryl 
Zanuck’s announced plan to film the same story on a huge scale at 20th- 
Fox, 








New York Theatres | 
AA... _ 


THERE'S A BETTER SHOW AT THE 





TUDE Oks DOObAL ON ES Greeb EL OLE! 

















































GONE WITH 
THE WIND 


While these engagements are limited, 
G WT W will not be shown except at 
advanced prices. , , at least until 1941. 












ASTOR Daily 2:15, 8:15. Prices: 
BiwayS45th MATINEES (Exc. Sat., 
AllSeats Sun., Hol.) 75¢ to $1.10. 
Reserved EVENINGS $1.10 — $2.20. 


CAPITOL Come in at any time and see an 


*, entire show. Last presentation 
8 way&Sist starts at 9 I’. M. PRICES: Hefore 
Doers Open « p.m. (2 P. M. Sat., Sun. & 


ae. Hol.) Orch. & Bal. Te: Lowes 


f ” $1.10, After 5 P.M. (2 P.M. Sat., 
she Henerved Sun. & Hol.) Orch, & Bal. $1.10; 
Seats Loges $1.65. All Pricesinciudetax | 
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Spectacular Stage Productions = 
CHAS, LAUGHTON On the Stage 




















sional letters. 

Directors of the group suggested a | 
Federal law which would make it | 
| mandatory that all contractual dis- | 
| putes, overbuying clearance and | 
others, be submitted to a local ar-| 
| bitration board. They urged that 
| the picture industry take steps to set | 


' 


up such machinery. | 





and VIVIEN LEIGH) Dorothy Lamour 
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Republic's Regional Sales Meetings; 
Theatre-Exchange Manpower Moves 





Teeing off with a regional sales 
meeting in New York, Friday (9), 
with representatives of its eastern 
exchanges called in, Republic held a 
similar session in Chicago, Saturday 
(10) for midwestern and northwest- 
ern forces. 

A southeastern regional will be 
held at Atlanta tomorrow (Thurs- 
day) and a fourth is scheduled for 
the Coast, at the Rep studios, Mon- 
day (19). 





Jury Absolves Fenety 


St. John, N. B., Feb. 13. 

A coroner’s jury relieved W. W. O. 
Fenety, proprietor of the Gaiety and 
Capitol, Fredericton, N. B., of all 
charge of negligence in the death of 
a 58-year-old bookkeeper, who had 
been struck by Fenety’s car, driven 
by the exhibitor. The jury found 
the exhibitor had done everything 
humanly possible to avoid injuring 
the man, who was crossing the street. 

The Empire, Hantsport, N. S., has 
been established and is being op- 
erated by J. H. Bustin, of Windsor, 
N. S., proprietor of the Imperial 
there. The projection and sound 
equipment was installed by Maurice 
Rafuse, operator at the Imperial, 
Hantsport had been without a film 
theatre until the advent of the Em- 
pire, seating 500. 

Ernest A. Atkinson, Annapolis 

Royal, N. S., has sold the King’s 
there to the Spencer chain, St. John. 
The building is included in the trans- 
fer. Atkinson, who was in the Royal 
Air Force in the world war, expects 
a call to rejoin for this war, being 
now a reserve flying officer. 
. S. King, exhibitor-mayor of 
Shelburne, N. S., was returned to 
the mayoralty in the annual town 
elections. He had 217 votes, and his 
competitor, 140. 

R. J. Macadam, Halifax, N. S., vet- 
eran exhibitor (Casino), active in be- 
half of a beer-by-the-glass referen- 
dum in Halifax, and a member of 
the committee in charge of this 
movement. Beer is now sold, legally, 
only by the bottle. 





Rocky Mt. Shifts 


Denver, Feb. 13. 

Clyde Anderson, manager of the 
Oriental, resigned and gone to 
Helena, Mont., to manage the Rio for 
Fox. Herbert Thornbrough, Egyp- 
tian manager, gets the Oriental job 
while Si Gertz returns to the Civic 
theatres as manager of the Egyptian 
and editor of the Civic News, house 
organ. 

Verne Auston resigned as manager 
of Bob Mapel’s State, North Platte, 
Neb., succeeded by his brother, Lee 
Auston. 

Leo Peterson, one of the Black 
Hills Amus. Co. (Deadwood, S. D.) 
partners, sold out his interests to 


atres Service. Combination now 
books 42 indie houses in Southern 
California. 

Hi Peskay added Buron Foss and 
Ralph Dostal to his sales force at 
Majestic. . 

Al Hanson bought site for new 
1,000-seater in Lynnwood where he 
already operates the Vogue. 

Altec Service Corp. opened branch 
office in Seattle, with B. W. Ardell 
as supervisor. 





Graves at Newman, K. C. 


Kansas City, Feb. 13. 

Jerry Zigmond, manager of the 
Newman, enlarging his house staff. 
Harold Graves moves in to handle 
exploitation and publicity and to fill 
a newly created post. Zigmond had 
previously handled publicity from 
his own desk. Graves was formerly 
connected with the Commonwealth 
circuit. 
Jim Fields is being brought in as 
assistant to John Eifert, house man- 
ager. 





Cavanaugh’s Ups and Downs 


Minneapolis, Feb. 13. 

Hale Cavanaugh was press agent 
for the 4,000-seat Minnesota, now 
closed, during its recent 25-week 
season. Now he has accepted a simi- 
lar post with the loop independent 
290-seater Esquire. He takes over his 
new duties this week. 

It's a jump from the city’s largest 
to smallest theatre. 





Drive-In Vaude 


Corpus Christi, Tex., Feb. 13. 

The Texas Drive-In theatre, Corpus 
Christi, built by Nick and Peter 
Katsaris and G. B. Winter, placed 
in the hands of Gene Lacy who will 
act as general manager for the 
brothers who have bought out Win- 
ter. Vaude is to be introduced to 
cope with the period between the 
evening and darkness when pictures 
are shown. 


John H. Harris’ Gesture 


Pittsburgh, Feb. 13. 

John H. Harris, head of the amuse- 
ment company bearing his name, 
will furnish the library in the Va- 
riety Club’s new William Penn hotel 
headquarters as a memorial to his 
father, Senator John P, Harris, and 
his uncle, Harry Davis. The elder 
Harris founded the circuit in partner- 
ship with Davis, who died a few 
weeks ago, the latter pulling out to 
organize his own theatre chain. 

J. R. Jackson, former Freedom, 
Pa., theatre manager, has just been 
named manager of the Harris house 
in St. Mary’s, Pa. Mrs, Belle Man- 
dell Rodin, of the Par booking de- 
partment, has resigned and her sis- 
ter, Goldie Mandell, is moving up 








cb Charles Klein and John A. 
ertalero, latter taking over the city 
managership at Rapid City, S. D., 
where the company has two houses. 

The Pace, Gordon, Neb., burned to 
ground, damage placed at $50,000 by 
Hershel Wheeler, manager. A Gi- 
bralter house. 

J. J. Goodstein has bought the 
Mines, Idaho Springs, Colo., from 
Mrs. Robeson and placed Alfred 
Hoare in as manager. Goodstein, 
after deciding to take back the Long- 
mont at Longmont, Colo., changed 
his mind and extended the lease to 
Fox Intermountain until Aug. 1. 
They keep the house closed, having 
just opened a new spot there. 

Tom Ward, assistant at State, Den- 
ver, gone to Raton, N. M., as city 
manager of Gibralter houses there. 
He succeeds Mark Berkheimer, who 
went to Lusk, Wyo., to manage the 
Wyoming. 





Skirballs’ New One Opens 


Massillon, O., Feb. 13. 

The Weslin on Lincoln Way West 
was opened Feb. 9, the third house in 
the city and the second theatre 
operated by Skirball Bros. of Cleve- 
land, which also operates the Grand 
here, 

A. O. Brinham, manager of the 
Grand, will also manage the Weslin, 
which seats 1,000. 





Schwalm Improved 


Hamilton, O., Feb. 13. 

John A. Schwalm, manager Rialto, 
one of the three local Northio units, 
who entered a clinic at Miami, Fla., 
three weeks ago to undergo treat- 
ment for a heart ailment, is reported 
slightly improved, although an ex- 
tended rest has been advised by 
physicians following discharge from 
the clinic. 





Shea’s Newest 


Buffalo, Feb. 13. 
Shea’s Lackawanna, latest addi- 
tion to the Shea-Paramount circuit, 
opened with community ceremonies. 
Capacity 1,000; Robert Case manager. 





Ferry Sells to Principal 


_ Los Angeles, Feb. 13. 
C. A. Ferry sold his Granada, Al- 


hambra, to Alhambra Amus, Co., 
subsidiary of Principal Theatres. 
Harry L. Rackin’s Exhibitors Serv- 


ice, Inc., bought out the interest of 
Sam Blowitz in Western States The- 


from the accessory department to 
take over. 

More than 350 friends, showmen 

and exhibitors turned out last week 
for testimonial dinner to C. C. Kel- 
lenberg, honoring him on his 20th 
anniversary with 20th-Fox and his 
33d in the industry. Al Weiss was 
general chairman of affair and guest 
of honor was presented with a $250 
U. S. baby bond. 
_ Capitol theatre in nearby Wheel- 
ing, W. Va., which has been playing 
stage bills on an average of three 
or four days weekly, has dropped 
shows, at least until conditions get 
better, and will return to straight 
pix. 





Funk, Lincoln, Razed 


Lincoln, Feb. 13. 

The old Funk Opera House, which 
has been a dime store for the past 
15 years in Lincoln, Neb., is now 
being demolished. It was legit house 
for 22 years. 

Mrs. Mons Thompson, wife of 
owner of the St. Paul, in St. Paul, 
Neb., died in McDermott, Neb., hos- 
pital this week. 

Alvin Hendricks made office man- 
ager of the Nebraska Theatres, Inc., 
in Lincoln, now that Ruth Johnson 
Boswell, recently married, left job. 

Liberty, Nebraska Theatres, Inc., 
1,000-seater, will close in two weeks, 
according to present schedule, and 
will go under hammer and saw for 
$55,000 worth of fixing. It will be 
the third theatre within a year to get 
extensive going over. Meantime, 
J. H. Cooper has contractors going 
over the Stuart, 1,884-seater, just 
across the street, with an eye to giv- 
ing it a similar amount of appropria- 
tions for redress. 


STORY BUYS 


Hollywood, Feb. 13. 
Paramount purchased ‘The Parson 
of Panamint,’ hy Peter B. Kyne. 
Samuel Reachi bought Charles 
Bennett's ‘Golden City’ for produc- 
tion in Mexico. 
RKO acquired A. P. Herbert’s 
novel, ‘Water Gypsies.’ 
Evelyn Eaton sold her novel, 
‘Quietly My Captain Waits,’ to 
Warners. 
Metro purchased ‘Combat Car,’ by 
Lawrence Kimble. 








$55,000 Fire Destroys 
Rivoli, Ebensburg, Pa. 


Pittsbrugh, Feb. 13. 
Rivoli, Ebensburg, Pa., once owned 
by the borough, was destroyed by 
fire last week with an estimated loss 
of more than $55,000. Blaze also 
damaged the municipal fire hall and 
for a time threatened Cambria 
county jail and a big apartment 


building before it was finally brought 
under control by firemen from 
Ebensburg and five adjacent towns. 
Flames spread from the theatre to 
the tower of the fire hall, but were 
checked there. 

The late D. E. Park, Pittsburgh 
steel mogul, who had a summer 
home in Ebensburg, built the Rivoli 
in 1915 and gave it to the borough. 
Because there wasn’t enough money 
to repair it, the borough relinquished 
the building in 1930 and it was sold 
a couple of years later to the Cam- 
bria Theatres, Inc. 


Off Mediums 


Continued from page 3 


Florida visiting his brother Nicho- 
las. He’ll then fly back to the Coast 
and will return to “New York in 
March with Darryl F. Zanuck, 20th’s 
production head. At confabs with 
Kent and the others at that time, 
Schenck and Zanuck will work out 
a detailed 1940-41 program from the 
general outlines being laid down this 
week. Joseph Moskowitz, studio’s 
eastern representative, delayed his 
Coast trip, slated for last week, in 
order tc be in on this week's con- 
ferences. He'll leave for Hollywood 
in a few days, probably returning 
next month with Schenck and 
Zanuck. 

Reorganization of the entire per- 
sonnel of the Fox studios, currently 
in progress, Schenck said, is in line 
with the company’s plans for more 
big budget product and fewer in the 
medium bracket. The $500,000-$600,- 
000 class of films are the ones on 
which Fox most frequently takes 
losses, he declared. Only time in 
the future that they will be made, 
he said, is in cases where oppor- 
tunity for using real b.o. names in 
them arises. Unless they can be cast 
in that way, they will not be pro- 
duced. 


Costly Ones OK All Over 


Top-budgeters, he pointed out, 
rarely fail to wind up with a favor- 
able balance. In the first place, it 
was explained, they earn heavy 
grosses in the domestic market, and 
secondly, even under poor European 
conditions they have enough power 
to bring some returns from that sec- 
tor. The $300,000 pictures, Schenck 
said, which are needed as program- 
mers in this country, have never 
brought’ =_ significant sums _ from 
abroad, so aren’t affected by the 
present conflict. It is the middle 
grade pictures, which need the Euro- 
pean grosses to show a profit, that 
are injured by the war and loss in 
exchange value. 

Schenck indicated that 20th will 
adopt a completely frank attitude in 
selling its program to _ exhibitors. 
Concentration, of course, will be on 
the large number of big pictures that 
are being promised, but there will 
be no denying that there will also 
be low-budgeters. ‘No company can 
make only big, expensive pictures,’ 
he declared. ‘It’s neither possible in 
the economic setup of the. business, 
nor can they be satisfactorily cast.’ 

In regard to casting, Schenck re- 
vealed that 20th will take a some- 
what different tack in the future. 
He said as many pictures as possible 
will be on big themes which have 
plenty of b.o. angles without big 
names, while the names will be used 
to build up top-budgeters with less 
sweeping stories. He pointed out 
that the addition of Claudette Col- 
bert in this season’s ‘Drums Along 
the Mohawk’ upped the cost of pro- 
ducing the film and probably didn’t 
add a cent of revenue, as the big- 
ness of the theme itself overshad- 
owed the players. 

It has been decided to open 
‘Grapes’ at three theatres simulta- 
neously in Los Angeles, Schenck 
said, the Four Star, the State and the 
Chinese. Four Star will get $1.10 on 
two-a-day policy for unlimited run, 
while the other two houses will ex- 
hibit it in the usual manner at regu- 
lar prices for two weeks. First the- 
atre outside of the Rivoli, N. Y., to 
play the picture will be the Capitol, 
Cincinnati, where it will open Feb. 
22. One week later it will preem 
in 10 cities and on the next day, 
March 1, in 23 more spots. 




















Wednesday, February 14, 1940 











————=3 











THE MIDAS TOUCH 





It’s as simple as that, and not any 
easier to take the way script goes. 
The playing throughout is well 
done. Script has some excellent 
dialog, but frequently it has little to 
dv with the story. Two rare appear- 
ances by Bertha Belmore, as the 
chiseling clairvoyant, go a long way 
in supporting actress’ already estab- 
lished reputation for top-rate char- 
acter work. Philip Friend, as a 
juvenile, also impresses with the lit- 
tle he has to do as the financier’s son 
by a later marriage. Judy Kelly, as 
love interest for picture’s star, gets 
the best out of emotional scenes. 
Camera job is smoothly done. Pro- 
duction as a whole is_ carefully 
mounted, with particular attention to 
Miss Kelly’s wardrobe, as befitting 
one or two lavish interiors. Jolo. 


OVERTURE TO GLORY 


(With Songs) 
(YIDDISH-MADE) 

release of Tudwig Landy-Ira 
Greene production. Stars Moishe Oysher; 
features Helen Beverly. Directed by Max 
Nosseck, Screenplay, Ossip Dymow; dia- 
log, Jacob Gladstone; score, Alexander 
Olshanetsky; English titles, Julien Leigh, 
At Cameo, N. Y., opening Feb. 9, '40. Rune 
ning time, 85 MINS. 





G. & I. 


Joel-David Strashunsky...... Moishe Oysher 
Chana, hie wife... ccccccese Florence Weiss 
Peretz, their son........ .....-Baby Winkler 
Reb Aaron.........ee.....-Maurice Kroner 
RRADDL... cc cccccccvccccecesccces Lazar Freed 
NUE. oc ccvcccccccccccees Benjamin Fishbein 
PIORIDEEESs cccccccccsces Jack Mylong Munz 
Tileohinakkh. ..ccccccccccccses Leonard Elliott 
WanGs. .cccccccccece @ccccccee Helen Beverly 
PTT RTIT eee Luba Wesoly 
Count Parnofaky...cccccccces: Ossip Dymow 
PUMA DORRR. ..cccccces »»-Erika Zaranova 
Director of Opera....cccccorees Ivan Busatt 


(In V'*dish; with English Titles) 
The ulous legend of the Old 
World vcuntor who foresook his re- 
ligious calling for the more lucra- 
tive profession of singing in opera 
forms the basis for Ossip Dymow’s 
‘Overture to Glory,’ a tale he’s fash- 
ioned especially well for the excel- 
lent voice of its star, Moishe Oysher. 
‘Overture’ hasn't the verve of Oysh- 
er’s last picture, ‘The Singing Black- 
smith,’ probably because of its slow 
unspooling and at times dialogic and 
photographic inconsequentialities. 
However, there’s sufficient pathos 
and traditional mysticism to the 
story—old requisites in the Yiddish 
theatre—to suggest reasonably good 
boxoffice in whatever Yiddish com- 
munities it plays. 

Oysher, himself a cantor, bears the 
brunt of the picture mostly through 
his singing of traditional Hebrew 
chants and occasional operatic num- 
bers. There’s a considerable sim- 
ilarity in ‘Overture’ to the recently 
produced Selznick picture, ‘Inter- 
mezzo,’ with their respective tri- 
angles, even to the extent of the 
dying child. 

There is a powerful finale scene, 
the best in the picture, wherein 
Oysher, stricken with the loss of his 
voice and mind upon learning of the 
death of his son, returns to his home 
village on the Day of Atonement and 
bursts into the famed Kol Nidre upon 
entering the synagogue. His col- 
lapse and death on the altar follow 
closely the allegedly true yarn that 
has become a tale of folk-lore among 
orthodox Jewry. 

Helen Beverly, of the Artef the- 
atre, shows particularly to photo- 
genic advantage in playing opposite 
Oysher. Florence Weiss (Mrs. 
Oysher), as his wife, has little to do 
but does it well enough. Supporting 
cast also contributes nicely. 

Direction of Max Nosseck could 
have been brisker, while Alexander 
Olshanetsky has contributed an en- 
terprising score. Julien Leigh’s Eng- 
lish titles maintain the web of the 
story. 


Cavalcade D’Amour 


(‘Love Cavalcade’) 
(FRENCH-MADE) 
Paris, Jan. 30. 
Cipra release of Pressburger production. 
Stars Michel Simon, Simone Simon, Corinne 
Luchaire; features Claude Dauphin, Janine 
Darcey, Dorville, Saturnin-Fabre, Directed 
by Raymond Bernard. Scenario, Jean 
Anoullh and Jean Aurenche. Musical ar- 
rangements, Honneger, At the Marivaux 
and Colisee, Paris. Running time, 95 MINS, 


‘Cavalcade d'Amour’ is mostly 
lumbering and dull. Photography, 
music and Michel Simon’s acting save 
it from complete oblivion. Should 
have ordinary run in the capital, 
please in the sticks and make zero 
impression abroad. 

Film is divided into three phases. 
Legend has it that all girls who live 
and marry in the Chateau de Champs 
are fated to find unhappiness. In 
1639 and 1839, legend holds true, but 
in 1939 love triumphs, though com- 
ing perilously close to being ship- 
wrecked. 

The idea is good but execution 
poor due to generally inferior pilot- 
ing by Raymond Bernard. Consider- 
able speeding and shortening of the 
first two periods, which are legen- 
dary and serve as background, and 
lengthening of the contemporary 
love tale would have. enhanced its 
worth. 

Janine Darcey is cute as the bride 
of 1639 married off to a lame, dwarf- 
like and idiotic prince. She runs off 





Film Reviews 


Continued from page 20 








with Claude Dauphin, performer in 
Michel Simon's circus troupe, guards 
catch up with the couple, kill Dau- 
phin and return the princess to the 
side of her snoring prince. 

Two centuries later find Dauphin 
an officer about to be married in 
what appears to be a happy, bour- 
geois marriage. On the eve of the 
wedding he meets Simone Simon, 
who is working on the bride’s dress, 
and it’s love at first sight. The 
bride’s uncle, the bishop (Michel 
Simon), convinces Miss Simon to 
make the sacrifice. At the church 
wedding she falls dead from broken 
heart. This is a minor role for Miss 
Simon, and she loses prestige in it, 
while poor angle shots do the rest, 

In 1939, Corinne Luchaire is about 
to be married to Dauphin, a broken- 
down magistrate’s son, for social 
reasons, by her newly rich father, 
Michel Simon. Marriage would have 
gone off without a hitch had not the 
two youngsters fallen in love with 
each other and decided they couldn’t 
go through with it. Parents arrange 
that detail, however, and legend is 
sent scampering off to an ignoble 


end. 

Michel Simon towers over the en- 
tire cast in his triple role. Dau- 
phin doesn’t make a convincing triple 
hero although no fault is to be found 
with his acting. He should go back 
to villain roles, where he is more at 
home. Miss  Luchaire is uncon- 
vincing, belying the early promise 
she showed in ‘Prison wane Bars.’ 

avo. 


Life of the Hortobagy 
(HUNGARIAN-MADE) 


Danubia release of George Hollering proe 
duction, with native talent. Directed, 
edited and photographed by George Hollere 
ing. Based in part on story, ‘Gloomy 
Horse,’ by Zsigmond Moricz. At Cameo, 
N. Y.t° week Jan. 22, '40. Running time, 
19 MINS, 





(In Hungarian; with English Titles) 
The New York censors attempted 
to stop the exhibition of this Hun- 
garian-made assertedly on the ground 
it was not fit for public consump- 
tion, being a film which shows love 
among the animals, suggests a bit of 
the same among humans, and also 
photographs, in full, the birth of a 
horse. A temporary injunction re- 
straining the censors from putting 
their shears into action was obtained 
in the courts pending a hearing, the 
picture meantime opening at the 
arty Cameo. . 

Ground on which efforts are being 
made to stop the censors is that 
‘Life of the Hortobagy’ is in the 
category of newsreel and document- 
ary pictures. It might be called 
either or both, more reasonably a 
documentary film, but the better de- 
scription is that it is an_ elongated 
travelog, although it does bear, after 
a fashion, a very simple romance and 
the rebellion of the less progressive 
peasants against the machine age. 

Rather good photography is all 
that the film possesses for American 
audiences, aside from any lurid ad- 
vertising which may attract those 
who would enjoy love in the raw, or 
the birth of a colt. Locale is the 
Carpathian region of Hungary. The 
natives are primitive, unprepossess- 
ing folk and the hundreds of feet of 
film of their plains country, the 
horses, cattle, sheep, etc., serve as 
just so much tedium. The English 
titles, writer of which is not credited, 
are very ordinary. 

Cameo billed the picture as 
‘Life and Birth,’ with an ‘adults only’ 
sign hung up in hopes of snatching 
a curious dollar or two. Char. 


RKO STAR STATUS TO 
O'HARA, HOLT, SHIRLEY 


Hollywood, Feb. 13. 

Three featured players at RKO, 
Anne Shirley, Maureen O’Hara and 
Tim Holt, move into the star class in 
their next assignments. 

Miss Shirley gets stellar rating in 
‘Anne of Windy Poplars’; Miss 
O’Hara in Erich Pommer’s first RKO 
production, and Holt in a class A 
western. 


Change ‘Maryland’ Leads 


Hollywood, Feb. 13. 

John Payne and Brenda Joyce re- 
placed Richard Greene and Andrea 
Leeds in the top spots of the forth- 
coming Technicolor picture, ‘Mary- 
land,’ at 20th-Fox. 

Switch was made to allow Miss 
Leeds to take the femme lead in 
‘Passport to Love,’ which rolls about 
the same time. 


Rollers Under ‘Susan’ 


Hollywood, Feb. 13. 
‘Susan and God’ rolled yesterday 
(Mon.) at Metro after a week’s de- 
lay due to script and other troubles. 
Picture co-stars Joan Crawford 




















and Fredric March. 


Seite aa 
—- & Fe 





42 eS -* we het tes = Oem Se FF 


oo -- 


Oo +> = 


. 
_-_§ = ok ik, Ot OlCUmCUL 


eS ———- -  e.C 








pebcy 











Wednesday, February 14, 1940 








WORL 








; Sunday, Tuesday Are Radio Bests | 





Tuesday night now appears on the way to catching up with Sunday 
as the occasion for the delivery of radio’s top audience of the week. 
About a month ago Thursday night led Tuesday night in the percentage 


of sets tuned into network programs. 


According to the latest C.A.B. 


ratings this situation has been reversed. 


Sunday night remains the high point of the listening week through 
the 55.3 points garnered jointly by Chase & Sanborn Coffee and Camp- 
bell Soup. Right behind it is the total of 50.2 points which ‘Pot of 
Gold,’ ‘Information Please’ and ‘Court of Missing Heirs’ compile dur- 
ing the Tuesday 8:30 to 9 period. Thursday’s top listening combination 
occurs while Major Bowes and ‘Good News’ are on, or a tally of 43.5 


points. 


Friday night takes fourth place with the joint 36.7 derived from the 
Kate Smith, Cities Service and Carson Robinson programs (8:30-9), 
while Wednesday night comes next with 36.5 which Fred Allen and the 
Texaco show draw between them (9-10), 
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Jimmy Walker Will M. C. WHN Am 


Show From Loew's State, N. Y., Stage 


~~ 


The former mayor of New York 
City, James J, Walker, will be m.c. 
of an amateur program to originate 
starting Feb. 26 every Monday night, 
9-10, from the stage of Loew’s State 
theatre in Times Square. The pro- 
gram will be sponsored by Princess 
Pat Cosmetics and be part of the 
regular vaudfilm entertainment at 
this house, the audience getting the 
amateur portion along with regular 
vaude that night. 


The deal, which was set through 
the Frank R. Steele advertising 
agency of Chicago, re-establishes an 
amateur hour for WHN, New York, 
the Loew-owned station, at which 
the present Major Bowes’ program 
originated. 

It is intended that the Walker pro- 
gram will include would-be radio 
announcers, blow-by-blow _ sports- 
casters and other radio specialties, 
in addition to the run-of-mill sing- 
ers, hoofers and zither players. 


Walker last year had a series over 
WMCA, N.Y., which rotated him 
among the various hospitals of 
greater New York. He has long been 
active in various radio promotions, A 
fortnight ago he and Mrs, Walker, 


*the former Betty Compton, cut a 


couple of radio ideas in audition 
transcription form at World Broad- 
casting. One of the latter ideas, 
‘Showmanship Through History,’ 
was based on an idea of Walker's 
published in Liberty magazine. 


GUILD AWARDED 
KNX SCRIPTERS 


Hollywood, Feb. 13. 

A deal has been completed for Los 
Angeles Chapter of American Fed- 
eration of Radio Artists to surrender 
jurisdiction over CBS staff writers 
to Radio Writers Guild. I. B. Korn- 
blum has notified CBS heads that 
RWG claims to have a majority of 
the staff scripters and that if this 
is correct AFRA is willing to assign 
the two-year contract which AFRA 
negotiated for KNX writers. 


RWG has already mailed to radio 
Officials copies of its proposed code 
for air scripters. The pact places a 

n on speculative writing unless 
Provision is made for the payment 
of one-half the broadcast fee upon 
delivery of the material, the re- 
mainder to be paid upon acceptance. 


The proposed agreement calls for 
&@ minimum of $50 a week for staff 
writers, and $30 minimum for 15- 
minute program for free-lance writ- 
€rs, All rights except transcription 
are retained by the writers. Deal 
also calls for recognition of RWG as 
bargaining agent for all persons who 
write or sell material or ideas to be 
used in making of transcription for 
radio broadcasting, and a closed shop 
with reference to staff writers. 











Connie Boswell and Bob Zurke 


band being offered to the Famous | . 
r, N. Y., to follow Will Bradley mer to the N. Y. World’s Fair under | the board which he filled. 


band which opens Feb. 21. 








| fairs as radio director. 


GOODKIND, JOICE & MORGAN 


New Agency Includes Men Widely 
Acquainted in Radio 








Chicago, Feb. 13. 

Clyde Joice has left the Mitchell- 
Faust agency here to join Lewis 
Goodkind and Raymond Morgan, 
both well known in radio world, in 
new agency to be called Goodkind, 
Joice & Morgan. 

Joice comes in as prexy of the 
new combo with Goodkind as v.p. 
and treasurer. Rest of the personnel 
remains as was when agency was 
simply Goodkind & Morgan. 


‘Information Please’ Mag 
Reappears, Golenpaul 
Injunction Suit Fails 


Injunction plea brought by Daniel 
and Ann Golenpaul, owners of the 
radio program, ‘Information Please,’ 
against Information Publications 
Corp. was denied last week by N.Y. 
Supreme Court Justice Aaron J. 
Levy. Plaintiffs had charged that 
Information Please, a magazine pub- 
lished by the defendants, caused con- 
fusion and constituted unfair com- 
petition. Defendants claim that when 
the radio series was launched they 
notified the Golenpauls by phone 
and letter that they had prior right 
to the title. 

Two copies of the magazine were 
published in 1936 but the periodical 
has been dormant since then due to 
lack of finances. New coin has re- 
cently been obtained, however, and 
a third issue is to be published late 
this month. 

Stanley S. Boresoff is president of 
Information Publishing and Peter B. 
Payne 
Magazine. It is stated that Walter 
Rosetti and Shelley Braverman, who 
were named in the Golenpaul action, 
were never connected with the maga- 
zine. Recent additional financing was 
supplied by James Street. Periodical 
sells for 25c and is ‘dedicated to the 
advancement of cultural recreation.’ 


Aleshire Due in N. Y.? 


Ed Aleshire is slated, according to 
reports in the agency field, to join 
the New York office of Benton & 
Bowles in the capacity of a new 
business man. Aleshire was an offi- 
cer in Benton & Bowles’ Chicago or- 
ganization which was recently dis- 
posed of to Stuart Sherman and Ar- 
thur Marquette. 

Aleshire rates as a radio pioneer 
among agency men. He was for 
years radio head of Blackett-Sample- 
Hummert’s Chicago division, 


LULL BEFORE THE STORM 
Fredericka Millet will stay on the 
President* Birthday Ball committee 


until Marek 1 to wind up her af- 
Then will 

















idle a month or more. 
Expected to return for the sum- 


John Young’s radio division. 


is managing editor of the | 
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D'S SHORTE 


SING, GAG, SPIEL 
IN 60 SECONDS 


Radio’s One Minute Blurb- 
' eroos Currently Enjoying 
A Spurt—Nearly Only 
Type of Radio Show Where 





Rolls Its Own 


a 


10-SECOND CHORUSES 





With quiz, audience participation, 
bingo and whatnot programs taking 
up the slack between the big estab- 
lished pop entertainments at the top 
and the serials at the bottom of the 
radio pile, this season is witnessing 
a smallish boom in musicalized, 
dramatized, novelty-ized one minute 
recorded announcements. It becomes 
one of the few types of ‘creative’ 
merchandise which freelance talent 
can peddle to advertising agencies 
with a good chance of making a sale 
and with a minimum of the hem- 


ming and hawing that must proceed 
all more pretentious—and .costly— 
sponsorship. 

In particular, the one minute an- 

nouncements are free of the haunt- 
ing influence of the C.A.B. per- 
centage charts. 
One team of announcers, Allen 
Kent and Bunny Johnson, has had a 
conspicuous success in the field of 
the one-minute ‘productions’ which 
they prepare and produce, usually at 
World Broadcasting’s studios. They 
now are able to demand, and get, a 
minimum commitment of 50 one- 
minuters at $50 each, or $2,500 per 
advertiser. Their current series for 
a paint company includes 10 seconds 
of song from the Tunetwisters. Flit, 
Ford, National Biscuit have been 
among their recent accounts. — 

Mounds candy paid Edwin C, Hill 
$1,500 for 16 one-minute blurbers 
and topped this with an offer to 
Gabriel Heatter, who was reluctant, 
of $4,000 for about the same number. 
Jack and Loretta Clemons have been 
scoring on singing commercials for 
Jests, a subsidiary of Ex-Lax. Ed 
and Polly East have been recording 
for Ruud Heaters, 

Meantime, the Street & Finney 
agency turns ’em out in gross lots 


Cola also is big user. 


Freelance Talent Now 


for Carter’s Little Liver Pills. Pepsi- 
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Radio Biz Alert, Public Is Not 





parent-teacher organizations. 


of so-called dramatic serials.’ 


commercialism of radio. 


Columbus, Feb. 13. 


Broadcasters should receive credit for the great advances made by 
radio in 1939, and listeners the blame for much retrogression, accord- 
ing to Irwin A. Johnson, director of developmental programs for 
WBNS, speaking before the annual radio institute of Central Ohio 


‘Great impetus was given to public service and educational broad- 
casting by the industry itself,’ Johnson declared, adding that ‘apathetic 
audiences permitted the distortion of program scheduling by a plethora 
As principal speaker at the institute, 
conducted by the Council of Parent-Teacher Association of Central 
Ohio, Johnson pointed out that the broadcasters showed far more con- 
structive activity in the promotion of cultural programs of a non- 
commercial nature than did the listening groups which criticize the 








Broadcasters, In Droves, 


As B-S-H Business Dangles Before Em 








Visit N.Y. 





LAW DRAMAS ON NBC 


Follows 20th Century Fund Playlets 
of Economics With Off-Stage Voices 








In addition to the Twentieth Cen- 
tury Fund’s series dealing with eco- 


nomics in dramatic montage tech- 
nique, NBC will, starting March 4, 
present ‘Youth in the Toils’ under 
co-sponsorship of the American Law 
Institute. Will be on the blue. 


Raymond Rich Associates handles 
the public relations end. 


Van Dine’s High Price Is 
Cut by His Estate, 
Radio ‘Philo Vance’ Up 


Phillips Lord office is preparing a 
‘Philo Vance’ dramatic series 30- 
minute, once-weekly presentation, 
with a name lead. Show is still in 
the outline stage, with no scripts ac- 
tually completed and no players set. 
Rights to the Vance character and 
detective stories were recently ac- 
quired from the S. S. Van Dine 
(Willard Huntington Wright) estate. 
Author’s stiff price for the radio 
rights to his works had always sty- 
mied a deal, but since his death the 
executors of the estate have lowered 
the demand. - Instead of $2,500 a 
broadcast, which Wright wanted, the 
price is now to be determined on a 
sliding scale, depending on the pro- 
duction cost. 

Show will be budgeted 
$3,000 or so. 








around 








Transcontinental 


Financing Pends 





Boice and Sutton In—No Vestige of Elliott Roosevelt 
Group Remains 





Investment firm of Merrill, Lynch 
& Co. was reported last week as be- 
ing back in the Transcontinental 
Broadcasting System picture but 
this was denied by Charles Merrill, 
head of the Wall Street house. An- 
other report had it that the new top 
officers of Transcontinental have 
| been assured of a loan of $1,250,000 
if they were able to meet certain 
requirements. 

After several weeks of dormancy 
the network project suddenly came 
to trade attention last week through 
an announcement that H. K. (Ken) 
Boice had been named a v.p. and di- 
rector and that George Sutton, 
Washington attorney, had been in- 
stalled as president. Boice, who was 
for eight years CBS’ v.p. in charge 
of sales, comes from Benton & 
Bowles where he has since early 
1939 been in the new business de- 
partment. 

Under TBS’ revamped setup no 
| vestige of the Elliott Roosevelt re- 
| gime remains. John T. Adams is out 
along with the post of chairman of 
H. J. 
'Brennen and Robert Thompson, of 





WJAS and KQV, Pittsburgh, con- 
tinue as treasurer and secretary, re- 
spectively. Brennan is reported to 
be in on the project to-date for 
$105,000. 





Wisconsin Group Starts 


Milwaukee, Feb. 13. 

Wisconsin’s new regional] network, 
salvaged from recent Transconti- 
nental fiasco, went into operation 
Sunday (11) without a single com- 
mercial to break in on its programs, 
for the present at least. 

There are six stations in the new 


WRJN, Racine; WIBA, Madison; 
WHBL, Sheboygan; WHBY, Green 
Bay, and KFIZ, Fond du Lac. Shows, 
originating at WEMP under direction 
of C. J. Lanphier and Charles La 
Force, include most of that station’s 
sustaining program—orchestra and 
organ music, news broadcasts and 
Riverside theatre stage shows. 

Name of new outfit has been 
changed from American Broadcast- 
ing System to Wisconsin Broadcast- 
ing System. 





chain covering southern and eastern | 
part of state—WEMP, Milwaukee; | 








' 
| 





Station men from various parts of 
the country poured into New York 
last week and the thing that brought 
most of them was concern over the 
millions of dollars’ worth of addi- 
tional spot business which Blackett- 
Sample-Hummert has been dangling 
before the trade. The broadcasters 
had become jittery over the slow- 
ness of action on this potential divvy, 
plus the mystery enveloping it, and 
decided that a personal look-see on 
the situation was in order. They 
didn’t want that 10 to 15 hours a 
week to get away from them, if only 
because they weren’t on the spot to 
give a quick concession, compromise 
or decision. 

Among station reps the week was 
the toughest they have had to con- 
tend with in a long time. By the end 
of the week they were tuckered out 
from having to deal with the per- 
sonal problems of their visitors on 
the B-S-H matter in addition to con- 
ducting their routine business. Also 
from having the station men sitting 
in their laps at all hours of the day 
and entertaining them after office 
hours, 

Some of the reps complained they 
were so worn out that only a vaca- 
tion in Florida could effect a ree 
covery, 


CBS EARNED 
$2.93 A SHARE 


Preliminary report of Columbia 
Broadcasting System, Inc., for the 
fiscal year ended Dec. 30 last showed 
consolidated net earnings of 
$5,001,500, or equal to $2.93 per share 
on both classes of stock as compared 
with $3,541,700, or $2.07 a share, for 
the year ended Dec. 31, 1938. Ree 
port was i> the nature of prelime- 
inary estimate, subject to audit, 
given stockholders last Wednesday 
(7). Stockholders were told that the 
annual financial report should be 
mailed them around April 1. 

CBS statement mentioned that op- 
erating results of Columbia Record- 
ing Corp. and its subsids, acquired 
in full during 1939, were included in 
the annual figures although not ma- 
terially affecting the consolidated 
earnings. 

Issuance of prelim earnings state- 
ment followed the meeting of direc- 
tors last Wednesday, directorate vot- 
ing a cash dividend of 45c. per share 
on Class A and B stock. Divvy is 
payable March 8 to stock on record 
Feb. 23. Previous dividend distribup 
tion was the same amount. CBS paid 
$1.70 last year. 











Edgar Guest on Discs 
For Creamery Locals 


Minneapolis, Feb. 13. 
Edgar Guest, Eddie Howard and 
announcer Vincent Pelletier make 
up a show for Land O’Lakes cream- 


| ery through the Campbell-Mithun 


agency here. 

Will be recorded for spotting 
around some key markets for a start, 
Talent set here through Biggie Levin. 
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Canned Meat (a la Spam) Primes 


Demand for New Air Shows 








— 


Chicago, Feb. 13. 

Hormel having made a click with 
its Spam canned product other 
packers around the country are 
readying to jump into the canned 
meat market with both feet and have 
their respective agencies seeking out 
possible shows for immediate ether- 
ing. : 

a into the market are. 
Cudahy and Armour here, with Lord | 
& Thomas trying to smoke out a pro- 
gram for the Armour product. 
Kroger Grocery has also, it is re- 
ported, come up with a canned meat 
product and is understood decided 
on radio exploitation for the tinned 
pig. Ralph Jones agency of Cin- 
cinnati has its ear up for a suitable 
show, but is figuring on early eve- 
ning news spots as the best bet for 
the get-away. 


Gulf Keeping 
Guild Along 
With ‘Ellery 


Gulf Oil will retain its option on 
the Screen Guild Theatre even 
though ‘The Adventures of Ellery 
Queen’ replaces the latter in late 
April. The refiner doesn’t have to 
exercise the option on the Guild 
show until August, which interval 
will give it ample opportunity to 
compare the pulling power of the 
mystery program, which contracts to 
a half-hour from its present 60 min- 
utes of running time. 

Report that the Guild show is 
costing too much from the listener 
rating that it’s been getting is scouted 
as baseless by the agency on the ac- 
count, Young & Rubicam. Consid- 
ered in the weekly talent bill of 
$13,000 is the glamor and prestige 
value of the program’s names in 
newspaper advertising and exploita- 
tion around the Good Gulf service 
stations. 


Paul Kennedy Cancelled 
~ By Scripps-Howard H.0.; 

















tion department in New York are 


this department’s work. Increasingly 


‘Angel of Mercy’ to 20 


Maxwell House Coffee is extending 
its spot daytime serial, ‘Kate Hop- 
kins, Angel of Mercy,’ to 20-odd sta- 
tions. 

Benton & Bowles has been testing 
the serial in Maxwell’s behalf for 
the past several weeks. 


John Fox’s New Position 
A Result of Growing 
Complexity of Promotion 








Series of changes at the Columbia 
Broadcasting System sales promo- 


partly due to the changing nature of 


the jobs are to service existing busi- 
ness rather than lure new accounts. 
Importance of coordinating the 60 to 
70 projects of all sorts which are in 
work at any given time has prompt- 
ed the new authority handed John 
Fox, who becomes assistant to de- 
partment director Vic Ratner, with 
the responsibility of checking art and 
production for deadlines. Jack Cou- 
fald has moved into Fox’s previous 
berth as production manager. 

CBS sales promotion, including the 
research section under Frank Stan- 
ton, now numbers around 60 em- 
ployes, one of the largest of the net- 
work departments. 

Jim Tyler is off the department’s 
payroll. 


BABBITT HOOKUP 
MEETS NBC RULES 


B. T. Babbitt, Inc. (Bab-O) last 
week raised its hookup ante from 22 
to 40 stations in order to retain its 
present daily 11-11:15 a.m. spot on 
the NBC-red, under the minimum 
hook-up proviso in the NBC rate 
ecard, The extension takes effect Feb. 
19. ‘David Harum’ is the show. 

Recorded versions of this same se- 
rial have also been scheduled for the 
California Radio. System of 11 sta- 
tions plus six north Pacific outlets. 
Program will originate from one 
point on the hookup at 2:15 PST 
five days a week. KNX, Los An- 
geles, and KPO, San Francisco, for- 











Was on WLW Six Months 


Cincinnati, Feb. 13. 

Upon order from the Scripps- 
Howard newspaper headquarters in 
New York City, Paul Kennedy, radio 
editor of the Cincy Post, has been 
pulled off his twice-weekly amuse- 
ment gab stint on WLW. His series 
of 15-minute programs started six 
months ago and was halted Feb. 
(1). Titled the Nighthawk Reporter, 
Kennedy originated his stanzas in 
local theatres and niteries. 

‘Office policy’ was the reason given 
for the yank. Carl D. Groat, editor 
of the local S-H sheet, is understood 
to have favored Kennedy's broad- 





casts in the light of good promotion. | 


Although Kennedy was on the air 
for a half year, not until recently did 
S-H execs in NYC learn about it. 


They read a story about his WLW | 


stanzas in VARIETY. 


CLINT FERRIS BECOMES 
A KASTOR AGENCY V.- 


Chicago, Feb. 13. 

Clint Ferris, formerly with Black- 
ett-Sample-Hummert here, has join- 
ed the Kastor agency as v.p. 

Ferris comes in after a sojourn in 
the New York office of Benton & 
Bowles agency. When with BSH fer- 
ris had been copy .chief and Gen- 
eral Mills account exec. 











FRED HOEY SPONSORED 


Boston, Feb. 13. 
Fred Hoey, New England's best 


merly had the schedule. 





| Shinola on Sat. AM. 


Shinola, now represented by Ben- 
ton & Bowles, is buying a Saturday 
morning half hour on the NBC-blue. 
Program, which is not yet set, will 
start in March. 

Hookup will involve over 40 sta- 





RADIO 


BUSY PAUL STEWART 


Takes Over ‘Short, Short Stories’ Di-. 
rection—Other Chores Varied 














Paul Stewart last week took over 
direction of the Campbell three-a- 
week dramatic series, ‘Short, Short 
Stories,’ over CBS. Diana Bourbon, 
who had been directing the stanza, 
retains the same sponsor's ‘Life Be- 
gins’ serial immediately following 
over the same network. Stewart, 
who is also dickering for another di- 
recting assignment, is permitted out- 
side jobs under his contract with the 
Ward Wheelock agency, which han- 
dles the Campbell accéunt. 

Stewart is also appearing cur- 
rently on ‘Easy Aces,’ ‘My Son and 
I,’ the Campbell Sunday night dra- 
matic series and, until Milton Berle 
returned to the legit comedy this 
week, in ‘See My Lawyer,’ at the 
Adelphi, N.Y. He was formerly pro- 
duction assistant to Orson Welles on 
the Campbell stanza. 

Peg La Centra (Mrs. Stewart) is 
currently at new nitery in the Bre- 
voort hotel, N.Y., and also has a spot 
on the Gulden’s musical show over 
NBC blue (WJZ) Friday nights. 


N. Y. Hotels Look 
To Radio As Way 
To Get Fair Biz 


Several proposals to use radio ad- 
vertising are under advisement by 
New York hotels in connection with 
the 1940 session of the World’s Fair. 
At least two groups of hotels, one 
in the Grand Central zone, the other 


in Times Square, are mulling the 
notion. This interest derives from 
the advantage of the Pennsylvania, 
New Yorker, DeWitt Clinton and 
other inns adjacent to the Long 
Island depot, easiest and quickest 
route to Flushing Meadows. This 
group of hotels was jammed all last 
summer, while other hotels, espe- 
cially on the east side, bit their 
fingernails in pique. 
Radio is deemed the ideal way to 
inform the public that there are 
rooms for rent in other sections, and 
without signing a mortgage. Wal- 
dorf-Astoria, Roosevelt, Chatham are 
among those in the polite district 
united on a joint consideration. 
Nothing is set, but there is the ex- 
ample of last year’s ice-breaker in 
radio advertising by the Roosevelt 
hotel acting alone and, in turn, in- 
spired by the Palmer House of Chi- 
cago during the exposition out there 
five years ago. 

Various possible programs 
already been auditioned. 








have 





Edythe Fern Melrese back in man- 
ager’s seat at WJW, Akron, after re- 
cent illness. Also recently lost her 
father, James Culp, at Bellefontaine, 





tions. 


oO. 





~ Arbitrate Whether They ll Arbitrate 








|Local vs. National Scale for Chicago an AFRA 


Begin-to-Begin Dilemma 





Decision as to whether the AFRA- 


| networks dispute over wage scales 


| for the Chicago area is a matter for 
| arbitration and, if so, whether the 
| hearings should be held in New 
_ York or Chicago, is to be handed 
|down tomorrow (Thursday) by the 
|three arbiters representing § the 
, American Arbirtation Assn. If the 
| matter is ruled as one for arbitra- 
tion, the hearings will begin within 
the next couple of days, in the city 
‘designated. If it is decided that the 
| Sateee is not one for arbitration, 
AFRA will seek some other way of 
settling the issue. 

Dispute concerns the question of 
whether network shows originating 
| in Chicago should require a national 
'or a local wage scale. Broadcasters 
,have been paying a local scale, but 





known radio sports commentator,’ AFRA seeks to impose the national 
has a new sports roundup series on scale. Clause in the commercial and 
WBZ-WBZA. Sponsored by Axton, sustaining codes calls for arbitration 
Fisher Tobacco Co. (Twenty Grand | of all disputes arising out of the 
cigarets) it was set by Chicago’s| codes. However, the networks have 
McDougall & Weiss Agency. | Claimed that the issue involved does 

Program will be heard for ten, not arise out of the code, but is out- 
minutes across the board 6:05 to side their terms. 


tribunal is Nathan Isaacs, Harvard 
law professor. He was selected by 
the other two, Wesley Sturges, 
AFRA’s appointee, and George Z. 
Medalie, named by the networks. 
Arguments on whether the question 
was one for arbitration were heard 
last Friday (9). 
Holt, Heller on Coast 

Emily Holt, the union’s executive- 
secretary, and George Heller, her as- 
sociate, were on the Coast last week 
as AFRA spokesmen in a series of 
conferences with Walter Greaza, of 
Equity, and representatives of the 
Screen Actors Guild to consider the 
affairs of the parent union, the As- 
sociated Actors & Artistes of Amer- 
ica. Mrs. Holt planed back Thurs- 
day (8), while Heller remained in 
Los Angeles for confabs with local 
AFRA officials on the problem of 
regulating the transcription field. He 
later went to San Francisco for more 
huddles on the same subject ,and is 
due to arrive back in New York by 
plane tomorrow (Thursday). It’s ex- 
pected that the differences between 
the east and the Coast locals over the 
proposed transcription code will be 





6:15. Third member of the arbitration 


quickly composed. 





campaign for Selby Shoes’ five ;umnist, has secured sustainer on 
| products, the Visking company and WOR, New York. It will be 4 
Schenley’s Cascades product. Indi- Wednesday spot, 9:15-9:30 p.m, 
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Miami Publicity Misses Bet 


Miami Beach, Feb. 13. 

Local radio talent, here on vacation, see the Miami Chamber of Coim- 
merce missing a great bet by not underwriting the expenses of a direct 
wire for local pickups. Thought is that with so many prominent 
ether stars making Miami a regular winter spot, the plug for this sec- 
tor would result in immeasurable benefits if Miami were kept on the 
air as a remote pickup. 

As it is, when the Easy Aces, for example, take a month's vacation, 
they must write themselves out of their scripts, being otherwise unable 
to underwrite the cost of the remote etherizing. 
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From the Production Centres 


FHF Hoe 


IN NEW YORK CITY... 


Phoebe Mink smashed her big, or NBC, toe when a table toppled over 
and has been grimacing since....Al Nelson writes in from San Francisco 
expressing soul-at-ease after scramming N. Y., which he didn’t like.... 
Mary McDermott Roche, once with CBS, now with Raymond Rich Asso- 
ciates, which handles non-profit organizations’ publicity. Now have two 
educational radio programs....Mildred Fenton, of Blackett-Sample- 
Hummert office, does a memorizing stunt at parties that would get her a 
date in vaudeville, if there was any vaudeville. 

Frances Chaney has joined the cast of ‘When a Girl Marries’ over CBS 
daily....Edith Meiser will script the ‘Luncheon at the Waldorf’ series for 
Camel and has also waxed a ‘Tillie and Mack’ daily comedy serial which 
Benton & Bowles is submitting for sponsorship....Philip Bloom has sold 
a script to Lambert & Feasley for the ‘Grand Central Station’ series..., 
Florence Robinson has been added to the cast of ‘Pretty Kitty Kelly’.... 
Phillips Lord, last reported in Mexico City, expected back in about a week. 

Dick Voynow has joined the CBS commercial program service as sales- 
man. Another new attache on Frank Barton’s staff is Yascha Frank, who 
used to be with the Federal theatre and was production assistant to B. P. 
Schulberg in Hollywood. 

Doris Rhodes, CBS staff vocalist, is booked for this Monday’s (19) Tommy 

Riggs-Quaker Oats broadcast on the NBC-red. 
Gerald Holland the new writer for NBC’s Chase Twins...Warren Colston, 
Ray Bramley, Claire Howard, Jerry Macy, Adelaide Klein added to ‘Just 
Plain Bill’...Frank Lovejoy and Nancy Jane Higby are added to ‘Stella 
Dallas,’ out of the Blackett-Sample-Hummert factory...Florence Lake has 
the repeat show of ‘What’s My Name?’...Arlene Francis the early broad- 
cast...Mort Lewis, the writer, nursing eyestrain. 


IN HOLLYWOOD... 


Don Wilson has been picked by P. Lorillard for Don Lee plugging of 
new ciggie....Horace Heidt east with ‘Pot o’ Gold’ after one more broad- 
cast (13)....Young & Rubicam’s publicity herdsman, Bill Thomas, soaking 
up sunshine (the rains came and went)....Irene Rich (‘I thought I'd have 
to die to make the front pages’) got banner lined in the local sheets when 
young Ernest Carlson of her cast died and she repaired to the hosp to be 
de-flued....NBC’s Hal Bock hit on a new tack to help Seattle raise coin 
for its milk fund. -He dispatched Gale Page with an armful of working 
scripts autographed by all cast members to be auctioned off....Joe Parker 
of NBC’s production staff hospitalized for the flu or whatever it is that's 








given the radio crowd the miseries. ...Bill Stewart going back east to take 
a better job with Young & Rubicam. He’s been Coast publicity head and 
producer of Lum and Abner....Sam Pierce framing a half hour turn 


around ‘What’s On Your Mind’ for Planters peanuts. 
ernoons on KNX, 

Arnold Maguire directing Basil Rathbone’s ‘Sherlock Holmes’ series in- 
stead of Rob Redd. He’s also directing ‘Cavalcade of Hits’ on NBC...Cast 
for ‘Crossroads’ includes Doris Kenyon, Fred MacKaye, Gale Gordon, Jafie 
Morgan. Frances Marion doing scripts; Rob Redd directing...Myrona 
Dutton replaced Ted Sherdeman as stopwatcher on ‘From Hollywood To- 
day’...New frolic for Irene Rich, bearing the title ‘Glorious One,’ has, in 
support, Ann Stone, John Lake, Florence Baker, Ernest Carlson, Gale 
Gordon, 


IN CHICAGO... 


Jim Pease added to the NBC continuity staff....Pete Lund, National 
Barn Dance director, recouping after flu siege....Judith Lowry added to 
cast of ‘Arnold Grimm’s Daughter,’ Art Peterson and Yvette Crystal te 
‘Story of Bud Barton’....Barbara Luddy mending after serious auto crack- 
up....Barbara Fuller added to cast of ‘Midstream,’ Dick Post to ‘Road 
of Life’....Les Atlass of Columbia and Sid Strotz of NBC back from New 
York for initial confabs on coming American Federation of Radio Artists 
arbitration on Chicago commercial scale wrangles....Bill Harvey subbed 
for Eleanor Howe on the ‘Radio Neighbors’ show on WENR last week.... 
John McCormick, former assistant manager of WCCO, Minneapolis, now 
with NBC central division network sales staff. 

Glenn Ranson and Judith Lowry additions to ‘Arnold Grimm’s Daughter’ 
.-The Cadets get the Tuesday spots...Three Romeos continue Wednes- 
days on NBC’s ‘Club Matinee’. ..Bob Jellison, Al Franklin join ‘Girl Alone’ 
serial...Jim Andelin doing Clem on ‘Houseboat Hannah,’ replacing Gil 
Faust...Peggy Hillias new on ‘Kitty Keene’...Frank Dane, Lester Damon, 
Yvette Crystal, Arthur Peterson participate in “The Story of Bud Barton’... 
Roy Shield is the man with the baton on the brand-new Greyhound bus 
commercial. Ranch Boys also present, and m.c. is Bob Brown. Starts 
Friday (16)...Owen Vinson, the man from WLW, has the director's chore 
on ‘Woman in White,’ replacing Howard Keegan. 


It goes Sunday aft- 





— 


Weiss & Geller Expanding 


Chicago, Feb. 13. 

Ed Weiss, in organizing the rapid- 
ly expanding Weiss & Geller agency, 
added a couple of new key men to! 
the organization last week. John 
Clayton is chief of merchandising 
with L. C. McGlashan brought in to 
head the creative department. 

Weiss & Geller agency making 
terrific ad spread in newspapers and 
radio for the new Axton-Fisher ac- 
count, with particular stress at pres- 
ent on the 20 Grand product. Buy- 
ing a flock of spot shots throughout 
the nation, with emphasis on five-a- 
week sports reviews. 
In addition to Axton-Fisher ac- 
count the W&G outfit is readying| 





EDWIN FOREMAN OPEN 
STATION REP OFFICE 


Chicago, Feb. 13. 
Edwin Foreman, Jr., for the past 
six years manager of the Chicago 
studios of the RCA Victor ether dis¢ 
outfit, is going into the station rep 
field and has opened offices here. 
Prior to RCA Victor connection 
Foreman had been v.p. of the Black- 
ett-Sample-Hummert agency. Firm 
will be known as The Foreman 
Company. 











Louis Sobol on WOR 


Louis Sobol, N. Y. Journal 


col- 


cated that the agency will run its 


billing to at least a $3,000,000 total 
for 1940. 


commencing Feb. 21. : 
Title of the chatter session will be 
‘Inside Stuff of New York.’ 
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Inside Stuf—Radio 


There seems to have been considerable confusion within the theatrical 
and advertising spheres of the exact nature of the proposed radio series of 
the Playwrights Theatre of New York. This aggregation of topflight 
Broadway stage authors has no intention of writing for radio, The 
pending deal is a sales proposition covering radio adaptations to their 
former legitimate productions. Playwrights will have nothing to do with 
either the writing or directing of the condensed radio versions, if and 
when sponsored. Henry. Souvaine is the promoter involved. The original 
impetus of the idea broke last year with the ‘Iransamerican office then 
involved. 

The five name playwrights involved have some 58 plays behind them. 
This is the source material of the proposed radio series. Elmer Rice 
has 16 scripts, Maxwell Anderson 15. The pool includes nine from S. N. 
Behrman, five from Robert Sherwood and 13 by the late Sidney Howard. 

Writers whose reputations are primarily radioesque are mentioned as 
adaptors of the Broadway shows. 

J. P. McEvoy, Arch Oboler, Henry Robinson and Irwin Shaw are men- 
tioned. Directors may include Dwight Cooke, Norman Corwin, Carlo 
De Angelo, George Faulkner and Clyde North. . 

Kurt Weill, who has been associated with the Playwrights, is spotted as 
musical director for the radio end. 








N. W. Ayer agency is hero in ‘The History of An Advertising Agency, 
which has been published by Harvard University as one of its ‘Studies of 
Business History.’ The author, Ralph Hower, - has been exhaustive 
in going through old (somewhat scanty) records and the later 
phases of the development of the business. On the whole, the book is 
readable and engrossing, although it gets pretty technical in the second 
half. Without degenerating into the tycoon-puffing hokum that is typical 
of so much ‘business literature,’ the book is a swell bit of institutional 
publicity for Ayer. There are intermittent references on radio. 


This book was published some time ago. Reason for delay in reviewing: 
finishing ‘Gone With the Wind’. 





When Pedlar & Ryan, agency on the Georgie Jessel-Vitalis program, 
was informed at 6 p.m. last Wednesday (7) that John Barrymore wouldn't, 
because of hospitalization, be able to fill his booking on the show the fol- 
lowing night, P & R’s first thought was to get his sister Ethel to pinchhit 
for him. The agency tried but Miss Barrymore, considering the circum- 
stances, it is believed, that led up to the hospitalization, turned down the 
approach. The next move was to contact lots of talent agents and after 
much scurrying around the assignment went to Phil Baker. 





WSB, Atlanta, is expected to acquire a new sparkle under the James 
M. Cox regime. J. L. Reinsch is the new manager, leaving WHIO, Dayton, 
Cox’s original station, to take over. In the trade the reputation of WSB 
has never been too bright, it being widely held that the ultra-conservative 
former newspaper ownership, with its pinch-penny attitude toward the 
station, had hopelessly restrained the station whose prestige was almost 
exclusively by virtue of NBC and its 50,000 watts. Up-to-date manage- 
ment is expected to reverse the course, 





Despite Fred Allen’s reported urge to get into a half-hour show, Young 
& Rubicam is of the opinion that when next September rolls around the 
comic will be back in his old (and current) Bristol-Myers hour on the 
NBC-red Wednesday night. The urge to reduce his stand to 30 minutes is 
@ periodic one with Allen. 

Even if Sal Hapatica were detached from the program the account would 
link another one of its products with Ipana and maintain the full hour. 





Some mild criticism has been heard in Catholic circles and noted in 
Catholic publications, of ‘I Want a Divorce,’ Sunday afternoon half-hour 
broadcast over NBC red. The film rights to it have been purchased by 
Paramount, with the idea of using title only. Implications of the arrest- 
ing tag probably are at bottom of Catholic complaints, although stories 
actually point strong no-divorce moral. 





Martin Block, conductor of ‘Make Believe Ballroom,’ was once office boy 
for Owen D. Young, of General Electric. This fact was publicized as 
Block’s half-hour program of records began a run on an early afternoon 
spot over GE’s WGY, Schenectady, for National Biscuit. 





Andrews Sisters are co-featured with Glenn Miller in the Chesterfield 
series (CBS) which are repeated via discs over WOR, N.Y. Their names 
were inadvertently omitted in a recent VARIETY story. 








| Ernie Hare’s 16-Year 
Old Daughter Signed 
To Republic Contract 


Marilyn Hare, daughter of the late 
Ernie Hare, was signed last week 
by Republic to a one-picture deal 
with options. Girl, who is 16, was 
shoved into show business just about 
& year ago When her father became 
ll and she took his place on a radio 


SAM GILL ON OWN 


Former Director of Research For 
Arch Crossley Puts Out Shingle 








Samuel E. Gill, who recently re- 
signed as director of research for 
Crossley, Inc., has opened offices and 
gone into the research business on 
his own. He will specialize in the 
analytical phases of research and any 
field work carried on by his office 
will be under his personal supervi- 
sion, 


Gill was also formerly with the 
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UPS, DOWNS BY“ 


Elimination of Dollar Vol- 
ume, Disliked by Many 


slip amounted to only three-tenths 





Bernie stanza (Half-and-Half tobac 


of a point. 


Of the matinee programs the biggest jump was scored by the Ben 


11.5 to 13.4. His latest individual gave him a 14. 











Stations, Believed Way to 
Circumvent Previous Diffi- | DOUBLES IN SONG 


culties | Nelson Case, Announcer, Gets Spon- 
sor for His Warbling Also 





NOW ORGANIZING 





Nelson Case, heretofore known en- 
tirely as an announcer although 
trained originally as a singer, now 
A general gain in network com- does both on five-minute transcrip- 


mercial time amounting to about 4%, | tions for Botony Lanolin (face cream 
and an upswing in local commercial ; is & Goal oh with Ward 


time of around 2% has taken place base) . : ? 
in eight key cities during the past. Broadcasting by the Silverstein 
two weeks, according to a new sys- agency. About 20 stations are cur- 
| tem of figuring station biz now be- rently being employed. 

‘ing inaugurated by Variery. During | Case plays his own piano accom- 


the same interval, national spot busi- | 


at Se _paniment, sings a couple of songs 
| ness fluctuated in zig-zag style. Some : A 
cities showed teemnions deine. and handles the commercials, all 


i lg i , Within the five-minute scope. He is 


showed drop-offs | ee 
‘amounting to as high as 13.3%. = for a minimum of 39 


| the whole, though, national spot, too,! Charles Gaines, program impre- 
| looked healthy. -sario at World, accidentally over- 
| A barometer of station business in heard Case amusing himself on a 
key cities has for some time been in studio piano some months ago and 
VarieTy’s mind (this paper having | encouraged the announcer to de- 
pioneered in boxoffice reports for velop a singing salesman routine 
films and legit). Obstacles in the which finally copped sponsor atten- 
way of reporting radio volume, how-._ tion. 


ever, have been pretty tough. A. 
seouk tue Gienk Wek eget nd Greene Whipple of Lord & Thomas 
Establishing Mail Order 
School for Would-Bes 


| inadequate for two reasons: (1) rises 
Chicago, Feb. 13. 


_in rates would cause unduly high 
James Whipple, production. chief 


dollar volume without any material 

increase in actual business; and (2) 
,of the Lord & Thomas agency here, 
|is establishing a general radio pro- 






































— On WMCA, N.Y., to continue 
€ Billy Jones and Ernie Hare act. 
q o. Continued right on after Hare's 
pas th last March and the program 
ro ill on the air for Sachs Furniture. 
€r final broadcast will be on March 


3. She'll leave for the Coast two 
days later, 


Ry has no pic set for her yet. In 
ps of a screen test, it is understood, 
a — be handed a minor role in a 
ro ar picture with a buildup to 
Oow if she registers, 
Ph began last Saturday (10) to 
girl wn open auditions for a new 
tnt Singer to replace, Billy Jones 
tn One of a jury of four sitting 
to do the picking. 





National Resources Board and the 


‘Twentieth Century Fund, 





KWK’s Licorice Twist 


St. Louis, Feh. 13. 
A 30 minute quiz show has been 


sold by KWK to the Switzer Candy | 


stations would be apt to quote their 
| dollar-volume too high for competi- 
tive reasons, whereas in the film and 
legit biz there’s no need to inflate the 
| actual figures, since somebody else 

owns the product, anyhow. 

recently been broken by a bright | duction and acting school to be 
suggestion from Ed Franklin, who |known as the Academy of Radio 
anger ules protons si arts" Whnl,who hae bee 
- : anklin himse aS radio since its inception, has con- 

een using a system of figuring com- |ducted many radio courses, includ- 
mercial volume which is based on|ing a current course at the Uni- 
units being allotted to so-and-so |of the book, ‘How to Write for 
much time sold. | Radio.’ 

‘ bap in modifying this system, Whipple’s radio school, which will 
fod - e some revisions in the in- | be conducted by correspondence, 

sts of simplicity. The whole | will be backed by actual demon- 

| scheme now amounts to this: | Strations and lessons on recordings, 
unit of one point is assigned. Chain- larly through individually made re- 
breaks and announcements also count | Cordings. . 
| one apiece. Stations thereupon sim- | Whipple has full permission from 
|Ply total their week’s business by | the L. & T. agency and the okay of 
| network, national-regional spot, and | American Federation of Radio Art- 
| categories. These separate | ists leaders here. 
| all stations in any given city, and an 

over-all picture is obtained. Week- 
| by-week and year-by-year compari- 

sons are possible, since actual time- 
|units (not dollar-units) are com- 

| pared. 
| it was found that the city’s three sta- 
| tions (WHO, KRNT, KSO) did 7,530 

units (or minutes) of network busi- 

ness during the week of Jan. 21. Dur- 
|ing the week of Jan. 28, they did 
| 7,770 units. This was a gain of 3.2%. 

spot business rose from 3,841 units to 
4,024 units, a gain of 4.8% for the 
two-week period. Local business 
Similarly rose from 2,935 units to 
2,992 units, an upward push of 
about 2%. 


The impasse mentioned above has 
points, or units—so-and-so many | versity of Chicago, and is the author 
For each minute of time sold, a With the pupils to be tested regu- 
| local 
| totals are separately aggregated for| Among the courses to be offered 
Using Des Moines as an example, 
In the same city, national-regional 
No Population Weights 


Variety is now in the process of , 
selecting its test cities, and training | 
its correspondents to help in the | 
gathering process, These correspon- | 
dents (as in films and legit) will | 
offer pertinent comment on _ local | 
conditions, types of accoun‘s buying 
or cancelling, ete. In picking test | 
cities, some attention has been paid | 





will be those on acting, directing and 
| writing. 


GATE TAYLOR NOW ON 
‘VARIETY’ N.Y. STAFF 


| 
| Gate Taylor, for eight years adver- 
| tising manager of Broadcasting mag- 
!azine, on Monday (12), joined the 
| staff of Variery to handle radio ad- 
vertising. 

Taylor will work out of the New 
York office. 














| JUNIOR LEFTWICH OFF WNYC 
| Alexander Leftwich, Jr., for the 
‘last eight months dramatic director 
|of WNYC, New York, has resigned 
and is dickering for another station 
for his variety show, ‘Musical Mys- 
teries.’ Possibility he may take it 
to WOR or WBNX, or if he can’t set 
a satisfactory deal at either of those 
outlets, to a New Jersey station. 
‘Musical Mysteries’ is written by 
Arthur Rordan and George Ryder. 





Co, and weekly stunt will be pulled | to selecting only those which are all ' porting on a finished process, not on 


from stage a la I. Q. from 5,000 seat relatively in the same fix as regards something which is to happen in the 
Fox theatre. Tieup with theatre pro- outside competition, and have about future. 


vides cuffo advance trailers, lobby. 
displays and special stage settings. 

Five roving mikemen will assist 
the ‘Prof.’ who will dole out dough 
and samples of candy for the correct 
guessers to his queries. Bankroller 
will plug its ‘Licorice Twist’ product. 


, the same number of stations. 
| It was not deemed important to 
weight any figures for population or 
spending-power, since the time-buy- 
ers have already done such weight- 
ing when they purchased commer- 
| cial time. 


Comments and assistance will be 
welcomed in establishing this barom- 
eter. It should emphatically be noted 
that the barometer will be free of 


,invidous comparisons, or any com- 


petitive angles which might destroy 


co), his published rating going from 


25% TILT IN 
RADIO COST 
OF REDS 


Cincinnati, Feb. 13. 

Broadcasting rights this season for 
the Reds, 1939 National League 
champs, have been upped 25% over 
last year’s $25,000 charge. Sharing 
the cost are Crosley’s WSAI and the 
Scripps-Howard WCPO, which will, 
as for the past several years, do the 
airing under joint sponsorship of 
General Mills and Socony Gas. Sta- 
tions alternate separate plugs for 
the bankrollers. 

Baseball club, of which Powel 
Crosley, Jr., is president, clings to its 
old rule of excluding home Sunday 
games from the ether schedule. All 
local and out-of-town night contests 
will be miked. Boston and Chicago 
are the only senior major loop teams 
that have not fallen in line as yet on 
radio. 

Roger Baker and Dick Bray will 
call the plays on WSAI for their 
second season together. Harry Hart- 
man, dean of big league broadcasters, 
will be putting in his 13th season for 
WCPO. He will be assisted by Red 
Thornburgh for the fourth year. 

Knox Reeves handles the General 
Mills account and Sterling-Getchel, 
Inc., of Detroit, is agency for So- 
cony Gas. 

Both stations will broadcast all of 
the Reds’ exhibition games, for 
which there will be different spon- 
sors than in the regular season. 























Film Men on Kansas Side 
Stymie KMBC Unit's Use 
Of Big Memorial Hall 


Kansas City, Feb. 13. 

Independent theatre owners of 
Kansas City, Kansas, called upon a 
former court ruling to stymie the 
staging of KMBC’s Brush Creek Fol- 
lies visual show in the Memorial Hall 
on Saturday night. Follies recently 
moved from the Ivanhoe Temple on 
the Missouri side to the larger seating 
capacity of the Memorial Hall, and 
added a round and square dance 
{romp after the hour program to all 
| who attend at 25c. per head. Early 
| ruling prohibits use of the hall for 
|purposes of commercial profit, and 
| theatre owners based protest accord- 
ingly. 

Awaiting the outcome of the con- 
troversy, Jimmy McConnell, KMBC 
artist bureau chief, took his Follies 
to Chanute, Kansas, for a one night 
stand last Saturday. Regular hour 
program was wired in from Chanute. 

Station’s only out to use Memorial 
building is to acquire as sponsor a 
veteran’s organization which will get 
a cut of the take. 


WIOD Full of Celebs 


Miami, Feb. 13. 

WIOD is holding up nicely under 
sudden fame. The station describes 
itself as ‘a beehive of activity with 
three bigtime network shows origie 
nating locally.’ 

As furthermore pointed out by the 
station, ‘Kay Kyser, Walter Win- 
chell and Milton Berle are all en- 
joying sunshine and balmy breezes 
and broadcasting each week from be- 
neath southern skies.’ Since the 
, above announcement, Berle has hied 
back to his N. Y. legit comedy, ‘See 
My Lawyer,’ which he left severa! 




















In short, Variety is re-! its accuracy or impair its usefulness. weeks ago for the Miami vacation. 
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ICE REPORTS 


Radio Audience Still Way Up 


Though the pace has slowed down, radio listening continues its up- 
ward trend, according to the latest C. A. B. report. The only median 
that went off was that of the half-hour program and even at that the 
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Radio Stations Pledged to Buy Stock, 


Take Service of Broadcast Music, Inc. 





With the anti-ASCAP movement sponsored by the National Association 
of Broadcasters climaxing in the establishment of Broadcast Music, Inc., 
and the opening of an office in New York City, the following list is au- 
thorized by Neville Miller, president of the N.A.B., and of the music 
publishing firm. It includes all those stations which, during a series of 
regional meetings addressed by Miller this winter, signed the pledge to 
buy BMI stock and commit themselves for performance fees based on 
the 1937 assessments of ASCAP, The pledges: 


ALABAMA + 
WBRC, Birmingham, 
WSGN, Birmingham. 





WGR. Buffalo. 
WABC, New York City. 


ARIZONA WRBNX, New York City. 
KSUN, Bisbee. WEAF, New York City, 
WAZ, New York City. 
- - . ARKANSAS WOV, New York City. 
KARK, Little Rock. WQXR. New York City. 
CALIFORNIA WHAM, Rochester, 


WHEe, Rochester, 
WGY,. Schenectady, 
WEBL., Syracuse, 
WSYR, Syracuse. 
WFAS, White Plains, 
WKBW, Buffalo. 


NORTH CAROLINA 
WWNC, Asheville. 

WBT, Charlotte. 

WSOC, Charlotte, 

WDNC, Durham. 

WRBIG, Greensboro, 

WPTF, Raleigh. 


KERN, Bakersfield. 
KIEM, Eureka, 

KMJ, Fresno. 

KLS, Oakland, 
KEBK, sacramento. 
KROY, Sacramento. 
KGO, San Francisco. 
KJBS, San Francisco, 
KPO, San Francisco. 
KSAN, San Fraficisco. 
KQW, San Jose. 
KWG, Stockton. 
KUMC, Bakersfield. 
KNX, Los Angeles, 





WSTP, Salisbury. 
WsJs, Winston-Salem. 


NORTH DAKOTA 
KFYR, Bismarck. 
KDLR, Devils Lake. 
WDAY, Fargo. 
KGCU, Mandan. 

OHIO 

WICA, Ashtabula. 
WHBC, Canton. 
WGAR, Cincinnati. 
WTAM, Cleveland, 
WBNS, Columbus. 
WCOL, Columbus. 
WHIO, Dayton. 
WLOK, Lima. 
WPAY, Portsmouth. 
WSPD, Toledo. 
WEMJ, Youngstowa. 
WHIZ, Zanesville. 


OKLAHOMA 
KCRC, Enid. 
KOCY, Oklahoma City. 
KTOK, Oklahoma City. 
WKY, Oklahoma City 
KVOO, Tulsa. 


OREGON 
KUIN, Grants Pass, 
KALE, Portland. 
KEX, Portland. 
KGW, Portland. 
KOIN, Portland. 
KRNR, Roseburg. 


PENNSYLVANIA 
WEST, Easton. 
WKBO, Harrisburg. 
WAZL, Hazelton 
WJAC, Johnstown. 
WGAL, Lancaster. 
KYW, Philadelphia. 
WCAU, Philadelphia. 
WDAS, Philadelphia. 
WFIL, Philadelphia. 
WHAT, Philadelphia. 
WPEN, Philadelphia. 
KDPKA, Pittsburgh. 
WCAE, Pittsburgh. 
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KGKO, Fort Worth. 
Go-Getters WBAP. Fort Worth, 
KPRC, Houston, 
KTHR, Houston, 
P KXYZ, Houston. 
Chicago, Feb. 13. xPEO. Laneview. 
Hugh Halff, on his way back to EPEO, Lesheck. 
° SA, San Antonio, 
San Antonio, stopped off and WOAL San Aalunte. 
gave John Ashenhurst, of the KGKB, Tyler. 
F . tot. ‘RGV, Weslaco. 
Petry office, a quick sales talk KWFT, Wichita Falls, 
and convinced him that they UTAH 
should fly down to Cincinnati to KSL, Salt Lake City. 
have dinner with Tom Warring- VIRGINIA 


ton, radio exec for Procter & 
Gamble. 

Left the office at closing time, 
flew to feed with Warrington and 
back to Chi the same night. 








aacimmnatd 








WRAW, Reading, 
WKOK, Sunbury, 
WRAK, Williamsport. 
WORK, York. 


RHODE ISLAND 
WEAN, Providence. 
WJIAR, Providence. 


SOUTH CAROLINA 
Wcecsc, Charleston, 
Wis, Charleston. 

SOUTH DATOKA 
KABR, Aberdeen, 

TENNESSEE 
WHRQ, Memphis. 
WMC, Memphis 
WMPS, Memphis, 
WREC, Memphis. 
WSM, Nashville. 
TEXAS 

KGNC, Amarillo. 
KRIS, Corpus Christ. 
WEAA, Dallas, 





WGH, Newport News. 
WTAR, Norfolk. 
WMBG, Richmond, 
WRNL, Riehmond, 
WRTD, Richmond. 
WRVA, Richmond, 
WDBJ, Roanoke. 

WASHINGTON 
KJR, Seattle. 
KOMO, Seattle. 

WEST VIRGINIA 
WJLS, Beckley. 
WCHS, Charleston, 
WBLIK, Clarksburg, 
WMMN, Fairmont. 
WSAZ, Huntington. 
WPAR, Parkersburg. 
WWYVA, Wheeling. 

WISCONSIN 
KFIZ, Fond du Lae. 
WCLO, Janesville. 
WTMJ, Milwaukee. 
WHBI., Sheboygan. 
WSAU, Wausau. 
WYOMING 

KDFN, Casper 
KWYQO, Sheriden. 

DISTRICT OF COLUMBIA 
WISV, Washington. 
WMAL, Washington. 
WOL, Washington. 
WRC, Washington. 
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KESD, San Diego. 
KITMs, Santa Barbara, 


COLORADO 
KVOR, Colorado Springs. 
KFEL, Denver. 
KLZ, Denver. 
KOA, Denver. 
KIUP, Durango. 
KFXJ, Grand Junction. 
CONNECTICUT 
wicc, Bridgeport, 
WDRe, Hartford. 
WTHT, Hartford, 
WTIC, Hartford. 
WATR, Waterbury. 
WNBC, New Britain, 
WELI, New Haven. 
DELAWARE 
WDEL,. Wilmington, 
WILM, Wilmington. 


FLORIDA 
WMBR, Jacksonville. 
WIOD, Miami. 
WQAM, Miami. 
WJINO, West Palm Beach. 


GEORGIA 
WGPc, Albany. 
WATL, Atlanta. 
WGST, Atlanta. 
WSB, Atlanta. 
WRBL, Columbus, 
WMAZ, Macon. 
WTOC, Savannah. 
WPAX, Thomasville. 
HAWAII 
KHBC, Honolulu. 
KGMB, Honolulu. 
IDAHO 
KFXD, Nampa. 
KSEI, Pocatello. 
KTFI, Twin Falls. 
ILLINOIS 
WRBM, Chicago. 
WENR, Chicago. 
WMAQ, Chicago. 
WMBI, Chicago. 
WDAN, Danville. 
WMBD, Peoria. 
WROK, Rockford. 
WHBF, Rock Island, 
WCBs, Springfield. 
WDZ, Tuscola. 
INDIANA 
WTRC, Elktart. 
WEOA, Evansville. 
WGBF, Evansville. 
WGI, Fort Wayne. 
WoOwO, Fort Wayne, 
WIRE, Indianapolis. 
WFAM, South Bend. 
WSBT, South Bend. 
WBOW, Terre Haute. 
IOWA 
Wwoc, Davenport. 
WH, Des Moines. 
WGLO, Mason City. 
KMA, Shenandoah. 
KANSAS 
KFBI, Abilene. 
KGGF, Coffeyville, 
KANS, Wichita. 
KFEH, Wichita. 
KENTUCKY 
WAVE, Louisville. 
WCMI, Ashland. 
WLAP, Lexington. 
WHAS, Louisville. 
LOUISIANA 
KALB, Alexandria, 
W.IBi), Baton Rouge. 
WNOE, New Orleans, 
KTBsS, Shreveport. 
KWKH, Shreveport. 
AINE 
WeCSH, Portland. 
MARYLAND 
WC'AO, Baltimore. 
WCBM, Baltimore. 
WEBR, Baltimore. 
WTBO, Cumberland. 
MASSACHUSETTS 
WAAB, Boston, 
WBZ, Boston. 
WEEI, boston, 
WMEX, Boston, 
WNAC, Boston. 
WHAIL, Greenfield, 
WLLH, Lowell. 
WBRkK, Pittsfield. 
WMAS, Springfield. 
WORC, Worcester. 
WTAG, Worcester. 
WCOP, Boston, 
WBZA, Boston. 
MICHIGAN 
WJBK, Detroit. 
WJIR, Detroit. 
WEDF, Flint. 
WKZO, Kalamazoo, 
WKBZ, Muskegon. 
MINNESOTA 
KATE, Albert Lea. 
WCCO, Minneapolis. 
WTCN, Minneapolis, 
KROC, Rochester. 
KFAM, St. Cloud. 
KWwNO, Winona. 
MISSOURI 
KMBC, Kansas City. 
KiEQ, st. Joseph. 
KMOX, st. Louis. 
NEVADA 
KOH, Reno. 


NEW HAMPSHIRE 

WFEA, Manchester. 

NEW JERSEY 
WOR, Newark. 

NEW MEXICO 
KICA, Clovis. 

NEW YORK 
WABY, Albany. 
WoORKO, Albany. 
WBEN, Buffalo. 








First were the years of the Pessimist, the desolate 


years between 1930 and 1935 (years already a little hard 


to remember)... 


In these years, Radio grew up. 


It grew with explosive force. From 1930 to the end of 1934 


>». against the down-pull of our deepest depression... its 


audience surged from 12,000,000 radio families to more 


than 21,000,000 families. 


Radio taught the pessimist that here was impact to break 


through fear; here was the old magic of words made new 


and winged and alive; here were new friendships, new 


loyalties, new measures of good-will created for men and 


merchandise, 


Still more important in these years was the way in which 


radio delivered to its clients the continuing market of the 


country: the people with money to spend... even in a 


depression. 


For the people with money to spend bought radios. They 


were scattered; distributed through every market, every 


population group, every income level, every age group. 


But radio picked them out wherever they were... these 
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Son of Witmark Partner Joins BMI 


As Miller Declares ‘Open For Biz’ 





Neville Miller, as president of the 
project, announced last week that 
Broadcast Music, Inc., has become 
operative and that starting April 1 
it would issue license for public 
peformances. As yet the general 
manager and a staff of music men 
have not been selected. BMI has 
stock subscriptions and license fees 
pledged to the amount of $1,140,375. 
Income from anticipated contracts 
will raise the assured minimum col- 
lections to $1,250,000. 

Miller reported that cash and con- 





tracts are in from 246 stations, rep- 
resenting 90% of the broadcasters 
who attended meetings held all over 
the country to gain support for the 
plan. This essentially is to furnish 
the broadcasting industry with a mu- 
sical reservoir which might prove an 
effective bargaining instrument in 
future license negotiations with the 
American Society of Composers, Au- 
thors and Publishers. 

The statement did not make it 
clear whether the broadcasters would 
license this proposed catalog to 





What it did say was that 
the broadcasters ‘expected to work in 
the closest co-operation with all 
other users of music, including film 
producers and exhibitors, theatre 
owners, orchestras, recording com- 
panies, hotels and restaurants.’ 
Sydney M. Kaye continues as gen-' 
eral counsel for BMI and takes the} 


title of v.p. The project’s head pub- | 


licist is Russell Clevenger, who used 
to be a v.p. in charge of publicity at 
Albert Frank-Gunther Law, and be- 
fore that on the New York Times. 
Also on the payroll is Julius Wit- 
mark, son of one of the former part- 
ners in the M. Witmark & Sons cata- 


log, which is now part of the Warner | 


Bros. publishing group. 





Kay Burkhardt, traffic manager at | 
WEBR, Buffalo, recouping from ap- | 
pendectomy. 


FLETCHER WILEY SET 


Lerd & Thomas Option Lapse Opens 
Way for Campbell Deal 








Chicago, Feb. 13. 





Lord & Thomas agency here hav- 
| ing permitted its option to lapse, 
iFletcher Wiley has sold _ his 
Housewives Protective League 
through Ward Wheelock agency to 
| Campbell’s Soup. Starts next Mon- 
| day (19) over a split Columbia hook- 
| up out of L.A. taking in CBS Pacific 
coast and Mountain loops. 

Wiley also remains on KNX (L.A.) 
local spot for Cudahy product. 





Harry Royal, formerly of WJAY, 
Cleveland, team of Joe and Harry, 
| has joined Marcy DeLeone for daily 
‘half hour, ‘Sing and Smile’ program 
at WJW, ‘Akron. 


(LANDRY PLAGES 
BURDEN ON RADIO 





Broadcasters Must Carry 


Responsibility That Politi- 
cal Speakers Don’t Injure 


Government’s Prosecution 
of War 


OFFICIAL EXPLAINS 
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Toronto, Feb. 138. 
' i ~ _ Caught in a political war dilemma, 
bewildered managers of Canadian 
radio stations are up in arms re- 
garding the forthright announce- 
ment of Col. R. B. Landry, Chief 
radio censor, that they will be re- 
sponsible if any political broadcast 
is made during the ensuing cam- 
paigns of the four parties partici- at 
pating in the forthcoming Federal at 
election if such etherized opinions 
divulge information useful and bene- 
ficial to the enemy powers or are 
prejudicial to recruiting or ‘affec- 
tion to His Majesty.’ 

Censorship ban on political broad- 
casts, as instigated by the Prime 
Minister, had been generally con- 
demned by press and public, irre- 
spective of their political leanings, 
on the premise that this was a step 
in march with totalitarianism. It is 
apparent now that someone has 
astutely seized upon the radio in- 
dustry as the patsy. 

Staunchly fighting back, Harry 
Sedgewick, president of the Cana- 
dian Association of Broadcasters and 
general manager of CFRB, Toronto, 
wants the burden of censorship 
shifted off the unwilling shoulders 
of station managers. Still quivering 
indignantly at the unexpected gov- 
ernment regulation, Sedgewick said: 

‘Censorship is hardly a job that 
a station manager can assume; and 
politicians will not be keen to have 
the station manager censor their 
talks. The manager has no leeway. 
Even the remotest references that 
might tend to violate the Defense 
of Canada Regulations will have to 
be stricken out. We have had 65 
wires from the Censor Board re- 
ferring to definite items that must 
not be broadcast and it will be al- 
most impossible for us to determine 
whether certain statements do or 
do not contravene the Regulations. 

‘Furthermore, it will be impos- 
sible for a station manager to dele- 
gate his authority to any junior of- 
ficial and that means the station 
manager will have to be at the 
station at all hours. As far as is prac- 
ticable, I believe we (the members 
of the Canadian Association of 
Broadcasters) will ask candidates 
to submit their speeches in advance 
and refer them to a government cen- 
sor for approval; but radio stations 
are not in a position to assume 
authority for censorship of political 
speeches.’ 

Vigorous defender of the new 
regulations is Col. R. P. Landry, 
chairman of the Radio Division of 
the Censorship Co-ordination Com- 
mittee which embraces the press, 
radio, films, and such media for the 
disseminating of news. With only 
the rare and occasional exception, 
Canada’s daily newspapers have re- 
fused to present his explanation, 
thereby leaving themselves wide 
open to that charge of indiscrimin- 
ate censorship which they are level- 
ling at the Government—and, mis- ” 
takenly, at the Canadian Broadcast- 
ing Corp. which is Federal-appointed 
and—controlled. 

Landry’s Arguments 

Vainly trying to emerge from the 
political and whipped-up prejudicial 
smoke-screen that has been thrown 
around the entire issue, Landry is 
attempting, if his voice can be heard 
in the din, to explain that the cen- 
sorship restrictions come under the 
aegis of the Defence of Canada 


(Continued on page 37) 








s citaieiteianntaiatiiniendeaiememainidennanell 














_— a TA wmv ott 
<seenaei ties atrinmenteaaemnennvannitinseaittinttatntntan sk tate 


Nithem both... 


people with money to spend...the continuing market 


8 


me eee hana ric — 


which kept the persistent pulse of American economy alive 


through the desolate years. 


Now are the years of the Optimist... 


Radio, depression-tested, has been tested again by pros- 
perity. As the continuing market of the country spreads 
and deepens, radio’s audience spreads and deepens, too. 
Today, radio reaches everybody everywhere; today, 
28,000,000 families in the United States use 45,000,000 


radio sets in their homes, in their cars, in their camps; take 


—_—— 


them along at play and on picnics. 


Radio has taught the optimist that here is impact... 


undreamed of even a half decade ago. 





Every radio index is now at the highest point in its history. 
More people bought new radio sets in 1939 than in any 
previous year. More people listen longer, with greater 
interest, than ever before.* And industry, great and small, 


invested more money in radio advertising in 1939 than 
ever before. 


Ten exacting years have taught the pessimist and optimist 
alike, what radio is and what radio can do. 





Columbia Broadcasting System 




















& May we show you the data? Write to CBS at 485 Madison Avenue, N. ¥. 
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Attack Proposed Law Requiring Okay 


From All Before Of -Air Recording 








Albany, Feb. 13. 

Henry Fortnow, counsei for Audio- 
Scriptions, Inc. an off-the-air re- 
cording service, has filed a brief with 
the rules committee of the N. Y. 
state assembly attacking the re-in- 
troduction of the Perry bill which 
seeks to prohibit recordings with- 
out advance written permission of 
all participants of the broadcast. The 
American Federation of Musicians 
and the National Association of Per- 
forming Artists are understood to 
be among the advocates of the 
measure. 

The brief states that the legisla- 
tion would not only fail to protect 
radio actors, musicians, etc., 
would prevent the recording of his- 
toric events and general matters of 
public interest. Also that in actual 
operation the measure would give 
a monopoly of such recordings to 
the large broadcasting companies 
since they would be in an easier po- 
sition to get the necessary consents. 
Brief likewise attacks the proposal 
as a serious infringement upon the 
freedom of the air. 

NAPA directly was responsible for 
the introduction of the bill in the 
previous session. Latter passed the 
senate but failed of passage in the 
lower house. Similar measures have 
been introduced in the Pennsylvania 
general assembly and the House of 
Representatives at Washington. 


‘GO TO CHURCH TODAY’ 
SHOW IS SPONSORED 


San Antonio, Feb. 13. . 
New regional program heard 
through the Lone Star Chain took to 
the air Sunday (11). Sponsored by 
Mrs. Baird’s Bakeries of Texas. Pro- 
gram 
titled ‘Go to Church Today,’ and uses 
Bel Canto Quartet. KGKO, Fort 
orth, originates. 
Placed through Tracy-Locke-Daw- 
gon, Dallas. 








but | 


is a half-hour show and is. 


v 


The Clincher 





Hollywood, Feb. 13. 


After signing NBC’s Ted Sher- 
deman to write the story for 
‘Cavalcade of Radio,’ 20th-Fox 
looked around for a_ collaber. 
Someone tipped them off that 
Maj. J. Andrew White was 
around and available. When 
asked to describe his radio back- 
ground they were told he found- 
ed CBS and was its first prez. 

He got the job. 
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Don Cunningham Does 
Live Stock News, WNAX 


Yankton, S. D., Feb. 13. 

Don H. Cunningham, who has been 
in or around the live stock business 
for 30 years, is doing a daily broad- 
cast from the Sioux City stock yards 
over WNAX and KTRI, Sioux City. 
The series are underwritten by the 
Sioux City Live Stock Market News 
and Educational Foundation in co- 
operation with the Central Public 
Markets Bureau. 

Charles Worcester, WNAX Farm 
| Service Director, has been desig- 
nated by CBS as its regional re- 
porter for the Central Northwest 
area and to furnish a weekly letter 


for Saturday matinee broadcast over 
the network. 


Red Stuff Off WADC 


Akron, O., Feb. 138. 


After only two broadcasts the 
Communist party’s ‘Week in Re- 
view’ program has been yanked from 
WADC’s schedule. Material taken 
from “The Daily Worker’ was used. 

Station is silent on the removal of 
the program which oleared Satur- 
days at 4:45. 
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WHN’S SALES SPREE 


Flock of Signatures Obtained by 
N. Y. Station 














Loew-owned WH, New York, 
copped 12 new accounts in three 
days last week. Included was the 
amateur program of Princess Pat 
(see story on Jimmy Walker). Other 
signatures bring in: 
Potter Drug & Chemical Corp. 
(Cuticura) announcements, placed | 
through Atherton & Currier. 
National Licorice Co. (Helps) an- | 
nouncements for 13 weeks. | 
Barbasol spots, placed by Erwin, 
Wasey. | 
Manischewitz Matzos of Jersey | 
City, through A. B. Landau. 
Plung Brothers and Klein Clothing 
of N.Y., station-breaks, through A. B. | 
Landau, Inc. © 
Roxy Theatre took spots through 
Kayton-Spiero Company. 
Casin Drug, 15-minute periods of 
transcribed music for Latherite. 
Thomas Leeming & Co., participat- 
ing announcements for Pacquin’s | 
Hand Cream, placed by William Esty | 
& Co. 
Gardner Nursery five-minute talks 
on plants, placed by the Northwest 
agency, Seattle. 
Ford Dealer Advertising Fund of | 
Edgewater, N. J., station break | 
through McCann-Erickson. 
Radio Television Institute of New | 
York, participates in the Johnny | 
Prentiss Houseparty program three. 
days weekly, placed through Huber 
& Hoge & Sons. 


Record Phone Talks 
With Tex. Housefraus, 
Repeat on Air Later 








| 














San Antonio, Feb. 13. 
A new idea is being used in the 
Light Crust Doughboy broadcasts 
heard daily through t'.e Texas 
Quality Network group. Parker | 
Wilson, m.c., telephones a name} 
picked at random throughout the | 
state and telephones the housewife. | 
Various questions perta’ ing to the | 
use of the flour is asked and a sack | 
of the flour is sent gratis. | 


The conversation is recorded and | 


permission is asked to use it on a 
later broadcast of the Doughboys. 


WMCA Drops Sales Hypo 
Dept.; Rose May Be Out 


WMCA, N.Y., is eliminating its 
sales promotion activities and Al 
Rose, with the station for six years,. 
will probably be off the payroll 
Donald Flamm is away on a trip to 
the Coast. 
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Penny Gum Using WLW 





Cincinnati, Feb. 13. 

Exclusive airing of ‘Don Wins- 
low of the Navy,’ a transcribed 
serial for the Frank H, Fleer 
Corp., Philadelphia, on WLW, 
started Monday (12). A 15-min- 
ute program, it is to be aired 
daily, except Saturdays and Sun- 
days, at 6:30 p.m. N. W. Ayer 
& Son is the agency. 

Blurbing is on Double Bubble 
chewing gum and, according to 
Bob Dunville, WLW’s general 
sales manager, it is the first 
major broadcasting effort by any 
firm on a penny item. 


Press Wireless Finds 
Scant Newspaper Need 
For Shortwave Analysis 


With the New York newspapers 
admittedly showing no interest in 
buying the service, Press-Wireless 
states it proposes soon to drop the 
experiments it has been making in 
monitoring the broadcasts of Euro- 
pean stations from 10 am. to 1:15 
a.m. Press-Wireless, whose regular 
business is to receive regular press 
telegrams via its shortwave equip- 
ment in Baldwin, L. I., recently went 
in for the monitoring idea after the 
N. Y. Times and N. Y. Tribune had 
inquired about the efficiency of 
P-W’s reception of European broad- 
casts. 

Press-Wireless thought it saw in 
this inquiry a chance to build up a 
supplementary business from news- 
papers. It put out a monitoring 
schedule with stipulated foreign 
capitals and after a week found out 
that most of the New York news- 
papers had their own shortwave 
equipment and monitoring setup and 
considered these sufficient for their 
needs. Press-Wireless had mean- 
while found out that practically all 
the material broadcast from abroad 
was propaganda and a real spot news 
item from these sources was more 
than a rarity. It never happens. 

Press-Wireless does most of Mu- 
tual’s shortwave relaying from Eu- 
rope. 




















Still some possibility another niche 
will be found for Rose. 





Jack Hammond Sales Mer. 
At WCAU; Street in N.Y. 


Philadelphia, Feb. 13. 

The sales department of WCAU 
was reorganized last week with the 
transfer of Robert A. Street, com- 
mercial manager for the past seven 
years, to the New York office where 
he will be in charge of New York 
and New England sales. 

Jack Hammond formerly of KYW, 
was named to replace Street. He 
joins the staff on March 11, 


Leo Fitzpatrick to N.Y. 


Detroit, Feb. 13. 

Leo Fitzpatrick states that although 
he has been thinking of a separate 
sales office in New York for WJR 
and WGAR for a long time he’s 
done nothing definite on matter and 
doesn’t expect to for some time, if 
ever, Says his main concern now is 
proper representation for Dick Rich- 
ards’ KMPC in Beverly Hills. 

Fitz left Monday night (12) for 
east with that as one of main objec- 
tives. He pointed out that his Petry 
contract runs till Dec. 31, 1940. 


Arthur Church to Hawaii 


Kansas City, Feb. 18. 

Arthur Church, president of) 
KMBC, departed last Saturday for a 
six weeks’ vacation sojourn in Ha- | 
waii, Station affairs will be under 
the wing of Karl Keerper, v.p., in 
the interim. Church has spent past 
two weeks under doctor’s care bat- 
tling a persistent cold. 

Chick Allison, publicity director 
for the station, has likewise been 
under doctor’s care past week suf- | 


fering an attack of flu. Dave Part- | 











in hig absence, 





ridge and Betty Levec are handling |; 


@ With its entire advertising ap- 
propriation concentrated on a pro- 
gram over WKY, beginning last 
September, Local Federal Savings 
and Loan Association of Oklahoma 
City saw: (1) New savings and 
investments for the September- 
through-December period u 
59.66% over the same period of 
1938; (2) Number of new savings 
accounts up 65% for the same 
months; (3) 1939 outstrip any year 
since 1929! 

Prior to September, 1939, various 
types of media were used. by Local 
Federal. A once-a-week musical 
program had been aired with only 
moderate response. Then WKY was 
given full responsibility for the job. 
It recommended “Odds and Ends,” 








WPEN Labor Tiff Spills 
Into New York; Bulova 
Absent in Switzerland 


Philadelphia, Feb, 13. 

The American Federation of 
Musicians is getting set to call out 
its members in all stations owned by 
Arde Bulova as a result of the 
strike at WPEN, the latter's local 
outlet. WOV, N. Y., has been ad- 
vised that unless WPEN comes to a 
settlement with the Philadelphia 
local by this Saturday (17) the 
house band at WOV will be ordered 
to walk. ; 

Attempts were made over the 
week-end to communicate with 
Bulova, who is in Switzerland on 
business. Trans-Atlantic phone calls 
failed to reach him. In his absence 
no member of the organization is 
willing to make any commitments, 

WPEN has been picketed since 
Dec. 1 when the station dropped its 
ten-man house band following dis- 
agreement over terms of a new con- 
tact. The union is asking that the 
station spend approximately $27,500 
for its annual music bill, while the 
outlet has made a counter-offer of 
$15,000. 

Last week Local 77 filed a suit in 
Common Pleas Court for an injunc- 
tion restraining WPEN from playing 
any records made by its members. 
The action is based on a decision of 
the Pennsylvania Supreme Court in 
a case brought by Fred Waring 
against WDAS, which established the 
property right of a musician in re- 
cordings cut by him. 








Orson Welles’ Status 


Philadelphia, Feb. 13. 
Officials of Ward Wheelock ad- 
vertising agency yesterday _ said 
there was no question at this time 
regarding the continuance of Orson 
Welles as director of the Campbell 
playhouse. They said the contract 





had ‘some time’ to run, but would 
not specify the date of its expira- 
tion, (reported tg be March 6). 

‘We'll cross our bridges when we 
come to them,’ a spokesman for the 
agency said. 





THE SHEAVES 


@ quarter hour of poetry and homely 
philosophy with organ background, 
put it in the noon spot five days a 
week. Local Federal accepted the 
recommendation. Things began to 
happen. New accounts were opened 
from counties throughout the state. 
They ranged in amount from $5.00 
to $15,000. They revived for Local 
Federal memories of the dash and 
activity of 1929. 

This is the sort of action WKY 
is in the habit of provoking. It is 
the kind of result-producing history 
behind WKY’s power to induce ad- 
vertisers, local and national spot, to 
spend more of their money with 
WKY than with any other Okla- 
homa City station year in and year 
out, 
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(BS Rate Up, 
A Year Later, 
Chilled Acct. 


One of the things that induced 
Postum (General Foods) to drop the 
Lum and Abner show and the time 
strip they fill on CBS (7:15-7:30 p.m.) 
is that the rate increase which the 
network put into effect last fall will 
by September have caught up with 
the account. This increase, the ac- 
count figured, amounted to around 
10%. 

As is the customary practice, ad- 
vertisers are permitted to protect 
themselves against effectiveness of 
the new rate by signing up for an 
additional 52 weeks. 


JUNIOR LEAGUE EXEC 
ON STATION’S BOARD 


Troy, N. Y., Feb. 13. 

Mrs. Peter L. Harvie, president of 
Troy Council of Social Agencies, 
past president of the Association of 
Junior Leagues of America, Inc., and 
active in many local organizations, 
has been elected a director of the 
Troy Broadcasting Co., which will 
operate WTRY. Selection of Mrs. 
Harvie, perhaps Troy’s best known 
woman, is considered smart move 
by Harry C. Wilder, who controls 
new station. 

She is wife of a leading Troy sur- 
geon. 














CHICAGO BASEBALL 


WENR Enters the Situation for First 
Time 








Chicago, Feb. 13. 

Chicago’s baseball about set for 
the coming reason, with WGN again 
to have Old Gold play-by-play, 
WCFL tied up with Texaco and 
WJJD with the Walgreen combina- 
tion. WBBM has General Mills for 
half of the sponsorship, but lacks 
second client to replace last year’s 
co-sponsor, Sococny-Vacuum, which 
this year is retrenching considerably 
due to world oil situation. WIND 
will pass up baseball this year and 
continue its present policy of cover- 
ing all sports with regular periods 
throughout the afternoon. 

NBC’s blue outlet, WENR, is ask- 
ing $129,000, including rights. WENR 
has never before carried baseball 
play-by-play. 


Re: Finnish Relief 


New York. 





Editor, VARIETY: 

The page one story in VarIery, 
captioned, ‘Finland Bally Barred By 
Webs,’ is somewhat misleading. The 
item no doubt referred to a plan 
projected by the amusement division 
of the Finnish Relief Fund which 
was that a two-hour show on the 
stage of the Radio City Music Hall, 
incorporating talent from the stage, 
screen and radio, and followed by 
a similar two-hour program from 
Grauman’s Chinese theatre in Holly- 
wood would be arranged by that 
division and broadcast on all three 
networks from midnight to 4 a.m. 
New York time, on a date four weeks 
from now. 

The amusement division called 
representatives of the networks to- 
gether and suggested that the net- 
works provide free facilities for this 
program and allow it to be sold to 
sponsors which the amusement divi- 
810n would solicit at a figure of be- 
tween $10,000 and $25,000 an hour. 

The idea further stipulated that 
there was to be no appeal for funds. 

In turning the offer down, neither 
of the networks made any mention of 
controversial issues.’ The Finnish 
Relief Fund has been receiving ex- 
cellent co-operation from the three 
néts and from local stations through- 
Out the entire country. Each network 
has extended its facilities on several 
Occasions since the Fund’s drive has 
been under way. There have been 
broadcasts made by Mr. Herbert 

Oover, our national chairman, over 
each of the networks, from the Madi- 
Son Square Garden Rally and, on 
s€veral occasions, our representatives 
in Finland have participated in net- | 
work transatlantic broadcasts. 

Nati } G. W. Johnstone. 
ational director, radio division, 





Finnish Relief Fund. 


Cowgirls on Tractors 





Kansas City, Feb. 13. 


KMEC Artists Bureau has had 
unusually good luck in booking 
Kit and Kay, cowgirl singing 
twins, through the territory be- 
cause the gals’ ability at driving 
farm tractors. Duo has been 
booked in over 30 International 
Harvester Co. dealer showrooms, 
and as part of the act drive the 
dealers models for the benefit of 
the customers. Two learned the 
jockey stuff while employed by 
an implement house in St. Joe. 

Jimmy McConnell, a.b. chief, is 
finding the gais a natural for the 
winter dealer-showroom circuit. 








Merle Tucker to El Paso 





San Antonio, Feb. 13. 
Merle H. Tucker has been named | 
manager of KROD, E! Paso, Texas, | 


the Dorrance D. Roderick station | 


which will take to the air in May. | hibition is held in conjunction with 
the institute. 


different program types, 
Tucker left managership of KSAL, | classified into two groups, will be 
Salina, Kansas, to come to El Paso. | judged. The two classifications, based 


eee 


Edward P. Talbott will be chief en- 
gineer. 


RADIO 
Percy Deutsch Back 


Percy S. Deutsch returned to New 
York late last week from Phoenix, 
Arizona. He is much improved in 
health, but still under doctor’s care. 

Head of World Broadcasting had a 
bad siege of pneumonia at Harkness 
Pavillion last summer. 


OHIO STATE RALLYING 











EDUCATORS APRIL 29 





Columbus, Feb. 13. 

Ohio State University’s llth an- 
nual Institute for Education by Radio 
will be held April 29, 30 and May 1. 
During the past week, 2,000 entry 
forms were mailed to radio stations, 
education groups and transcription 
companies interested in the Ameri- 
can Exhibition of Recordings of Ed- 
ucational Radio Programs. The ex- 
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For years . . . “produced in the studios of the 
Nation’s Station” has been the hallmark of out- 


standing radio production. 


WLW has always prided 


itself upon the infinite care taken by its production 
men in making their shows listen- 


able . . . entertaining . . . worth- 
while. In most cases these produc- 
tion men are specialists . . . and 
are assigned to the type of shows 
their experience and capabilities 
equip them to handle efficiently. 
And because production has always 
been given so much attention at 
WLYW, an enviable reputation has 
been gained among clients .. . 


and listeners. 
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WMCA Not Authorized By Victor 








Poise 


Toledo, Feb. 13. 


While Toledo residents were 
facing a gas strike, with the 
threat that their fuel for cooking 
might be shut off at any moment, 
there was no mention of the 
strike crisis which lasted more 
than a week, on a news broad- 
cast given by Edward C. Ames 
each evening over WSPD. 

The broadcasts are sponsored 
by the Gas company. 
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on program resources are: 1, Net- 
works, national ofganizations and 
clear channel stations. 2, Regional 
and local stations and organizations. 
Entries must be received by March 
15. 





Right to Broadcast Pending License Not Given New 
York Station—Phone Talk 


> -_——— 


Only 


David Mackay, RCA Victor coun- 
sel, declared yesterday (Tuesday) 
that notice has been served on 
WMCA, N. Y., that if the station 
continues to use that company’s 
phonograph records without obtain- 
ing the required license it would 
make itself liable to an infringement 
suit. WMCA had been airing Victor 
records under the impression that 
there was an exchange of authoriza- 
tion for plugs on the label. 

Mackay stated that WMCA had 
orally suggested this arrangement to 
Frank Walker, v.p. in charge of 


| RCA’s recording division but that all 


Walker had replied was that the 
station put its proposition in writ- 
ing. Since the disclosure of the 
WMCA situation Victor has been 





| flooded with bids for similar ar- 
| rangements from stations throughout 
| the country. 








Ne 





PRODUC 


HON... 


another reason why 


they 


isten eo ee @ @ 


Supplementing WLW’s galaxy of outstanding network 
programs is its own array of productions . . . vibrant 
with showmanship . . . sparkling with listener-interest 
e «. radio entertainment at its best . . . because WLW’s 

production men are skilled workers 


the Nation’s 


years rad 
directing 
only at L 


pot equi 


to WLW. 





The PRODUCTION 
of a forthcoming 
Boone County Jam- 
boree stage and air 
show is discussed by 
ED MASON, 
PAUL DE FUR, 
and “HAN K” 
RICHARDS, whose 
combined efforts 
are responsible for 
the success of most 
of WLW's rural 
programs, 
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REPRESENTATIVES: 































sponsible in a larg 


distinct and exclusiv 
educational programs. 


ARTHUR RADKEY, 


Educational Department 
production man, is re- 





efficiently . . . brilliantly . . 


e 


. . . doing an outstanding job day 
after day . . . another reason why 
so many millions listen regularly to 


Station. 


HAROLD CARR, WLW Production 
Manager, directs the production activ- 
ities of the Nation’s Station. His 13 
io experience prod and 
rogrems of all kinds, not 
but throughout the 
nation, has given him a background 
by many in radio business. 
His outstanding efficiency and ability 
has made his department an important 
reason why so many 


listen 





CHARLES LAMMERS directs while GORDON WALTZ 
assists in the production of WLW’s great new program, 
“This Land of Ours.” The theater and air experience of 
these two men plus that of CHESTER HERMAN (top 
picture), who was stage director with the Shuberts and 
associate director of the St. Louis Municipal Opera, means 
e they are capable of handling every type of program 


measure for the success 
of so many of WLW’s 


. and distinctively. 


THE NATION’S 


most ‘‘Merchandise-Able’”’ 


STATION 


TRANSAMERICAN BROADCASTING & TELEVISION CORPORATION — NEW YORK — CHICAGO 
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St. ace, Trafalgar Square 
*VARIETY’S’ LONDON OFFICE 


ARGENTINE RADIO STILL IN DO-NOTHING 


INTERNATIONAL RADIO 








ERA; SLOW TO UNTANGLE THE KNOT 








Over a Year Since Need for Reforms and Mergers 
Was Underscored — Chiding Excessive Use of 
Records, State’s Own Station Is Worst Offender 





By FRED MAREY 
Buenos Aires, Feb. 1. 


In many respects 1939 can be con- 
sidered the most uneventful year in 
Argentine radio history. Since the 
big blow in July 1938 when local 
broadcasters were told by the Post- 
master General, Dr. Adrian C. Esco- 
bar, that their programmes were 
detrimental to Argentine culture, 
practically nothing has been done to 











RESPONDS TO 
THE LIVELY 


SHOWMANSHIP 


Koy; 


The POPULAR Statio’ 





improve the quality of local radio 
shows. The broadcasters have been 
sitting back, marking time, and ex- 
pecting the result of the investiga- 
tion of a commission which was ap- 
pointed by the Atgentine President, 
Dr. Roberto M. Ortiz, shortly after 
Escobar published his statements. 
Since all concesions for commerci- 
ally operated stations in Argentina 
are temporary—with the exception 
of Radio El Munde (LR1)—and can 
therefore be withdrawn from one 
day to the next, it was understand- 
able that the operators of the local 
stations were not willing to spend 
money for any artistic or technical 
improvement at a time, when they 


pated by a scheme in which all but 
four or five stations would fade out. 

In the way of talent Argentine 
radio has produced nothing new 
or distinctive during the past 
year. No. one in popularity is 
still Nina Marshall, an Argen- 
tine girl, who created two widely 
known characters, ‘Candida’ and 
‘Catita”’ She has also become a 
boxoffice attraction in local film 
productions. Others who have 
during the past year graduated 
from radio to screen eminence 
are June Marlowe, Augusto Co- 
deca and Sabino Olmos. It is 
interesting to note in this con- 
nection that Carmen Miranda, 
now on Broadway, started her 
career some years ago before the 
microphones of Radio El Mundo, 
Buenos Aires. 


. BBC Modei 
The government commission also 





faced dislodgement from their busi-/came along with another idea to 
ness. Their peculiar situation was solve the Argentine radio problem: 
recognized by the public and more abolish the entire operation on a 
or less accepted, specially as it was | commercial basis, institute State 
supposed that this state of things | Radio, and finance the stations 
would go on for only a few months, | through a fee of 25 pesos ($6) yearly 
i.e. until the commission, headed by | to be collected from every radio lis- 
Dr. Adolfo T. Consentino, chief; tener in the country. Though pub- 
supervisor of the radio-communica- lished as a part, of the commission's 
tion section of the Argentine G.P.O.,| findings, it is known here, that it 
and Benjamin Gache, partner in| was for a long time the favored 
Radio Splendid (LR4), had given|idea of the P.M.G. himself, who 





their report to the government. 


Unfortunately for everybody con- 
cerned, and not the least the public, | 
the commission took their time to} 
investigate. While their report was | 
expected for November 1938, they | 
kept everybody waiting and wait-| 
ing, and when they finally produced | 
their findings another year had gone. | 
What the commission reported was | 
recorded in a copious volume which | 
dealt with every phase of local 
broadcasting. Although not made 
available for publication, it is an | 
open secret, that the commission has | 
come to the conclusion, that a| 
merger of all the 16 commercially 
operated stations in B.A. would be 
the best thing to improve the artistic 
and cultural qualities of Argentine 
radio. 

Radio El Mundo (LR1) and its two 
short wavers, LRU and LRX, have 
been left aside in the report, owing 
to the special situation of this sta- 
tion. Its owner, the Haynes Pub- 
lishing Co., secured a permanent 





concession some years ago, when 
they agreed to build the plant of the 
State Station LRA at a cost of about 
350,000 pesos ($85,000). 

The commission’s conclusions did 
not surprise the local broadcasters 
as they themselves had already con- 
sidered similar projects, shortly after 
the government investigation started 
some 17 months ago. There was talk 
at that time of a voluntary get-to- 
gether, but every serious suggestion 
went to the rocks when the local 
broadcasters, specially the smaller 
ones, asked such a large indemnity 
for their stations that the required 
capital to satisfy everybody would 
have been in no proportion to the 
future benefits which were antici- 

















ABOUT 


BALTIOMOR E) 


Here’s a break-down of the 
MILLION PEOPLE zz 
the Baltimore market-- 


What kind of people is just as impor- 
tant as how many people in determin- 
ing the value of a market. Baltimore is 
predominantly ‘‘native-white.’’ It’s significant, too, that | 


only 5.1% of the entire population are over 65 years old! 


Native white... .. ++ -73.0% 
Foreign born white.... 9.2% 
rrr es 
Oilers... .....s.cec4s OM 


—and 94.9% of the population 
are under 651! 


Make your advertising investment ina 
growing market. Use Baltimore's “first 
choice’ radio station. 


thought of establishing something 
like a national broadcasting system, 
similar to the British BBC. It is not 
likely, however, to have any success, 
as not a single newspaper supported 
the scheme. It was not only the fore- 
seen difficulty of collecting the 
money from Argentine radio listen- 
ers, but recent experiences in other 
business fields have shown that gov- 
ernment intervention has in no way 
been to the benefit of the taxpayer. 

Final word about the reorganiza- 
tion of Argentine radio will be said 
by the Minister of the Interior, Di- 
ogenes Taboada, who is at present 
studying the report of the commis- 
sion. It is presumed in local radio 


| circles that he will not make a de- 


cision himself but send the whole af- 
fair to the Argentine Congress. 
There is no special radio law exist- 
ing in this country. All cases have 
hitherto been solved by decrees and 
by-laws. Local broadcasters are 
now rather willing to have their 
problems and business discussed pub- 
licly. 

The government report not only 
|criticized the Buenos Aires stations, 
| but it also deplored the allocation 
| set-up in the interior of Argentina. 
| (In this connection, some districts up 
|to present time do not have tele- 
;phone communication, and phone 
|lines to two Argentine provinces, 

Salta and Jujuy, were opened only a 
couple of weeks ago.) The question 
of telephone lines has importance in 
connection with the network trans- 
missions of B. A. programs. It is an 
old claim of local broadcasters that 
there are not enough telephone lines 
available, and this has always been 
a certain handicap to the network 
| business. LRI uses its DXers for its 


| Blue and White Network, while the 











Good Gag, Anyhow 


London, Feb. 1, 

Transfer of British Broadcast- 
ing Corp. officials to emergency 
headquarters ‘somewhere in Eng- 
land’ at the outbreak of war pro- 
vides the background for a story 
they’re telling at the expense of 
censorship. The BBC heads en- 
trained from London with sealed 
orders stating their destination. 
Only the very top men in the 
Government knew their destina- 
tion. 

Hardly had the BBC advance 
guard arrived when a long dis- 
tance call came through from a 
Nazi propaganda agent express- 
ing the hope that the shift had 
been carried through safely. 


organizations is that several stations, 
especially in B. A., are on the air 
with programs made up of 90% rec- 
ords. There is a government regu- 
lation which allows only 50% of the 
complete air time to be used in rec- 
ords. When the unions put pressure 
upon the government to do some- 
thing about the matter, Consentino, 
as the man responsible for all radio 
affairs, called the manager-director 
of one of the stations notorious for 
its use of records, and reminded him 
of the regulations. Whereupon the 
manager was said to have answered: 
‘What about the State station?’ 
LRA’s program consists entirely of 
records, as far as transmissions of 
any public appeal are concerned. Its 
further program includes weather 
reports, exchange quotations, agri- 
cultural speeches and other talk. 
Thus blamed that his own station, 
namely LRA, was the first to be at 
variance with the law, Consentino 
had not much to add, and the misuse 
of records has not resulted in an- 
other legal intervention to date. 


N.Y. Fair Will Stress 
Good-Neighbor Idea; 
John Clark’s $.A. Post 


New York World’s Fair will have 
a radio production checker-upper in 
South and Central America from 
April onward. John Clark, formerly 
of WBZ, Boston, gets the assignment. 
His departure awaits the return of 
John S. Young, the expo’s radio di- 
rector, who is now swinging through 
the Latin republics. 

This season the N.Y. event will 
emphasize the hands-across-the- 
equator theme, with prospective re- 
motes from 20 countries to the south. 
Young is due back March 1. 

Bob Wood went to Europe Iast 
summer before the war on a simi- 
lar radio program-arranging mission 
for the N.Y. fair. 

















In Australia 











Sydney, Jan. 27. 
Most played numbers on the air 
are ‘South of the Border,’ ‘Wishing,’ 
‘There’ll Always Be An England,’ 
‘Sing As You Go’ and ‘Beer Barrel 
Polka.’ 





ABC (government) has three new 
members on the commission for a 











| other existing network, the ‘Primera 
| Cadena Argentina de Broadcastings,’ | 
a Radio Belgrano (LR3) affair, is} 
likewise using its short wave sta- | 
tion, Radio Real de San Carlos | 
(CXA8), at Colonia, Uruguay. While 
LR1 is entitled to use its short wave 
stations instead of telephone lines for 
network purposes, owing to its spe- 
cial concession, the same thing done 
by LR3 is ‘illegal,’ as government 
regulations forbid the use of foreign 
short waves for rebroadcasting on 
network in the interior. Radio Bel- 
grano’s CXA8 comes from Uruguay. 
Though LR3 has been violating the 
regulation for more than two years, 
no government intervention has en- 
sued, 

There have been several claims 
this year from artists and musicians 
unions in the interior of the country 
that the growing network transmis- 
sions from B. A. put these artists in 


period of one year at a salary of 


| $1,200 each for the term. New ones 


are: Edward Rigby, attorney; Rich- 
ard Boyer, ranch owner, and Sin- 
clair McGibbon, accountant. Exiting 
members are: Herbert Brooks, R. B. 
Orchard and J. W. Kitto. Incomers 
have had no experience in showman- 
ship and little experience in the air 
field. To many, the appointments are 
puzzling. 


Telephone Temple Bar 6041-5042 
Cable Address: VARIETY LUNDUN 


Allege American Radio 
Sets Might Jeopardize 
Insurance Policies 


_——_— 


‘. Toronto, eb. 13, 

oronto Better Business B 

the instrumentality through whics 
the radio set-makers of Canada pe 
launching their latest drive agnine: 
the cheaper American sets which 
Canadians bring back from visits to 
the United States. BBB Would like 
to take an oblique sock at the 
American sets by alleging they do 
not meet Ontario fire laws. 


While not daring to try thi 
as the basis for an evtnte seenee 
tion of American imports the Cane 
adian manufacturers suggest that 
radio sets not conforming with fire 
regulations might jeopardize the Pay- 
off on fire insurance policies, 

Some 40,000 Yank sets were 
brought over the border by returne 
ing Canadians during the past year, 
They were within the $100 allowe 
ance of each tourist. 





WILFRID THOMAS SAILS 


Australian Goes Home—War Ended 
Career on Normandie 








San Francisco, Feb. 13. 


Wilfrid Thomas, former BBC 
writer, producer and entertainer in 
London, and until the war with 
Radio Normandie (Dick Meyer, 
Frank Lamping) has sailed for Syd- 
ney to fulfill a six months’ radio con- 
tract in Australia. He is an Anzae 
by birth. 

Accompanied by his wife, a fore 
mer English actress. 





(Thomas was in New York City 
some time before the holidays. He 
originally came over to sell either 
Canada or the United States a con- 
templated IBC transcription series 
from England dealing with civilian 
life in wartime. Fear of belligerent 
‘propaganda’ chilled the deal imme- 
diately. ) 





Gene O’Haire has started a 10- 
minute breakfast hour sports broad- 
cast daily over WGY for Bond 
Clothes. 














COLUMBUS. 
All youneed inCentral Ohio 


5000warts pay 


1000 WATTS NIGHT 


John Blair & Co, Resrensalie 























DON’T MISS 


piel or 1OUse.,, 


By Adelaide Marston 






a serious spot, as their possibilities 
of finding jobs decreases in the 
measure network airings increases. 
LR1i and LR3, however, claim that 
this objection is not solid. It is gen- 
erally agreed that network shows, 
sponsored by the big companies, give 
the stations in the interior more cash 
| than the relatively small sponsors in 
the interior can afford to pay, thus 
providing these stations with a bet- 





FBR 


BALTIMORE 


National Representatives 
EDWARD PETRY & COMPANY 








* ON THE 


NBC RED NETWOR K & 4 tists a chance in sustaining programs, 
tA Hi i be ASAE 


ter financial setting to give these ar- 








A more serious claim by the same 


Dedicated to the women of America. 
The story of a woman who must 
choose between love and the career 
of raising other women’s children. 








WABC-CBS—10:30-10:45 A.M. E.S.T. 


78 Stations Coast-to-Coast 
Direction BENTON & BOWLES, Ine. 


Management ED WOLF, RKO BUILDING, New York 
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= Canada's Fiscal 





Historic Footnote 





Year Report 


Kansas City, Feb. 13. 





No Shortwave While War Lasts Except by Special 





Toronto, Feb. 13. 


Canada is the only major trading 
nation in the world not represented 
on the short-wave band, and she has 
been forced to refuse, reluctantly, the 
offers of exchange programs with 
France, Sweden, South Africa, Aus- 
tralia and New Zealand because this 
dominion has no adequate short- 
wave facilities. The immediate need 
for a high-power Canadian short- 
wave transmitter is anxiously and 
frustratedly stressed in the annual 
report of the Canadian Broadcasting 
Corp. 

With all capital, expenditures sus- 
pended for the duration of the war, 
these including the much-needed 
erection of two $750,000 administra- 
tion centers in Toronto and Mont- 
real, plus the contemplated interme- 
diate stations necessary to the gov- 
ernment’s present trans-Canada na- 
tional network, the likelihood of the 
immediate establishment of a power- 
ful short-wave transmitter is remote 
unless the government decides that 
the propagandistic possibilities off- 
set the initial and maintenance costs. 

The CBC income from licenses and 
commercials for the fiscal year totaled 
$3,311,440.55, the directing of such 
revenue into a rival channel no 
doubt accounting for the noticeable 
disinterest exhibited by the major 
Canadian press in failing to devote 
any space to the CBC report, despite 
its inherent importance to license- 
paying citizens who currently are 
maintaining a nationalized utility. 

The CBC has paid off $50,000 on 
government loan which covered the 
construction of CBA, Sackville, and 
CBK, Jatrous, costing approximate- 
ly $500,000. Other revenue has been 
devoted, according to the report, to 
the production of programs and the 
improvement of the upkeep of exist- 
ing facilities. 

The operating costs show that, 
during the year, 50.77% of the 
budget was used for programs, 
20.45% for wire lines, 16.73% for the 
operation of CBC stations, 7.05% for 
depreciation, 4.86% for administra- 
tion expenses, .59% for interest on 
loans. 
the previous year shows a general 
decrease ir all charges, but an in- 
crease in program expenditure. 

The continued co-operation of 
CBC, NBC and Mutual is acknowl- 
edged in hands-across-the-border re- 
lationships. Canadian radio-listen- 
ers endorse that, despite the pub- 


licity ‘black out’ imposed by the do- | 


minion’s dailies. The CBC has in- 
creased its broadcasting hours 43%, 
its number of prorrams 45%. The 
number of hours of broadcasting per 
day has increased from 1324 for the 
previous fiscal year to 1914. Private 
stations carried a greater number of 
CBC sustaining programs than ever 
before. 


VALLEE’S FOUR WRITERS 


McManus, Panama, Frank, 
Handling Sealtest Assignment 











; Hollywood, Feb. 13. 

Scripting crew for the new Rudy 
Vallee show for Sealtest was set Jast 
week by Herbert Korholz of McKee- 
Albright agency. Lynn McManus, 
for years with Vallee, will be 
flanked by Norman Panama and 
Melvin Frank, brought on from New 
York, and Sidney Fields, comic and 
writer with Eddie Cantor. 

Panama and Frank are one-time 
gag disher-uppers for Bob Hope and 
Phil Baker. 


WMCA Wins Power Boost 








FCC last week granted the request | 


of WMCA, New York, to boost its 
Power from 1,000 to 5,000 watts 


coincident with a shift in transmit- | 


ter sites from Flushing, L. I., to 
Kearny, N. J. Outlet will begin 
immediately the construction of the 


oe triple towered directional radi- 


r. 


Station was forced a short time 
880 to rip down one of its two 


towers in Flushing and lower the. 


Second to a 100 foot height because 


of its proximity to the city’s new. 


airport, less than a mile away. 


Mosley in U.S. 





Sidney A. Mosley, former London | 


Tadio editor and television promoter, 
1s back in the United States. Stop- 
Ping in Manhattan. 

A third trip in as many years. 


ELI LITITITITTTETTTTTTT Tit 


Comparison with figures of | 


Fields. 


Mulling old newspaper files for 
publicity on the dedication of 





‘new studios, Dean Fitzer of 

oo as | WDAF, found this pithy item re 

Appropriation | the broadcast of the station's first 
4 | program: 


‘Success of the venture hinges 
upon absence of static and that 
the amateur sender at Independ- 
ence (Mo.—15 miles east) will 
refrain from broadcasting phono- 
graph records during the con- 
cert.’ 


FIJI BROADCASTER 
LOOKS OVER CANADA 


‘Treason’ Scare 


Continued from page 33 _____| 











Regulations and that the political 
angle does not enter into the matter 
at all. The paramount intention is 
that nothing must be disseminated, 
under Section 39B of the Defence 
of Canada regulations which would 
create ‘disaffection for His Majesty’ 
or ‘prejudice recruiting.’ 

But that is taken as a means of 
offsetting charges of the Opposition 
(and of many members of the Lib- 
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International Wavelength Adjustment 
Due on Aug. 1, Though Not Guaranteed 





Washington, Feb. 13. , 
Change-over for most U. S. broad- | 


findings, waiting for complaints, and 
handing down final rulings in the 
case of squawks, Few objections are 


casters in conformity with the North | expected since there was no move 
American ; Regional Pye nony tt block ratification of the pact by 
S - *-\the U. S. Senat ew rules, 
Mechanical and legal difficulties may | pone Nt wt oa » Boag Pesaro 
make it impossible to achieve this ment, have been promulgated. Sta- 
— ped — — to go tions which would lose coveted posi- 
-toneell for ote A gg Poses eign be oF agpges ete eacr yg : > 
: : ; the olds a very potent clu 
haute) oe Coma | Sees se 
reliminary step, the Commis- who demurs a e orders move 
sion decided Wednesday (31) to can- | over. 
cel all outstanding tickets at the | Just how the re-assignment will 
end of July and to renew permits | be handled clerically remains a puz- 





Montreal, Feb. 13. 


Robert Charles Farquhar, engi- 
neer from the British Post and Tele- 
| graph Department attached to sta- 
tion ZJV, Suva, Fiji, was here last 
week to give Canadian broadcast- 
ing o. o. Globe-trotting since June, 
Meanwhile, there is a stringent ban |Farauhar has been making survey 
‘on broadeasts of political speeches | Of international a 
‘at public meetings. All candidates |04S for possible modernization o 
‘in the forthcoming election will ;service in the Southwestern Pacific. 
‘broadcast from studios and their} Station ZJV at Suva is under 
‘scripts will be gone over in advance ,Supervision of the British Govern- 
'—so that their sentiments do not,, ment but controlled by the Amal- 
presumably, conflict with the De-,gamated Wireless Association, Aus- 
| fence of Canada Regulations (7), | tralia. 
No time for political broadcasts will | 


‘be sold on the national network. | 
| Time for province-wide broadcasts | Leopold Houle P. A. 


|or smaller circuits may be sold by ° 
| private stations but not by CBC ex- F or Quebec Province 
Montreal, Feb. 13. 


| cept their Chicoutimi station in Que- 
'bec where this Federal-owned sta- Leopold Houle, publicity director 


| . ° . 
ition is the only radio outlet. No for the CBC here, has been appointed 
| microphones on public platforms will | Director of Public Relations for the 
be allowed. | province of Quebec. 

As a vehicle of political appeal,| Houle will aim at friendlier con- 
,radio time in the forthcoming elec- | tact with the press. 
‘tion will be donated on the CBC na- | 


eral Party, including Premier Hep- 
burn of Ontario, leader of Prime 
|Minister Mackenzie King’s largest co- 
hort in the Federal governing of the 
Dominion) that the prosecution of 
Canada’s war effort is not being 
efficiently carried out. 











/of several dozen operators until that | zle. The Commish announcement did 
,date. In the meantime, each pro-) not state whether all stations must 
|prietor will be told officially—all file renewals for their present as- 
, know now but red tape has to be com- | signments or ask for the frequencies 
.plied with—what place on the spec- they are supposed to use. Whether 
trum he will occupy in the future.' there will be a general hearing, at 
The maneuver was taken blindly,, Which any disgruntled operator can 
for the Commission still does not register objections, or individual pro- 
| know positively whether Mexico at- ceedings on spectific protests, also is 
tached any conditions to its ratifica- mot sure. 
tion of the Havana treaty. Lame | 
'daisical diplomats have failed to in- ¢ 
‘form the State Department officially | SMART, SHAW AIDING TROOPS 
;just what happened when Mexicans | Montreal, Feb. 13. 
‘rubber-stamped the document at; Campbell Smart, Cockfield-Brown 
New Year’s, and the Mexican gov- Agency, and J. A. Shaw, manager of 
ernment has been dilatory about _ Canadian Marconi station CFCF, 
transmitting formal notice of its ac- | have been drafted to serve on Radio 
tion. | Committee for campaign of Canadian 
Whether the shuffle will take | Legion to raise coin to provide for 
place on Aug. 1 is problematical, | huts and entertainment for Canadian 
Skeptics doubt if there is sufficient | Active Service Force overseas. Plan 
time to go through all the clerical | is to devote portion of funds to equip 
rig-marole, including the process of | men educationally and otherwise for 
giving everybody ample time to/| taking up civilian duties when they 
complain about the spot he is to be| return frcm the wars. 
given and then holding hearings, de- Smart and Shaw both vets of the 
liberating the testimony, making | Great War. 














— 





tional network on the basis of juity , 





to all comers. Representatives of 
the four major political parties have 
‘met in conclave and have agreed on 
an allocation of 1234 hours free time. 
Based on the standing of the parties 
at the recent dissolution of Parlia- 
iment, the division of time is as fol- 
lows: Liberals (now in power), 5%4 
ij hours; Conservatives, 434 hours; C. 
|C.F., 1%% hours; Social Credit, 1% 
hours. Dissolution ratio, therefore, 
bars the Communists and the New 
, Democracy Party led by Hon. W. 
_D. Herridge, former Canadian Am- 
| bassador to Washington and brother- 
_in-law of the R. B. Bennett, former 
‘Prime Minister of Canada, who went 
idown to defeat in °35. 


First to feel the extent of the 
Federal Government’s rigid censor- 
{ship of political broadcasts was the 
|Hon, J. A. Mathewson, Treasurer of 
|Quebec, here to address a_ joint 
|luncheon at the Empire Club and 
\the Canadian Club, and whose ad- 
|dress was to have been carried over 
jall Toronto stations including the 
|Canadian Broadcasting Corp’s out- 
lets (CBL and CBY) and the indie! 
CFRB and CKCL. 


Last-minute announcement of the 
ban came to F. J. Gaby, president 
of the Empire Club, just before the 
Quebec visitor was about to be in- 
|troduced. He apologized: ‘Due to 
| Mr. Mathewson’s prominence in po- 
litical life, the CBC has ruled that it 
was inexpedient to broadcast his ad- 
dresss, but offered to make a record- 
ing of the speech and broadcast it 
subsequent to the election of March 
26. Need I tell you that this offer 
was politely declined.’ 

Incident has added fresh tinder 
to that blaze of indignation which 
has swept across Canada since cen- 
sorship ban on broadcasts of a poli- 
tical nature was announced by the 
Prime Minister, and which has been 
generally condemned by press and | 
citizenry irrespective of their poli- 
tical leanings. 








day and 


New Accts. at WEBR, Buffalo 
Buffalo, Feb. 13. 
Cy King’s weekday news roundup | 
at 6:30 p.m. on WEBR gets Bond 
Clothing Co. sponsorship March 4. | 
Deal through Neff-Rogow Agency is 
for 26 weeks. 
| ‘Make Believe Ballroom’ 30-min- 
ute platter sessions for National Bis- , 
cuit Co. start Feb. 12 via McCann- 
Erickson, and F. C. Tripi Co. starts 
weekly 30-minute transcribed shows 
on Feb. 11. 


Tribune 





William T. Kirker is a new name 
‘recently heard on some NBC short- 
wavers from Berlin. Kirker, who! 
seems to follow the German official | 
‘line’ quite closely, pronounced Pres- 
ident Roosevelt’s name incorrectly 








WOR offers ten minutes immediately pre- 
ceding Brooklyn Dodgers home and away 
game broadcasts. Also 100-word announce- 


ment time immediately following all games, 


A proven-to-pull buy on time that clocked 


top audiences last season. 


Wire, phone today for cost, audience data, 
other facts — NEW YORK, 1440 Broadway, 
(PE 6-8383); BOSTON, 80 Federal St.; CHICAGO, 


.. not for long! 


night. 


Tower; SAN FRANCISCO, Russ Bldg. 


WOR 








on one broadcast. 
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ASU PITTS 
ig Sister’ 

} Ae Alice Frost, Martin Gabel 
erial 

15 Mins. 

RINSO 

Daily, 11:30 a.m. 

WABC-CBS, New York 

(Ruthrauff & Ryan) 


In an effort to inject personalities 
and novelty into daytime serials, the 
current inspiration followed by the 
radio scoutmasters is to import per- 
formers long familiar to the screen 
fans. Although the theory has its 
possible flaws when the face of the 
performer is not seen, the screen 
value of the name and the familiar- 
ity of the voice are thought im- 
portant. : : , 

For the Zasu Pitts introduction 
Monday morning (12), the Rinso 
program had some special cere- 
monies. Edward G. Robinson and 
Ona Munson, of Lever Bros., night- 
seg ‘Big Town’ program, were east 
or some broadcasts and stepped into 
the studio for a prelude and a post- 
lude of ‘so glad to be here’ stuff. 
It can’t be ‘shrugged off as incapable 
of thrilling thousands of women 
listeners. ree 

The author’s pattern for ‘writing 
in’ Miss Pitts was simple, direct, ob- 
vious and hokey. The young couple 
of the script have received a letter 
from a mysterious ‘aunt’ of the hus- 
band. He knows her not, but she 
arrives and with plenty of luggage 
for a nice, long stay. She’s from 
the sticks and her reactions to New 
York are expected to provide . fu- 
ture complications. The art of the 
script consists in this: the Zasu Pitts 
sequence can last a long time, or 
wash up fast in direct relation to 
audience reaction. 

Considered as a slice of literature, 
the episode of getting the film player 
into the action was not, in itself, 
strong. Its tensile strength, in fact, 
was about equivalent to peanut 
brittle. Miss Pitts did not work 
with much authority, being perhaps 
nervous and slow on the upbeat, and 
the two regular leads, Marty Gabel 
and Alice Frost, were momentarily 
submerged. . 

It may have been a red-ringed day 
on the calendar of the housefraus. 
It was just wash-day in the history 
of the drammer. Land. 





CATHOLIC CHARITIES REVIEW 
With Maurine McKernan 





Alistair Cook's Quips 





health.’ 


write about the poor.’ 


‘The flop of ‘Geneva’ proves that 


Alistair Cook, critic from England, who now broadcasts over WQXR, 
N. Y., was quipping with a good laugh average last week. He said: 
‘We have decided not to issue hourly bulletins on John Barrymore's 


‘Iam doubly appreciative of Nunnally Johnson’s ‘Grapes of Wrath’ 
script because it must be hard to sit on a balcony in Beverly Hills and 


‘*The Lion Has Wings’ contains, rather than stars, Merle Oberon.’ 


it is against the laws of Broadway 


for a hit to be written by a man of 83.’ 








STAG PARTY 

With Alan Young, Ray Mackness, 
‘Buddy’ Smith, Bill Herbert, 
Charles Hovey, Don Wilson, Harry 
Pryce’s orchestra and Gene Austin, 
guest 

Thursday, 10.30 p.m. 

CKY, Winnipeg 

A tightly knit show that sets a 
pace for itself at the outset and 
maintains it throughout ‘Stag Party,’ 
from the Vancouver studios of the 
Canadian Broadcasting Corp., is a 
worthy example of what Canada can 
sometimes produce in the way of 
variety programs. Built somewhat 
on the style of many other variety 
shows this one strives for the unusual 
by including a two minute sport 
resume at the outset. Herbert is re- 
sponsible for this and handles his 
material in a showmanlike manner. 
For the balance of the show 
Young, Mackness and Wilson rely 
retty much on situation comedy 
hat occasionally reminds of the 
Benny formula, however not enough 
to be too close. Listeners gather 
Wilson, the announcer, can give his 
American ditto a few pounds al- 
though no direct mention is made. 
Musical end of the show, Miss 
Smith, Hovey and Pryce’s orchestra 
ably hold up their end. Miss Smith 
presented a listenable voice during 
‘Jiminy Crickets’ while Hovey, in 
the ‘Killing Song’ from ‘Saunders of 
the River,’ brought out a rich bari- 
tone voice. Pryce, in addition to 
stick waving, also mixes in with 
Miss Smith, Young and others for 
comedy spots. Maestro and singer 
both sound good in comedy inter- 
ludes. 

Guest spot for evening was occu- 
pied by Gene Austin, in Vancouver 
for a night club date. Came in sing- 


Documentary : I ; : 

feat ing ‘Molly and Me’ which tabbed 
a him, then sang his “Take Your 
Saturday, 5:15 p.m. Shoes Off Daddy. Indulged in 


WMCA, New York 


WMCA’s program and engineering 
' staff is turning out a skillful and 
interesting documentary series in be- 
half of local Catholic charities. The 
thing that stands out in the editing is 
that the full flavor of human inter- 
est in the various recorded episodes 
is retained. Some of the interviews 
proceed at a slow, halting tempo, 
and the average editing tendency 
would be to cut out these bits for 
more lively action. Were such the 
procedure in this case the whole pur- 
pose of the series would be seriously 
impaired, if not destroyed. : 

The series, five in all, combines 
recordings made by the station's 
mobile unit at Catholic hospitals, 
settlement houses, child-caring 
homes, etc., and live running com- 
ment in the studio. The broadcast 
caught last Saturday (10) dealt with 
the Madonna House on New York’s 
East Side. Miss Maurine McKernan, 
special feature writer for the N. Y. 
Evening Post, did the interviewing 
for the disc episodes as well as the 
interlarding comment before’ the 
studio mike. Hers was a _ highly 
competent job either way. 

Two of the standout incidents in 
the recorded phase were the re- 
sponses of the youngsters in the 
nursery division of the House and 
the dialog disclosing that Chinese 
children born in this country were 
learning to speak Chinese through a 
class conducted in this same _build- 
ing. Odec. 


ADOLPH HOFNER AND ALL THE 
BOYS (6) 
With Lew Lacey 
15 Mins.—Local 
BROWN & WILLIAMS TOBACCO 
Daily, 5 p. m. 
KTSA, San Antonio 
(Russell M. Seeds) 


Supplementing national network 
shows in behalf of Bugler Smoking 
Tobacco, this local is an attention- 
getter both on the air and, by reflec- 
tion, through the dance dates the 
group plays. It’s a two-way ex- 
change of puffs. At the dances or- 
chestra also gives away free samples 
of the product. 

Program caught found the group 
immersed in pops, Hawaiian and Bo- 
hemian selections. Adolph Hofner 
is heard in the vocals. Has a nice, 
pleasing voice, with_best perform- 
ance turned in on ‘The One Rose. 
Steel guitar is emphasized. Group 
has plenty of rhythm and balance. 

Lew Lacey handles the _ spiels 
which stress the fact Bugler comes 
in five and 10-cent sizes. Andy. 





Charlie Barnet band had three 
saxes damaged. by workmen who 


brief gab-fest with Wilson, sang a 
couple of tunes and called it quits. 
Impressed favorably throughout. 
‘Party’ has just started going na- 
tion-wide previous spotting having 
it only on western spread. Occu- 
pies 10:30 (CST) spot at present but 
is worthy of better spotting if pos- 
sible. In meantime any American 
chain lifting this on an exchange 
basis needn’t worry as it can sit 
down to lunch with many of the 
U. S. shows. Norm. 


THE CITY OF SAINT FRANCIS 
With Ted Maxwell, Lu Tobin, John 
Cuthbertson, John Galbraith, Jack 
Edwards, George Kegg, Albert 
McAdam, Montgomery Mohm, Zella 
Layne, Monty Margetts, Grace 
Cooper, Jack Kirkwood, John 
Grover, Hal Wolf, Lina Pagliughi, 
Ernie Gill and a 45-piece orches- 
tra and 16-voice chorus, 
60 Mins.—Local 
Friday (26), 9:00 p.m. 
KPO-KGO, San Francisco 
Written and produced by Dave 
Drummond, ‘The City of St. Francis’ 
climaxed several weeks of buildup 
and promotion on the part of the two 
San Francisco NBC stations and the 
San Francisco Chronicle which cele- 
brated its 75th anniversary Jan, 26. 
The hour-long drama followed an 
hour and a half musical-variety pro- 
gram presented before 12,000 guests 


fitting and thoroughly successful 
climax to the greatest newspaper- 
radio promotional enterprise ever 
seen in the west. 

From the outset those in charge 
were faced with three problems: 
Presenting a radio drama_ which 
would be acceptable entertainment 
for 12,000 spectators, good radio for 
countless thousands of listeners, and 
adaptable at the same time to a 
transcription for a repeat broadcast 
the following night. Taken from any 
of these three angles the presenta- 
tion was a success, and a tribute to 
the endless hours of thought, talent, 
preparation and_ sincerity which 
went into it. 

In scope the subject matter for the 
dramatic presentation was broad— 
from the discovery of San Francisco 


Bay to the present day—down 
through nearly two centuries of 
growth, development, achievement, 


disaster and strife. Because of the 
magnitude of the material, much of 
the subject was covered by narra- 
tion. There were two. narrators, 
John Grover and Hal Wolf, both 
socko. Drummond’s treatment of 
script and production laid emphasis 
on romantic, nostalgic side of this 
burg. 

Naturally, the birth of the Chron- 
icle was worked into the cavalcade, 








finished redecorating the Blue Room 
of the Lincoln Hotel, N. Y., just a! 
few hours before Barnet opened. He | 
was forced to send for three new} 
replacements. 


but so logically and unobtrusively 
that it was accepted as a vital and 
natural part of the city’s growth 
and development. 


in the Civic Auditorium and was a: 


$$ 


these were overshadowed by the 
show’s general over-all excellence. 
Perhaps the highlight of the 60- 
minute feature was the re-creation 
of the Christmas celebration in 1910 
when Louisa Tetrazzini sang at 
Kearney and Market streets before 
250,000 people. The song, ‘Last Rose 
of Summer,’ the singer on the show, 
Lina Pagliughi, San Francisco so- 
prano, who did a nifty job. 
The musical atmosphere, back- 
ground, and transitions were handled 
by a 45-piece orchestra and chorus 
directed by Ernie Gill, and added 
much to the show. Fo- example, the 
gold rush to California was brought 
into sharper focus because of a vocal 
and orchestral rendition of ‘Oh Su- 
sannah,’ and the scene devoted to the 
building of the transcontinental rail- 
road was made doubly clear by the 
singing of ‘Drill Ye Terriers, Drill!’ 
Climax was a flashback to the 
town’s discoverer, Ortega, being 
aroused from a dream in which he 
had been visited with a vision of 
the hour's magnificent unfolding, 
through the intercession of St. Fran- 
cis. This was folowed by Hal. 
Wolf’s beautiful forecast of the fu- 
ture and the singing of ‘America’ by 
the 12,000 assembled guests. 
Considering the handicaps of pro- 
duction, the magnitude of the sub- 
ject matter and the importance of 
the occasion, ‘The City of St. Fran- 
cis’ was showmanship-plus. 





Follow-Up Comment 











Amos ’n’ Andy, whose story-line 
started off 10 years ago with the 
taxi-cab business and subsequently 
has included who knows what, are 
now using radio itself as leitmotiv. 
Yarn has ‘Andy’ seeking a comedian’s 
job in a Harlem radio station, at- 
tended by the usual coterie of book- 
ing agents, script-writers, etc.—all of 
whom demand a huge cut. Angle is 
partly spoofing, and partly straight 
story stuff, but it’s well done and 
pretty fresh. Big advantage to adopt- 
ing this tack, of course, is that the 
blackface pair has something with 
which to get space from radio edi- 
tors. Plenty of columnar comment 
on the maneuver. 





Barry Fitzgerald and Sara All- 
good, currently starring in ‘Juno 
and the Paycock,’ at the Mansfield, 
N.Y., guested on the Kate Smith pro- 
gram last Friday (9) in a brief ex- 
tract from the Sean O’Casey drama. 
Two-scene bit used portions of the 
comic first act, rather than the grim 
latter parts of the play. Although 
the piece was somewhat changed in 
adapting it to the air (the character 
of Joxer was eliminated, his lines 
going to the others, for instance) the 
same flavor and atmosphere were re- 
tained, Both stars are skillful play- 
ers, of course, and their microphone 
technique apparently little below 
their Stage proficiency. Apparently 
the two did some visual acting, too, 
as there was more than the normal 
laughter from the studio audience. 
Miss Smith’s intro and scene-paint- 
ing was excellent. 





‘Chamber Musie Society of Lower 
Basin Street’? is a tongue-in-cheek 
academic rib on the 52d street idiom, 
as discoursed by Gene Hamilton on 
a Sunday afternnon WJZ-NBC 
hookup. Utilizing ‘Mlle.’ Dinah 
Shore, ‘Maestro’ Henry Levene and 
Professor’ Paul Laval orchestra and 
heralding the Clarence Proffit Trio 
with much_ erudition, Hamilton's 
Carnegie Hall footnotes to the jive 
interpretations make for a some- 
what novel intro. After a while, 
however, the ear wishes less gab 
and more orthodox swingo. Still, 
it’s a switch, and as such should not 
be wholly brushed off. The talent. 
of course, is standard, and showed 
to advantage. 





_ WOV, New York, is currently air- 
ing a series of one-hour recorded 
opera programs. nightly which 
should draw a sizable audience of 
classical music addicts. Naturally 
the full operas cannot be given in 
the 60-minute span, but the recorded 
versions include all the more popu- 
lar and dramatic portions of the 
works. Last Friday's (9) session was 
Donizetti's ‘Lucia,’ recorded by the 
La Scala Opera, Milan. Except for 
the inevitable break when record 
changes were being made, the pro- 
gram was potent fare of its kind. 
Of course such a show lacks that 
intangible dramatic punch of a live 
broadcast such as the Metropolitan’s 
Saturday afternoon series over NBC 
blue (WJZ), but it is actually a more 





nearly perfect performance tech- 
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‘THE NEXT STEP FORWARD’ 
Economics 

15 Mins. 

20TH CENTURY FUND 
Wednesday, 11:15 p.m. 
WEAF-NBC, New York 


The 20th Century Fund, founded 
in 1919 by the liberal Boston mer- 
chant, Edward Filene, is providing 
the material and paying the writer 
and actors for a series of broadcasts 
over NBC (on donated time) which 
attempts, in documentary technique, 
to project ‘lessons’ in economics to 
the world at large. The first pro- 
gram dealt with the price spread on 
agricultural produce between the 
farmer and the retail consumer. The 
writer employed a repetitive method. 
He said it, and he said it again, and 
then he said it still again. The pro- 
gram was a study in underscoring, 
in radio italics, in indentation. This 
method has its drawbacks, but it 
aims at, and largely achieves, one 
virtue: granted the premise that 
people will stay tuned in, they cer- 
tainly can hardly miss the point. 

The scripts are by Al Williams, a 
new 26-year-old NBC writer, who 
has been attracting attention with 
his dramatic flashbacks inserted into 
Harold Lasswell’s ‘Human Nature in 
Action’ series. He has a feeling for 
making heavy stuff sound light 
enough for general tolerance. 
Twentieth Century Fund is definitely 
plowing rocky soil, it being a maxim 
of the broadcasters (and others) that 
people are habitually disinclined to 
think. However, they may sit still 
and allow themselves to be injected. 
That will be the important lesson in 
this case, if it works out. 

The script had voices breaking in 
to spout common criticisms of the 
economic order, especially the dis- 
tribution function. Then other 
voices answered. The material was 
statistical, but stripped to simple 
statements; it was dry, but delivered 
staccato and punchily, resulting 
paradoxically in a union between 
dryness and dramatics. 

This is one case where the reader 
will best understand the implications 
of the effort if the official schedule 
is appended to the reviewer's re- 
marks. Future broadcasts’ will, 
among others, include: 

Debts for Sale: Does our careless 
use of debt create danger both for 
individuals and the nation? 

Where the Tax Shoe Pinches: Who 
pays the largest portion of his in- 
come to the Government, the man 
with $1,000 a year, with $1,500, or 
with $1,000,000? 

Government Roads to Debt: Do 
Government policies encourage you 
to go into debt? 

‘Balkanizing’ America: In these 
theoretically United States, some 
commerce across state boundaries is 
almost as complicated as crossing a 
European border. How does this 
affect trade? 

How Profitable Is Big Business? 
Do huge corporations make all the 
money? What is happening to the 
little fellow? 

Lifting the Mortgage: In good 
times, mortgages run along well 
enough. But what happens to them 
in hard times, and to the humans 
whose lives they affect? 

These themes are vital and a seri- 
ous effort to encourage public inter- 
est in them is, in sheer essence, 
democratic. Also optimistic. Land. 


MART KENNEY ORCHESTRA 

With Art Hallman, Georgia Dey, 
Three of a Kind Trio, Prof, Apple- 
gate 

Band, Songs 

30 Mins.—Local 


UNION OIL 
Sunday, 9:30 p.m. 
CJOR-CKWX, Vancouver 


(Stewart-MaclIntosh) 


tewart-MacIntosh agency intro- 
duced new Union Oil show with full- 
hour program from the stage of 
the Orpheum theatre here, reserving 
seats for army and navy boys and 
offering free tickets to patrons of 
Union service stations. 

Band is set for 15 weeks with the 
option of 26 if orchestra doesn’t 
move to Toronto this summer for its 
customary spot at the Royal York. 

Kenney orchestra, which started 
here in 1930, is surefire in western 
Canada and a plausible b.o. attraction 
for the sponsor. Noted for the way 
in which its members walk all over 
the stand doubling instruments, en- 


brass, four rhythm) and a cute song- 
stress, Georgia Dey. 

Friendly audience at opening show 
overlooked tough spots in scripting 
and a rather hollow pick-up. Band 
compiled a nice balance of waltz 
tunes, at which it excels, with 
army songs of the last war, a gentle 
smattering of moderns and a few 
novelties like ‘We’re in the King’s 
Navy’ and ‘Three Blind Mice.’ 

Only break in the hour of music 
was a brief Lancashire monolog in 
the Holloway tradition by Frank 
Vyvyan, CBC character actor, and 
a 58-second welcome by R. J. Ken- 
muir, vice-prez of the oil company. 

Heaviest applause was for 
Hallman, who stepped away from 
piano and first sax to display very 
nice tenor attack on ‘Indian Sum- 
mer,’ and for Georgia Dey, with a 
perky version of ‘Oh, Johnny.’ Gal 
clips off the high ones with consid- 
erable finesse. . 

Band bowed off with sponsor’s 
| theme, using ‘Merry Oldsmobile’ re- 
frain and Offering prizes for new 





In a few spots the spectacle was |nically, since repeated takes in the|lyrics. Plugs by Dorwin Baird and 


a bit ponderous and over-formal, but 


recording studio eliminates errors. 


1Ross Mortimore bit wordy. Keat. 


semble includes 12 (four sax, four | 


rt ;a several-sided arrangement 
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RADIO PANELMEN ORGANIZE 


Cincinnatl Unit Set Up at Meeting 
Monday Night 








Cincinnati, Feb. 13, 

Unionization of Cincy radio and 
recording technicians under the 
wing of the Associated Broadcast 
Technicians Unit was perfected 
Monday (12) with installation of 
officers in the Hotel Sinton. Mem. 
bership in the local is reported to 
include 36 men from Crosley’s WLW, 
WSAI and WLWO, the latter a com- 
mercial short-wave station; nine 


from WKRC, owned by the Times- 
Star and a Mutual affiliate: four 
from the Scripps-Howard WCPO, 
and two from Fidelity Recordings, a 
new transcription outfit here. 


Technicians from L. B. Wilson’s 
WCKY, CBS affiliate, are not in- 
cluded. 


WKRC and Fidelity Recordings al- 
ready have come to agreements with 
the new organization, according to 
the local’s officials. The ABTU is a 
branch of the International Brother- 
hood of Electrical Workers, linked 
with the American Federation of 
Labor, 


The union’s contract calls for a 
closed shop and regulates wages, 
hours and working conditions. 


Officers are William K. Aughen- 
baugh, WLW, president; Howard 
Stephen, WKRC, vice-president; Gil- 
bert Arenstein, WLW, treasurer; 
James Leonard, WLW, recording sec- 
retary, and Frank Atwood, WLW, 
financial secretary. Executive com- 
mittee, includes William Symons, 
WLW; Howard Haynes, WKRC; 
Glenn Davis, WCPO, and Charles 
Flint, Fidelity. 





Buffalo Radio Stations 


Emphasizing Forums 
Buffalo, Feb. 13. 

Local stations are ‘forum-con- 

| scious.’ WEBR brings public officials 

into studios Monday evenings for 

‘People’s Forum’ on local problems— 


|taxes, pensions, etc. Merwin C,. 
Morrison, Buffalo publicity’ director, 
emcees. Studio holds less than 50 
but those showing up usually toss 
enough queries at speakers to make 
sessions run past 30-minute limit. 


Buffalo’ which started Saturday 
(10) with WGR carrying. Attorney 
General Robert H. Jackson and Rep 
James W. Wadsworth, New York 
Republican, debated New Deal. 

‘Town Hall’ idea, borrowed from 
NBC’s “Town Meeting,’ bowed in on 
WBEN three years ago. Switched to 
sister station, WEBR, the next year 
and it died from lack of funds for 
speakers. With groundwork laid, 
new group revived it this year. 

Latter solves financial problem 
with $1.10 admission to Erlanger 
Theater broadcasts. George V. 
Denny, Jr., prexy of New York’s 
Town Hall, was moderator of open- 
ing stanza, 


‘Sidney Flamm Must Testify 


Supreme court justice Sidney 
Bernstein has ordered Sidney Flamm 
of WMCA to appear for examina- 
tion before trial on Feb. 16, and to 
produce all necessary books and rec- 
ords relevant to the $100,000 action 
of the Broadcast Producers of N.Y., 
Inc., against the Knickerbocker 
Broadcasting Co., Inc. 

The plaintiff is a ‘creator of radio 
shows.’ It asserts it created a pro- 
gram entitled ‘Makers of Men’ and 
submitted it to various stations for 
use. The defendants are charged 
| with having made an electrical tran- 
| scription of the show and using it for 
themselves. 


The defendants are also charged 
| with having told misleading stories 
ito the Emergency Shelter, Inc. 
which the plaintiff had contacted as 
!a sponsor of the program, and as & 
'result of which Emergency Shelter 
| dropped the idea of sponsorship. 


| 
| Orth Bell Doubling 


| Orth Bell, the whilom ‘Uncle 
| Jonathan’ of CBS, will probably have 
with 
| WMCA, N. Y. He s-arts with three 
| participating sponsors, including 
| Madison Loan. Will conduct a new 
station participating phonograph rec- 
ord marathon session (mid-day), 
giving the running comment his 
usual spoofing treatment. 
It'll make his Imaginary ‘Alfalfa 
network’ a prominent part of the 
| Flamm establishment. 























More pretentious is ‘Town Hall of *° 
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ie far the anti-ASCAP statute. 
affidavits state that the main purpose 
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~ Wen Would Share 











Maclver to G.A.C. 


NAPA Divvy 








National Association of Performing Artists pointed out last week that 
er an amended article of its bylaws all members of an orchestra 
bound to benefit from royalties which the association would collect 
This provision, it is understood, had been 
adopted at the suggestion of the American Federation of Musicians 
since the union, which has allied itself with the NAPA in pressing for 
recognition of the interpretative artist, wanted to make sure that the 
efits were not restricted to the band leader. 

NAPA admits that the divvy angle is still open for settlement. It is 
still to be determined what the proportionate shares should be for the 
leader and his men. The union had suggested that the split be based 
on the former’s wage scale which provides for double money for the 


und 
on phonograph records. 


Jeader but the association feels that 
uitable for name maestros who 


many times the wages of their personnel. 
The revised section of the NAPA’ 


tribution of funds follows: 


‘The association recognizes the interest of all members of an en- 
semble, orchestra or band, in the royalties received by the conductor 
or leader or owner of such ensemble, orchestra or band, from the asso- 
Members shall be obliged to allocate and distribute among 
their ensemble, orchestra or band such proportion of royalties paid by 
the association as shall be determined by the Classification Committee.’ 


ciation. 


Donald Maclver, secretary to the 
late Ralph Hitz, joined General 
Amusement Corp. Monday (12). 
He’ll be assistant to. Tom Martin. 

_ Martin handles hotel band book- r 
ings. 


| Now, You Tell Me 


No Greasepaint 


Defended As 
Being Natural 


Akron, O., Feb. 13. 
Eddie Gloss, Beacon Journal 
amusement columnist, defends the 














Hollywood, Feb. 13. 

Band leaders, who generally 
quiz their listeners on musical 
knowledge, get a taste of their 
own medicine on KFWB's ‘Jive- 
formation Please,’ a takeoff on 
you-know-what. Arrayed around 
the mike each week are stick 
wavers who happen to be avail- 
able. Dialers toss in the questions 
and records are played to set the 
scene. 

Its Al Jarvis’ 
emcees the show. 


such an arrangement would be in- 
have been accustomed to earning 


s bylaws which deals with the dis- 





idea and he 























Nebraska Won't Accept Verdict 


semorenmar ennai ameranteete i concrete 
greasepaintless, spectacles - wearing 
dancemen playing theatre engage- 
ments, ‘I’ve never felt the least feel- | 





ing of disgust expressed in these in-. 
creasingly numerous reports,’ Gloss | 


| 





Hotz Wants Numerous 


Buck, Mills Salaries 


Many of them, leaders and men, are | 
without stage training beyond what | 
they get on the podium of a ballroom. | One of the big burnups by pub- 
Radio is no breeder of physical poise. | ji;hers are thuse maestros who have 
There's only one guy in a radio per- | their own music firms, or an active 





Issues Reopened — Cites 





Lincoln, Feb. 13. 

William Hotz, special state's attor- 
ney, wants another chance at the 
American Society of Composers, 
Authors and Publishers. He filed 
last Tuesday (6) a motion for a new 
hearing of the case which wound up 
lat month with a special federal 
statutory court declaring the Nebras- 
ka anti-ASCAP law unconstitutional. 


Hotz’ motion suggests that he is 
willing to drop the new trial angle 
if certain portions of the decree are 
stricken out, certain factual issues 
are re-examined and a clarification 
ismade of public performance rights. 
He contends that the decree was 
fled without the state having an 
opportunity to object. Attached to 





former's audience and his name is jink to an indie pub. The major 


Microphone. | ; 
; publishers are vexed at the bands 
When these broadcast band leaders | cutting into the plug totals by sup- 


and their soloists amble onto a local! ,o-ediy ‘playing angles’ or featurin 
Anti-ASCAP M in N.Y stage it looked to me as though they | tnete MB gon tn e g 
oe pli Paine were merely being their swing selves.| 4 retaliatory campaign has started 
Albany, Feb. 13. | The wan smiles and blinking into the among some to attempt curbing such 

Assemblyman Anthony Canney, footlights were merely a_ standard | bandleaders It’s aimed at their re- 
Buffalo Democrat, introduced a bill| prelude to the job of sawing and|cordinss. Under the copyright law 
requiring ASCAP to be licensed, | blowing out new tunes. | the publisher can control the waxing 
among other things. Notation stated| ‘Furthermore, it must have been 6 tunes although once filing ‘ 
introduction was ‘by request’. This | the thing to do, for it is liked by the | nbilee of user’ that means every te 
is the second time within two years/ thousands of Akron jitterbugs who | cording company can wax the tune, 
a Buffalo legislator has sponsored a/| pay the freight on these band shows. ‘at the statutory 2c royalty. How- 


decided as yet what would be the 
next step. 








tear the house 


wrote. “To me it seemed that the | MAESTRO-PUBS 
bandsmen were merely being natural. C 
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Teagarden, Bankrupt, Asserts Lawyer 
Responsible for Debts; Latter Denies 


‘ 


Jack Teagarden, whose year-old 
band was one of the biggest and most 
expensive, filed a voluntary petition 
in bankruptcy in the N. Y. Federal 
Court Wednesday (7) listing $160 in 
assets and $45,863 in liabilities. Tea- 
garden declares in his petition that 
he earned nothing since Jan. 1, 
1939, and $7,500 as an employee of 
Paul Whiteman in 1938. 

The liabilities are disputed, Tea- 
garden claiming the majority are the 
responsibility of John H. “luskin, his 
personal manager until a month or 
so ago, when Paul Wimbish replaced 
him. This Gluskin denies, saying 
that he is only morally responsible 
for certain items amounting to about 


$700 and which he intends to take 
care of eventually. Teagarden’s 
largest listed debt is to Gluskin, who 
is owed $24,981 for monies loaned 
and 3314% of the bankrupt’s earn- 
ings. Past and present members of 
the orchestra are owed $4,094 in sal- 
aries, including Harold Solstead $100, 
Herbert Lytle, $700; Ed Herzog, $288; 
Jack Meakin, $100; Clint Garvins, 
$201; Art St. John, $191; Lee Castaldo, 
$116; John Van Eps, $178; Karl Gar- 
vin, $201; Joe Guiterrez, $163; Bonnie 
Pottle, $117; Alan Reuss, $262, and 
John Anderson, $272. 


Other creditors are Harry Smith, 








a) 


recordings, $85; Music Corp. of 
America, $10,000 for commissions 
and loans, and Arthur Michaud 


$3,000 as 142% of the gross of the 
orchestra, an agreement which was 


|for three years since the birth of 


measure hitting ASCAP. Assembly-| The kids literally 


man Foster Piper, Republican, un- 


| 


down when they enjoy a number, 


limbered one late in the 1938 ses- done with or without greasepaint.’ 


sion, but it did not get out of com- 
mittee. 


*-& 





(The above comment from Akron 


Operators of small picture theatres | is apropos Variety's recent story of 


in Buffalo area among the advocates.| ‘New Lazy 
| made particular reference to orches- | 





the plea for retrial were affidavits | 
signed by 22 of the 43 legislators in} 
the Nebraska unicameral who voted | ‘ 


The 


of the bill was to prohibit an unlaw- 
ful combination in restrain of trade. 

Hotz wants the court to restrict its 
interpretation of the statute, to wit. 
that a copyright owner may either 
grant or withhold the public per- | 
formance of his work, but that he | 





and all uses. As the court's inter- | 
pretation now stands the bill would 
force a copyright owner to put 
price on his compositions for Ne- 
braska use and that unless certain 
state conditions were met they could 
be performed without compensation. 

‘That finding is clearly erroneous,’ 
said Hotz’ motion, ‘because the act 
does just the opposite.’ In attacking 
the court's clause to the effect that 
the act would NOT have passed the 
legislature without such parts, Hotz 
submits the affidavits of the legisla- 
tors which indicate to the contrary 
and that they were primarily con- 
cerned with the monopoly phases. 

Further demands for amending 
findings of fact by the court ruling 
include: 





36 shows at the Paramount, 
; deliver 12 sessions (two a night) at 


IN ONE WEEK! 





He will do 
1 ee 


the Pennsylvania hotel, N. Y., and 
put on three broadcasts, preceded by 
three rehearsals for Chesterfield 
cigarets over CBS. 

He may also have to fill a record- 
ing date some morning during the 
same week. 


STUDEBAKER STICKS 
TO DICK HIMBER 


Chicago, Feb. 13. 
Studebaker is set to repeat its for- 








| 


Stage Habits’ which 


tra leaders’ stage behaviour which ' 
other showfolks regard as ‘unpro- | 


fessional” The Variety story al- 


| luded to the skirt-and-sweater at- 





tire of girl singers as being the op- 
posite to theatrical glamour and 
mentioned the musicians not don- 
ning greasepaint and sometimes not 
changing from street clothes. 

The point made by Eddie Gloss, 


| above, is that the jitterbugs okay 
Glenn Miller has loaded himself 
Pag cone | with 54 playing sessions during the 
must make known his price for any | \ ee, starting Feb. 28. 


such habits. Variety stated in its 
story that the practices were less 
objectionable with the matinee 
crowd of highschoolers, etc,. but 
when the adults showed up at night 


| the tolerance and not-knowing-bet- 


| 


| 
| 


| 
| 
} 


| 


{mula ether show of the past couple | 


Radio stations are charged 5% of | 
Bross revenue, whether music is used | 
or not, 

Blanket license 
to ASCAP. 


In 10 years, 100 lawsuits for in- | 
fringement have been instituted. 


Radio stations can't have network | 


affiliations, without havin ASCAP | 
forced upon ro | 


them. 
Hotels pay on any basis 
: ’ sis the| 
ASCAP agent suggests, 

Theatres pay on seats, not number 

of musical compositions. 

Gets Personal 
ont &@ swing at ASCAP's high 
hola of protection for its copyright 
wea Hotz contends most song- 
hs €fs are classified so low, they 
fim almost nothing. In the mean- 
clate’ States his motion, ASCAP offi- 
8 (Gene Buck and E. C. Mills) 


| 
| 


only is acceptable | 


of seasons, starting March 4 with 
a three-a-week 15-minute disc show. 
Will again use the Richard Himber 
orchestra augmented this year by 
the Ray Block chorus. 

Set through Roche, Williams & 
Cunnyngham agency here, with the 
platters to be spoited in key situa- 
tions from Coast to Coast. While 
other shows were offered, 
agency and sponsor decided to string 
along with a show which had done 
a job for ’em previously. 


tion for supper. 
ity and cover charge. 


both | 


Bands at 


(Presented herewith, as a weekly tabulation, ts the estimated cover charge business being done 
by name bands in various New York hotels. Spots listed 
Dinner business (7-10 P.M.) rated, ! ! 
Larger amount designates weekend and holiday price.) 


ter factors disappeared.) 


MALNECK EXPANDING 
Will Add Six Men Upon Return to 
Pacific Coast 
Matty Malneck orchestra will take 
on another five or six men and be- 
come a full size orchestra when it 
goes back to the Coast in April to 
open an indefinite stand at the Bev- 
erly-Wilshire hotel, Los Angeles. 
Additional instruments to the cur- 

rent eight will be saxes and brass. 
Malneck, currently at the Beach- 
comber, Broadway nitery, goes to the 








Ambassador hotel, Chicago, March 2 | 
Coast date opens | 


for four weeks. 
April 18. Band doubled into the 
Paramount theatre, N. Y., last week, 
closing last night (Tuesday). 


HARRY DOWNING IN N. Y. 
Harry Downing, booking talent out 
of Boston, is in New York looking 
for attractions for the New England 
territory. 
He is after bands. 


{nating Sunday nights. | ing propositions. 


the Box Office 


are only where the band is the main attrac- 
Figures after name of hotel give room capac- 


ever, it can be delayed indefinitely, | the band a year ago. 
-and while it may mean holding back! Michaud currently has charges 
a commercial tune from the phono- | against Teagarden before local 802 
| graph market—and thus hurt the! of the AFM in New York for fail- 
' publisher—-they feel it's very worth- ure to receive his percentage. He 
'while aS a means to chastise the originally held a contract with Tea- 
‘name bandmen. garden to build and manage the band 
‘and when Teagarden decided to 
switch to Gluskin the percentage 
; agreement was worked out. In the 


Unemployed Musician “agreement was worked out. In the 
” eyes 0 e union, Teagarden’s de 
Nabbed After Daring | to Michaud is not wiped out by bank- 


| f c * |ruptcy. Union does not recognize 
| legal bath of members. 

Holdup 0 as act Beside denying responsibility for 
acount | any debts, Gluskin says he owns the 
Indianapolis, Feb. 13. |library and all equipment of the 
| Kenneth Morris, 30, unemployed | band except instruments, which are 
‘musician of Youngstown, Ohio, |Owned by the men. Teagarden is now 
| pleaded guilty to the robbery of the | 1m Fort Worth, Texas. 

People’s Loan & Trust Co. at Win-| 
chester Thursday (7). Morris walked | 


into the bank alone and handed the | 
cashier a note announcing the hold- | 
up. Putting the money in a paper 


shopping bag, he attempted to escape | 








by auto, but was pursued by a bank | 
employee and captured. | 
Police, in searching his effects, | 
found a $20 bill used as padding to| 
tighten the center joint of his clari- 
net. Morris admitted it was part of 2 : ’ 
; A és | Matinee and evening name band 
the loot obtained in the $5,748 hold- | ; a 
|up of the Auburn (Ind.) State Bank be feo ag hes agen ey pote 
| Aug. 1. .Y., County Center has ded. La: 


| show was a week ago Sunday (4) 








eine a dammeniini | with the Benny Goodman orchestra 

1 000-TABLE OUTDOOR jas the draw and the Jerry Arlen 

; 'erew to play for the cast on the 

BALLROOM PLANNE bill. Goodman’s draw was not what 

| was expected due to reports he was 

ass i still in a Boston hospital recuping 

Canton, O., Feb. 13. | from an — of —— i, 

says e r in o reopen 

A remodeling program for Meyers seagate oy acon: emnraneoioue a 

|Lake Park, near here, including an) ont is available. Sessions started 

}open air ballroom to accommodate late last fall with Paul Whitemen 
16.000, is in blueprint according to and Bunny Berigan bands. 

'Carl Sinclair, managing director. | Though the opening week was 8 

| Outdoor floor will have a 100 by 22) cout and several similar outstand- 

ance space, tables for 1,000, and | . é is gee 

frig sor podiocagay ved yg +e acres. “gered 

stand. ar se ic “oke 

| Dancing is planned for four nights | the ‘Center's ail ane sneedenee poor 

la week, with name bands on ual... the intervening ones were Jos- 

Glenn Miller had 

~ |been tentatively set for this Sunday 

(18) and Larry Clinton the following 

| week, 





Street Cleaners’ Boss 
Once Band Leader 





| 
| 


iets each annually in salary, Covers Total Columbus, Feb. 13. 
the eae “ $5,000 or more, and Weeks Past Covers | Frank Ferneau, formerly a band- 
in Sew vo housed in fancy quarters Band Hotel Played Week On Date leader in these parts, and a ‘deserv- 
is $30,000 ork on which rental alone w New Yorker (400; 75c-$1.50) a 5 1.225 6,550) ing Republican,’ is now fourth assist- 
Mt qe’? year. Bob Crosby.........-eeeseeeeee! ew Yorker (400; ¢: $ 746 ia : — ors ant superintendent of the local street 
Case. 4 Courts elects to reopen the] |cyerett Iloagland...........-- Waldorf (Empire) (400; 735c-$1.50).... : 575 2 c2 cleaning gupertenenstt 
oi. Sgainst it, it is gener-| co my eee To Commodore (400; 75ce-$1.50).....--+-+ I 1,475 21, ‘| Prior to his retirement from mu- 
itch b <p en will be ie tent II , King Plaza (350: $1.50-$2.50).......-5-5055 “4 450 2.125. sie in favor of politics, Ferneau was 
known to be attorney general's office,| Hlenry Ning...---- ee 4 : : Bog $1.$1.50) Po ; 400 Ai) the tay mony ten i Leased 0, ob. 
for lack Ay hampered in this scrap} Frankie Masters... . .... hooseve t ( eshte pa 4 4 1.275 5 20) | erated his own night club and book- 
alter Joh — Attorney General! | ayj MecIntire...... 00 ©. - += lexington (300 ; 7X -$1.9C ) eSeeeesseees : an re y~ | ing agency. He was heard frequently 
action fete. when asked about Glenn Miller.......... Pennsylvania (500; 75e-$1.50).......-. . 2. MU 42) over Mutual, at one time had the 
wing the findings on the| “? i crass i a 16 375 2'600| WBNS staff band. 





re : 
quested rehearing, said it was ur- 


George Olsen. .......--5s00005 


Biltmore (300; $1.00-$1.50).... 
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Band Reviews 








BUDDY CLARKE ORCHESTRA (7) 
Wit’: Ann Kiess 
Park Central Hotel, N. Y. 


Buddy Clarke is not to be con- 
fused with the radio singer (no E) 
although the maestro of this sprightly 
septet also does vocals. Clarke's is 
a worthy little combo that’s ideal for 
small rooms with a socialite flavor— 
he was long at Armando’s, fashion- 
able east side (N. Y.) boite—and in 
small hotel rooms like the Park Cen- 
tral’s new Cocoanut Grove (which 
is now on the street floor, as against 
the former roof perch, a larger in- 
terior). 


Comprising three saxes, one brass, 
electric guitar, drums, piano and 
bass, it’s strong on the rhythm sec- 
tion, and as such commands plenty 
of terp attention. For a budgeted 
hotel like the Park Central, Clarke 
is supposedly a ‘buy,’ filling the 
dancing needs without straining the 





exchequer. 


Band is one of those versatile units | 


that used to distinguish the glorified | }ooms. 


class speaks of yesteryear, breaking 
up into string quartets, or doing 
stunts with a fiddle-accordion-guitar 
combo, from amongst the personnel. 
Combo is built for ready adaptability 
that way. Sully Childs, drummer, is 
the comedy specialist; the three 
tenor saxes are featured in the dan- 
sapation; Ann Kiess, socialite song- 
stress, breaks it up vocally; Clarke 
and she do vocal doubles and, for 
a change of pace, he leaves the 
podium to en. age in some al fresco 
exhibition congaing when the con- 
garumba customers prove shy. That 
usually gets ‘em started. It’s a 
switch on Ben Bernie’s technique; 
the ole maestro does his conga bumps 
at the Stork and also in a kidding 
manner when pacing a floor show; 
Clarke here descends from the ros- 
trum and, with Miss Kiess, takes it 
big on the ballroomology. 

Other standouts are Joe Peacock, 
the bass player, who is featured vo- 
cally on ballads. In between the 
electric guitar is the fulcrum of a 
dulcet style for the straight dance 
music, and Clarke doubles violin 
when the string quartet is called in. 
Otherwise he merely conducts. The 
youthful maestro makes a nice front 
for his septet. 

The hotel supplements the dansa- 
pation with Mara and Marilynne, 
pianology team, the former singing 
to Marilynne’s accomp; and Adams 
and Cora, violin-accordion combo, 
which plugs the waits between the 
dinner and supper sessions. Abel. 


JERRY LIVINGSTON ORCH (12) 
With Martha Wayne, Bill Schiller 
Deshler Wallick Hotel, Columbus 
Jerry Livingston bunch is of a 
calibre well above quality 
dancery budgets usually 





local | bals. 


cast-iron larynx. He has a tendency 
to fade off on the last note as he 
turns from the mike to resume his 
saxing. His warbling would carry a 
greater sock if he’d avoid this. 
Many little outfits are ruined by 
an over-balance on drums, but White 
is content to rock along with his 
solid but soft beat. Each man in the 
band gets a chance to solo occasion- 
ally but the star of the quintet) 
instrumentally is Erickson. Among 
his solos are “The Bee’ and ‘Dizzy 
Fingers,’ both of which are done too 
dead-pannishly. 
For variation of style, the boys try 
a rhumba set every now and then. 
All of the numbers are delivered in 
the same fast tempo, which grows 
aurally monotonous after a time, but 
the dancers didn’t seem to mind. A 
change of pace during the sets and 
some novelty numbers would help. 
Lansberry formerly had a nine- 
piece band at the William Penn 
Hotel, Pittsburgh, and for 10 years 
subbed for Bill McCune. His present 
set-up should please in the —" 
10. 








VAN ALEXANDER ORCH (15) 

With Phyllis Kenny, Butch Stone, 
Bill Schollen 

Paramount, N. Y. | 


Van Alexander’s outfit is a hard | 
crew to classify. It’s more or less | 
‘styleless,’ not particularly standout, | 
but a fairly good band, of which | 
there are many. It got comparatively | 
little chance to show what it could! 
do here, however, because of the, 
abundance of talent, which includes ' 
the Matty Malneck eight piece! 
combo doubling from a Broadway 
nitery. Layout was in for one week, 
exiting last night (Tuesday). 

Outfit opened the show with an 
unbilled drive tune that was well 
arranged, and followed with a med- 
ley that spotlighted various men and 
sections. Alexander imparts a bit of 
distinction when he takes over the} 
keyboard for a break, but the neces- | 
sity of directing the band for stage | 
purposes confines that to one try | 
here. Incidentally Alexander is one} 
of few leaders who look and act like | 
such up in front without an instru-| 


| 
| 
| 








ment. Most don’t know what to do} 
with their hands. He does. 
From an_e entertainment = angle 


Butch Stone (covered in house re-| 
view) helps the impression of the 


crew greatly. He’s a smooth and ex- | 


perienced entertainer. Phyllis| 


MUSIC 






Wednesday, February 14, 1949 














His Law Section 





A maestro was raving about a 
new band setup he had. ‘My 
first trumpet is out of this world, 
and, boy, wait ’til you hear from 
my new alto sax man. 

‘Well, why don’t you get the 
band rolling?’, a pal asked. 

‘All I’m waiting for,’ he re- 
plied, ‘is a third lawyer.’ 

















St. Loo Op Drops $5,384 


But Votes Spring Season 
St. Louis, Feb. 13. 


The St. Louis Grand Opera Assn. 
dropped $5,383.80 in sponsoring four 
presentations last fall, and at a meet- 
ing of the execs of the organization 
last week it was decided to charge 
the red ink against the nest egg of 
$36,000. Each $100 guarantor to the 
fund will lose $14.95. It was decided 
unanimously to carry on with a 
spring season. 

Sked for spring season calls for 
presentations of ‘Manon,’ ‘Rigoletto’ 
and ‘Carmen,’ starting April 13. 





Volbach’s St. L. Post 
Milwaukee, Feb. 13. 

Dr. Walter R. Volbach, director of 
dramatics at Marquette U., has been 
chosen stage director of the St. 
Louis Grand Opera Assn., for its 
1940 summer opera season. 

Dr. Volbach was assistant to Max 
Reinhardt at the Deutsches theatre, 
Berlin, and also formerly stage di- 
rector of municipal theatres in Dan- 
zig, Vienna and Zurich. 


Moss Hart 


Continued from page 1 














view of ‘Dinner’, with Woollcott, ap- 
pears in legit department). 


At the hour of arrival the climate | 


was not so hot. Besides, it was 
morning, a time of day known only 
by hearsay to- a Broadway play- 
wright. Nor were’ there any Chanel 
creations in the offing. This town 
can toss a mean ensemble at night, 
but in the a.m. the femme scenery 
runs largely to slacks and pajamas. 

Anyway, the Hart reaction to Cali- 
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RECORD REVIEWS 
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Raymond Scott ‘Huckleberry Duck’-‘Just a Gigolo’ (Columbia 35363) 

Highly exploited first release made by the full size Raymond Scott 
band lives up to the promise. ‘Huckleberry’ is an extremely listenable 
melody lightly and humorously arranged in the expected Scott manner, 
‘Gigolo’ is in the same groove, a sock writing of a standafd. Clarinet and 
sax ensemble work at the outset splits into good trumpet and sax solos 
later. Whole is based on a strong rhythm section and played at brisk 
beat. 

Scott’s ‘Business Men’s Bounce’-‘Peanut Vendor’ (35364) includes, in 
‘Bounce,’ a unique punch. Simulating a moving train in early spins, it’s 
almost all click ensemble stuff except for couple muted trumpet breaks 
jand a striking sax solo at finish. Saxes stand out sharply on ‘Vendor,’ 
another good side but not quite the equal of the other three. 
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Bob Chester ‘Easy Does It’-‘Make Love with a Guitar’ (Bluebird 10576) 

These two are better material than Chester has been waxing lately, 
‘Easy’ is a riding jump tune, but cut in comfortable tempo. Good trumpet 
break at outset is followed by smart ensemble work pointing up the 
powerful sax team. Chester takes a good turn, too, with a sax solo, 
‘Guitar’ is in same tempo with hopping brass behind smooth sax and 
clarinet teamwork. Rhythm section is strong. Dolores O'Neill easily 
carries ‘Guitar’ vocal. 





Inkspots ‘Memories of You’-‘I’m Through’ (Decca 2966) 

‘Memories’ is similar to, and treated in, the same manner as the Spots’ 
‘If I Didn’t Care.’ Falsetto voice clearly handles the vocals in fine 
style. Piano break and background instrumental lends a nice touch, 
‘Through,’ however, in same tempo by same singer, is not good contrast. 
Singer recorded too close to the mike which picked up a grating lisp. 
Added to a poor pressing job, of the review record at least, the lisp is 
objectionably accented. 


Will Bradley ‘Johnson Rag’-‘Halelujah’ (Columbia 35352) 
Bradley’s new band shows up smartly on these two sides. ‘Rag’ is a 
good arrangement of the standard in moderate tempo and played with a 
hop. Sax, trombone and trumpet breaks stand out over ensemble work, 
‘Halelujah’ is an inspiring writing of another standard in speedy tempo. 
Ray McKinley drum break is solid. 


Tommy Dorsey ‘Concentrate on You’-‘Got My Eyes on You’ (Vic. 26470) 

‘Concentrate’ is composed of a vocal and a trombone break, the band 
smoothly riding behind each. Dorsey’s early muted horn is extremely 
distinctive. Anita Boyer breaks it with a well handled vocal, then the 
tromboning continues to the finish. It’s good. ‘Eyes’ has a rhythmic 
punch with another lengthy trombone early. There could have been better 
contrast on two sides. Allen De Witt carries the latter vocal. 





Hal Kemp ‘Thank Your Stars’-‘Playmates’ (Victor 26469) 

‘Stars’ is another Kemp colorful arrangement tricked up with listen- 
able clarinets and saxes. Vocal by Bob Allen is okay. Identifying triple 
'tongued brass is leashed till late. ‘Playmates’ is an okay novelty with 
'lyrics by Smoothies delivered straight then in kiddie jargon. 











| 
| Mae Questel ‘You’d Be Surprised’-‘Oh Gee, Oh Gosh’ (Decca 2974) 


| This is a poor attempt to seek revival appeal a la Bonnie Baker, Mae 


Kenny, vocalist, got off two tries and | fornia’s pulchritude was picked up | Questel (Betty Boop cartoon voice) vocals sound like they were made 10 
a third duo with Stone. Bill Schollen | on the rebound by femme club mem- 
is a vocalist from the ranks, doing | bers, who threatened that the women 


an okay job on ‘Indian Summer.’ 
Only objection to the outfit when 

caught was that it often exhibited a 

tendency to drown out individual 


entertainers. Too, it carries a drum- | y j 
mer who would be lost if some rogue} getting tickets. 


managed to make off with his cym- 
Few things make for more 


‘ attract.| tiresome listening than monotonous | 
Young Men from Manhattan’ are in| cymbal banging. 


Wood. 


tne Ionian Room for purpose of a} 


buildup via CBS and Mutual. 


Liv-| CHARLIE BARNET ORCH (17) 


ingston in a year’s time has built! with Mary Ann McCall 
a combo that has numerous merits.| Hotel Lincoln, N. Y. 
Although esséntially a sweet band, 





tempos are varied to prevent mo- 
notony, congarumbas being the cur- 
rent rage. Standouts are the solid | 
piano a la Duchin of the maestro| 
directing from the keyboard, and a 
smooth violin trio. | 


| 


Patterned along suave society lines, due more to the size and layout of | 


the soft style has solved problem of | 
this r.om’s acoustics. Instrumenta- |! 


tion: Three tenor saxes. three vio-|opening, the Blue Room seats ap-', 


lins. trumpet and four rhythm, Ed-|! 
die Walker at the second piano is the | 
arranger. 
Martha Wayne, a dimpled blonde 
looker, is band’s showpiece, doing 
rhythm vocals. Although possess- | 
ing a voice well suited for dance! 
work. she sells princivally on per- | 
somility and mannerisms. Saxman | 
Bill Schiller handles the heart-throb 
chores nicely with a tenor vice. 
Sans. 





HAL ©. \NSBERRY ORCHESTRA (5) 
Show Ber 
Fore:t Hills, Long Island, N. Y. 


This small combo is aimed strictly 
at the swonk svots where variety on 
the sweet side pays off best. The 
boys—Al! Evtns. piano: Bob White, 
drums: Chuck Hannah, bass: Jimmy 
Erickson, accordion. and Hal on 
tenor sax—vlay together with fine 
unison and not a little virtuosity. 

Many of the numbers in their 
books are oldies of the ‘Blue Heaven,’ 
‘Jealous.’ and ‘Linzer Awhile’ era. 
The niano venerally tales the relesse 
on the non tunes with the lead being 
handled more than capably th rest 
of the time by Lansberry and Frick- 
son, an amovingly fast and fluent 
squeeze-boxist. 

One of the urusual capabilities of 
this crew is its ability to seque 
throvsh numerous tunes, One set 
was timed at 16 minutes without a 
break. It started with ‘Indian Sum- 
mer’ and a sax lead. switchine to an 
accordion lead with sax obblisato: 
segue into ‘If I Didn’t Care’ with a 
vocal by Tansberry. and so on 
throuch ‘Ralalaika.’ ‘Careless.’ ‘The 
Little Fox.’ ‘Oh Johnnv.’ ‘Mv Prayer.’ 
‘Make Believe’ from Show Boat, and 
several oldsters. 

Lansberry’s singing is virile and 
expressive. He has appearance and 
poise and, tudging by the number of 
choruses he sang when caught, a 


| woogie, 


| pops. 


| Barnet keeps his powerful seven 


brass, four sax, four rhythm neatly 
under wraps during dinner here, but 


would not come to dinner, even for 
the privilege of taking a panoramic 
slant at Woollcott. [Even if they 

id, they would have a tough time 
The advance sale is 


| almost as colossal as Alex.] 


} 





Will Film It Themselves 
| Film rights to ‘The Man Who Came 
| to Dinner’ are not for sale, even for 
daw $250,000 and percentage offered 
| by Harry Cohn. Sam H. Harris, 


| years ago. Too, ‘Oh Gee’ side is backed by a band that, from the playing, 
| must have been faking it, the melody is so generally unrecognizable. 
is better here but still far 


‘Surprised’ gets similar treatment. Vocal 


short of current standards. 
_ Sammy Kaye ‘Make Love with Guitar’-‘Last Night’s Gardenias’ (Vic. 26472) 

Kaye gives ‘Guitar’ a different and listenable treatment, playing the 
/pop in latin tempo. Clarinet solo early lends nice touch. Tommy Ryan 
; vocals well with band chorus in back. ‘Gardenias’ is smooth, pointing 
|up a good Clyde Burke vocal and Kaye's silky saxes. Material, however, 
‘is not as strong as reverse. 


| Woody Herman ‘Woueld’ja Mind’-‘It’s a Blue World’ (Decca 2970) 
| ‘Mind’ is in slow tempod rhythmic ‘go’ with sock clarinet solo early and 
\late. Sax team shows through, too, in good style. Vocal by Carol Kay 


| owners of the stage play, refused all jearly spins followed by listenable ensemble playing. 


| Moss Hart and George S. Kaufman, | js clear. ‘Blue World,’ in ballad tempo, points up the full sax section in 


Electric guitar 


once the a la carte is disposed of it’s| offers and are planning to film it|break, however, is not equal to the rest of the treatment, It slows it up. 
| Shaxenerves, with Alexander Wooll- | Herman’s vocal adds spice. 


a case of hang onto your hat, a good 
band’s going riding. ‘Loudness’ is 


the room. Redecorated between Jan 
Savitt’s exit last week and Barnet’s 


proximately 300, can’t be much more 
than 40 feet wide, three or four times 
as deep and is comparatively low 
ceilinged. Add a grotto bardstand 
and it’s blowing through a pipe. 

Barnet and his solid sax are at the 
head of a band much improved since 
his last catching. It has punch in 
its playing and in its arrangements. 
Latter run from moving  boogie- 
semi-melodic standards, to 
forthright drive tunes. One of his 
best is his click arrangement of 
‘Cherokee.’ During dinner the fare 
is exclusively muted standards and 
Mary Ann McCall, recently 
shifted from Woody Herman, gets 
more opportunities with this band 
and shows up better. 
ble with a balky mike opening night 
(Friday). 


Though redecorated with soft tan| 


chairs, tables and walls, the room 
retains the Blue designation. Ceil- 
ing lighis and blue draped bandstand 
offset the abundance of tan, the 
whole blending well. Wood. 


MORE MUSIC RACKS 

International Circulation Co. is 
again expanding its distribution of 
sheetmusic racks. With a new batch 
of 500 racks under order, the dis- 
tributors will have some 1,600 such 
containers of sheet music on display 
in stationery and drug stores in the 
smaller localities of 14 states. The 
new method of sheet distribution is 
not only proving increasingly suc- 





cessful but the reorders keep get-. 


ting larger. 

The music industry will by the 
end of February have a pretty good 
idea of the income from this source, 
since the initial 90-day credit period 
has expired and the project is ona 
monthly basis of payment. 


She had trou-| 


cott in the top role. 





| CBS Legiters 


Warners, 20th-Fox and RKO are. 
all reported interested in releasing it. 





Continued from page 1 





union. 
need agents ahead or back because 


same may apply to company man- 
agers. 


CBS was consulted last season 


when the American Theatre Council | 


and the League of New York The- 
|atres planned reviving the road, but 


nothing ever came of those plans. | 


Selection of plays which would not 
be opposed by film version-, such as 
affected the Legitimate Theatre 
| Corp. on this season and crimped its 
guarantee dates, appears to be the 


principal problem of the new pro- | 


posal. 





Ayer’s Client 


Continued from page 1 














been inspired by a desire to protect 
itself against having to face alli sorts 
of exorbitant quotations fron base- 
ball clubs, or stations. 

Surprise which the Esty agency 
has kept up its sleeve in connection 
with the N.Y. Giants and Yankee 


broadcasts over WABC, N.Y., for | annual ‘parade of bands’ for the Played. 
Camels is believed to be the forth- jocal’s medical fund next Wednesday S¢ssion and spread later to a half 


coming engagement of Dolly Stark, 


| National League upmire, as No. 1) ing within its jurisdiction at the time | 


CBS people say they do not ' 


of their own booking system, and | 


| 
| 


‘is not the equal of the reverse. 


Larry Clinton ‘Old Folks at Home’-‘I Dream of Jeanie’ (Victor 26468) 
Clinton shows up with a better band on these two sides, though ‘Jeanie’ 


It’s almost all vocal by Terry Allen. 
,Contrast to ‘Old Folks,” however, is okay. 


Latter (Swanee River’) is 


,a smart writing of the Stephen Foster tune showing up melodic sax work 


with clarinet and drum breaks. 


|| bell and boogie-woogie brass. 





Ensemble stuff alternates between clear- 





FIRE SWEEPS 2 SPOTS 


Forest Hills Total Loss—Shalimar 
Will Reopen 





Early morning fires eliminated the 


Shalimar, Newark, N. J., and the| 
Show Bar, Forest Hills, L. I., Friday | 
Show Bar was almost totally | 


(9). 
'destroyed. Not expected to reopen. 
It ‘was not insured. Blaze gained 
| headway in the cellar while patrons 
| were still in the place about 1 a.m. 
| None were injured however. 
Shalimar was considerably dam- 
|aged but will be rebuilt. It will be 
|out of action for four to five weeks. 
,New Claude Thornhill band will 
| start its first location stand when the 
-spot reopens. Thornhill was origin- 
ally scheduled to open at the spot 
| Feb, 28. 





Buffalo Local’s ‘Parade’ © 


| 


| 
} 





Buffalo, Feb. 13. 
| Buffalo musicians union stages its 


| (21) with about 40 orchestras play- 


|Songpluggers’ Program 
| Starting on CBS Web; 
| Different Firm Weekly 


Songpluggers and their problems 
‘are to get a break on a new Ssus- 
| taining program that CBS intends 


starting this Friday (16) or the fol- 
lowing week. Tagged ‘My Song,’ it 
| will air the various angles of song- 
| plugging, tell the history of some 
| outstanding hits, how they were 
made, etc. Session will use a dif- 
ferent set of contact men each week 
|and may start with Rocco Vocco, 
‘prez of the Professional Music Men's 
Association. 

Jack Leonard, former Tommy Dor- 
;sey vocalist ‘nd now a CBS sus- 
|taining artist, will be used on the 
| Show to demonstrate tunes which are 
| thought to be potential hits. Pro- 
|gram will also dramatize the pro- 
cedure a plugger uses to get his song 
It will start as a 15-min. 


hour. Time of airing is not yet set. 
It’s an idea of Ed Cashman of CBS 


announcer on the series. It would be | slated to participate. Includes Jan! ™usic dept. 


the first time that a well-known um- 
pire received an assignment of this 
kind. The stroke is expected to get 


| Savitt who will be appearing at 
| Shea’s Baltimore theatre. 
| Local radio _ stations 


} are cone 





set for an in- 
definite stay at the Trianon Ball!- 


| Seweenee Wetk 


the broadcast series lots of <dvance |tributing four m.c.’s to the event’ room, Chicago, opening March 2 


publicity. 


| from their announcing staffs. 


| Currently at Rice Hotel, Houston. 
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Wednesday, February 14, 1940 


~ Inside Stuff—Music 


‘All the Things You Are’ from the defunct Jerome Kern-Oscar Hammer- 
stein, 2d, operetta, ‘Very Warm for May,’ and ‘Darn That Dream’ from 
‘Swingin’ the Dream,’ prove again that you can’t keep a good song down, 
even if the shows flop. 








Two recordings by Joseph Jefferson (1829-1905), perhaps next ta Edwin 
Booth, the best known of all American actors, have been turned up by 
Jack L. Caidin’s record shop in N. Y. Both are from ‘Rip Van Winkle,’ 
which Jefferson originated in this country in 1850, and which was his most 
famous role. The recordings are from cylinders made in late 1899. 





Santly-Joy-Select will publish the full score of Bing Crosby's forthcom- 
ing Universal release, ‘If I Had My Way.’ The writers are Joe Burke and 
Jimmy Monaco. Robbins Music Corp. has a'‘tieup with Universal, but the 
Crosby score is exempt because of the prior contractual obligations of 
Crosby, Burke and Monaco to Santly-Joy. ; 





Current issue of Fortune mag—a 10th anniversary special devoted to 
*America’—uses a magnificent full-page color plate of the lobby of the 
Paramount theatre, N. Y., to illustrate its section headed ‘The Culture of 
Democracy.’ Advertising boards heralding the coming of Bob Chester’s 
orch, Cass Daley and the Ink Spots stand out in the background. There is 
no identification of the scene, the only caption being a quote from Walt 
Whitman: ‘Remember thou has not always been as here today so com- 
fortably ensovereign’d.’ 





Erskine Hawkins, who wrote ‘Tuxedo Junction,’ the tune his band now 
uses as a theme, found himself in the position of being barred from play- 
ing his own penning recently. After writing and recording it Hawkins 
assigned it to Lewis Music to publish. When he wanted to begin using it 
as a theme NBC, which airs his band from the Savoy Ballroom, N. Y., 
informed him that Lewis had restricted the playing of the number to 
Clenn Miller’s band. Ban was lifted. 

Hawkins based the number on a riff used at the Savoy Ballroom to 
signal to alternate bands to take the stand for a set. 





For Bob Crosby's preem in the Camel Saturday spot recently the William 
Esty agency commissioned its new band to contact brother Bing for a 
guester. Latter countered he'd do it for free but, if the agency insists, 
it can buy him a present. The festivities were made much of, 
including the presence of Mildred Bailey on the show, as an all-Spokane 
old-home-week affair, Bing, Bob and Miss Bailey hailing from there. 

Everett Crosby, who’s an agent in Hollywood, called his brother Bob 
after the broadcast and wanted to know what Indian sign he has on Bing 
because he (Everett) could sell him for $7,500 a guest-shot and has never 
been able to do it, whereas Bing does a benefit for Camel and the Bob 
Crosby program. 





Warner Bros. publishing group has arranged to represent Mrs. Charles 
K. Harris on the handling of the Canadian rights to the score of ‘Rose of 
Algeria,’ whose best known tune is ‘Rose of the World’. The Harris firm 
was the score’s original publisher, but on the copyright renewal the rights 
were obtained by Warners from the estates of Victor Herbert and Glen 
McDonough. 

The reassignment to WB, however, only applied to the United States. 
Canada, like Britain and its other dominions and colonies, grants the copy- 
right owner control over his work for life and 50 years. In the U. S. the 
Original copyright expires at the end of 28 years and on renewal the 
copyright is good for another like term. 


MUSIC 





¢ — Band Bookings 


Mal Hallet, Feb. 24, Warner thea- 
tre, Westchester, Pa. 

Mills Bros., Feb. 27, week, Or- 
pheum theatre, Los Angeles; March 
8, Howard theatre, Washington. 

Al Donahue, Feb. 22, Empire B., 
Allentown, Pa.; March 7, Essex 
— N.Y.; April 26, Armory, Troy, 


aaa 
roe ee ae 








Jimmy Dorsey, Feb. 24, Hotel 
Cleveland, Cleveland; 25, Valley 
Dale, Columbus; 26, Trianon B, 


Cleveland; March 1, week, State 
Lake theatre, Chicago; March 8, 
Union Bldg., Iowa City. 

Fats Waller, Feb. 19, week, Hippo- 
drome theatre, Toronto. 

Joe Venuti, March 8, week, Tower 
theatre, Kansas City. 

Chuck Foster, April 6, Sweet’s B. 
Sacramento; 7, Sweet’s B., Oakland, 
Calif. 

Hal Kemp, Feb. 17, Tulane U, New 
Orleans; 18, Opelousas, La.; 19, Jack- 
son, Miss.; 20, Mobile, Ala.; 21, Mont- 
gomery, Ala.; 22, U. of Alabama, Tus- 
caloosa; 23-24, Vanderbilt U., Nash- 
ville; 27, Johnson City, Tenn. 


GIVE UP OWN 
ORCHESTRAS 


Penn Wayne, pianist-arranger, and 
Maury Cross, who doubles all instru- 
ments, arranges and sings, are two 
musicians who have given up their 
own bands to return to Don Bestor’s 
organization recently. 

Latter just closed at the Hotel 
Lowry, St. Paul, goes to the Baker 
hotel, Dallas, next under CRA 
auspices, following some one-night- 
ers and theatre dates. 











Shy Guy in Charge 
Of Girl Orchestra Is 
Theme of Stage Play 





Band leader is being sought by 
Harold Orlob for the lead in a new 
musical he will produce this spring. 


On the 


VARIETY 


Upbeat 


41 





Milt Herth trio planes out of New 
York tomorrow night (Thursday) 
after closing at Carlton theatre, Ja- 
maica, L. I., to reach scheduled open- 
ing at Palace, Cleveland, Friday 
morning. 





Hal Kemp will replace 
Tucker at the Palmer House, Chi- 
cago, when Tucker moves on to New 
York’s Waldorf-Astoria. 





Claude Thornhill has added an- 


new group. Brings instrumentation 
to four sax, two clarinet, five brass 
and three rhythm. Thornhill pianos. 





Sidney Bechet turned out four 
sides of Victor with himself on so- 
prano sax and clarinet, Wilson 
Myers, bass; Charlie Howard, guitar; 
Sonny White, piano; Kenny Clarke, 
drums. Two, ‘Indian Summer’ and 
‘One o’clock Jump’ were pops, other 
two originals. 





Babe Rusin, sax, temporarily out 
of the Tommy Dorsey band due to 
illness. He’s currently in New York 
and will return to Dorsey when the 
band goes into Meadowbrook, Cedar 
Grove, N. J., Feb. 20. Tony Sim- 
mers replaced. 





Cab Calloway scheduled for four 
weeks at Southland Ballroom, Bos- 
ton, after finishing his current tour. 





Sleepy Hall’s' replacement of 
George Olsen at the Biltmore hotel, 
N. Y., is dated for Feb. 19. 





Benny Strong band extended to 
March 28 at Park Plaza hotel, St. 
Louis. 





band after Feb. 10 to shift to Val 
Valenti as personal manager and 
singer. 





Gray Gordon adds Del Victor to 
his vocalists. Band is currently at 
Arcadia Ballroom, N. Y. 





Gene Krupa has been renewed on 
Columbia Records for another year. 





Nat’ Brusiloff, ex-band leader; 
Walter Gross, piano; Benno Rabinoff, 


Orrin | 


other trumpet and trombone to his. 


Buddy Breeze dropped his. new | 


17, replacing Nick Stuart. Following 
eight weeks Reichman will be re- 
placed by Chuck Foster and his or- 
chestra. 





Ray Noble into the Rose Room 
Bow! ot the Palace hotel, San Fran- 
cisco, Feb. 17. 





Lang Thompson opened last Friday 
(9) at William Penn hotel’s Chatter- 
box, Pittsburgh, for indefinite stay. 
Replaced Johnny Long, who went 
into Chez Ami, Buffalo, Monday (12), 








| 
| Herbert Fritsche band into New 
, Penn, Pittsburgh, Monday (12) for 
| two weeks with options, succeeding 
; Ralph Allen and His Detroiters. 

| Eddie Metcalfe has left Dick Barrie 
_to join Herman Middleman band at 
| Yacht Club, Pittsburgh, as first sax 
| man and vocalist. 








| Tommy Reynolds and Tony Pastor 
| bands set for spring stands at Para- 
mount, New York. 








| Count Basie one-nites Sunday (18) 


ba Hamilton Park, Waterbury. 





Ray Martone, drummer with 
Johnny Martone band, recovering in 
St. Thomas hospital, Akron, after 
appendectomy. 





Glenna Thompson's all-girl band, 
on WJW, Akron, for three nights a 
week. 





Bill Waters after six years of hill- 
billying on WJW, Akron, is home in 
Tennessee. 





Jack Leonard to do CBS sustain- 
‘ing shows as well as working with 
the Raymond Scott band each week, 














Charlie Spivack’s new band de- 
buted last night. (Tuesday) as relief 
| band for Glenn Miller at the Penn- 
|sylvania Hotel, N. Y., while Miller 
| did his Chesterfield broadcast. He'll 
{continue relieving Miller three 
inights each week. Claude Thorn- 


| hill’s new group did same thing. 





| 





Senny Burke band signed by MCA 
and cutting Columbia records. 





Show, for which Orlob has written 
the book, music and lyrics, will go 
into rehearsal as soon as he selects 
the topliner. It is labeled ‘Spank the 


Leota M. Bryan, administratrix of the estate of Vincent Bryan, filed suit 
in Los Angeles against Paramount, Warners and Music Publishers Holding 
Co., charging fraudulent acquirement of the rights to the late composer's 
songs. Plaintiff claims the rights were obtained for $1 when the composer | Bride.’ 

was incapable of transacting business. | Instead of a chorus, musical em- 
~ Paramount and Warners are named in the suit because one of the songs, | Ploys an all-girl orchestra of 20 on 
‘In My Merry Oldsmobile, was used in ‘The Star Maker’ and ‘Three |the stage. Femmes not only toot, but | 
Sisters.’ ‘have a definite part in the story, 

Promotion department, headed by Roy Topper, of the Chicago Herald- | the principal male character being 
American, in five days received 48,886 replies in a contest in which the | their leader. He's supposec to be 
teaders supplied new last lines to the lyrics of ‘Oh, Johnny’, Deal was put | 2 VeTy shy guy who's kind of afraid 
over by Topper as a circulation builder in tie-up with music publisher Fred | Of dames. Orlob wants someone for 
Forster and with Al Fuller, p.a. for the Palmer House where Orrin Tucker | the part who more or less fits it in 








band and Bonnie Baker are currently appearing. io gy eons we he’s a 
} rouble. es consi ering arile 
| Barnet. 


, Earbenders on Parade: Some announcers seem to have the idea that it | 
sn’t necessary to let listeners in on what band they're handling. Often a| 
crew can go through several or more numbers in a row without the spieler | REGENT (NEW) STARTS 
putting dialers hep to what crew is airing.,..Charlie Barnet’s first pickup | 
from the Hotel Lincoln was a classic of poor balance. Band seemed to | Goodman Brothers Behind It—Isham 
comprise all brass....‘Darn That Dream’ as sung by a vocalist with Gray | Jones Back in Biz 

Gordon whose name was missed bordered on a nightmare....Ray Noble | 
band from California ethers in a much too relaxed manner, almost lethar-| Regent Music Corp. 
gic....Similarity of two current pops, ‘Careless’ and ‘Angel,’ is confusing |that Harry and Gene 
-.».For the air it’s ‘Man Who Passes Our House’ instead of ‘Man Who|brothers of Benny Goodman, 











is the name 
Goodman, 
the 








Comes to Our House’ in the Tommy Tucker tune ‘Man Who Comes Around’ 


-+».Jimmy Lunceford’s arrangement of Beethoven's ‘Sonata Pathetique’ | 


in speedy, semi-symphonic style is an unusual piece that shows what that 
band can do outside of pops....Woody Herman gets a better pickup from 
the Sherman hotel, Chicago, though it still doesn’t give an accurate musical 
Picture of the band. 
Sweetheart Aloha’ is good arrangement in the books of Johnny Messner. 


Cee 


Close-to-Scale Spots | 








‘Hartford Park Hoofery 


; i y | Abels, 
Get Particular Eye | Relighted by Tony Shayne 


Hartford, Feb. 13. 
e _| About 400 persons attended the re- 
From New York Union opening of the Capitol Park Casino 
| here Saturday night (10), It has 
| been taken over by Tony Shayne, 
| reported front man for a New York 
| syndicate. 

Located in Capitol Park, once the 
Luna Park of Central Connecticut, 
| but now a huge empty lot, the dance 
hall will operate on a seven-day-a- 
week principal. Two bands, Jerry 
Blaine orch. and Garcia’s Rhumba 
band, opened the house, 

Both are set for a two-week stay. 
House policy is a straight 55c. ad- 
mission, 


sae al 


Hotel and cafe operators are now 
sued by Local 802, N. Y., to 
. we a separate form agreement 
which makes them liable for the 
Payment of the broadcast fee of $3 
Per man. The union appears to be 
erticularly interested in having this | 
ra signed by those spots where 

€ weekly pay for the band just 
about covers scale. : 
rm e local is determined to stop the 
dia €rs of these scale bands from 

8ging into their own pockets for 
€ payment of the remote control 

Toadcasting tax. In the event such 
eaders are caught the union will be 
N & position legally to recover the 
accumulated broadcast fees from the ; 
Spot's operator, since he had by con- | from the Pennsylvania Hotel, 
tract obligated himself to pay this} to the Par and also doing three 15 
‘ax to the union. ; min, broadcasts per week. 





Andrews Sisters and Glenn Miller 
go back into Paramount theatre, 
N.Y., either Feb. 28 or March 6. 





Its ‘Cousin Chris’ is a standout writing....‘To You | 


Which means Miller will be doubling | 
N.Y. | ‘Silver Wings’ with WB Music Hold- | 
Jack 


| band leader, have selected for their 


enterprise. The firm becomes a 
| member of the American Society of 
‘Composers, Authors and Publishers 
through its purchase of the Italian 
{Book Co. catalog, 
| availability points. 


~{| Isham Jones has returned to the 
| publishing business with a new set- | 


lup, the Good Song Music Co. Dick 
formerly with 


| Barnet’s band, is prof. mgr. 





| WLW Talent’s Dates 


| Cincinnati, Feb. 13. 
Rhodes, WLW_ warbler, 


| Sylvia 
opened a 
with Ranny Weeks’ 
in the Netherland Plaza. 

Lee Erwin, of the WLW music 


Old Vienna, downtown dinedansant. 
Jimmy James, 
| WLW orch, plays Castle Farm here 


prom Feb. 10, at the University of 
Kentucky, Feb. 15, and in Music Hall 
Indianapolis, Feb. 24 and 25. 








Larry Taylor, 


vocalist, turned songwriter. Filed 


ling in 
' Erickson. 


collaboration wth 


newly organized music publishing | 


which holds 20! 


Charlie | 


| John Kirby's sepia crew opened at | 


a run at the Chicago Ambassador, 
| 


three-week engagement | 


band last week | 
hag - | Hilton 


| Feb. 21. 
staff, heads a 12-man combo that | 
Renee o8 ta ee Pee mM | click at Akron university military | House, where he is currently, in- 


leader of another | 
|engagement at 


| Feb. 9 and 11, the Indiana University | 


*| Jan Garber at the St. Francis Mural 


ex-Charlie Barnet} 


concert violinist; Waldo Mayo, who | 
conducts Capitol Theatre radio pro-| Bud Freeman enlarging his small 
gram; Johnny Williams, who re- | Summa Cum Laudes combo to full 
cently side-tracked a new band built , size. 
around his drums; Easy Watson, sax, | 
another ex-bandleader, and Vladi- 


mir Selinsky, another concert vio- Fiesta Banceteria Warns 


linist, are _members of the Mark | A 
Warnow Hit Parade program band | Emulators Its Title Is 
Not in Public Domain 





on CBS. 

Bobby Byrne band goes into Ray- | 
mor Ballroom, Boston, for one week 
Friday (16). 





Fiesta Danceteria, New York ball- 
Charlie Barnet now using his hit | 720M which combines the cafeteria 


| arrangement of ‘Cherokee’ as open- | and dancery, currently has its law- 


: ie - 2 baat jyers On the jump notifying imita- 
| ing theme, closing with usual “Make- tors in other cities that the word 
| Believe-Ballroom’, 


Danceteria is copyrighted and as 
} : : such can not be applied elsewhere, 
Harry James has given up the idea | Jn the past few weeks the spot’s 
, of adding four violins to his band. legal department has advised copy- 


. !ists in Wilkes-Barre, Pa., and Fort 
Dave Herman, another Abe Lyman | worth, Texas, to cease using the 


| alumnus, now at Fiesta Danceteria, | title, Another opened in New 
| N.Y., with a 12-piece group under’ Yayen, Conn., Saturday (10). 

| name of Dave Dennis. Though nothing is definitely set, 
= the Danceteria may have a San 
Richard Himber replaces Ben Franciscan counterpart at the 1940 
|Bernie at Policemen’s Valentine; Golden Gate Exposition. Coast 
' Ball, Rochester, N. Y. Bernie's ill- ‘syndicate and backers of the New 
| ness prevents trip. York original will co-operate if and 
when the plans materialize. New 
York spot played to over 200,000 ad- 
missions in its first nine weeks, 

















Junior Prom of Rensselaer Poly- 
technic Institute, Troy, March 8, 
‘using Dick Himber. 





| George Hamilton's orchestra moves | TUCKER CA T T 
‘into Florentine Room at Beverly ORRIN N HI 

| Wilshire, in Beverly Hills, tomor- 

'row (Thurs.). N. Y. C. BEFORE APRIL 








the Trocadero in Los Angeles after| Orrin Tucker orchestra, currently 

| riding the crest of the wave of popu- 
larity generated by its vocalist, Bon- 
Bill Roberts’ band booked into the | Nie Baker’s waxing of ‘Oh Johnny,’ 
hotel, Long Beach, Cal.,| Probably won't reach New York's 
| Waldorf-Astoria hotel until early in 
| April, though it’s wanted before that. 
Arden Wilson made enough of a| Tucker's contract with the Palmer 








ball last week to rate an indefinite Cludes an option allowing it to hold 
Merry-Go-Round, | the band over until the last week in 
downtown dine and dance spot. March and it intends holding him 
until that time. 

Another contract to either be ful- 
filled or adjusted before Tucker can 
come east is for a week at the Or- 

| pheum theatre, Minneapolis, made 
Eddie | before the ‘Oh Johnny’ waxing 
| clicked. MCA, which books Tucker 
wants him east as soon as possible 

Joe Reichman returns to the Mark 'as does Lucky Strike, which spon- 
Hopkins hotel, San Francisco, Feb. ‘sors the band on the air. 








Garwood Van’s orchestra replaced 


Room, Frisco, Feb. 9. 





Sol Galentino replaced 
Herm on trumpet with Ted Lewis. 
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Night Club Reviews 








LA MARTINIQUE, N.Y. 


Mata Monteria, Ann _ Beasley, 
Danny Kaye, Mimi Kellermann, 
Pancho Orchestra (14), Fausto Cur- 
bello (9). 





Ramon (and Renita) having bowed 
out of La Martinique, another ex- 
dancer, Jimmy (and Dorothy) Ver- 
non has become partnered with 
Dario (and Diane) in this West 57th 
stre@t nitery, which has been a click 
from its start last fall. When Dario 
and Ramon reopened what was once 
La Conga, they came on the crest of 
the cycle that has carried the new 
Conga, the Beachcomber, the Ha- 
vana-Madrid and kindred spots into 


big b.o., whereas many of the more | 


orthodox and conservative cafes have 
had tough sledding. ws 

Perhaps now, in anticipation of a 
reflex from the Latin motif, Dario is 
mixing it up. As the name suggests, 
the Frenchy Martinique idiom ob- 
tains, and the crack Pancho and 
Fausto Curbello bands dish up brisk 
dansapation. With it are an assort- 
ment of hors d’ouvres on the floors 
that run the gamut from wacky 
comedy to socialite warbling and 
Spanish terping. 

In sequence, Mata Monteria opens. 
She’s a class dancer, strictly Es- 
pagnol. Ann Beasley, socialite song- 
stress, warbles politely, but inspir- 
ingly, doing cute songs like ‘Boy and 


Girl’ and ‘Lamplight,’ and essaying | 


ballads like ‘All the Things’ and 
‘Summertime.’ She’s done better in 
the politer east side rooms; here the 
room’s too big for her for one thing, 
and for another she doesn’t take 
command of the situation at any 
time. Danny Kaye and Mimi Keller- 


mann (both under New Acts) are) 


clickers. 

Pancho and his crack 14-piece or- 
chestra is back in his element in a 
room like the Martinique. He’s 
strictly Hotel Plaza and the like; 
when he went into the Park Central 
hotel some weeks ago he was wasted. 
At the Martinique he makes ’em 
dance to his forthright dansapation 
that’s stylized only to the extent that, 
like bands of the Duchin-Gasparre- 


Coleman-Rines-Baum school, they're | iie, at least partically, in entrepre- 
popular both with ‘society’ and the, neur. 
Fausto Curbello is a new) drag in not only out-of-towners, who 


muggs. 


rhumba maestro in town and he) set a bang out of pitchforks and live 
shakes a wicked ghourd with his| roosters in a nitery, but a tribe of 
A 


nine-man team. bel. 


CHEZ PAREE, CHI 


Chicago, Feb. 10. 





Ray Bolger, Ethel Shutta, Parker | 
Ginger 


& Daniels, Sunny O’Dea, 
Harmon, Line, Lou Breese Orch. 





Current show lacks the distinction 
which should be a constant factor at| played 
the Chez Paree as the key nitery of 
As it stands, the show 
rates as a family time vaudeville| Strong point is, of course, that while 


the midwest. 


show. 


Ray Bolger seemingly has only one | 


| O'Dea, a gal with a fresh appearance 


are just fairish comedy, but this 
audience knows her and okayed it. 
Other femme singer on the show is 
Ginger Harmon, who swings it in 
typical fashion. She needs greater 
distinction and experience to make 
her worthy of a Chez Paree appear- 
ance. 

Dancing is opened by Sunny 
and a pleasant, light manner of 
nn She sold herself well to 
this mob with her cleancut hoofing 
to give the show a good getaway. 
Parker and Daniels are a ballroom 
dance couple that’s trying to inject 
some novelty into standard routines. 
and for that they are to be com- 
mended. Try to work out a ‘story- 
book’ background for each number, 
and while not completely success- 
ful, they rate’ a nod for their ef- 
\forts. Girl is particularly effective, 
especially on appearance. 

Still an asset to the Chez is the 
Lou Breese orchestra. The band’s 
simple rhythms have established a 
real following here, and is a style 
which is individual and okay for 
both listening and dancing. Crew 
does a bang-up job of handling the 
show too. 

Girl line directed by Fred Evans, 
who is assisted by Mary Gorgas, con- 
tinues to come up with a fresh and 
brilliant appearance. Two outstand- 
ing numbers in the new show are 
those based on Stephen Foster and 
Strauss themes. Evans doesn’t go in 
for nudity at any time, his line do- 
ing its best work with straight chorus 
formations and execution. Gold. 


primarily a Dixieland outfit and okay 


MUSIC 


ter is in rhyme, which is quite novel, 
and she has an excellent personality, 
getting on particularly well with the 
lushed-up _ hecklers who regularly 
cause trouble for nitery performers. 

Sons of the Purple Sage (New 
Acts), newcomers to the Barn and 
making their first appearance In New 
York, are the nitery’s entertainment 
concession to the bucolic atmosphere. 
Lads are very much in the raw, re- 
quiring dressing up and routining, but 
are amusing with their music, rope- 
twisting and markmanship with a 
rifle. Another turn on the hoss-and- 
saddle side is Red River Dave, cow- 
boy from WOR, who numbers among 
his assets the fact that a line from 
that station goes along with him. 
Otherwise his warbling and guitar 
work is of the standard variety. He 
suffers from an overabundance of 
self-confidence which is unbecoming 
and unshowmanly, even for a Broad- 
way hillbilly. ‘aoe: 

Brantley and Linda, dance team, 
make a nice-looking pair, femme es- 
pecially being a strong eyewash. 
Routines are in the clumsy side, with 
a little too much arm-flinging, but 
they click satisfactorily. Helene Mae, 
blonde warbler, turns in a Victor 
Herbert medley in a nice lyrical 
voice that fetches the high ones sat- 
isfactorily, but she sells herself only 
mildly. 

New band at the spot is Sherry 
Magee’s septet which should make 
up its mind as to style. Yens to be 
lowdown but gives out salon. Con- 
sists of three rhythm instruments, 
two brasses and two reeds. It is 

















VILLAGE BARN, N.Y. 


Dell O’Dell, Red River Dave, Sons 
of the Purple Sage, Brantley & 
Linda, Helene Mae, Pappy Below, 
Sherry Magee Orch (7). 

















This Greenwich Village curtsy to 
|the cow country is a novelty nitery 


|in more ways than one—it’s in its 
110th season of continuous operation. 
That’s something of a record, either 
| uptown or down, for any type of 
| spot, let alone one based on an idea, 


| like this. Secret of success seems to 





Meyer Horowitz’s ability to 
| 


fairly regular native customers. 
Back of the round-trips by the 
New Yorkers to the Barn is no doubt 
it; never-a-dull-moment policy, with 
something always happening to 
avoid the lulls which beset the ordi- 
nary spot between shows. Here, as 
soon as the dinner show is over and 
ithe guests have been given oppor- 
tunity for a session of personal terp- 
sichore, Pappy Below pops up with 
| games for the customers. Games are 
| pretty much the same as the crowd 
in its youth—and hasn't 
played since—‘Going to Jerusalem,’ 
| bottle jumping, potato putting, tur- 
j;tle racing and a flock of others. 











Monday through 
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15 Best Sheet Music Sellers 


(Week ending Feb. 9, 1940) 














COTE EE TET err eT ee 


Careless ...... 


Indian Summer ceececececeesceccececccececccccosons Witmark 
*At the Balalaika (‘Balalaika’) .....sesssseeseeceeeesFeist 
In an Old Dutch Garden seeee er ee ere es 


+All the Things You Are (‘Very Warm for May’).....Chappell 
*Faithful Forever (‘Gulliver’s Travels’) ......+++..+.+.Famous 


Oh, Johnny, Ol ...ccccccccvesecseesccces occcccccccs RM Orster 
South of the Border eeeeeeeereerererereeeree eocccccceee Ohapiro 
BeatterDrlain .rccscccccscccsesccccsccsccces cccccccccesk VC 


¢+Darn That Dream (‘Swingin’ the Dream’) .......+..BVC 


To You Sweetheart Aloha ..............- soeececeeee Santly 
*Little Red Fox (‘That’s Right—You’re Wrong’)......Feist 
In the Mood ,..... PE OES LOT PETE EET seeecececeees Shapiro 
NE I 6 5s cecnte es teense hese cee eoeeeeeee Remick 
This Changing World ........eeeeeee eee se eeeeeeeeees RODbDINS 


*Filmusical. +Production. 


Network Plugs, 8 AM. to 1 AM. 


Following is a totalization of the combined plugs of current tunes on 
NBC (WEAF and WJZ) and CBS (WABC) computed for the week from 
Sunday (Feb. 5-11). Total represents accumulated 

performances on the two major networks from 8 a.m. to 1 a.m. Symbol * 
denotes film song, ¢ stage musicals, all others are pop. Parenthetic numeral 
after the title indicates how many weeks the song has shown up in these 
listings. 
TITLE 














in that idiom, but suffers in the PUBLISHER TOTAL 
gooey stuff which the Barn manage- GRAND 
ment demands. Herb. In an Old Dutch Garden aq) ere eo ew ye ee ee b00e+s00n Ee eeeeecce 50 
a It’s a Blue World (6)...*Music in My Heart.......06. ABC wcccccesee 47 
MR aia. os 5:5:054:6:616101818:4 010 06 49.0 HOES OES aE CRT. Oc each cok ae 
BENNY THE BUM’S Indian Summer (11).......... sevcecsvesssesoves -eooe Witmark ...... 37 
Little Red Fox (10)...That’s Right, You’re Wrong..., Feist ......., o 36 
(PHILADELPHIA) All the Things You Are (14)...;Very Warm for May.. Chappell ...... 36 
Faithful Forever (13)...*Gulliver’s Travels....¢...... Famous ...... . 34 
Philadelphia, Feb. 1, | Darn That Dream (8)...¢Swingin’ the Dream......... BVC .......... 33 
Rodriguez & Josephine Spec & Gaucho Serenade (6). rT Eee ew ET ETRE ER ee Ye eee eeecccce Remic eeee 32 
; ‘ $ 5).«. *B way Melody...cccceCrawiord ..... 2 
Spot, Bea Saxon, Bob Mack, Rose | I've Got My Eyes on You (5) . 
Gallo, Leo Zollo Orch (10), Jose Confucius Say RMR eign ataeeigiatdiG xe oars soccer scccccceces Olman ....... . 
Mora Orch (6). Line (7). When You Wish Upon a Star (4)...*Pinocchio..... oe BOFIIN 4. oo a 
: Fa _ Fad se RE) Ce ciciiedaees-otict-veeaaed ae . a 
, ot , 7 Dee Re OE RW, OE. 5 6.5.4 056 44%. 4:b 0 0100 0166 0-05.04 b.0'8 0% eROMIOUS 4ciccce Be 
a. ee h ol sae Bluebirds in the Moonlight (8)...*Gulliver’s Travels.. Famous ...... . 22 
stg Hi the Bum’s new show, and | Starlit Hour (3)...¢Vamities........ccccceceeecuues e+e Robbins ...... . 2 
the sitters, what there are of them, | This Changing World (9)......................... .... Robbins ...... . 2 
seem to love it. .._ | Do I Love You? (7)...;Du Barry Was a Lady....... ..Chappell ...... 21 
It begins with the spectacular bike | Holy Smoke (8)....cccccceccecccccccccucevctcccecue .- Santly 20 
act of Spec and Spot. After doing | In the Mood (11).......cecececcee ests ee eeeeeee (sae caceas . 19 
all kinds of amazing feats on uni-| Scatterbrain (19).......... BVC iniodi ede * 19 
spelen, the team ieviles customers 10 | Ga bas Gk aah eee ee cress ses - @ 
a * mong and take 8 | Say a io , nnuncaskacrivensatne sakense ; 16 
ride around the dance floor, wy VAGE CB), . . F WOIRIOG, «cv i:0.0 6:0 .b.00:00:0.00 4 oc eeaceerwoeeae i “gilts : 5 
of the less timid diners tried it with | Little Street Singapore Se Renata ts: wae ibibee 13 
yee ene effects at show caught) At the Balalaika (8)...*Balalaika...................0. Feist .......000 14 
dd | Does You Heart Beat for Me? (11)........+-.2s..0s00, S epeenente - a 
Phill lack, an import from the | One Cigarette for Two (3)......c.ccccccccccceccceus "ee 5: a 
illy Grand Opera Co., adequately | What’s the Matter With Me? (2) 
NE sid tieiasatis-acewionacaisie Gore cee @HADIFO 2... 14 
rie In he poe eP sg ga E Pt BOOUS TOR (1S)... cc ccccccccecdcess se Mercer .. a 
aritoning of tunes like oe,” a! Pinch Me (1) neneceee..... ** 413 
medley from the ‘Student Prince’ Chatterbox (4) ee STt . : ee zs eeeeeee . see ee ee eeeee eeeene ct apl Oo eeeeee . e 
and ‘Donkey Serenade.’ Bea Saxon, | Ciribiribin (IM) vrss..eetiete scree eee ieece Paramount Loe 
a blonde chirper, does no less than | Give a Little Whistle (1)...*Pinocchio........... ee eS 
— em_—songs, culled from | Ma! He's Making Eyes at Me (3)............00000 SbeeSE cusccvscae 22 
the tunes of the last 20 years. A| Make Love With a Guitar (3)...........-c.:.scces wees Witmark ....66 12 
Saw wakes around the mike Goh! What You Said (4)...¢Three After Three.......Mercer ......-. 12 
“ De Ge one bh 8 eee Tenney ...... - il 
Rs sg ge hig Josephine, who | It's a Hap-Hap Happy Day (12)...*Gulliver’s Travels..Famous ..... . = 
—— iy 1 oh. sagen of the | Leanin’ on the Ole Top Rail (1)..........sseeeeees or Oe o i 
conga, are in the closing spot with a| Apple Blossoms and Chapel Bells (1).......... seeces ossses 10 
smooth rendition’ of their stock-in- | + sts ne ‘nee : 
4 Lede I Want My Mama (1)...{Vamities.........ccceseeees -- Robbins 10 
trade. They finish by inviting the | would Ja Mind (3) % “Miller... 10 
guests to get up and learn the dance, | WOUld Ja Mind (3)......++-+sssseeeeeseseeee reese ee Miller «0.0.44. 


with plenty of takers. 











{only a half-dozen or so of the vis- 
itors participate; their antics provide 








plenty of fun for the others. 


act, and he did it at the first show, | Following the games, the Barn al- 


with the result that the second was | : 
pretty much catch~-as-catch-can, with | 5 ee peer eco — Pegg Bee 
Bolger apparently trying anything| change every few nights, and when 
that came to his mind. Fortunately, | caught consisted of a newsreel dating 
he’s a sufficiently good performer to/ back to about 1915. Runs about 15 
get away with this general clowning. | minutes and is extremely interesting, 
But he had better develop another | pest shots being of the sinking of a 
routine. As ever he wallops ’em Scotch ship and the rescue of the 
with his burlesque tango, fight and | passengers. 
his stuff out of “Wizard of Oz’ (M-G).| Show is responsible to Dell O’Dell, 
Also doubles as m.c. ingratiatingly. |! femme magi, for its major entertain- 
Plenty of material on the blue side | ment value. Miss O’Dell is strong on 
in Ethel Shutta’s special material the mechanical type of svengali, 
songs, but she has a solid enough | clicking with Chinese rings, jewelry 
reputation and ability as a come-| into a series of chests, paper-tearing 
dienne to manage most of it. She) and others. Producing rolled con- 
has set up a tough job for herself in| fetti from a vase is the only weak 
trying to handle a lot of songs which number in her repertoire. Her pat- 


that show them off effectively. 

Rose Gallo, onetime radio fave, is 
making a comeback here, singing 
pops while accompanying herself at 
the keyboard during the lulls. 
Zoljo’s crew, which recently re- 
placed Joe Frasetto’s band (now at 
WIP). delivers nicely for the show 
and dancing. Mora’s rhumba sextet 
plays in Benny's newly opened La 
Conga room in the basement. 

Shal. 


Biz so-so at this catching. 
a 
AYTEN, ISTANBUL 
Istanbul, Jan. 10. 
Duo Flamans, Lilo Alexandra, Kar- 


rine & Day, Selina Easso, Lantos 
Orch (4). 
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Rated as tops what Istanbul 











A BRAND NEW OUTSTANDING NOVELTY 


“PLAYMATES” 


SAXIE DOWELLS’ SUCCESSOR TO “FISHIES” 
STANDARD—AND A CURRENT HIT 


“TO YOU SWEETHEART ALOHA” 


By HARRY OWEN (writer of “Sweet Leilani’’) 
JOHNNY MERCER’S CLEVER SONG 


“HOLY SMOKE (can't ya take a Joke)” 


SANTLY-JOY-SELECT, 1619 Broadway, New York 

















doesn’t speak well for the entertain- 
ment offerings of the near east Paris. 
From ali appearances. it’s anything 
but a class joint, but when the pay- 
off comes prices are plenty steep for 
what you get. Ordinary drinks are 
| $1 or more and imported champagne 
| hits a $20 stride. However, from the 
lack of competish and a current show 
| which offers two passable acts, the 
joint clicks, rating plenty both in re- 
|ceipts and applause. 

Show gets underway with a Ger- 
|man-Austrian femme combo known 
,as_ the Duo Flamans. They have 
;nothing to offer but the usual page 
boy tap routine done in the usual 
way. For a second they try ballet 
acrobatics and garner even less. Lilo 
Alexandra, a Swiss gal who learned 





Line gals are in three numbers | her hotcha tactics from the Ameri- 
| cans 





audience. But she’d have to melt off 
a few pounds for classier hangouts. 
The four-piece Lantos orchestra is 


and is spotted with the orches- 
tra throughout the evening, next 


takes the floor and makes the most 


a local outfit which pours out Amer- 


eof her time. Announcing her con- 
tributions as ‘the latest from Paris,’ 
she sings such old-timers as ‘Dar- 
ling, Je Vous Aime,’ but puts over 
her songs with a personality which 
clicks and injects s.a. at every turn. 
Gal is not strong on looks, but with 
a little polishing and some new songs 
she should go over in the more inti- 
mate European niteries. However, 
she should abandon the routine in 
which she appears as a long alumi- 
num-fingernailed Bali goddess, 
chanting, while her male partner, 


ican tunes in a noisy and therefore 
popular style. Hugo. 





Some 25 years after he composed 
‘There’s a Long Long Trail A-Wind- 
ing,’ Zo Elliot has written his second 
war song, ‘Moonflower,’ for Harmony 
House of San Francisco, 











| 
| 


|cruise ship, writhes about her. 


| tactics. 
| (Turkey) has to offer, this nitery | 


YESTERDAY'S HIT 
TODAY'S REQUEST 


who might be a stoker off a Balinese 


_The Hungarian dance team of Kar- 
rine and Day next, injecting little 
grace into run-of-the-mill ballroom 
Neither possesses looks as a 
natural birthright, hence their rou- 
tines are greatly improved when 
they don sophisticated masks. Being 
new in these parts, the mask routine 
goes over big. Team is greatly ham- 
pered by lack of floor space, and 
only front-rowers have a chance at 
ogling footwork as with other acts. 

Evening’s entertainment is cli- 
maxed with the Mae West of Spanish 
dancers, Selina Easso. Gal has plenty 
of what it takes, and evokes whistles 
from the boys by mere appearance. 
She knows how to do everything she 
tries—dance, sing and play the audi- 
ence. She is a past mistress at latter, 
mingling with the patrons and dis- 
persing risque remarks which bring 
down the house. She’s a showman 
who should catch any place, espe- 
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REMICK MUSIC CORP. 
RCA Building New York 





cially where men predominate in the 
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A MUSICAL CYCLONE IS SWEEPING THE NATION! 


WITH THE WIND AND THE RAIN IN YOUR HAIR 


PARAMOUNT MUSIC CORPORATION 
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+ ‘7, of ASCAP Points May Be Issue 





Any Attempt to Alter Availability Method Will 
Provoke Opposition 


SS 








Publisher group on the board of 
directors of the American Society of 
Composers, Authors and Publishers 
js due for a stiff battle from various 
quarters in the music industry if an 
attempt is made to return to the old 
system of classification, The op- 
posing forces have heard that such 
a move is in the making and it is 
iheir idea to recruit sufficient sup- 
port for an effective protest in the 
event the proposal is brought out 
into the open. 

The opposition would come from 
more than the smaller publishers. 
The Metro-Robbins group is aligned 
with them, since spokesmen for 
Metro have already advised ASCAP 
that the continuance of the present 
method of classification would be 
made a condition of any renewal 
of membership contract. 


While the smaller publishers have 
always claimed that they have never 
been. really represented on the 
availability committee, they © still 
want this classification instrument 
preserved. The committee holds au- 
thority over the disposition of 30% 
of the publishers’ royalties. Another 
20% is based on seniority, while the 
remaining 50% is determined by ac- 
cumulated performances. The last 
two devices are handled strictly by 
ASCAP’s bookkeeping department. 

Under the old system the alloca- 
tion of each publisher’s share was 
left entirely to the discretion of the 
publisher contingent on the ASCAP 
board, a system which still prevails 
for the writer ranks. 





Music Notes 











The Three Suns, novelty instru- 
mental trio now in sixth month at 
DeWitt Clinton hotel, Albany, will 
cut series for Varsity Records. Artie 
Dunn, singer and Hammond electric 
organ player of the threesome, is 
formerly of Reis and Dunn, vaude- 
ville act. Mortie and Al Nevin, ac- 
cordionist and guitarist, respectively, 
are cousins of Dunn. 





Reg Connelly, London music pub- 
lisher, due over soon on business. 





Franz Waxman signed to do the 
musical score for ‘Boom Town’ at 
Metro. 





Adolph Deutsch doing the musical 
score for ‘Three Cheers for the Irish’ 
at Warners. 





Jack Scholl and Moe Jerome wrote 
three songs for the Warners Techni- 
color short, ‘The Singin’ Dude.’ Dit- 
ties are ‘Night on the Prairie,’ 
‘Headin’ ‘for the Roundup’ and 
‘Honeymoon Hayride.’ 
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British Best Sellers 


Week Ending Jan. 13 

I'll Remember.........Campbell 
We'll Meet Again..........Dash 
18 Century Drawing Room 

cccccccccccccccccccce Cinephonic 
Somewhere in France...Maurice 
Always Be An England....Dash 
Goodnight Children.......Norris 
Goodbye Sally........F. D. & H. 
Run, Rabbit, Run.....Noel Gray 
Love Never Grows Old.Chappell 
Wish Me Luck.........Chappell 
Beer Barrel Polka. Keith Prowse 
Apple for the Teacher.Campbell 


Old American Record 
In New Legal Tactic 
To Thwart Crawford 


Crawford Music Corp.’s $196,000 
action against the American Record 
Co. is now faced with another tech- 
nical attack. Counsel for the Her- 
bert Y. Yates interests, which for- 
merely owned the ARC, last Friday 
(9) applied to the N. Y. supreme 
court for a dismissal of the last four 
causes in Crawford’s action. These 
causes deal with the fraud and con- 
spiracy allegations in the complaint. 
Crawford recently defeated the de- 
fendant’s efforts to get a court order 
directing Crawford to file a separate 
complaint for every one of the 65 
actions. 

The progress of this suit is being 
watched very closely by a number of 
the other larger firms in the music 
publishing industry because they in- 
tend to bring similar actions against 
the same defendants. Shapiro, Bern- 
stein & Co. filed a suit of its own 
two weeks ago. 

Crawford, acting also for three 
other Max Dreyfus firms, charges 
that ARC furnished a faulty royalty 
count over a period of years, con- 
cealing the number of records made 
and destroying books showing the 
number of records sold. The other 
Dreyfus firms involved as complain- 
ants are Chappel] & Co., Marlo Mu- 
sic Corp., and the T. B. Harms Co. 




















CONCERNING DURIUM 


Curiosity Answered—Timken Has 
Formula—Machinery Was Sold 








Return of prosperity to the pho- 
nograph disc industry has inspired 
inquiry from several sources as the 
ownership of the old Durium proc- 
ess and the whereabouts of the ma- 
chinery which was used to turn out 
these coated paper-stock records. 
The Durium Co., which for a while 
disposed of 1,000,000 records, priced 
at 10c, a week, went into the hands 
of a receiver in 1931. 

The Timken Roller Bearing Co. 
acquired the formula and still owns 
it, while part of the Durium ma- 
chinery was sold in Europe and an- 
other portion in South America. 
When the Durium enterprise was 
riding high it was guaranteeing mu- 
sic publishers as high as $10,000 a 
side. 





Durelle Alexander Sings 
On Ft. Worth Sustainer 


Ft. Worth, Feb. 13. 

Durelle Alexander, former Paul 
Whiteman vocalist now married to 
E. P. Van Zandt of Fort Worth, is 
appearing over WBAP as soloist for 
‘Melodic Moments,’ a Sunday after- 
noon half-hour of concert and popu- 
lar music, 

Not sponsored. 











MUSIC 








Irwin Barge’s New Job 


Chicago, Feb. 13. 
Continued shifting of music firm 
personnel sends Irwin Barge, for 
years with the Berlin office here, to 
the managership of the Miller Music 
firm replacing Sylvan Spiro. 
Milton Samuels has become chief 
of the Mercer & Morris music of- 
fice, with his place at the Feist of- 
fice being filled by Billy Stoneham. 


‘Josephine’ Case 
An-Important Tin 
Pan Alley Test 


Argument has been set for March 
1 by the U. S. district court in New 
York in the copyright test case 
brought by Shapiro-Bernstein in- 
volving ‘Come, Josephine, in My 
Flying Machine.’ Suit, which is of 
wide import to the music publishing 
industry, was originally slated far 
argument Thursday (1), but was 
postponed because of the absence in 
Florida of Louis Bernstein, S-B 
chief. 

Defendants in the case are Al 
Bryan and Fred Fisher, authors of 
‘Josephine’; Famous Music Corp., to 
which the authors maintain they as- 
signed their rights following copy- 
right renewal, and the Fred Fisher 
Music Publishing Co. 

Point at issue is whether or not 
rights after renewal revert to the 
authors, if at the time the tune was 
written they were in the direct hire 
of the publisher. It has been well 
established that ordinarily in renew- 
als taken out during the 28th year of 
original copyright, rights revert to 
the author, the publisher having 
nothing more to do with them unless 
the author reassigns them to him. 

S-B maintains, however, through 
its attorneys, House, Grossman, Vor- 
haus & Hemley, that a provision in 
the copyright law makes the re- 
version ineffective when the au- 
thors are in the employ of the pub- 
lisher. It is maintained that Bryan 
and Fisher were working for Maurice 
Shapiro, Inc., predecessor of S-B, 
when they cleffed the tune. 


ASCAP’s Pacific Reorg 


American Society of Composers, 
Authors and Publishers has com- 
pleted the reorganization of its Pa- 
cific and Rocky Mountain division 
and the designation of personnel in 
that area. All the offices in the di- 
vision are now directly operated. 

With Dick Powers as supervisor 
the new managerial staff will consist 
of Harry Levinson, San Francisco; 
Murray Stravers, Hollywood; Harry 
Bergkamp, Denver. Samuel Roeder 
will be west coast counsel with Hugo 
Anderson as associate in Salt Lake 
City, while Frank Hickey will be 
the Society’s legal rep in Denver. 




















GEORGIE JOY UNDER KNIFE 





Took Bing Crosby te Get Him To 


See Doctor 





Georgie Joy, of Santly-Joy-Select, 


| will enter a hospital this week to 


have his appendix lifted. He found 
what was wrong with himself while 
on the Coast the weekend before. 
Bing Crosby told Joy that he was 
going into a hospital for a thorough 
checkup and Joy recalling that he 
had been suffering midsector pangs 
for months, decided to go along with 
him. Crosby came out wiih a medi- 
cal stamp of approval, while Joy 
got an X-ray with some tell-tale 
marks. 

Joy’s partner, Lester Santly, in- 
tends to enter a hospital for like 
reasons within the next two weeks. 





Musical Stock 


San Antonio, Feb. 13. 

A cattleman at Jacksboro, 
Texas, Lewis Johnson, h*s traded 
his cows for everything from 
shelled corn to saddle horses, but 
he got a shock recently when a 
buyer handed him a royalty 
check on the works of the late 
Victor Herbert. 

The buyer was C. V. Herbert, 
son of the composer, who has 
turned gentleman farmer, and is 
sending the stock to the DeSoto 
(La.) Parish plantation where he 
is using blooded animals to stock 
his land. 











Mrs. Kramer’s Promise 
Launches New 16-Man 
Crew Under Hy Jason 





New band composed of 16 pieces, 
three vocalists and four arrangers, 
one of whom plays piano in the crew, 
is currently being built to take a 
promised spot in one of the Maria 
Kramer hotels in .New York. Mrs. 
Kramer controis the Lincoln and 
Edison and has been reported dick- 
ering for the Essex House. 

Band is headed by Hy Jason who 
untl recently directed a group in 
South Africa. It’s manned by Art 


Karle, Mutt Hayes, Frankie Gall- 
odoro, Tonny Castellano, Frank Usi- 
fer, saxes; Al Stern, Tommy Toonan, 
trumpets, with a third still not set; 
Frank Sracco, Charles McCamish, 
Murray Gold, trombones; piano, 
Frank Schumann; guitar, Ruby Wal- 
ser; bass, Tiny Berman; drums, Jack 
Maisel. Shumann, Edgar Battle, 
Franz Jackson and Benny Bennett 
are arrangers. 
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Sigmund Spaeth Tells Business Men 
ASCAP Is Songwriters Poverty Cure 





Troy, N. Y., Feb. 13. 


Sigmund Spaeth, ‘the Tune De- 
tective, gave an explanation and 
defense of the American So- 
ciety of Composers, Authors and 
Publishers, at weekly luncheon 
of Troy Rotary Club, with mem- 
bers of Kiwanis and Lions Clubs 
also in attendance. Spaeth, who 
came here on cuff, said ‘It is only 
through the Society that the Ameri- 
can musician can make a living.’ 

The organization has often been 
misunderstood, Spaeth continued, 
but it has taken into membership 
the widows of Ethelbert Nevin and 
Edward McDowell, although neither 
composer had a claim upon it. 
ASCAP also took Stephen Foster’s 
daughter out of the poorhouse, 
Spaeth adding that Foster would 
not have died in poverty if the So- 
ciety had then been in existence. 
‘It never permits a member to be 
in want.’ 

So far as theatres and other or- 
ganizations using copyrighted music 
are concerned, Spaeth declared 
ASCAP, serving as a clearing house, 
makes it possible for them to op- 
erate more cheaply by obtaining a 
blanket license, than would other- 
wise be possible. Spaeth did his 
tune detecting stunt as a closer. 

In an interview predicting a re- 
vival of barber-shop harmony, as an 
answer to swing, Spaeth revealed 
that a national contest is scheduled 
for June 15-19 at the N. Y. World’s 
Fair. Sectionals will precede it. 


Jimmy Campbell Bankrupt 


London, Jan. 31. 

Jimmy Campbell, song writer and 
music publisher, has filed his own 
bankruptcy petition. 

He started in the publishing busi- 
ness 15 years ago with Reg Con- 
nelly, with one song they had writ- 
ten in collaboration, called ‘Show Me 
the Way to Go Home.’ They made 











$100,000 out of it in a few months. 
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MILLER MUSIC Maestro « 


MOMENTS IN THE MOONLIGHT 


By Richard Himber, Irving Gordon & Al Kaufman 


SO FAR, SO GOOD 


Lyric by Jack Lawrence 
Music by Jimmy Mundy & Eddie White 


DAY DREAMS COME TRUE AT NIGHT 


Words and Music by Dick Jurgens 


WOULD’JA MIND 


Words and Music by Orrin Tucker 





* STANDARD SONG SUGGESTIONS * 
FOR WELL BALANCED PROGRAMS 














WHAT CAN I SAY 


AFTER I SAY I'M SORRY 


By Walter Donaldsea and Abe Lyman 


DIANE © WHISPERING 


TIME ON MY HANDS 
* 


MILLER MUSIC, Inc. © 1629 Broadway, New York 
BEN GILBERT, Gen. Mgr. 
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SING IT—PLAY IT—YOU’LL LOVE THIS GRAND BALLAD 
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Upstate N. Y. Committee Asking 








For Vaude Return via Paid Ads 


Troy, N. Y., Feb. 13. 

A ‘Committee for the Return of. 
Vaudeville’ ran a large advertise-,| 
ment last week on the theatrical, 
pages of the Troy Record and Times | 
Record, urging local residents to sup- | 
port the movement. A three-fold 
reason for bringing back variety 
shows was given: ‘Increased employ-' 
ment for localites; stimulating busi- 
ness by bringing more people to the 
city; and providing a change of en- 
tertainment.’ 

The advertisement asked Trojans 
to ‘sign the petition when you are 
approach2d, or send a letter or postal 
card to the committee at Hendrick 
Hudson hoiel.’ 

‘Help Troy Move Forward! Bring 
Back Clean Vaudeville!’ was the 
caption on the ad. It continued: ‘Put 
more Trojans to work. Help increase 
business by bringing more peop!e 
into Troy. Vaudeville will provide 
a change of entertainment now pre- 
sented to Trojans.’ 

The city has been on an all-pic- 
ture diet for more than a year. In Joseph Sacarino, operator of the 
fact, no vaudeville is being presented | : 
throughout the Capital District this | Neon ite Che, and known here “ 
season. Half-week stands at Proc- Joe Cann, while awaiting a hearing 
tor’s were the last played here. These by liquor control authorities for 
shows naturally gave work to stage- selling beverages after hours, was 


hands, musicians, ete. ‘revealed by Chicago police as a 
Committee for return of vaude- nes 
fugitive from a 15-year prison sen- 


ville to Troy consists of representa- 


Shivering Memoirs 





Ft. Worth, Feb. 13. 


Sophie Tucker spent her idle 
time when here propped up in 
bed, scribbling on her memoirs 
which are soon to be published 
in book form, she says. It was 
too cold to get out of the hotel, 
but visitors quipped with Soph 
about the weather’s effect on 
her. 

‘Don’t kid me about being a 
Red Hot Mama,’ she said, ‘I’m 
as cold as anybody.’ 








Liquor Tangle Reveals 
L’ ville Nitery Owner As 





Louisville, Feb. 13. 
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Fusitive From Illinois 
































tives of business, labor and fraternal | 
groups. Ralph Eychelshimer, presi- | 
dent of musicians union local, is ac- | 
tive in the background. | 

Committee intends to strongly | 
pressure Fabian circuit to play stage | 


tence in Illinois. He jumped a 
$20,000 appeal bond in 1924 in a 
holdup case, Louisville authorities 
were advised. 

Sacarino left Thursday (8) for 
Joliet, Ill., to serve the 15-year term 














shows at Proctor’s. Mayor Frank 
Hogan is reported to have pledged | 
his support. 

A vaudeville show at the Music | in the same section of the city’s West 
Hall, concert spot, is planned next| End, obtained an order restraining 


for robbery. 
Another night club, Greenwell’s, 





























Best Coffee in England 


QUALITY INN 


Leicester Square 
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month, with artists and musician; do- | the liquor control board or the police 
nating services to raise permanent | from padlocking the place or revok- 
fund for the committee. ing the license, pending a court hear- 
a 'ing. Both clubs, which featured 
rN ‘ . —s | floor shows, have been in frequent 
oulng R way McGinnis | tangles with the police. 
For Cartoon Plagiarism 
slarisM Tauryssen Sees Leisen 
{ 
McGinnis’ Broadway eatery fea- | 1 
tures a huge series of SiGesline On New St. Regis Show 
panels above the bar, enlargements ' 
of usually saucy cartoons and cap-| Gaston Lauryssen. exécutive direc- 
tions from popular mags. _ |tor of the Hotel St. Regis, N. Y., is 
_Country Press, Inc., which pub-/|huddling with James Mitchell Leisen, 
lishes For Men mag, objects to such | Paramount director, in Hollywood 
commercialization of its contents and|on a new show for the hotel’s Wien. 
on Saturday (10) started a N. Y. fed- nese Roof opening the summer sea- 
eral court injunctive suit against |son on May 1. Leisen has been stag- 
McGinnis’ restaurant for copyright | ing and producing the N. Y. hos- 
infringement, citing eight specific | telry’s combined ice and floor revues 
items and demanding $40,000 total the past two years, using a LeRoy 
damages. | Prinz line from the Par lot and other 
‘film personalities as the nucleus. 
| Lauryssen went west over the 
‘weekend to sojourn there for a few 
| weeks on combined business and 
pleasure. Last winter he journeyed to 
| Honolulu to book the talent prior to 
transforming the Maisonette Russe 
‘room in the hotel into the Hawaiian 
‘Maisonette, which has just been 
| shuttered for the Lenten season. 
of the STARS 
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GENERAL EXECUTIVE OFFICES 
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Corelli Arranges TA Jurisdiction 
In Philly After Squawks on Abuses 
Practised By Promoters of Benefits 





—__—__——_-= 


Following complaints of much 
*buse of performers’ by benefit pro- 
moters in Philadelphia, Alan Corelli, 
of the Theatre Authority, last week 
arranged for TA jurisdiction of what 
constitutes a charity affair in Philly. 
As in other cities, the TA will 
pass on whether a show’s proceeds 
are going for legitimate philan- 
thropic work, and, if performers 
work such okayed shows gratis, the 


TA will collect the customary 15% 
of the gross, which is divided among 
all the theatrical charities. 

The Philly situation presented two 
unique facets for Corelli. First, that 
the nitery operators themselves were 
crying for relief from having to 
send their shows to as many as 12 
‘benefits’ a week; second, that a good 
many of the ‘abuses’ originated from 
newspaper as well as_ political 
sources. As an instance of the lat- 
ter, Corelli cited the Philly sports- 
writers’ dinner in honor of Connie 
Mack at the Penn Athletic Club 
last Tuesday (6). All of the per- 
formers appeared gratis, but the 
audience present was unruly and 
virtually whistled Teddy Rodriguez 
off the stage. Jack Waldron, who was 
present as m. c., then got up and 
scored the scribes and their guests 
for their boorish conduct. 

Later in the week, when Philly 
reporters asked Corelli if he knew 
who was Chiefly responsible for the 
‘benefit’ promotions, Corelli declared 
that he would tell them if they 
promised to print the truth. When 
this was done, he declared it was 
the newspapermen themselves, with 
the numerous ‘fish frys’ and other 
types of events they stage in the 
Quaker Town. He also made it plain 
that the sportswriters’ behaviour was 
‘insulting.’ 

Actually, however, the performer 
who arranged TA-intervention in 
Philly was Marjorie Gainsworth, a 
canary whom some of the Philly 
politicians apparently mistook for an 
ostrich. She didn’t keep her bushel 
hidden, though, and called Corelli 
in rebellion at the numerous ‘bene- 
fits’ she was forced to play as a 
springboard from her current ap- 
pearance at Jack Lynch’s Walton 
Roof. She and other performers 
pointed out to Corelli that they were 
asked to appear at as many as 12 
80-called charitable-sponsored events 
a week, 

Surprisingly, Corelli found the 
nitery ops heartily willing to coop- 
erate for TA rule on outside shows. 
A committee conferred with the TA 
reps from N. Y. and agreed to all 

A rules, including having perfor- 
yr eine ge stamped with noti- 

ation that they were not to pla 
benefits unless the latter gan 
approved by the TA rep in Philly. 
Richard Mayo, formerly one of the 
sem in the vaude act known as 
iene bs age has been appointed 

Nitery crvsh hilly branch, 

Jack eg committee included 
Fogleman: Sem ety, (The Bum) 
die & , ane Silber, who operates 

mbassy; Kaliner Bros., who 
own the Rathskeller; Ike Beifel, 1523 


Club, and Harve ; 
monico’s, y Lochman, of Del- 


UEA’s Concession To TA 


Philadelphia, Feb. 13. 
fae magn will set up 
Philly this week and 
"ad be sole arbiter over 
on performers here, appearances 
rst it was believed that TA 
be Only direct the destiny of out- 
ten ie Fs who played locally, 
tion, tee “yee Entertainers Associa- 
. lene actors union, turned 
er to gues of its own members 
Rivhare A. In addition the TA rep, 
in the Fhe will have his office 
With off A offices, and work closely 
an Iclals of the union in an ef- 
ia it saga cuffo talent chisel- 
ae - has broken out in a rash 

The 1 late. 

id 5% rule is expected to keep 
ars of so-called ‘testimonial 
lien ,; for small-fry politicians 
a ting the arm on nitery op- 
i S for shows. Heretofore the 
ers of the spots have been afraid 


to refuse f 
Se for fear of “ise 
Politicos, of reprisals by the 


The theatr 
8n Office in 





Gerri White’s Annulment 


Gerri White, singer at Club Cara- 
van in Greenwich Village, won an 
annulment Friday (9) from her kiss- 
less marriage to Edwin Milliken 
when N. Y, supreme court Justice 
Samuel J. Rosenman signed the 


recommendation for the annulment. 

Married last August, Miss White 
discovered two hours after marriage 
that her groom’s alleged immense 
fortune, to which he was heir, was 
an exaggeration, 


PA. LABOR BD 
PROBES RADIO 
BOOKINGS 


Philadelphia, Feb. 13. 

The State Department of Labor 
and Industry yesterday (Monday) 
began an intensive drive to stamp 
out ‘illegal’ booking of acts by radio 
stations. Anthony C. Sharkey, local 
agent in charge of enforcing the 
booking license law, sent a question- 
naire to every station asking a full 
report of booking activities. Copies 
of all contracts between stations and 
artists will also be scrutinized to see 
whether the station gets a slice of 
performers’ fees when they are 
playing elsewhere. 

As soon as the investigation is 
complete, Sharkey will demand the 
stations either dissolve their book- 
ing business, or else take out li- 
censes. Failure to comply will bring 
arrest, with the possibility of fines or 
imprisonment, or both. 

The only outlet with a bookers’ 
license is WPEN. The State’s action 
has the backing of the Entertain- 
ment Managers Assn., which claims 
agents are subjected to unfair com- 
petish by the stations. 

Present action recalls that taken 
by the American Federation of Mu- 
sicians several years ago, when ra- 
dio stations were forbidden to hire 
out house bands for outside func- 
tions, 


SPECIAL THEATRE DATE 
FOR ACT AS M- AUDISH 


Loew’s State, New York, pulled a 
rare stunt Friday (9), when it per- 
mitted Nan Raye and Maude Davis, 
who had played the house only a 
couple of weeks previously, to make 
a one-performance ‘showing’ for a 
film exec. House has done some- 
thing like this only a couple of times 
in the past. 

In this instance, however, the 
showing was for the theatre’s own 
firm, Metro, the film exec wanting 
10 see the act being Sam Katz, pro- 
ducer. 


N. Y. Par Sets Guizar 


Tito Guizar has been booked for 
the Paramount, New York, follow- 
ing his South American tour, for 
which he recently sailed. 

He’s expected to wash up below 
the equator during the summer. 


Al Rosen Has Relapse 


Al Rosen, manager of Loew’s 
State, New York, has suffered a re- 
lapse of a recent illness, which saw 
him go under a couple of opera- 
tions. 

Currently at his home, Rosen, it is 
expected, will have to return to the 
hospital for further surgical treat- 
ment, * 


STEWART’S COAST RETURN 

Lee Stewart quit New York Thurs- 
day (8), driving to the Coast to re- | 
sume in the agency business there | 
with his sister, Rosalie. 

Stewart came east several months | 
ago to open a branch Lee & Rosalie | 
Stewart agency, but that’s now out. 
































VAUDEVILLE 


Cutting It Deep 





Hollywood, Feb. 13. 

New low in percentary was es- 
tablished by a local indie agent 
who launched a Hollywood-to- 
Manhattan deal and wound up 
with a commission of 65c. 

Agent maneuvered a Broadway 
nitery job for a client through 
another local percenter who con- 
tacted an eastern peddler. Client 
earned $650 and turned over 
65 io the eastern 10%er, who 
sent $6.50 to the Hollywood mid- 
dleman, who continued the per- 
centage idea down to its root. 
Original agent collected 10% of 
10% of 10% of $650. 


COURT UPHOLDS 
BOOKERS' PACTS 


Philadelphia, Feb. 13. 
The United Entertainers Assn. and 
the State Department of Labor and 
Industry won a court victory Friday 
(9), when Magistrate Jacob. Dogole 


upheld the validity of contracts 
signed by booking agents in behalf 
of night club proprietors. 

The action was brought as a test 
case by the UEA against the Stork 
Club in behalf of the dance team 
of Carlos and Devia, who were 
booked into the spot by Jolly Joyce, 
a 10-percenter. After working one 
night, the Stork’s manager told the 
hoofers they weren’t suitable and re- 
fused to pay them on the grounds 
that his signature wasn’t on the con- 
tract. 

Judge Dogole ruled that since the 
booker was acting as ‘accredited 
agent’ for the proprietor the latter 
was liable. He awarded a judgment 
of $70, a full week’s salary, against 
the club. The State Department be- 
came interested in the case follow- 
ing complaints by performers they 
were being sent to spots by agents 
and, after appearing for a night or 
two, have been fired without com- 
pensation. In several cases actors 
have been sent out-of-town and 
weren't even paid traveling ex- 
penses, 


Decision on ‘Hellz’ 
Show vs. Vaude Unit 
Due Today or Thurs. 


A decision is expected today 
(Wednesday) or tomorrow in the 
suit by Olsen and Johnson against 
the ‘Hellzafire’ vaudeville unit, 
which they claim is unfair competi- 
tion to the O. & J. ‘Hellzapoppin’ 
legit revue current at the B’way 
Winter Garden, N. Y. supreme court 
justice Aaron J. Levy, received an 
amended complaint from O. & J.’s 
attorneys Friday (9) and is ponder- 


ing the team’s plea for an injunc- 
tion against the unit, jointly owned 
by Benny Meroff, band leader star- 
ring in it, and Al Borde, Chicago 
vaude producer. 

In the event an injunction is 
granted, the case will be put on the 
calendar for immediate trial. O. & J. 
would have to post bond to cover 
salaries and other expenses of the 
‘Hellzafire’ troupe pending final dis- 
position of the case. 


In their original affidavits, O. & J. 
sued the ‘Hellzafire’ operators for 
plagiarism of some of the material 
in their show, but were castigated at 
a hearing before Justice Levy as ‘a 
couple of hams’ who were trying to 
cash in on old vaude and burlesque 
material that has been in the public 
domain for years. I. Robert Broder, 
attorney for ‘Hellzafire,’ also pointed 
out that many of the bits in the 
O. & J. show had been done by other 
acts for many years. He added that 
the titles, ‘Hellzapoppin’ and ‘Hellza- 
fire’ have been used to designate 
theatrical attractions for ‘more than 
30 years.’ 


O. & J.’s attorneys, Cutler & Males, 
following the hearing earlier in the 
week, amended the complaint, drop- 
ping all charges of plagiarism and 
predicating the suit strictly on the 
‘unfair competition’ angle. Besides 
hurting ‘Hellzapoppin’s’ future road 
tour, O. & J.’s amended complaint 
declares that ‘Hellzafire’ is hurting 
the sale of picture rights to ‘Hellza- 
poppin.’ They claim that the last 
offer for the latter was $200,000, but 
do not name the film company which 




















| made the bid. 





Haddock, Non-Pro, 


VARIETY 


But With OK 


Labor Union Background, New Exec 


Sec'y of AGVA; 


Seen Ending Chaos 





In answer to any and all of its 
critics, the American Guild of 
Variety Artists’ national board Fri- 
day (9) appointed a non-pro, Hoyt 
S. Haddock, executive secretary of 
the vaude-nitery performers’ union. 
The appointment is permanent and 
the salary arrangements call for 
Haddock to receive $6,000 yearly, the 
same stipend paid at least two of 
his short-term predecessors, Maida 
Reade and Mrs, Dorothy Bryant. 


Haddock, who is 32, comes to the 
AGVA from industrial labor ranks, 
having had plenty of experien e as an 
official of various unions and as 
labor consultant for several indus- 
trial organizations. He is without 
show business experience, however, 
and a few in AGVA proposed ap- 
pointing Billy Glason, national 
board member and active performer, 
as a temporary paid assistant to 
Haddock until the latter could 
familiarize himself with AGVA af- 
fairs and the ramifications of the 
vaudeville-nitery business. This, 
however, was voted down by the 
board, which is split about evenly 
between variety performers and of- 
ficials of other Four A’s affiliates. 


Without a trade-experienced as- 
sistant, it means that Haddock will 
have to take up virtually every prob- 
lem with the AGVA council as it 
arises. It’s known that council 
members have been very lax in at- 
tending meetings of recent months. 

Haddock’s appointment is expected 
by national board members to end 
the chaotic state which has existed 
within the union ever since it -was 
chartered last summer by the Four 
A’s to replace the disenfranchised 
American Federation of Actors. It 
has already had two ‘permanent’ ex- 
ecutive secretaries, Miss Reade and 
then Mrs. Bryant, both of whom re- 
signed. Jean Muir, film player, was 
executive secretary pro tem follow- 
ing Mrs. Bryant, but she resigned 
two weeks ago to make a film for 
Metro. Mildred Roth, who was re- 
cently admitted to the bar and orig- 


inally came over from lawyer Paul |- 


Turner’s office at Equity, was tem- 
porary exec sec between Miss Muir’s 
resignation and Haddock’s appoint- 
ment, 

Haddock’s Record 

The new executive-secretary, who 
was at one time a radio operator 
in Texas, was one of the founders 
of the American Radio Telegraphers 
Assn., later becoming president. 
After he resigned, the union became 
the American Communications Assn. 
and affiliated with the CIO. It is 
now the dominant union in the ra- 
dio technician field, having an edge 
over the International Brotherhood 
of Electrical Workers (AFL). 

At one time a member of the strike 
committee of the National Maritime 
Union, Haddock is stated to be 
friendly with John L. Lewis, Wil- 
liam Green and numerous other la- 
bor leaders. He has been described 
as a protege of Edward McGrady 
and is said to be personally acquaint- 
ed with President Roosevelt and 
Mayor LaGuardia. Before taking the 
AGVA job he was labor consultant 
for the Hotel Trades Council and 
advisor on labor matters for the 
Standard Oil Co. of New Jersey. 
Members of the AGVA board regard 
the hotel union connection as val- 
uable to their organization, since it’s 
believed Haddock may be able to 
enlist the support of cooks, waiters 
and bartenders in case of disputes 
with hotels or niteries. 

Outdoor Organizing Resumed 

The national board Friday also 
voted to resume organizing activi- 
ties in the outdoor field, apparently 
the result of reports that Ralph 
Whitehead, American Federation of 
Actors head, was in Miami trying 
to obtain an AFL charter to repre- 
sent workers in circuses and car- 
nivals. No word has been received 
regarding Whitehead’s success or 
failure, nor whether his application 
included performers with the la- 
borers. 

However, rather than allow a loop- 
hole for the AFA to gain a foothold 
in the performer field, the AGVA 
board voted to reverse its previous 
action. Explained that in resuming 
its organizing drive, AGVA will 
stand by its action in returning 
money previously received from or- 
ganizers because it had apparently 
been paid by employers to cover 
future shows. Stated that the union 


will ‘immediately’ hire organizers to 
cover the circus-carnival field and 
to enlist members from among the 
performers. 

One of the first steps taken by 
Haddock after assuming the execu- 
tive-secretary job was to obtain the 
immediate payment of the $15,000 
loan promised by the Screen Actors 
Guild when AGVA was chartered 
by the Associated Actors & Artistes 
of America last summer. Haddock 
stated that the AGVA treasury con- 
tained $18,000, which was presumed 
to include the $15,000 just received 
from SAG, as the return of the coin 
from the outdoor field was under- 
stood to have seriously depleted the 
union’s bankroll. 


FLA. GOV. CONES 
BLAST KAYOES 
GAMBLING 


Miami, Feb. 13. 
Governor Cone’s latest anti-gam- 
bling blast is being complied with 
by all the major spots. In fact gen- 
eral opinion is that there is very 
little sneak gambling going on at 
all. 


Gambling has been slowed up in 
Miami since Jan. 23 when Safety 
Director Reynolds received a call 
from N. Y. informing him that cer- 
tain northern boys were about to 
elbow their way in the setup here 
with gunplay. Governor Cone’s lat- 
est bark is said to have been the 
result of some unhappy gambler 
phoning him to complain that five 
favored operators were allegedly 
running the works. 


Three FBI lads signed affidavits 
of gambling in Broward county and 
then, with two assistant state at- 
torney generals, started padlock pro- 
ceedings against the Farm, formerly 
known as the Plantation, the Rainbo 
Grille and the F. and W. bar, all in 
and around Hollywood. 

The Broward county action came 
just after G-man J. Edgar Hoover’s 
blast from Washington charging 
Dade county officials with ‘graft, 
corruption and inefficiency,’ 

While this was going on the 
sheriffs in Miami received a hurry 
order from Attorney General Gibbs 
to clear all punch-boards off the 
counters. 


Sheriff Coleman of Dade County 
had no comment to make, neither 
had Reynolds. H. Leslie Quigg, 
Miami police chief, was sick with a 
cold, and allowed as how he felt 
awful and didn’t know anything 
about it. L. O. Scarboro, detective 
chief, stepped forward to offer his 
heartiest cooperation. 


NTG Buys Into Coast 
Florentine Gardens 


Hollywood, Feb. 13. 
Nils Thor (N.T.G.) Granlund 
moves his vaude unit into the Flor- 
entine Gardens here March 11, for 
an indefinite run. 

Nite spot owners announced that 
Granlund has bought an interest in 
the place, 

















SYRACUSE CLUB BANKRUPT 


Syracuse, Feb. 13. 

Fighting a losing battle for sev- 
eral months, Club Irving, one of the 
upstate area’s largest night spots, 
was adjudicated a bankrupt last 
week after its president failed to 
post bond to protect creditors. 

The club corporation filed a re- 
organization petition Jan. 25 under 
the Chandler act and asked per- 
mission to continue the business 
pending an arrangement to satisfy 
creditors, but Richard A. Kerry, 
| president of the club, failed to post 


| the bond requested by the credit- 





lors. The club’s petition listed as- 
sets of $4,153 and liabilities of 
$14,694. 
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46 VARIETY 


; 


MUSIC HALL, N. Y. 


‘Victor Herbert Album’ produced 
by Leon Leonidoff, settings by ee i 
Maine, with Jan Pearce; Mary 
Adams, June Forrest, Duci Kerek-| 
jarto, DeAngelo & Porter, ballet, 
choir and Rockettes; ‘Swiss Family 
Robinsow (RKO) reviewed tm, 
Variety, Feb. 7. 











{ 





A slow show on stage and screen 
this week and business will probably 
reflect both aspects commensurately. | 
The 16th anniversary of the death of | 
Victor Herbert, of course, justifies | 
the ‘Album’ cavalcade, but somehow | 
not all that could have been done | 
with it has been achieved. It unfolds | 
in too much the same vein, with not 
enough contrast. ; 

Jan Peerce tees off the prolog with | 
‘Ah, Sweet Mystery of Life,’ in front 
of the mammoth ‘Album’, which) 





Wednesday, February 14, 1919 











VARIETY HOUSE REVIEWS 





and blows a cornet. Lass is too ac- 
complished asa warbler and stepper 
to waste time on the trumpet. Nor- 
man Astwood and Teddy Allen also 
figure in the Valentine number, im- 
pressing with their youthful effer- | 
vescence. 

Apus Brooks, Sandy Burns, George | 
Wiltshire and Vivian Harris, house | 
standbys, register in two sketches, 
both based on old burley material | 
and both indigo in pointed double | 
meaning. But they grab laughs. 

Business off, no doubt because of | 
Louis-Godoy fight, which was aired. 

Wear. 


SCALA, BERLIN 


Berlin, Jan. 20. | 

Lia Dahms, Hellmuth Krueger & | 
Gunther von Berg, Sidney & Pon- 
pon, Alice de Beke, Artur & Kuno, 
The Mackways, Florian & Matthe, 





sonal of Chester Morris but not sea- | 


to 80 minutes on other days. Layout 
is as strong on the boards as on 


LOEW’S STATE, N. Y. 
| paper. 


The Herzogs (5), The Debonairs| FEight-man pit band, under the 
(6), Kay Shcueeen Chester Morris, | leadership of Sam Kaplan, is well 
Donatella Bros. & Carmen (5); ‘Bala-| versed in musicianship and does an 
laika’ (M-G), excellent job in accompanying the 
jacts. First turn = = pe cl sagen 
Loew’s stage show flagship reverts | two men and girl, who click with ah 
currently ae ectent neseaat 58- | eye-filling variety of acros. Work 
minute show, dressed up by the per-' difficult feats easily. 
| Erik Rhodes, of the screen, is next 
soned with enough comedy. It’s a: for a brief two songs combined with 
populous layout and a variation from | some patter. Comedian should keep 
the recent bandshows, but in total! his opening introductory comments— 
it’s still 18 personalities and an audi- | which he rolls off like water off a 
ence in search of a laugh. ‘ duck’s eg ° Ege no 

Opening are the Herzogs, aerial vote more time to his songs, w i 
acrobats, who provide a little humor | he sells neatly. Following a = 
via the stooge antics of one of the Om 4 Hollywood interview, odes 


' 
five femmes. 








is, i -to-clos- | goes into a Chamber of Commerce 
ing, manages. to get a few polite | spiel about California, whcih leads 
giggles, but that’s whei> the lighter | him into his first number, South of 
side stops. The other side isn’t bad, | Border.’ In begging off he introes 


cs * _|Ivorris & Dogs, Adalet, Peter Piet, 
ar nog Ae peas «gt wlbat ad Margaret Wolfram, Irina Kosmovska, 
Geaneniotion The ‘Natoma’ invoca-| Finks & Avers Co., Bert Duke, Bob 
tion sung by Mary Adams and calling | Parker, Ferry Kowari, Cornelia & 
2 oe oes .. Edith Meinhardt, Smoll, House Line, | 
propriate enough for the great Erigh- | Otto Stenzel House Orch. | 
American composer to ave is | ; : ae | 
‘Eileen’ excerpt reprised, somehow With the eighth edition of the an-| 
the proceedings bog down at this . 
point. The blend of the Indian and | Opening 











Scala stanzes have done 


but a few strong, gutsy laughs would | Buddy Ebsen. 


take the bill out of the mediocre 
category. 


The deucing Debonairs, six boys 


| Kirdall, Rudolf Platte, Else Reval & with a will to dance and an original | recently reunited, for a couple of 


it, are this show’s 
Their 


way of doing 
brightest spot. 


are both enhanced by first-rate spe- 


: nual ‘Crazy Show’ in full swing, the | cial lyrics and arrangements. They're | 


tops in appearance and execution, 


two routines, | 
one of ’em the punchy ‘Machine Age,’ | 


Hoofer opens with a song and 
dance of ‘Banjo on My Knee.’ Then 
| brings on sister, with whom he was 


i 


|joint terp sessions. Climax with a 
cakewalk that wins considerable pat- 





ter. Both dancers as well as Rhodes 
are plenty personable. 


Back with his standard monolog | on presence 
takeoff on a political impresario and | topnotchers in 


the Hibernian doesn’t come off. Irving , 
Landau directing the glee club is, 
brisk enough with ‘Great Day for the! 
Irish,” and drum majorette Audrey | 
Corley. who twirls a nifty baton or | 
two, further perks it, but then the} 
ballad, ‘Thine Alone,’ by Peerce and | 
June Forrest, makes for another slow 
interlude. | 

Duci (de) Kerekjarto—he’s dropped | 
the ‘de’ from the billing—picks it up | 
with his deft violin soloing of ‘Kiss | 
Me Again,’ and DeAngelo and Por-| 
ter, expert ballroomologists, round | 
out that sequence with ‘Kiss in the | 
Dark.’ Herbert was at his best with | 
the romantic waltzes like this, ‘Sweet | 
Mystery of Life,’ etc., and these three | 
numbers again manifest their worth | 
in the sequence of events. DeAn- | 
gelo and Porter, incidentally, have an | 
unusual class front and bespeak of | 
greater scope in smart cafes and the) 
like. 

‘Babes in Toyland’ is the finale, | 


Miss Forrest setting the motif. It} 
winds up with ‘March of the Toys’ | 
by the ever-socko Rockettes. The | 
Hall’s lobby, incidentally, now dis- 
plays the ceramics and diploma 
awarded the troupe upon its inter- 
national goodwill courtesy call to the 
French Exposition three years ago. 
Georges Enesco’s Roumanian Rhap- | 
sody No. 1 gets a reprise under the | 
alternate symphony batons of Erno | 
Rapee and his associates, Frank 
Nowicki and Jules Silver. The vio- 


linist-composer Enesco’s rhapsodies | bulldogs engaged in a football match 
are faves at the Hall, this having! with balloons. 


bullish biz. First bracket gets under 
way with the house line doing an 
arty terp in radiumized sequins. In 
the background is a fire urn where 
a nudie is toying with veils. 

Lia Dahms, Hellmuth Krueger and 
Gunther von Berg trio a ditty anent 
war and politics that is no great 
shakes but gets by. Sidney and 
Ponpon, next, step into a hot, fast) 
acro number that sets the bill off at. 
a snappy pace. Alice de Beke, Hun-' 
garian songstress, warbles ‘Santa! 
Lucia’ as it would have been cleffed 
by Verdi, Gluck, Bizet. Puccini, ete. | 
She does a good takeoff, can mimic | 
well and has fire. A more propitious | 
choice of material advisable, how- 
ever. 

The Harlequins, Artur and Kuno, | 
follow in a short but snappy strong- | 
arm turn. Next is a sketch, on the | 
triangle theme. which has a very 
comic finish. but thespers Edith 
Meinhardt, Krueger and von Berg 
leave much to be desired. Things 
look up again, and big, with the en- 
trance of the Mackways and their 
roughhouse acros. 

A short comedy sketch follows 
with Krueger and von Berg, who 
then give way to Florian and Matte 
in a hot tempoed basketball game. 
Boys work with sticks, from which 
the balls get tossed, are caught and 
balanced without ever coming into 
contact with the hands. Turn is a 
bacontaker. Next is Ivorris and six 





naturals for strong applause. 


soapbox orator is Senator Murphy. 


Morris’ turn is also okay, espe-/ Sells self to the hilt- with his chatter | 


cially the first-half monolog on what! and 


might happen 


if film actors were | Mussolini 


Stalin, | 


references to Hitler, an, | 
Curtains | 


and Goebbels. 


booked right into private homes for | then part on the Rimacs (11). 


a sociable evening. It’s a funny idea, 


South American band dispenses a. 


7 
PARAMOUNT, L. A. 


Los Angeles, Feb, 8. 
Sammy Cohen, Ben Pollack Orch 
(14), Petch & Deauville, Paul Gor. 
don, Kay McCoy, The Fanchonettes: 
‘Sidewalks of London’ (Par) 7 








While Sammy Cohen of the films 
nominally heads’ the Paramount 
stage show this week, interest cen. 
ters principally in attempted come. 
back of Ben Pollack, at the head of 
his own orchestra. Pollack was for 
many years one of the kingpins of 
band leaders, but he dropped out of 
the field several years ago to devote 
his time to building houses on the 
Pacific coast. 

For his re-entry into the field, Pol- 
lack has surrounded himself with 13 
capable players, some of them veter- 
ans and the rest of more youthful 
calibre. Band, as viewed at the open- 
ing performance of the week this 
afternoon, showed exceptional prom- 
ise. True, there are a few kinks 
still to iron out, but combo stacks up 
worthwhile, and under the able di- 
rectorship of the veteran Pollack 
should go places. 

Following a somewhat unique in- 


| troduction by members of the house 


Fanchonettes, in which stress is laid 
of number of present 
the orchestra field 
who had been with Pollack’s old- 
time combos, band is sent into its 
opening number at start of show, a 
somewhat novel arrangement. of 
‘Somebody Stole My Gal.’ Pollack 
warbles the refrain and reveals he is 


but the humor of it wasn’t fully! jixed brand of Latin American) Still in good voice. 


capitalized on by the writer. though | 
Morris delivers exceptionally well. 
Second half of the act is a magic 
routine by the filmster. It’s a sur- 
prise twist on what one would ex- | 
pect from a Hollywood personal, but | 
is not too well done and very slow. 
Kay Thompson (New Acts) is the 
song specialist this week, spotted in 
the center of the show and carrying | 
some b.o. weight via her radio rep. | 


{Closing is the standard Donatella | 


Bros. (2) and Carmen flash, with ma |! 
and pa also brought on. Pa plays 
an ancient shepherd’s instrument, | 
while ma smacks a tambourine; Car- | 


ing and her two deadpanned brothers | 
stick to accordions. It’s a family | 
clambake. 

On the screen is ‘Batalaika,’ which, 
plus Morris on the marquee, means | 
at least fair business this week. 

Scho. | 
| 


Colonial, Dayton 





Dayton, O., Feb. 10. | 








Unfortunate spotting 


been done before on more than one | in that it follows the basketball turn, 


Abel. 


APOLLO, N. Y. 


Harry James Orch with Jack Pal- 
mer & Fred Hines; Vivian Harris, 


occasion. 





but the puppies get plenty of laurels 
anyway. Adalet, a dusky beauty, is 
discovered high on a pedestal doing 
the shimmy in white bangles. 
sure has a wicked wiggle and is 
more than an eyeful. 

Miss Dahms is back with a deep 


She | 


Johnnie (“Scat”) Davis Orch, fea- | 
'turing Julie Sherwin & Bill Owens; 
Lorraine & Rognan, Bob. Dupont, | 
|'Vicki Allen; “Earl of Chicago? 
| (M-G). 





The general demand for (‘scat’) 
{songs has been of great advantage 
|to Johnnie ‘Scat’ Davis, as evidenced 
iby his appearance here, for he knows 


| music, 
' American swing numbers. 
/is an excellent showman, mixing his | 
{wanding with 


| pheum, but 


interspersing same with| 
Maestro | 


vocals and dancing. | 


Unbilled male member of the band | 


does some effective clowning and | 
{ vocalizing. 
, were mumbled into mike are spotted 
| for some Latin songs and dances that | 
they put over. 
numbers, the La Conga Dancers (4), | 
two men and two women, give out, 
with a variety of dance routines for| Fiohting 69th.’ By way of entertain- 
, effective returns. i me ‘ 


1 


who names | 
| 


Two. gal 


In between band | 


At late Sunday night (11) show, 


men gives out with contortion danc- | caught biz was good. Eck. 


ORPHEUM, L. A. 


Los Angeles, Feb. 7. 


Mills Bros., Bob Parrish, Pigmeat, 
Martin & Monty Hawley, Ivy, Vern 
& Von, Robert Talamon, Joe Alexan- 
der, Glee Club, Floyd Ray Orch; ‘All| 
Women Have Secrets’ (Par), ‘Reno’ 
(RKO). 








Time was when the four Mills | 
Bros. occupied a commanding niche} 
on the vaudeville stage. Today they 
are headlining the show at the Or-| 
long association with 


radio has visibly left its stamp upon | 


the quartet. For one thing the | 


|freres have become so microphone 


Orch then introduces a change of 
tempo by rendering ‘Stardust,’ selec- 
tion running heavily to brass. and 
with Kay McCoy warbling. For a 
third introductory number band 
hops isto a lively swing arrangement 
of ‘One o’Clock Jump,’ with Pollack 
doubling at the drums. Combo ac- 
quits itself in the rendition and is 
especially appreciated by the jive 
devotees, 

Cohen is given prominent publicity 
for his recent work in Warners’ ‘The 


ment he offers a nonsensical skit, in 
which he portrays three characters— 
a hero, the girl and the villain. Much 
ado is made of his efforts to get 
proper music accompaniment. and 
the offering is good for real belly- 
laffs. 

Paul Gordon does some nifty trick 
cycling. He works in tails and is a 
finished performer on wheels. Some 
of his balancing feats drew well- 
deserved approbation. 

Petch and Deauville are talented 
dancers who run strongly to light 
tapping and acrobatic stuff, in which 
they score handily. They onen with 
a light tap routine. Girl then does 
an acrobatic solo, followed by some 
intricate tapping by her male part- 
ner. Pair finish with some difficult 
acrobatic contortions that registered 
solidly. 

Miss McCoy, soloist with the band, 
is afforded several opportunities to 
exercise her pipes, but she fails to 
elicit more than passing interest. 
House Fanchonettes have a couple 


indigo ditty that is a walloping hit.| how to sing this type of song and 





Apus Brooks, Sandy Burns, George | Peter Piet, with a melancholy dead- | get the customers into a near riot of | 
Wiltshire; Norman Astwood & Teddy| pan, spins a yarn about how he| applause. 
Allen, Edwards Sisters (2), Jean} found opera in the sticks. Biggest | Being both a good 
Starr. Three Jones Bros. House Line | chuckle-puller here in many a moon.| comedian gives him a dual person- 
(16); ‘Cisco Kid and Lady’ (20th). | He has to beg off. Margaret Wolfram | ality that protrudes right over the, 
land Irina Kosmovska offer solo | footlights. Too, he can indulge in| 
Harry James’ band, second white|terps. A rather nondescript sketch | hot trumpet playing and scat yowl- 
combination to play at this colored| with Miss Meinhardt and Krueger | ing, which he does neatly in his pres- 
stageshow stand recently, provides, follows, and the first half closes with | ent appearance. _ : ; 
the hot blasts on the new bill, and| the Americans, Fink and Avers Co.|_ There are two singers with Davis, | 
draws a hearty welcome from the} It is a two-man-and-two-gal combo|Julie Sherwin, who does _ ‘Oh, | 


leader and 





|corking good entertainment. 
; selection of tunes embraces 
|new ones, plus a couple of old fa-| 


swingeroo addicts. The Edwards| doing some hot rollerskate stuff that 
Sisters and Three Jones Bros., how-| goes across big. They have been on 
ever, come Close to stealing the show. | this side 10 years. 

The two Edwardses (New Acts) With opening of the next bracket 





possess the ingredients of a slick; the house orch is on stage and the| 
Their steps kept the crowd Scala damsels do a tap on a staircase | 


turn. 
hollering for more. Three Jones; for which they were not routined 
Bros. (New Acts), male singing com-} enough at this catching. Bert Duke 
bo, have the voices, but never seem | breaks into the picture working on 
to cash in on their possibilities. | miniature steps so tiny he has to 

James’ crew plays whole show| hoof sideways. 
from the stage, being spotted behind! dom get it from a German and he 


Terping as you sel-| 


| Johnny,’ and ‘Lilacs in Rain, and 
| Bill Owens, who tenors, in more! 
|serious vein, ‘My Prayer.’ Arthur | 
| Davis, maestro’s brother, has a clari- | 
net solo. 

The rest of the show with the per- | 
sonable leader is also clicky with 
|some high-power comedy and danc- 
|ing. Foremost among the trio of acts 
| that are featured with the band show 
is Lorraine and Rognan. Act starts | 
in a serious mood with the appear- | 


| best-liked 


}er by house operator Sherrill Cohen 


conscious that they no longer spread | of routines, first of which is a color- 
ut +t e, injecting comedy | fu) rhythmic arrangement, and for a 
antics into their singing and har-| finale they do a ‘Balalaika’ routine, 
monizing. Instead, their stage stance! Wiss McCov warbling, that closes 
is more in the nature of a football) the show admirably. dwa. 


team huddle, so closely do they | Soced 
TOWER, K. C. 


crowd around the mike. 
Not that the brothers aren’t still | 
Kansas City, Feb. 10. 


Their 
Seme | 

y : fa-| Ada Brown, Don and Bette Lynne, 
vorites, and their audience reception! Billy Blake, Barney “Grant, Floyd 
is everything that could be desired.| Chapman, House Line, House Orch; 
Supplementing the four is an un-/‘Young as You Feel’ (20th). 
programmed guitar strummer, who| 
adds color to the offering, and func- | 
tions as_ sole accompanist. 


about the stage, 





—_——_____. 


: Short jump from last week's 
: Their | ‘Mardi Gras’ slug to the current 
offerings at today’s week’s ‘Southern Smiles,’ but wide 
(Wednesday) opener were ‘Kid| variance in the two shows. This one 
Named Joe’ and their always popular |has a headliner in Ada Brown, and 
Tiger Rag. balance of show keeps pace nicely 
Current stage offering put togeth-| for 42 minutes. 

Glamour Girls (house line) open 
is labeled ‘Black and Tan Revue of} with a novel specialty, doing their 
1940,’ and in addition to the Mills} taps while seated in rocking chairs. 


a scrim until it lifts for its own spot. 
James, billed as America’s No. 1 
trumpeter 
with the Apollo audience. 

Bearing down on the brass, the 
outfit still appears to have over- 
looked the need for tempering the 
trumpet division. It is ear-splitting 
when James joins in with his horn. 
Blasting almost smothers a really 
swell trombone combo of three, 
which only once gets a chance to 
shine. James still steps up with his 
trumpet for a mike appearance on 
the slightest provocation. 

Aside from these failings, leader 
has welded together a showmanly 
group which really means something 
when muted. ‘Concerto for a Trum- 
pet’ continues to be James’ highlight 
solo. It’s really something. He has 
Fred Hines as featured balladist, a 
personable lad who cleans up with 
‘Indian Summer’ and ‘My Buddy.’ 
Jack Palmer comes down from his 
trumpet-playing post for the other 
balled. 

Show’s curtain-splitter shows the 
house line going through a Robin 
Hood setting, with the  chorines 
garbed accordingly. Jean Starr's 
first soubret appearance is for the 
‘Little Fox’ tune, which is not staged 
very effectively. Midway production 
number is an imaginative Valentine 
set. which winds up with the stately 
gowned chorus going swingo and 
dotting the long dresses for mini- 
mum garb. This allows for some 
torrid bumps, with four girls step- 
ping out for spotlighted specialties. 

Miss Starr returns for a solo ap- 
pearance in which she sings, taps 


here, is plenty popular | 


|; gathers deserved laurels. Bob 
| ker, from New York, after having 
made half a dozen phoney entrances 
| throughout the bill, is on in earnest 
| to shoot fire into the works with his 
| screwy hoke. Gag is to use a skip- 
ping rope which keeps getting tan- 
gled up with his whole wardrobe. 
He pulls himself together, ties his 
tails around him and settles down to 
a red-hot ‘ap with the rope to go to 
town in a big way. 

Unfortunate booking is Ferry Ko- 
wari, Viennese pianist, because act 
is On exactly the same lines as that 
of Miss de Beke. Whole quarter of 
an hour consists of one rendition 
after the other of ‘The Blue Danube’ 
a la Wagner. Mozart, Liszt, Beet- 
hoven, as an American jazz com- 
poser would do it, and finally as it 
sounds on a player-piano. Latter and 
the Beethoven sonata are brilliantly 
done, and on the whole the act 
clicks neatly. Cornelia and Kirdall, 
in masks, do a slow terp to the tune 
of ‘Solitude,’ discard them in a hot 
number, revert to them and solitude 
for the exit. Turn no great shakes. 

_Marquee magnet, Rudolf Platte, 
pic and legit thesper, is on in the 
role of the henpecked mate getting 
the works from the hefty ball and 
chain. Upon her exit he drags out 
a dummy, an uncanny facsimile, and 
gives it a great big chunk of his 
long-suffering mind, in the midst of 
which mamma comes back and the 
fun begins. Wifey is played by Else 
Reval, vaude vet, and the maid by 
Miss Meinhardt. Socko is Sm@il, 
rolierskating on his hands. Gill. 





Par- | 


jance of Roy Rognan, but with the entourage comprises several 
;entrance of his feminine partner it; outstanding Negro turns. 


other | Girls furnish a bit of atmosphere for 
Bob Par-| Don and Bette Lynne, who follow, 


turns into a screamingly funny suc-|rish is back and his voice shows the! Call themselves ‘storytellers of dance 


cession of gags and _ serio-comic | effects of eastern playdates. He is a 
| dancing to the strains of ‘The Blue} more finished artist than when he 
Danube.’ Winds up with the hilari-| appeared in former engagements 
| Ous antics of Lorraine, who contorts| here. His personality has been de- 
| her figure so that each motion is the | veloped and his voice is both tuneful 
|excuse for an explosion of audience | and robust. His opening song, ‘South 
| laughter. of Border,’ is a bit too swingy, but 
| Bob Dupont, who precedes them, | other numbers, particularly ‘Dust of 
| Standard, accomplished juggler, in-| the Road’ and ‘Old Man River,’ are 
| jects a neat comedy touch through-| Superb, and well received. He was 
lout his act. Vicki Allen, attractive | in the Broadway and N. Y. World’s 
|tapster, executes three fast and Fair ‘Hot Mikado.’ 
smart routines that keep up the ex-| Featured throughout the revue is 
cellent pace of the show. | the Floyd Ray orch, a hot combina- 
For the program’s finale, Davis and tion of youthful players, who caught 
the band do ‘One o’Clock Jump,’; the fancy of the Orpheum regulars 
closing one of the best shows seen! at today’s matinee. They play sev- 
at the RKO Colonial in many a day.| eral numbers proficiently, and at the 
Kany. | finish feature Joe Alexander, sax 
player. and a wiz of a drummer, 
| Eddie Byrd, who made the pay cus- 
STATE, HARTFORD tomers rise up in their seats. 


Robert Talamon, youthful Los An- 
geles contest winner, electrifies with 
some fancy hoofing, and Ivy, Vern 
and Von, mee do a g00d ane 
Rhodes, Senator Murphy, Del Rios|™onizing, Trio, with assistance o 
(3), Rimacs (11), La Conga Dancers | ' band, sing unique version of 
(4), Sam Kaplan House Orch; ‘vi-| Por Butterfly’ that clicks. 
lage Barn Dance’ (Rep). Pigmeat Martin clowns with the 
pire sag leader and does some ec- 
_ Current divertissement divided | te oe oth Mong basen 
| Into two sections. First half de- | and an unprogrammed femme. Mills 
| voted to the four acts and the second Bros. areonin next-to-close spot, fol- 
jto the Ciro Rimac orch. To keep! lowed by hot band number, featur- 
within the 11 p.m. Sunday closing | ing Alexander; a number by the Glee 
law, the show yesterday (11) was/Club and then Byrd, winding up the 
skimmed to 60 minutes as compared | festivities with a bang. Edwa. 





Hartford, Feb. 12. 
Buddy and Vilma Ebsen, Erik 











| h 


and offer a series of varied taps with 
a theme or yarn running throughout 
the act. Story is highlighted by ges- 
tures and facials and by the band 
score. Act is up to the minute. 
In the second spot Barney Grant, 
ouse m.c., introduces Billy Blake, 
boy trumpeter. Blake takes a turn 
at imitating the leading tooters of the 
bandstands, clicking off the theme 
specialties of Henry Busse, Louis 
Armstrong and Clyde McCoy _ plus 
imitating Tommy Dorsey. Week's 
amateur talent winner is dusky Floyd 
Chapman, who follows in a fast soft- 
shoe tap. 

Middle-of-the-show line number is 
a polka-to-swing to ‘Sleepy Time 
Down South.’ House band is taking 
a bow this week with a ‘medley of 
the blues’ arranged by Herb Six and 
Jack Wendover for one of its infre- 
quent specialties. Sid Smith is in for 
a vocal chorus. ; 

Grant, whose standard routine 1s a 
hillbilly, doffs his city clothes to 8° 
native Missourian for a turn &4 
plunking the guitar, singing a yokel 
tune and winding up with a clog. 

Southern singing hefty, Miss Brown 
takes over from here to vocal a quaf+ 
tet of rhythmic novelty tunes fitting 
her style and personality. Harry 
Swanigan, accompanist, sits in at the 
piano and leads the orch from here 
out. Called for an _ encore, nd 
Brown orders ‘Jumpin’ Jive’ at 
paces a swing finish, witht the line 
girls shagging for a bit of a produc: 





tion finale. Quin. 
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Wednesday, February 14, 1940 


PARAMOUNT, N. Y. 


Matty Malneck Orch (8), Van 
Alexander Orch (15), Phyllis Kenny, 
Butch Stone, Bill Schollen, Roberts 
& Douglas, Frank Paris, Cass Daley; 
‘Geronimo,’ reviewed in VARIETY Nov. 


22. 


Paramount brought in two bands 
for the one week ending last night 
(Tuesday), using Van Alexander's 

mame group (Band Reviews) 
and the Matty Malneck small combo 
which doubled from the Beachcomb- 
er, Broadway nitery. However strong 
the pull of Malneck and Alexander 
(over-eager morning crowd opening 
day (Wednesday) smashed boxoffice 
windows and injured an usher), it 
was the wild antics and comedy of 
Cass Daley which clicked strongest 
with the well-filled house when 
caught last show Wednesday. 


Hour-long show moved with 
smooth speed: in front of the Alex- 
ander band, laid out on a neatly 
dressed stand. Music stands are in 
a phosphorescent blue, with white 
hands on a keyboard, pointing up 
Alexander's specialty. His outfit con- 
sumed the initial 15 minutes or so, 

etting its entertaining specialties 
out of the way. 

First was Bill Schollen, from the 
band, to sing ‘Indian Summer’ in 
nice style. Butch Stone, from 
the sax team, followed for a long 
comedy break, with jive talk in 
rhythm, followed by an entertaining 
original tagged ‘Hot Dog Joe.’ He's 
an unusually acceptable entertainer, 
working in smooth and experienced 

le. His duo with Phyllis Kenny 
of ‘Oh Butchie,’ one of the never- 
ending takeoffs of ‘Oh, Johnny,’ is 
ns.g. In fact, that number could be 
_ without creating much 

ir, 

Bobby Roberts and Harry Douglas 
are holdovers from the shag’s stage 
era, and seemingly are part of the 
band act, as they’re unbilled. Though 
a bit dated, the turn supplies a like- 
able interlude due to the effortless 
smoothness of their terps. Too, they 
wisely kept it short. 


Miss Kenny, band’s vocalist, didn’t 
pace her tunes smartly. pener was 
a scissored, but okay, version of ‘Lit- 
tle Red Fox,’ followed by an over- 
long and overdone ‘Didn’t Know 
What Time It Was.’ ‘Oh, Butchie’ 
was the closer. 


Expertly manipulated marionets 
handled by Frank Paris in full view 
of the audience make up an inter- 
esting turn. His likenesses of ‘King 
Little,’ Josephine Baker, Sonja Henie, 
Mickey Rooney and a skeleton doll 
are well made and accurately cos- 
tumed. Paris himself works all in 
black, succeeding thus in escaping 
notice, with all eyes centered on the 
spotlighted dolls. 

Opening with ‘King Little,’ char- 
acter from the picture ‘Gulliver’s 
Travels,’ and closing with a terp bit 
by the Rooney doll, Paris could better 
routine his act. He smoothly han- 
dled Sonja Henie on skates, creating 
a perfect illusion, and it’s the one 
that got the best response. It appears 
as the best windup bit, but was 
used midway. Skeleton was also 
strong in comparison to Baker and 
Rooney. Better order might be King 
Little, Baker, skeleton, Rooney and 
Henie. 

Malneck combination, composed of 
harp, guitar, accordion, trumpet, 
vibes, bass, piano and violin, with 
vibe player doubling to drum and 
another percussion combination of 
brushes and plain cardboard, clicked 
solidly. It’s an unusual and interest- 
ing combination that ran through a 
series of Jerome Kern melodies 
down to the current ‘All the Things 
You Are.’ Action of the bushy-haired 
accordion player accounted for extra 
laughs. He jitters to the band’s jive. 

Miss Daley is no stranger to Par 
audiences, and this one showed that 
it was ready to settle back and enioy 
her screwball turn. She didn’t dis- 
appoint, circling the bases on her 
first at-bat with a medley of pop 
tunes, fitted with special lyrics, con- 
cerning a meeting with a guy and a 
subsequent encounter with his frau. 
It’s a hilarious bit. However, her 
followup, ‘I Can’t Dance,’ was not 
as strong by far, and a distinct let- 
down. 

, Finale was an attempted combina- 
tion of the Malneck and Alexander 
bands that didn’t jell. Wood. 


PALACE, CLEVE. 














Cleveland, Feb. 10. 
Kay, Katya & Kay, 
re and Jane McKenna, Paul Ger- 
vu ts, Peters Sisters. Line (16), Bert 
ngers Orch; ‘Invisible Man Re- 
turns’ (U) 


Merril Miller, 





Outside of harmonizing Peters Sis- 


ters from radio, there are no exciting | 


names in this show, but David Bines, 
alace’s house producer, has neatly 
Camouflaged the lack of them with 
00d optical production values. 
Unit, slated for a tour over. the 
th wheel, is built to accentuate 
ie flashy Latin-atmosphered ensem- 
4es, of which there are three. Set- 
a are compact, rich in color and 
uent in motion. Line of 16 girls 
Contains surprising amount of oomph, 
Considering they are local winners of 
Cauty contest. They also know how 


0 kick their heels neatly in precision | 


arb giving smart imitation of 
adio City Music Hall’s Rockettes. 
South of Border’ number by them 


VARIETY HOUSE REVIEWS 











before hacienda set is fortified by 
Merril Miller’s strong baritone and 
Kay, Katya and Kay in some fine and 
fancy adagio whirling. Red and 
gold costumes pretty up their ‘Cocoa- 
nut Grove’ finale but best ensemble 
number that gets audience’s collec- 
tive hands warmed up in ‘Stairway 
to Stars,’ on two huge sets of stairs 
that are effectively high lighted. 


As a next-to-closer, Peters Sisters 
spot their brisk harmonizing of blues 
to excellent advantage. Hefty col- 
ored trio steam up trickily arranged 
‘Stop, it’s Wonderful’ and ‘Three Lit- 
tle Maids.’ By the time they get to 
their third song they are solidly sold, 
packing a showmanly punch that 
strengthens the light lineup. Joe and 
Jane McKenna hoke a worthwhile 
number of laughs out of crowd with 
their slaphappy chatter, prattfalls 
and zany steps. Her drunk bit is a 
nifty, while their adagid burlesque is 
funnier, taking them out of a 
tough deuce spot. 

Paul Gerrits, back again, creates a 
second easy-to-take turn of buoyant 
byplay on rollerskates, juggling In- 
dian clubs and quips with equal deft- 
ness. Humor is cleverly calculated 
and disarming. Graceful twirls and 
spins by Kay, Katya and Kay pad 
out a unit that is not long, but peppy. 

Very fairish attendance on open- 

g. Pullen. 


HIPP, BALTO 


Baltimore, Feb. 11. 


Ezra Stone and Aldrich Family (5), 
Marian Bellett & English Bros. (3) 
The Royal Duo, Paul Winchell; ‘Earl 
of Chicago’ (M-G). 








Rather uneventful show here this 
week in 41 minutes. Topped by Ezra 
Stone (New Acts), the Henry Aldrich 
of radio and stage, and his ‘family,’ 
supporting layout could stand a 
sorely needed sock to make up for 
the conversational flatness of his 
stint, which resembles in a measure 
the old-time vaude sketch. 


No question as to the drawing pos- 
sibilities of Stone’s name, which, 
when announced, drew considerable 
audience response at show caught, or 
the entertainment value potential in 
his personality and talent. What’s 
lacking is punch and projection more 
suitable to the company he is keep- 
ing at present. 


Layout gets off pleasingly with the 
lightning fast roller skating routine 
of the Royal Duo. Nice appearing 
youngsters work surely in the usual 
spins and floor stuff and build to a 
strong finish, with the smaller of the 
duo squeezing his body through a 
regulation tennis racket while being 
twirled around by his partner. 


Paul Winchell in the deuce is a 
very able and smooth-working ven- 
triloquist. but would serve his own 
purpose better to deviate from the 
Edgar Bergen style and that of his 
celebrated dummy. Winchell’s prop 
not only looks like Charlie McCar- 
thy with a fright wig on, but the 
voice that emanates from the w.k. 
puss is equally similar. Material and 
handling is pretty good, and vocal 
interludes supply a punchy novelty. 
Winchell has what it takes to make 
a spot of his own, but right now he’s 
too similar to McCarthy to do him- 
self much good. 


Bros. follow. Here for the steenth 
time, act features the same hectic 
knockabout and tumbling, and scores 
with slapstick manhandling border- 
ing on mayhem. Makes a good spot 
for Stone, who closes the layout with 
his skit. 

Biz fairly good. 


EMBASSY, N. Y. 


(NEWSREELS) 


Burm. 





Two things stand out in this week’s 
newsreel program. First is the lat- 
est March of Time, with Finland 
spotlighted. Second is Pathe’s foot- 
age on John Barrymore’s return to 
New York. 

Barrymore is at home in front of a 

camera, and the Pathe clip is en- 
hanced by this and some very choice 
dialog from ‘Caliban.’ For instance, 
he refers to the mike as an ‘inverted 
cuspidor’; then, in talking about his 
get-together with frau Elaine Barrie, 
he says, ‘this reconciliation, if you 
can call it that.2 The fadeout has 
Barrymore giving a view of his pro- 
file (he pronounces it profeel) from 
both sides. It’s good comedy, even if 
not flattering to the actor’s intelli- 
gence. 
..Time’s reel on Finland is a classic 
example of heightening sympathy for 
a nation which already has much 
world-wide sympathy. It details the 
country’s rise since 1919; the popu- 
laritv of its ambassador to the U. S.: 
its old president and famous General 
Mannerheim: also the havoc wrought 
by Russian bombers over Helsinki. 
It also briefly portrays the new Rus- 
sian ambassador to the U. S., stating 
that he is the most despised individ- 
ual in Washington. . 





Otherwise all the news this week 
|is pretty dull, or much the same as 
| in previous weeks. This includes the 
inew war clips, still coming chiefly 
| from the Finnish war front. although 


ing a Japanese bombing flight over 
the Chinese city of Lanchow. It’s 


| taken from the skies, however, so,home after six years in Hollywood | 
} there’s no horror depicted. 


Scho. 


Marian Bellett and the English | 


| Metro has one interesting bit in film- | 


Wintergarten, Berlin 





Berlin, Jan. 19. 


Jonny Walker & Erika, 3 Dor- 
vils, 3 Houcs, Winni & Graesy Hay- 
Jung, Willi Bolesko, Yori Tong with 
Werner & Georgette, Marita Gruend- 
gens, Unus, Togare, Los Cherrlos, 
Walter Voigt’s House Orch. 


With Willi Bolesko as wicket spin- 
ner, and the citizens around here 
more than somewhat in quest of dis- 
traction, this popular downtown 
vaud emporium is skedded for land- 
slide biz this month. 


Jonny Walker and Erika, on the 
tightrope, hold down the opening 
spot. Guy doing splits, high kicks 
and strutting in Dutch wooden shoes 
is plenty at home on ‘he wire. Trump 
trick is edging whole body through 
a hoop that is originally placed 
around one knee. This takes place 
while squatting on one foot, result 
being hefty applause. In the deuce 
are the 3 Dorvils, femmes, with good 
enough acros, but weak cn looks and 
showmanship. When caught, how- 
ever, they took home a goodly share 
of honors. 

The 3 Houcs, a two-man-one-gal 
combo, follow in a juggling turn. 
Biz of all three partners at war over 
three dumb-bells garners laughs ga- 
lore. They close to a rousing hand 
on rapid-fire exchange of a number 
of bells. Winni and Graesy Hay- 
Jung are next with a melange that 
begins with one sister working the 
ivories and pipes to no special ad- 
vantage. She gives way to the 
younger edition in a toe terp with 
doll that brings only milked ap- 
plause. First gal then saxes a ditty, 
offers a tap number and then with 
combined efforts they save the day 
with a first-rate contortion turn. 

Willi Bolesko, a fave German 
comedian, enters to a storm of ap- 
plause, goals ’em with typical indigo 
chirps and then keeps the house 
rollicking with a barrage of kibitzing 
carried on with his audience plant. 
‘Artistic and Modern Dances’ in- 
cludes Yori Tong and Werner and 
Georgette. Yori, a brunet looker 
with Oriental features, all the grace 
of a Bali dancer and togged out in 
k.o. duds, opens with a Hindu bride 
terp which draws loads of response. 
Then Werner and Georgette in the 
usual waltz. It’s saccharine, but 
liked. Yori returns, an eyeful in a 
modernized Salome rig, but terping 
falls short. She is replaced by the 
mixed duo in a double offering a la 
Americano, decidedly thumbs-down. 
Georgette’s element is Viennese and 
she should stick to it. 

In next to closing on the first 
bracket is Marita Gruendgens, radio 
diseuse, with new program consist- 
ing of takeoffs on local film stars. 
Last half devoted to kiddie parodies, 
for which she is well known 
throughout the Fatherland. Her ma- 
terial has never been so effective, nor 
has she ever dressed herself ‘to such 
advantage. 

Unus, garbed in tails and cape, 
opens by easing himself deftly into 
vertical stand on index digit. Next 
he hoists himself onto two canes, 
one of which is removed by femme 
aide and he continues pose on the 
other. Good stuff and gets good 
hand. 

Second half opens with Togare, 
who’s impressive with his bronzed 
body, Oriental pants, sequined tur- 
ban and affected gait. One of his 
tiger playmates specializes in leap- 
ing from table to table, passing 
through a single and then a double 
hoop. Finale is the arrangement of 
the six beasties on stands of varying 
heights, where they sit up prettily 
on their haunches and snarl. The 
public likes it. 

Los Cherrlos, two-man-one-femme 
outfit, provides spine chillers on the 
flying trapeze working with nets 
hung over the auditorium. Bolesko 
is again big spot in this half in a 
new sketch of his own, ‘All for 50c,’ 
which is chock full of snappy gags 
and zany biz plus Bolesko’s ace 
|showmanship. Closing are Winni 
and Graesy Hay-Jung, plus other 
Hay-Jungs in Chinese contortions 
|and acros. Effective winder-up and 
| draws hefty applause. Gill. 








Paramount, ‘Newark 





Newark, Feb. 11. 
Henry Armetta with Dee Loretta, 
Four Collegians, Lou York, Bala- 
banow Five, Berry Bros. (3), Joe 
‘hen’ House Orch (11); ‘Geronimo’ 
(Par). 





Tight, tuneful little show, topped 
| by personal of Henry Armetta, is no 
|strain on the budget and a pleasant 
'b.O. surprise at Adams Paramount 
this week. Product undoubtedly 
helps the gross, but stage fare war- 
; tants no apologies. 

Bill runs 45 minutes and Joe Fech- 
er’s house orch handles the musical 
chores from start to finish, thus sav- 


of the bankroll by name bands dur- 
ing past month. 

Armetta takes up approximately 
11 minutes. He drew three curtain 
ealls on 





day caught 
| laugh-getting skit. 

| Screen character actor plays him- 
self, getting the most out of the dia- 
his cinematic trade- 
has him returning 


llect which is 
mark. Script 


}to find that his wife (Miss Loretta) 


ing the substantial bites taken out /good humor by the entire organiza- 


(Sunday). | 
| Doubles with stately Dee Loretta in | 
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has remarried, thinking her mate 
dead. Armetta, stunned at first, 
turns the sketch into a_ verbal 
shambles by pretending he, too, has 
remarried and has sired a half dozen 
little Armettas. Act ends with pair 
clinching, recalling their honeymoon 
days and confessing the stories of re- 
marriage untrue. Material shows 
thought and is pointed to Armetta’s 
talents throughout. 

Armetta pulled an extra laugh out 
of a capacity house this show by ap- 
pearing in the finale, stepping off a 
spirited boogie-woogie with the 
Berry Bros., sepian dance trio who 
clicked in previous assortment of 
well-executed routines. 

Lou York, who will probably wind 
up with the tag ‘The Man With a 
Thousand Voices,’ scores in clever 
impersonation turn. He starts with 
Hitler and Mussolini, goes Holly- 
wood and winds up with imitations 
of Edward G. Robinson, Ned Sparks, 
Lionel Stander, Noah Beery and a 
host of lesser lights. He builds it 
up as a radio show, employing a 
voice appallingly like that of Boake 
Carter to announce each name. His 
impersonation of President Roose- 
velt is okay for sound but tough on 
Democrats. 

The Four Collegians, three males 
and a girl, open show in well- 
dressed and novel acrobatic turn, 
while the Balabanow Five, with 
femmes holding a three-to-two edge, 
include a half dozen specialties in 
their accordion capers. 


FLATBUSH, B’KLYN 


Shep Fields orch with Claire Nunn, 
Eal Derwin, Danny Gay, Sal Gioe 
and Caesar Muzzioli; Johnny Downs, 
Jerry Cooper, Don Rice, Three Win- 
ter Sisters; shorts and newsreels. 








The Brandts take a neat shakerful 
of talent this session and detract 
from its aggregate entertainment 
value by bad booking. Their 74- 
minute stage offering is strong in 
most of its composites, but suffers 
on the whole by too much sameness 
in the turns and too many males. 
The only femme act is the Winter 
Sisters. 


Show is virtually all warbling, 
with Jerry Cooper topping the bill- 
ing in this classification. Johnny 
Downs scores the strongest individ- 
ual click, however. Lad shows a load 
of personality and dancing ability. 
He’s considerably stronger in the 
latter department than in the chirp- 
ing, which consumes ‘the major por- 
tion of his stanza. Vofee is satisfac- 
tory enough, his weakness being an 
irritating manner of phrasing. His 
soft-shoe work, however, is_ tops, 
with the fast and tricky leg-flinging 
smash. Tries a little too hard with 
the super-personality at first, but as 
he settles down it grows on the 
audience for whammo results. 


Cooper, who served on the ‘Holly- 
wood Hotel’ radio session and as a 
regular on CBS and numerous other 
radio outlets, is a more sedate type 
and works in different manner from 
the firebrandish Downs. He has an 
excellent baritone, which he _ uses 
skillfully in ‘Havin’ Any Fun,’ ‘All 
the Things You Are,’ ‘Rancho 
Grande,’ ‘South of Border’ and ‘Star 
Dust.’ With a flashy smile and a 
strongly masculine profile, he’s a 
strong visual bid for the femme 
trade, although bad makeup isn’t 
helping on this angle. Principal dif- 
ficulty, however, is an inability to 
achieve a friendly warmth with his 
audience. He goes through all the 
standard montions in this regard, but 
they seem entirely too premeditated 
and mechanical, 

Rice’s slapstick gagging is some-| 
what weak and corny at times, a 
fact which isn’t mitigated by his fre- 
quently voiced recognition of the de- 
fects. Some of the daffies, however, 


CHICAGO, CHI 


Chicago, Feb. 10. 
Gertrude Niesen, Rosemary Deer- 
ing, Raymond Baird, Bricklayers, 
Allen & Kent Foursome, Calgary 
Bros., Dorothy Hild Ballet, Adrian & 
Orch; ‘Little Old New York’ (20th). 





_ Lot of vaudeville on this show, but 
it doesn’t classify as the usual Chi- 
cago theatre type, much of it evi- 
dencing as more suitable for the 
family-time State-Lake across the 
street. 

When caught, the show winner was 
Gertrude Niesen, who scored solidly 
with her routine of songs sung in 
her own exuberant and straightfor- 
ward manner, Miss Niesen has a 
load of color in her work, a natural 
flair for showmanship and handles 
an audience with finesse. 

Rosemary Deering is back here 
again with her toe work and her pon 
ballet number. She works in wit 
the Dorothy Hild line on her two 
appearances, and does well. Ray- 
mond Baird had some trouble gettin 
over with this mob, which wasn 
very much impressed with his sax- 
ing. Baird needs some injections 
into the routine to give it more size 
and novelty. As it stands, it’s pretty 
colorless and draggy. 

The two older performers of the 
Allen and Kent Foursome save this 
turn with their old-time hoofing. 
This is novelty stuff that always goes 
over with its sentiment and sweet 
nostalgia. The two younger dancers 
are faster, but haven’t enough dis- 
tinction to impress on their own. 
As a foursome, the act continues as 
good variety entertainment, how- 
ever, for most houses. 

Old-time dog act, the Bricklayers, 
with the dogs simulating house- 
builders, is in a plenty novel setting 
that makes for a colorful turn. The 
highlight is the finale, with the dogs 
doing some jumping tricks on a 
couple of swinging platforms. 

Calgary Bros. go over easily on 
their eccentric clowning and tum- 
bling. Other novelty acts can learn 
an important lesson from them and 
other acts of this European flavor be- 
cause of their novelty and. costuming 
distinction. The costuming can be 
as important to other acts who are 
all too ready to work in civies. 

Adrian orchestra works.in the pit 
and continues its splendid job of 
accompaniment. 

Trade wasn’t so hot at the la 
show Friday (9). Gold. 


LYRIC, INDPLS. 


Indianapolis, Feb. 9. 
Dick Powell, Shaw & Lee, Cookie 
Bowers, Gil & Bernice Mason, Fal- 
lady Troupe (7), Three Biltmorettes; 
‘Dr. X’ (WB). 








As far as the customers are con- 
cerned this week, house could give 
them just Dick Powell and turn the 
other acts out to graze. This town 
was one of Powell’s stopoffs in his 
show business start a decade ago, 
and in his long stay as vocalist with 
Charlie Davis’ orch at the Indiana 
theatre won for himself a wide fol- 
lowing. This is his first local return. 

Management,in trying to cut down 
the nut, booked all dumb acts to pre- 
cede Powell. Fallady Troupe opens 
with neat acrobatics. Followed by 
Gil and Bernice Mason with a do 
act,. They get familiar comedy wit 
refusal of dog to obey commands. 
Cookie Bowers gets a slight giggle 
with panto of man getting up in the 
morning. Three Biltmorettes keep 
the silence with acro dancing. Are 
skillful at tapping while skipping 
rope. Shaw and Lee, vet standards, 
take the audience out of coventry 
with a few gags, but spend most of 
their time unraveling hand and arm 
mixups. Five acts preceding Powell 
consume 42 minutes. 





for his finale, pull him out of the 
hole. Imitation of ‘We the People 
radio show is by far his best bit. 


Shep Fields’ gang is a strong stage 
aggregatida,Mmeatly geared with pro-| 
duction to keep things humming. | 
Strong asset from the visual stand- 
| point is the spotting of a femme in 
the midst of the band at one of the 
pianos. Claire Nunn, who holds the 
position, is a saucy blonde looker, 
with plenty of zazz, who makes a 
strong focal point. She also warbles 
one number, ‘Stop—It’s Wonderful,’ 
which suffers from bad enunciation, 
and does a boogie-woogie sesh on the 
keys that still leaves Meade Lux 
Lewis, Albert Ammons and Pete 
Johnsohn undisputed leadership in 
the field. 

Hal Derwin, guitar twanger, steps 
down to vocalize ‘Indian Summer’ 
and ‘Shortenin’ Bread,’ okay. Danny 
Gay warbles ‘Sunny Side of Street’ 
and follows with a trick trumpet bit. 
Sal Gioe, pianist, and Caesar Muz- 
zioli, accordion, also toss in special- 
ties, although the latter’s, an exhibit 
of technical skill on ‘The Bee,’ 
wouldn't be missed. 

Band, which is on the sweet side, 
shows, as one of its strong assets, | 


tion. There are plenty of smiles all 
around by the boys on the stand as 
well as the specialists, which is a 
pleasant change from the manners} 
{of too many of the current combos. | 

Three Winter Sisters complete the | 
bill, coming on early. Trio of blondes | 
do mostly pretty simple tumbling 








stuff, with a ‘four and a half twister’ 
| by one of them for the blowoff the 
only standout, 

House well filled at final show| 
}Thursday (8) Herb. 


Pit orch moves to stage to give 
Powell backing for his 30-minute 
turn. He sings ‘Havin’ Any Fun?’ 
and a medley of numbers he intro- 
duced in pictures, each winning a 
salvo as it was recognized by audi- 
ence. Powell then does a talk on 
the good old days spent in the city, 
following with descrivtion of his 
present life with Mrs. Powell (Joan 
Blondell), leading into song about 
taking a girl on an auto ride in Hol- 
lywood without her recognizing him. 

Goes into ‘Don’t Give Up Ship,’ 
then toots sax for chorus of ‘Two 
Orchids,’ following with song-request 
idea and audience auiz on different 
personalities in Hollywood, giving 
talk on Clark Gable, Bing Crosby, 
Mae West at show caught. Sits in 
with orch while it plays ‘Bugle Call 
Rag,’ then trumpets ‘Dinah.’ Finishes 
singing ‘Thanks Million.’ 

Biz fair at third show Friday. 

Kiley. 


KEITH’S, BOSTON 


Boston, Feb. 10. 
Carl and Faith Simpson’s Human- 
ettes, Three Dancing Debs, Guoud- 
smith Bros, (2), Patricia Norman, 
Lew Parker & Co. (5). Larry Flint 
House Orch; ‘The Secret Four’ 
(Mono), ‘Escape to Paradise’ (RKO). 








Mostly new local faces in this 
week’s bill, which holds interest all 
the way with a good assortment of 
comedy, dancing and singing. Lew 
Parker and Patricia Nurman are Cc0- 
starred, with Parker m.c.ing and Miss 
Norman in the next-to-close spot. 

A good marionet act is Simpsons’ 

(Continued on page 49) 


is 
r 
i 
ud 
$4 
4t 
}a 
ji 
q 
H 
if 
f 
7 


| 
| 





Sa ne 


ta cet 





2 aay 


8 Pe RR en 





PORE En RAR a Ht 


SS aeey 4, ager 





IIA A a i el i 


TRL RCS | RE: cee ot 


sol dedeidieneniene nen adaeren nap ieatiad drtaaeel natneneneececeei eee ae 


at 
if | 
Hi 
ne 
i 
| 
| 
i 








at een 


48 


VARIETY 


Wednesday, February 14, 1949 

















show, whether full or split week 


Variety Bills 


NEXT WEEK (February 16) 
THIS WEEK (February 9) 


Numerals in connection with bills below indicate opening day of 














Loew 








NEW YORK CITY 
State (15) 
8 Cards 


Frankie Conville 
John Bolles 
Frank Gaby 
Rimac Ore 


WAS HINGTON 
Capitol (16) 

Rhythm Rockets 
Lew Parker 
Estelle Taylor 
Le Pavl 
Lily Sandan 
DeMay, Moore & M 








Paramount 








NEW YORK CITY 
Paramount (14) 

Dorothy Lamour 

Barry Wood 

Dick Stabile Ore 


ean Murphy 
Wiles 


BUFFALO 
Buffalo (16) 


Jan Savitt Ore 
Bobby May 





Toy & Wing 





CHICAGO 
Chicago (16) 
Jane Withers 
Honey Fam 
Tiebor Seals 
Gil Lamb 
Shayne & Armstr’g 
State Lake (16) 
Dave Apollon Co 
MIAMI 
Olympia (16-19) 
Bert Wheeler 


SOUTH BEND 
Palace (22) 


Cab Calloway Orc 





THE WIERE 


ROYAL PALM, 


NOW | 


| Stephen Isles 
| Bernie Graver 


MIAMI, FLA. 





BROTHERS 





Placed by 
MARK J. 


LEDDY 


























RKO 








BOSTON 
Keith (15-18) 
Brucettes 
Vox & Denning 
Curley Clements Co 
Buck & Bubbles 
Brucettes 
CINCINNATI 
Shuberts (16) 
Johnny Davis Ore 
3 Arnolds 
Lewis & Van 
Beverly Roberts 
Brown & Ames 


(g 
Jack Gwynne Co 
Barr & Estes 
Tester Cole Co 
Dead End Kids 


Honey Fam 
CLEVELAND 
Palace (16) 

4 Co-Eds 

Cully Richards 

Milt Herth 3 

Peggy Taylor 8 





Morton Downey 


(9) 
Kay Katya & Kay 
J & JI McKenna 
Peters Sis 
Paul Gerrits 
Merril Miller 
COLUMBUS 
Proctor’s (16) 
Night at M Rouge 
DAYTON 
Colonial (16) 
Martha Raye Co 
(9) 


Johnny Davis Ore 
Lorraine & Rognan 
Bob Dupont 
Jean Blanche 


SYRACUSE 
Strand (16-18) 
4 Warners 
Simpson Co 
Patricia Norman 
Fred Leightner 
DeVai Merle & Dee 


(9) 
Ted Lewis Ore 





Warner 


| Dagmar 


Bobby Henshaw 
Radianna 
16 Lonergan Gis 
SCRANTON 
Capitol (15-17) 
Dick, Don & Dinah 





Cabaret Bills 


Co| Steve Evans 


Phil Regan 

Clyde McCoy Ore 
WILKES-BARRE 
Capitol (16-17) 

Ted Lewis Ore 








NEW YORK CITY 


Barney Gallant's 
Ann Palmer 
Irene Barclay 
Nellie Paley 
Carier & Bowle 


Beachcomber 


Matty Malneck Ore 
Stefani Ore 

Bill Bertolotti’s 
Don Sylvio Ore 
Angelo’s Rh’mba Bd 
Lynn & Marianne 
Ann Sutherland 
Billy Cascade 
Loretta Lane 
Patricia Williams 
Freda Sullivan 


Bill’s Gay 90's 
Will Oakland 
Charles Strickland 
Rudy Madison 
Ethel Gilbert 
Billy Lorraine 
Spike Harrison 
Harold Willard 
Harry Donnelly 


Cafe Society 


Joe Sullivan Ore 


Chez Harry 


Harold Oppenheim 
Nordstrom | 


Club 18 


Jack White 

Pat Harrington 
Floria Vestoif 
Frankie Hyers 
Beale St Boys 
Jackie Gleason 
Barbara Long 
Jimmy Brewster 
G Andrews Urc 


Club Gaucho 
Don Miguel Orc 
Marie del Carmen 
Rolande Paucel 
Ramon & Luis 
Mona Lisa 


Cotton Club 


Louis Armstrong O 
Alan & Anise 
Bobby Evans 
Stump & Stumpy 
Maxine Sullivan 
Avis Andrews 
Princess Vanessa 


Diamond Horseshoe 


, 
Noble Sissle Ore 
Don McGrane Orc 
Fritzi Scheff 
Beatrice Kay 
Claire Scott 
Margot Brander 
Frank Libuse 
Tom Patricola 
Clyde Hager 
Mangean Tr 
Lucille Johnson 
Emma Francis 
Lulu Bates 
Willie Solar 











NEW YORK CITY 
Strand (16) 
Paul Whiteman Or 
PITTSBURGH 
Stanley (16) 
Benny Davis Co 

Mary Dooley 
Rhythm Revclers 
Norman Duke 
Marie Austin 

3 Chords 
Dennett & Dae 
Kay Karroll 
Kathryn Harris 
Jerry Bressler 


(9) 
Benny Goodman Or 
Gloria Day 
Gene Sheldon 
WASHINGTON 
Earle (16-21) 
Eddy buchin Ore 
Ray & Trent 
Roy Davis 
R & B Ambrose 
(9 


) 
Red Skelton 
Emmet Oldfield Co 
Gregory & Raym’nd 
Carole Manners 
Betty Bruce 
Gae Foster Gls 











Independent 








NEW YORK CITY 
Music Hall (15) 
Hilda Eckler 
Carlos Peterson 
Leon Fokine 
Walter Cassel 
Cardini 
Rockettes 
Corps de Ballet 
Erno Rapee Symph 
Roxy (16) 
3 Swifts 
Peters Sis 
Peg Leg Bates 
Windsor (15) 
Shep Fields Orc 
Jerry Cooper 
Johnny Downes 
Don Rice 
3 Winter Sis 
BROOKLYN 
Flatbush (15) 
Buddy Rogers Orc 
Bob Howard 
Mare Ballero 
Shea & Raymond 
Norma Gallo 
BALTIMORE 
Hippodrome (16) 
Hellzafire Unit 
State (18-21) 
Virginia & Bill 
Robin Sis 


Russell & Christine 
Hank Woods 
Kanazawa Tr 
CAMDEN 
Towers (16) 
Kenny & Norris 
Joe Rardin 
Jed Dooley Co 
Vilma & Bud Ebsen 
Abtott & Robey 


16 Lonergan Gis 
ELIZABETH 
Liberty (16-18) 
4 Fantinos 
Lee Wiley Co 
H King & Arlena 
Ed Hanley Co 
(One to fill) 
FREEPORT 
Freeport (15-1) 
Bert Nagle Co 
Andy Carr Co 
Keller Sis 
Masters & Rollins 
Cartier Sis Co 
JAMAICA 
Carlton (15-18) 
Marie Wilson 
Rita Rio 
Toby Wing 
Faith Bacon 
Hilton & Dell 
Sylvia & Clements 
MEMPHIS 
Orpheum (16) 
Lick Powell Co 


(8) 

Cab Calloway Orc 
PATERSON 
Majestic (20-22) 
King & Arlina 

Stan Rich 
Fields & Georgie 
(One to fill) 
(16-19) 
Louis & Oliver 
Cirillo Bros 
Warner & Margie 
Greenman & D'Arca 
Satires of 1940 
PHILADELPHIA 
Fay’s (15) 
Del Rios 


Sis 





Dorris & Primrose 
Erik Rhodes 


Harry Armstrong 
Blizabeth Murray 
El Chico 
| Hugo Mariani Ore 
Soledad Miralles 
Dorita & Valero 
La Gitanilla 
Maria Lopez 
Gloria Belmonte 
Famous Woor 
Duke Daly Ore 
Betty Glenn 
Kay Thompson 
52nd St. Tony’s 
Spivy 
Elsie Houston 
John Sebastian 
Tony Soma 
Greenwich Village 
Casino 
| Geo Renard Ore 
Tom Hardy 
Jean Lewis 
Linda March 
Denise 
Havana-Madrid 
Nano Rodrigo Ore 


Rosita Rios 
Arturo Cortes 
Estela & Papo 
Cesar Tapia 
Maclovia Ruiz 
Lili Tossa 
Vida Valdes 
Chino & Pedrito 
Zedra Dela Conde 
Nona Montez 
Olga Mendez 
Hickory House 
Mike Riley Ore 
DeLloyd McKay 
Hotel Ambassador 
(Trianon Room) 
Ramon Ramos Ore 
Marissa Flores 
D'Angelo & Porter 
Hotel Astor 
Dick Kuhn Ore 


H’tel Belmont-Plaza 

Basil Fomeen Ore 

Catherine Conrad 

Bob Russell 

Sinclair Twins 
Hotei Biltmore 

Geo Olsen Ore 

Harrison Sis 

4 Bachelors 

Jean Blair 

Moya Gifford 

Rieter Sis 


Hotel Bossert 
(Brooklyn) 





Eddie Lane Orc 


| 


Hotel Commodore 
Sammy Kaye Ore 
Hotel Edison 
Blue Barron Orc 
Hotel Essex House 
Dick Stabile Ore 
Hotel Lexington 
Lani MeIntire Orch 

Honolulu Maids 
Hotel Lincoln 
Charley Barnet Or 
Mary Ann McCall 
Hotel McAlpin 

J Messner Ore 
Jeanne D'Arcy 
Hotel New Yorker 
Bob Crosby Ore 
Giovanni 
Harry Stevens 
Hudson Wonders 
Hotel Park Central 
(Cocoanut Grove) 
Buddy Clarke Orc 
Ann Kiess 
Mara & Marilynne 
Adams & Cora 
Hotel Pennsylvania 
Glenn Miller Orc 
Hotel Plaza 
Henry King Ore 
Maurice & Cordoba 
Ann Francine Orc 
Hotel Roosevelt 
Frankie Masters Or 
Hotel Savoy-Plaza 
Emile Petti Ore 
Russell Swann 
Hotel St. Moritz 
Eddie Varzos Orc 
Juan Makula Orc 
Martha Errolle 
Fawn & Jordan 
Hotel St. Regis 
(Iridium Room) 
Chas Baum Ore 
Dorothy Lewis 
B & J Heasley 
Marie de Forest 
Harriette Haddon 
Berniece Stewart 
Lucille La Marr 
Thekla Horn 
Norah Gale 
Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Taft 
Enoch Light Ore 
Peggy Mann 
George Hines 
Light Brigade 
Charley Drew 
Hotel Waldorf- 
Astoria 
(Empire Room) 
Everett Hoagland O 
Giovanni 
Frakson 





Juanito Sanabria Or 


Sande Williams Orc | 


(Sert Room) 
Mischa Borr Orc 


Kit Kat Club 


| Connie McLean Orc 
| Sister Tharpe 
Conway & Parks 
Pearl Baines 
Flash & Dash 
Velma Middleton 
3 Jones Boys 
Bob Parrish 
Ida James 
Bessie Dudley 
Alma Turner 
La Conga 

Carlos Molina Ore 
Drigo Orc 
Diosa Costello 
Desi Arnaz 
Aida Alvarez 
Elia & Elio 
| Florence & Alvarez 

Velero Sis 

La Martinique 

| Pancho Ore 
| Fausto Curbello Or 

Ann Beasley 
| Danny Kaye 
|; Mimi Kellermann 





Larue 
Eddie Davis Ore 
Joseph Smith Ore 
Le Coq Rouge 
Nicki Raymond Orc 
Don Marton Ore 
Marie Spalding 
Tisdale 3 
Leon & Eddie's 
Eddie Davis 
Ramona Ore 
Emil Colono Bd 
Jay C Flippen 
Dorothy Henry 
Russell & Farrara 
| Dan Carthe 
Melinda De Maya 
Joan Merrill 
Mon Paris 
Larry Siry Ore 
Mary Cohan 
Penthouse 
Paul Taubman 
Eli Spivak 
Sigrid Lassen 
Place Elegante 
Ernest Franz 
Arthur Tubert 
Vincent De Costa 
Bill Farrell 
Queen Mary 
Joe Ellis Oro 
Tom Barry 
Consuelo Flowerton 
V McNaughton 








Wynne Ralph 
Ruth Wallis 


Rainbow Grill 
Barry Winton Orc 


Marilynn & Michael 
Rainbow Room 
| Eddie LeBaron Ore 
Morris King Ore 
Dolores Anderson 
‘tina Wyte 
Bob Neller 
| Georgie Tapps 
| Russian Kretchma 
Gypsy Rita 
| Tania 
, Simeon Karavaeff 
| Nadia Mirova 
|! Nastia Poliakova 
| Michel Michon 
; Mischa Usdonov 
Volodia Katov Ore 
Stork Club 
Charlie Murray Ore 
Monchito Orc 
Tony Pastor’s 


Mario Merin Orc 
Larry McMahon 





Beverly Wilshire 
Ray Noble Ore 
Mary Parker 
Billy Daniels 


Biltmore Bowl] 


Joaquin Garay 
Chuck Foster Ore 
Jimmy Castle 
Sunny O'Dea 
Ronald & Roberta 
Fred Scott 

Grey & Kathleen 
3 D's 

Alfredo Rhumba Bd 
Dorothy Brandon 


Cafe La Maze 
Hal Chanslor Ore 


Club Bali 
Robert Bard 
Georgia Trio 
Cocoanut Grove 
Guy Lombardo Orc 
Earl Carroll 


Bob Bromley 

Bob Williams 

Red Dust 

Ruft Davis 
Walter ‘Dare’ Wahl 
Juvelys 

Talking Auto 
Hubert Castle 
Sterner Sis 

Bill Brady 

Lolita & Ardo 
Jean Tighe 
Edward Aguilar Or 
Manny Strand Ore 


Florentine Garden 


Sally Rand & Her 
40 Entertainers 
Billy McDonald Orc 
Grace Hayes Lodge 
Charlie Foy 

Odette Myrtle 

Joe Frisco 

Grace Hayes 
Charlie Fay 

Peter Lind Hayes 
Jeffrey Gill 

Johnny Black Ore 


Hawaiian Paradise 
Princess Luana 
Wally Webb Ore 
Sam Koki Orc 

La Conga 
Lioyd Pantages 
Moneti Miosa 
Kay Kabie Ore 
Phillip Lopez Ore 


Ambassador Hotel 
(Pump Room) 

H MecCreery Orc 

Yon & Audrey LeM 


Bismarck Hotel 
(Walnut Room) 
Hadiey Gls 
L Keller Orc 
Geraldine Ross 
Joey Reardon 
Howard Brooks 


Blackhawk 


Ozzie Nelson Orc 
Adrienne 

Sis & Bud Roberts 
Helen Rogers 


Blackstone Hotel 
(Balinese Km) 

Californians Orc 

Jeannette 


Brevoort Hotel 

(Crystal Room) 
Florence Schuman 
Cecile Pittman 
Hill & Frederck 


®Broadmont 
Lydia Harris 
Dot Carlson Gis 
Herbert Roberts 
Francine 
Jane Moran 
| Herb Rudolphs Orc 
Chez Paree 
| Ray Bolger 
| Ethel Snutta 
Parker & Daniels 
Don Huston 
Ginger Harmon 
Sunny O’Dea 
Lou Breeze Orc 


Club Alabam 


Rio & Rita 
Sadie Moore 
Bee Haven 
Bernard & Henrle 
Bernie Adler 
Effie Burton 
Paullette La Pierre 
Dave Unell Oro 
Dorothy Dale 
Edaie Roth Ore 
Club Minuet 
Inez Gambel 
Betty Hill 
Alvira Morton 
Art Fischers Ore 
Del Estes 
Colony Club 
Carmen Cistella 
Alice Cornett 
Galli Galli 
Enrica & Novello 
Xavier Cugat Ore 





Colosimos 
Jack Prince 
Gus Van 


June St Claire 
Mil Harris Chaplin 
Pronaph Gls 

Club Detisa 
Dorise Bradley 
Sam Theard 
Marion Abernathy 
Wesley Long 
Chippie Hill 
6 Jitterbugs 
Rhythm Willle 
Charles Isom 
Partalle Gls 
Red Saunders 





Ore 


Pat Rossi 
Gall 2 

Betty Brooks 
Judy Roberts 


Versailles 
Charles Reader Ore 
Panchito Orc 
James Barton 

Village Barn 
Sherry Magee Ore 
Eric Correa Orc 
Red River Dave 
Sons’ Purple Sage 
Brantley & Linda 
Helaine Mae 
Deli O'Dell 


Whirling Top 


Geo Morris Orc 
Marcella Claire 
Eileen Mercedes 
Barbara Johnson 
Barbara McDonald 
Ringo & Harris 


LOS ANGELES 


Onyx Club 
Garba 
Jonah Jones 
Jackie Williams 
Ruby Logan 
Stuff Smith Ore 
It Cafe 


Arvine Dale 
Joe Moshay Ore 
Paris Inn 
Little Morocco 
Morale Sis & B 
George & Nanette 
Dominic 
Marg’rita & M’rtinez 
Ken Henryson 
Eric Massey 
Henry Monet 
Helen Miller 
Chuck Henry Orc 
Sardi'’s 
Del Porter and His/| 
Feather Merchants 
Seven Seas 
Danny Kaanna 
Hawk @haw 
Me! Peterson 
Lillian Gibson 
Al McIntyre 
E Bush Quartette 
Slapsy Maxie’s 
Reis Bros 
Loraine de Woods 
Great Revel 4 
Maxie Rosenbloom 
Sid Tomack & RB 
Jerry Brandow 
Moore & Lewis 
Red Stanley Ore 
Somerset House 
Harry Ringland 
Lou Sailee Ore 
Swanne Inna 
Art Tatum 
Charlie Evans 
Topsy's 
G’rdfathers Follies 
M Marcellino Orc | 
Victor Hugo 
Jan Garber Ore 
White Elephant 
Annabelle 
Jessie Cryor 
Jackson Bros 
Doug Finnis Ore 
Wilshire Bowl 
Don & Beverly 
Phil Harris Ore 





Ruth Robin 


CHICAGO 


Congress Hotel 
(Glass Hat Rm) 


Johnny Banga Ore 
(Peacock Km) 
Joe. Vera 
Edgewater Beach 
Hotel 
(Beach Walk) 
Ted Weems Orc 


Marvel Maxwell 
Elmo Tanner 


Perry Como 
Red Ingle 
Enrico & Novello 


Doreen Gls 
Harriet Smith Gls 
Herb Foote 

885 Club 


Paul Rossini 
Frances McCoy 
Jeanne Blanche 
Nino Rinalki Ore 
Franke’s Casino 
Mary Camp 
Diane Clifton 
Loss & Lyman 
estTeren “lox 
Kay Karrol 
Tonya 
Buddy Kirby 
Dick Conrad 
Bob Tinsley Ore 
Gay 90's 
Ginger Woods 
Eddie Danders 
De Nova Twins 


Toby Lee 
Jessie Garwood 
Bob Danders Jr Or 


Graemere Hotel 
(Glass House Rm) 
Toasty Paul Orc 
Nord Richardson 
Patricia Thomas 
Harry’s New York 
Ralph Cook 
Don & Corrine 
3 Moods 
Florenza 
Dimitri & Frances 
Mel Cole Ore 
Three Talents 
Hoveler Gls 

Hi Hat 
Willie Shore 
Ann Lester 
Inga Rore 
Collette & Galle 
Doris Dupont 
Kretlow Gis 
Jimmy Cassidy Ore 


Ivanhoe 
Kit Kat 4 
Al Trace Orc 
Holly Swanson 
Helen Sumner 
Kay Recher 
L’Aiglon 
Mary W Kilpatrick 
Eusebio Concialdi 
Don Quixote Ore 
Ennio Bolognini Or 
Hotel La 8alle 
(Blue Front Room) 
Little J Little Ore 
Kathleen Quinn 
Liberty Inn 
Pinks Tracy 
Roma 
Valeria 
Mary Davies 





John Howard 
Georgia LeReau 
Jimmie O'Neil 
Earl Wiley Ore 


McoLaughlin’s 


Lou Reynolds 
Stan Rittoff Ore 


June Harlin 
Jack Roland Ore 
Carole Abott 
Edna Riley 
Morrison Hotel 
(Boston Oyster 
House) 
Manfred Gotthelf. 
Old Heidelberg 
Old Heldelberg Co 
Murray Octett 
Raonl Kantrow 
Sally Sharrat 
Swiss Hill Billles 
Herbie Orc 
Palmer House 
(Empire Room) 
Orin Tucker Orc 
Bonnie G Baker 
Glover & La Mae 
Howard Nichols 
Walton & O'Rourke 
Abbott Dancers 
Phil Dooley Ore 


Sherman Hotel 
(Celtic Cafe) 


Gene Kerwin Ore 
Jaros Sis 
(Dome) 
James Hamilton 
Patsy Lu Ra'ns 
Empire Boys 
Jerry Glidden 
(Panther Room) 
Woody Herman Ore 
Carol Kaye 
Benell & Bay 
Slim Gaillard Ore 
Mardoni 
Roberts & White 
Carl Marx 
Silver Cloud 
Betty Saxon 


Arcadia 


Johnny Carlin Ore 
Margie Smith 
Stanley Bros 
Arnold & Zola 


Benny the Bum 
Teddy Rodriguez 
Speck & Spot 
Olive White 
Cedar & Rosita 
Jack Hilliard 
Frances-Alice Gls 
Leo Zollo Ore 
Jose Mora Band 


Burgundy Rm 
(Hotel Bellevue- 
Strafford) 

cliff Hall 
Gloria Vanderbilt 


Cadillac Tavern 


Lillian Chapman 
Bette Hendriques 
Adrienne Gordon 
Audrey Joyce 
Carmen Duvallon 
Freddie Shear Orc 
Birns & Burnachi 
Jack Newlon 
Bonnie Stewart 
Billy Hayes Ore 
Doris O'Shea 
Buck & Bubbles 
Eddie Thomas 
Kippy Velez 
Cedarwood Cabin 
(Malaga, N. J.) 


Pat Procelli 
Nikki Nikolal 





Betty Williams 

Frankie Schluth 

Walt Temple Ore 

| Club 15 

| Evelyn Bradley 

Ann Shelly 

Gloria Dale 

4 Notes 

leonard Carter 

Jerry Delmar Ore 
College Inn 


an Lee 
Trio 


| Je 
| Klaiss 
i}(@yray & Harlowe 
Vrancis Carroll 
Tom McGowan 
Viola Klaiss Ore 
Crescent Log Cabin 
(Gloucester Hghts, 
i ) 








} aye 

|; Joe Kraft Ore 

; June Eldridge 

Starke & Dorne 

Beryl Walker 
Delmonico’s 

E Barrymore Colt 

Danny White 

Lee Bartell 

Miira & Miro 

Serge Flash 

2 Jacks 

Milton Kellems Ore 


| Dutkin’s 
} Rathskeller 
| Frank Font! 
| Leslie Sis 
| Jewel Ello 
| Miriam Brome 
| Lola Claire 
Edith Sandra 
Ginger Lynn 
De Mayos 
| Joan Barrie 
| Irving Braslow 
| El Chice 
Al Moore's Ore 
Mimi Rollins 
Pat Chandler 
Jack Randall 
Paula Montoys 
2 Windsors 
Kay Laverly 
Embassy 
Geo Clifford 
Johnny Parrish 
Billy Maples 
Judith Barron 
Juanita Miller 
Lola & Andre 
Michael Adamor 
Magoli Torres 
Louis Torres 
Sidney Day 
Aileen Cunningham 
Curt Weiler Ore 
Nikke Nikol 
Virrinia Renault 
Kay Keeny 
Stephanie Snyder 
Dorothy Murphy 
Mary Williams 
Trudy Martin 
Pedro Blanco Ore 


Evergreen Casino 


Maureen & Nova 
Kay Allen 





Ore 


Monty Wolf 
Countess Monoft 
Mildred King 





Ruth Heiselman 
|‘ Leone Leslie 





Hal & Judy Stewart 
Charlie Schultz 
Lila Murry 

Ray Steiber Ore 
Elinor Daniels 
Hazel Zalus 


606 Club 


Billy Carr 
Margret Faber Gis 
Connie Fanslav 
Kay Norre 

Carol Lord 

Alyse Serf 
Dagmar 

Jackson & Nedra 
Carrie Finnelle 
Ann Valentine 
Joan Wueds 

Sol Lake Ore 
Tripoli 3 


Stevens Hotei 
(Continental Room) 


Griff Williams Orc 

Buddy Marino 
Suzie ‘Q’ 

Yvonne Nova 

Thelma Marlin 

Texas Lee 

Jerry Gerard 

Red Wilson Ore 


Swingland 
Johnny Long Ore 
George Gould 
Pops & Lurie 
Butterbeans & Sve 
Nick Brooks Gls 


Thompson's 16 Club 


Ray Reynolds 
4 Sharps Ore 
Flo Whitman 
Nyra Lou 
Sharen 

Muriel Joseph 
Rae Collins 
Patsy Du Brae 
Genevieve Val 
Marsh McCurdy 


Yar 


Doriss Wittich Ore 
Janina LaBoda 
Claudia Coralli 


PHILADELPHIA 


Helen Chuckles 
Vee Ames Gls 
Pat Shevlin Ore 
Madelyn Wallace 
Millie Jestrah 


1523 Locust 


Betty McKee 
Bubbles Shelby 
Music Hall Gls 
Helen Wilson 
Sunny Ray 

Kay Laverly 
Lorene Rhoda 
Dolores Merrill 
Kings of Swing Or 


Hotel Ben Franklin 
Garden Terrace 


Larry Fotin Orc 
Gay 90's 


Chic Williams Ore 
Blackie Johnson 
Black Kyed Peas 
Holmes & Henry 
May Joy 

Juanita Johnson 
Helen Dorsey 


Gruber’s Hof dravu 
Johny Bauer 
Mann & Videll 
Nadine 

Monya Alba 
Gruber Hof Brau O 
Marie 


Henri’s 


Andre & Frances 
Ray O'Day 

Al Blank 

Ernie McGee 
Chas Verne’s Ore 


Hildebrand’s 
Leslie Sis 
Matto & Therese 
Billy Brill 
Pete Hays 
Lydia White 
Blossom Gls 
Abe Sherr 
Maurice Belmont 
Bobby Lee Ore 
Hildebrand 3 


Hotel Adelphia 
(Hawaiian Roof) 


Al Vierra Orc 


Jack Lynch’s 
(H Walton Roof) 
Jack Waldron 
Vincent Rizzo Ore 
Barney Zeeman 
Gracie Barrie 
Cardini 
Karl Leach 
Josephine Leach 
Adele Allen 
Beth Challis 
Vera Niva 
Sally LaMarr 
Grace & Nikko 
Glamour Gls (12) 
Herb Dubrow 
Sally Lamarr 
Mona Reed 
Toy & Wing 
Betty Ann Shor 
Helene Heath 
Neil Fontaine Ore 
Jimmy Blake 


Jam Session 
Billy Kreshmer O 
Freddie Komfield 
Billy Banks 
Jim Thorpe 


Hotel White Way 
(Atco, N. J.) 

Page & Cody 

Garvay 

Dottie Small 

Johnny Kraus Ore 


Latimer Club 
Mary Lee 
Joan MacFarland 
Beverly Fisher 
Tommy Monroe 
Barbara Bradley 
Billy Lee 
Joseph Hayes Ore 


Lexington Casine 


Artie Cashie & Mike 
Serranos 

Al & Freddie 
Harry Hally 
Francis Carroll 
Charlie Gaines Orc 
Al Ross 

Bobby White 

Rube Eddie & J 


Lido Venice 
Frank Page 
Billy Beck 
3 Debs 
Betty Barger 
Lido Venetians 
Little Rathskeller 
4 Ink Spots 
Una Cooper 
Marian Joyce 
Al Schenk 








a 


Renee Villon 
Nelson & Marsh 


Manoa Inn 


Bloshoms 

Barney & Lonjue 
Norma Faye 
Phyllis La Rue 
Shirley Page 
Frank Cuneo Ore 
Dianni Rochelle 
Edythe Sallade 
Dee Doree 


New Leader Cafe 


Eddie Jarvis Ore 
3 Joyette Sis 
Roy O'Day : 

38 Glamour Gis 
Rose Gillen 
Pegey LaMarr 


Open Door 


Jean O'Neil 

Andy Russell 

Marie Fitzpatrick 

Dortie Brennan 

La Shons 

Jimmie Rosst 

Buck Calhoun 

Don Anton Ore 
Patumbo’s 

Cosmos & Lolita 

Lindsley Sis 

Jacqueline 

Rockettes 

Howard Reynolds O 

Estelle Sloan 

Birdie Batchen 

Cardello 

Keller Twins 

Johnny Leary 

Pat Rooney 

Marie Latell 


Philadelphian Room 


Don Renaldo Bad 
Adair & Richards 
Rush . Bros 
Lillian Maye 
Sally McDonough 
Lee Kuhn Orc 
Martaa Perry 
John Elliott 

6 Frolicettes 


Purple Derby 
Bella Belmont 
Ann White 
Marty Burke Ore 
Lillian Russell 
Eddy McNamee 
Brad Sis 
Margie & Betty 
Miss Gormley 
Ann Hazel 
Jean Lamarr 


Red Lion Ian 
Day Sis 
Ed Chambers Ore 
Kitty Smith 
Jack Griffin 
Sansom House 
Richard Bach 
Joe Dougherty 
Buddy Nugent 
Bill Donahue 
Rendezvous 
(Hotel Senator) 
Alfonso Chavez 
Murray Wood 
Leo Watson 
Rhythm Spirits 
Spatola’s 
Nino Nani 
Jane Greer 
Hal Hoffer 


Duville 


Or 


Alpine Village 
Otto Thurn Ore 
Armanda & Lita 
Billie, Irene Burns 
Carlos & Chita 
Mildred Smith 
Myron Ryan 
Margaret Aemmer 
Herman Pirchner 

Avalon 
Capt Kidd's Orc 
Jess Rogers 

Alrway Club 
Troy Singer Ore 
Judy Black 

Cedar Gardens 
Duke Melvin Ore 
Victoria Vigel 
Spizzie & George 

College tan 
Norman Brill Ore 
8 Daffydills 


Hy Barron 
Daffy & Lenny Club 
Betty Jerome 


Bill Walter 
Norman Flate 
Texas Rockets 
Gourmet Club 
B Robinson Ore 
Bill Lockman 
Hanna Grille 
Mona Marli 
Lenny Colver 
bvelyn Dietz 
Pete Zuma 
Hotel Allerton 
Jeanne Lysle 


Book-Cadillac Hotel 
(Book Casino) 
Dot Franey 
Buddy Lewis 
Sammy Jarvis 
Edith Dustman 
Jack Meyers Orc 
Iceolettes 


(Motor Bar) 
Eddie Fritz Orc 
Bowery 
Jackie Heller 
Gail Sextet 
Paul Perry 
Kaye & Kaye 
Jean Daniels 
Jitterbugs 
Boweryettes (12) 
Johnny King 
Chas Carlisle 
Benny Resh Ore 
Bine Lantern 
Bill Frazer 
Marsha 
Glamour Gls (6) 
Temple & Marie 
Lee Walters Orc 
Commodore Club 
Peter Higgins 
6 Commodorettes 
Libby Langford 
Hark Thomas Ore 
Corktowna Tavern 
Prof El Cota & Co 
Jack McCoy 
Roland & Reid 
6 Vesters 


Renee Hartman 
Ellen Kay 
Dick Haviland 


Eddie Bratton Ore 





Sterk Club 
Barry Prince 
June Burnett athe 
Julia Gerrity 
§ Yvonettes 

annon & Me 
Kathleen May as 
Henry Patrick Ore 

Stamp’s Cafe 
Bert Lemish Or 
Marvine & White 
Lonie Williams 
Pops & Louis 
Peggy Shields 
Jack & Johnny 
a Hall Gig 

*hester Dohert 
Betty Mann 7@ 
Joe Armstrong 


Silver Lake Ing 
(Clementon) 
Alice Lucey 
M Familiant Ore 
mee, Reed 
dward & An 
Mildred oie 
Walter Jeffries 
20th Century 
Clift Conrad 
4 Yvonettes 
annon & Mei 
a eitoe » 
a ompson Or 
Midgie Fellows 2 
Phil Spitalny Ore 


Venice Grille 
Monte Carlo Singerg 
Vie Nelson Seer 
Dean Cooper 
Eugene Martens 
Dave Cooper 
Bernice Seleste 
Wleanor Norton 
bon Enrico 
Genya Poldi 

Viking Cafe 
Margo 
Marlyn Mayne 
Hazel Williams 
Don Marshal 
Ruth Marshal 
Jimmy Naegra Ore 
Grace O'Hara 

Warwick Hotel 
Herb Hagenor Oro 


Weber's Hof Brae 
(Camden) 
Jules Flacco Ore 
Jack Moss 
Andre & Francis 
Lilli Santen 
3 St John Bros 
Ted & Julia 
Kilmer Seltzer 
Ilse Hart 
Bruders Alpine Te 
Rudy Bruder 
Syd Golden 
Pat Sullivan 
Rathe’r Eldoradtans 
Wilson’s 
Joe Hough, m.¢@, 
8 Guardsmen 
Marion 
Texas Tommy 
Jordon & Gruce 
Clayton Johnson 
Harry Johnson Ore 
Geo Bakay 
Yacht Club 


The Mathews 
Betsy Bain 

Kenny Kramer 
Roger Patterson Or 


CLEVELAND 


Joe Rose 
Hotel Cleveland 
Herbie Kay 
Jean Webb 
King Harvey 
Fuzzy Combs 
Hotel Sterling 
Marty Lake Orc 
Hotel Hollendea 
Watkins Or 
Bird, LaR 


Sammy 

Hibbert, 

Hartzells 

Fred Heikell 

Frank Ovanin 
Hotel Statler 

Frank Gagen Ore 
Jack & Kddie’s 


T.illian Robertson 
Bette Evans 
Joan Dal 


Ann Starr 
Sammy Lippmana 
Arlene Rice Ore 
Lindsay’s Sky-Club 
Poison Gardner 
Rita White 
Harold Simpson 
Monaco’s Cafe 
Ted, Mary Taft 
Jeanne Stewart 
Claude Hoagland O 
Southern Tavera 
Emil Velazeo 
Famous Door 
Virginia Ference 
Jack Elliott 
Beebe Sherman 








Major Abet 


DETROIT 


8 Old Timers 
Dick Tolentino ore 
Club Imperial 
Al Samuels & Co 
Carlos Vesta 
6 Bennett Gls 
Noriv. Priest 
Margie Mansell 
Nub Brown Ore 
London Chop House 
Jimmy Blue Orc 
Gois Martell ; 
‘Swing Quartette 
Havernero 5 
Pura Reyes 
Carlos Espino 
Sorelli 


Mayfair 
Smitty 
Geo Hale 
Maurice & Andrea 
Vie Faust 
Kddie Jacobs 
Phil Olsen Ore 

Morocco 
Jay Jason 
Wanda Warren 
4 Charms 
Mark Fischer 

Nebiolo’s 
DI Giovanni 
Bob & Maxine Gates 
Ray Carlin Ore 
Myra Lott 
Armand-belmart 

Northwood tna 

Lois Cornwall 
Martin & Mary 
Jimmy Gargano ¢ 
Gus Howard 


Ore 


el 


(Continued on page 49) 
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REVIEWS __ 


KAY THOMPSON 

Singing 
New Acts Kaw Bag 

State, New York 
: Kay Thompson comes into vaude 
with quite a national radio rep, but | 
the latter has been built up via her 
singing in front of a choral group. 
14 Mine: Fell On the ane ong Ming nnd she’s 

> appearing solo and the impression is 
Hippodrome, Baltimore not quite up to Rowell The 
‘Aldrich Family’ has become aj chorus is missed by the audience. 

radio fixture over NBC. The misad-| As a singer and in stage deport- 
ventures of the adolescent youth who, ment in front of a mike, Miss Thomp- 


VARIETY 

















House Reviews 


Continued from page 47 


KEITH’S, BOSTON STATE-LAKE, CHI 


| Humanettes, opening the show. Three Chicago, Feb. 11. 

top bits by the puppets are a clever | ‘Night at the Moulin Rouge’ unit 
magician that is doing standard leg- with Slate Bros. (3), Fay Carroll, 
erdemain, a Zulu native cavorting' Ada Leonard, Buster Shaver with 


























CARMEN MIRANDA (6) 
Cemedienne 


EZRA STONE and CO. (5) 
‘The Aldrich Family’ (Sketch) 








15 Mins. -* 

Club Versailles, N. ¥. . 
Carmen Miranda wound up in a 

plaze in New York, both in her legit 

musical, ‘Streets of Paris,’ and at the 











caltine taint : : Rae: , with an ostrich wh 8 g liv i i 

| Eup Versailles which booked er In| Sicdbekaguering "ha Yay” inst te"A'"* te piste wate er aes aE Reese ees ana Qice, @ esr, Saran DeVries, | 

; as its fifth a ; ( . ’ , ale 'd| choice of opening tune, ‘The Answer | working j i s -i , } ; aR 

Earlier this winter she did a stint at|Goldsmith, provide the background Is Love,’ fails to enhance the com- I prief and ceonte ar’ it woes Pn * | Sextet gy ‘Sisen” Waner: i 

| the Waldorf-Astoria’s Sert Room to)for the weekly airings, which are| plete results, it being much too slow | Rectetie ‘ "at ‘Nick Carter’ (MG) , Fi 
a $2 cover charge; here it was $1.50./ sponsored by Jello Pudding. /a teeoff. Her subsequent ‘How Deep come Sees. ip the trey, get 


Tee eet 


The show having left Broadway, 
it's the intention to spot her into 
other class niteries coincidental with 
the Shubert musical’s tour. She's 
slready set for the Chez Paree, Chi- 
cago, among other niteries. 

The Brazilian comedian is even 
more commanding in the intimacy of 
a nitery despite the paradox that 
she doesn’t look as pretty as across 
the foots. Most compelling still is 
her unique vocal style, the now fa- 
miliar Miranda turban head-dress, 
and the effective manner in which 
she works with her unusually small 
and pretty hands. Singing wholly 
in Portuguese or Spanish, her na- 
tive South American tunes are all in 
native lingo including the routine 
encore of ‘South American Way, 
from ‘Streets of Paris.’ 

No looker, on face value alone, the 
personalitv eyes and smile more than 
q offset that. Backed by her native 
sextet of cariocans, the string and 
rhythm unit is just the proper touch 
for the Miranda vocal style, although 
it’s probably a bit costly to tote the 
six boys around. 

For the record, therefore, Senorita 
Miranda remains a vivid personality 
for nite club work, as effective as 
legit, where she’s one of the few 
new and brighter stars in recent 
Broadway seasons. There’s more 
Latin American goodwill to be gotten 
out of a 200d tango band, an odd 
samba dance, or a clever Miranda 
than weeks of dry 


Ezra Stone, who created the role, , ‘ ‘Plenty of laughs with their unique 

ie as ae dee on ten ole, pdb Bh pla Mig —— About | dog act. Three French poodles es Outstanding variety unit that is a 

sent? ary 13 & Sine 1 vaude. The | in the ballad class. with the pene 4 up the oa risley ing the guarantee of business and surefire 

amily (Richar oyd, : » and pull a reverse English re- entertainment. There has seldom 
sponse to the commands for their been so much flash in people, ward- 


: as fathel;) that all her singing here is on the 

eee a. ange ane Ann! quiet side. A change in her song | Shon cia Be og FB a ‘Op! 
incoln, as the sister. Mary) 2r€! routine would probably give her a! rained. ry ‘Sach wn in this Balaban & ics ng ag 
s . atz house, 


sharing in the p.a. although Lloyd) uch stronger. audi ‘eaction | 20d. perfectly trained. 
is not on the regular weekly broad- | Cyerything —_ ete . ps Ry oreggge finish the two men do a double-stend- layout is proving a boxoffice wallop, 
casts. Presént stage stint is an evi-| ‘She was smartly gowned at this/i%% Mount with a poodle standing on with extra shows scheduled and with 
sode in the series scripted by Gold-! watching in a white, sequined gown his hind legs on the head of the top lines on the sidewalk. 
smith. | Scho, | ™2)- | Stage is loaded with costumes that 
Given an introduction by Coburn | a eee Parker offers some rather new and are obviously costly, and sets that 
Goodwin, Stone makes his entrance; THREE JONES BROS. old gags in his act, well-assisted by @re the last word in vaudeville flash. 
from the orchestra pit, crossfiring Singing, Instrumental Hildegarde Halliday, who does a Pariicularly solid are the ‘Moulin 
with Goodwn in character. Setting| 7 mins. sneezing bit also, and Artie Conroy, Rouge’ and ‘America’ production 
the scene (the bathroom of the Ald-| apollo, N. Y. who gets laughs with impersonations Numbers, topping off a dynamite 60 
rich home), with plain chairs to in-| ‘Harmonizing of this trio should 29d through his hokum dif‘iculties Minutes of genuine variety entertain- 
dicate the background, he borrows 4 | satisfy swingeroo addicts. It’s when; With band accompaniments. A corny ment that is in line with the A. B. 
French horn from the leader to serve | the three colored boys try breaking | Melodrama, interrupted by two Marcus tradition of plenty of people, 
as a wash basin. the monotony with a piano duet and , Stooges (Sid Gold and Paul Mur- costumes and production. Marcus, 
Skit has to do with Henry tying|a trumpet solo that the act bogs|40ck) in the boxes, gives the turn a show after show, comes up with box- 
up the washroom in the early morn-|down. Combo needs something to 200d lift in the closing moments. office wallop in a manner which is 
ing, with the rest of the family anx-| get away from the overdone hand-!. Parker neatly m.c.s, putting punch | almost unbelievable. Here, in Chi- 
ious to make use of the same facili-/| clapping, but the ivory-tickling and | into his introes. ; ; cago, for instance, every Marcus unit 
ties. Dialog is fairly good; a bit sug-| horn reprises don’t do the trick the! Miss Norman’s voice clicks in has been a big business-getter, and 
gestive in spots, but sufficient for! way spotted now. Best tune is Smooth, swingy numbers, best of the current one is another evidence 
transient laughs. At close of epi- | ‘Rhapsody. Rhythm.’ | which is ‘Ole Man Mose,’ the encore. of the feeling that Marcus has for 
sode, Stone steps down for more talk! Three wear dress suits, when other , OPens with a medley of ‘Bluebirds in variety production. 
with Goodwin, which includes men-| garb might be more appropriate. | Moonlight,’ ‘Faithful Forever’ and! Solid entertainment is headed by 
tion of commercial sponsor. | Tall youth has an unusually rich ‘Hap-Hap Happy.’ Follows with hill- the Slate Bros. (3), who work 
As constructed at present, act’ voice, but it is not made enough of billy medley and ‘Man I Love,’ then throughout the show with various 
needs pointing and swifter gagging. | here. Wear. revives ‘You Made Me Love You.’ gags and bits, topping them off with 
Stone plays his character well and She had no trouble winning a neat the cleanup dummy adagio bur- 
legitimately, which may be one-of response, , \lesque. Their former femme stooge, 
the faults of the set-up. Some, e Three Dancing Debs play the Fay Carroll, is able to hold her vocal 
Bills Next Week 
Ls Continued from page 48___ 
Oasis Max Leib Orc 
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hoking up might help in selling to. deuce, offering a dance flash of pre-'spot alone, and when caught the 
audiences obviously new to him. cision and rhythm taps. One of the ' Slates let her sing her song right 
Strength of radio buildup was evi- | girls clicks in a solo high-kick acro.| through with only one single gag in- 
dent on opening reception. Sketch Their opening rhumba turn is handi- | terpolation from the comics, who 




















1 aay * ot should provide some action at the) Moriarity & Deil San Diego capped by incongruous street cos-|formerly ran riot throughout her 
myer. P b.o. nell with showmanly working | + pligg! | Stone Maxiin Odette Rev |tumes. A single girl looks better in, vozal. 
tigi out, a pleasing spot on average bil cy stern Ore | Prout & Merrick practically the same cos‘ume as she; Ada Leonard has established her- 


SONS OF THE PURPLE SAGE (4) 
Songs, Roping, Shooting 
20 Mins. 
Village Barn, N. Y. 

Fresh from the steer sector, after 
a few detours on radio stations and 


in midwest niteries on the way, this | 


quartet is as rough as might be ex- 
pected. There's plenty of novelty 
talent in it, however, and with some 
professional aid on routining and re- 
dressing, it has a likely chance of 
becoming a fair click in proper book- 
ings. Troupe’s not to be confused 
with Sons of the Pioneers, a western 
film combo. 

Lads open with a musical session 
on a pair of guitars. an accordion 
and a bass fiddle. They do ‘South 
of Border,’ ‘Dust,’ and ‘Old 97,’ not 
too well and at too great length. 
Follow, however, with a flock of neat 
novelties, one of the guitarists pock- 
eting in his cheek a tiny harmonica 
which he gets into his teeth and 

lays without aid of his hands. Fol- 
ows that by blowing on a pair of 
the tiny mouth organs, at the same 
time smoking a cigaret and twirling 
a rope with his teeth while he 
strums the guitaf. 

There’s also a whip session of 
cracking cigarets and paper out of 
one of the crew's mouth. Work with 
a .22 rifle follows, one of the boys 
holding a ciggie in his teeth while 
another stands 


behind him with a| 


The presence of a sketch on any 


ever, Stone’s troupe brings back the 
sketch to the varieties chiefly be- 
cause it’s a mild radio name. Burm. 


DANNY KAYE 
Comedian 
12 Mins. 
La Martinique, N. Y. 
Danny Kaye is out of the ‘Straw 


don and Australia, before returning 
to America for the stage musical. He 
also did a brief vaude stint as stooge 
for Nick Long, Jr. On his own now, 
Kaye is a big, breezy and refreshing 
personality with a unique style of 
general kidding that should carry 
him along in good style, depending 
on his material. Considering that 
Sylvia Fine, his pianist-author (also 
co-writer of the ‘Straw Hat Revue’ 
for the Shuberts) becomes Mrs. Kaye 
some time this month, he’s assured 
of an author. 

Kaye’s style embraces a lot of 
things. His travesty on a Carnegie 
Hall singer, with ‘Dark Eyes,’ and a 
sneezing routine, reminds of the late 
Clifton Crawford’s classic recital of 
‘Kissing Cup’s Last Race.’ He does a 
hokum conga routine that’s a natural 





plank to catch the bullet that cuts it |in a Latin nitery like La Martinique. 


in two. There’s similar stuff in put- 
ting the flame of a candle out with 
the bullet from a 
marksman facing backwards. 
Instrumentation of ‘Tiger Rag’ 
winds up the turn. Herb. 


Dancer 
6 Mins, 
La Martinique, N. Y. 


A niece of Annette Kellermann. 
€ original one-piece bathing suit 


In a different manner—a very legit 
terpsichorean style that embraces 
two numbers. They're in the con- 
cert platform style of interpretative 
dancing. One number is a Spanish 
opener and the other an abandoned 
St. Louis Blues’ routine. wherein 
she makes excellent usage of her 
crop of loosely bobbed hair as it 
waves about wildly. 

A tall girl, she’s a stately brunet 
and quite a looker. Suggests a con- 
certy background, although no _ in- 
terpreter is necessary to decode her 
style of interpretative dancing. Okay 
for stage or more intime nitery en- 
gagements. Abel. 


EDWARDS SISTERS (2) 
Singing, Dancing 

ns, 
Apollo, N. Y. 


Colored duo, which catches the 


eye because of speedy tapstering, is, 
strong enough to catch on in niteries | 
as well as theatres. Two youngsters | 


on’t waste much time warbling into 
the mike, because they’re more at 
ome dancing, but their singing 
needs no apology and could be built 
further, 
One femme wears slacks and plays 
partner to the other girl in a fanci- 
ful girl-boy unison routine. Pair has 
enough variety to tone down so 


much specialty spotlighting, which is | 
{ Hugo. 


unnecessary, Wear. 


| Another highlight are some weird 
| hat monstrosities as ‘created’ by 


rifle. held by aj 


a 
fashionable modiste, wherein Kaye 


Pancho himself comes out with a 
little bathroom number that’s the 
topper. Number is out of the revue, 
and first done by Kaye there. 





Comic is a self-assured worker on 


| the floor and his general al fresco 


gal, Mimi Kellermann sells her s.a. | 


| style commends him for class or 
mass appeal. Abel. 
LOUISE DUKE 

| Songs 


Park Hotel, Istanbul 


Louise Duke, who depends on Park 
‘avenue heiress claims for publicity. 


|also has a certain something to sell. 


She’s great guns for these parts be- 
cause of her torrid band-leading 
technique and her vocal ballads. 
which, although not understood by 
the natives, get over through 
rhythm and a throaty voice. 


Miss Duke wields the baton with 
the all-refugee orchestra she found 
|at the Park upon arrival, and, when 
|lyrics are called for, delivers them 
in an Ethel Mermanesque way with 
plenty of winks and smiles for the 
dancers. During intermission’ she 
takes over the keyboard at which 
she is plenty good and sings her 
ditties in an intimate and catchine 
manner. 


Miss Duke has no claim to beauty 
and a smile which is almost a smirk, 
but she oozes personality and has 
|plenty of singing talent. Her renper- 
toire is of the ‘Tisket Tasket.’ ‘Heart 
iBelongs to Daddy’ era, which is 
plenty new for here. If and when 
she returns to the States she un- 
doubtedly would be in on the new 
ones, and should abandon band lead- 
ing for song and keyboard caressing 
in some intimate supper club. 





| Londoniers 


| Chet 
Hat Revue’ by way of the borscht | } : 
circuit, with quickie stopoffs in Lon- | 


| Eddie White 


‘Temple & Jaron 


uses Pancho’s musicians as pseudo- , 
models of the goshawful chapeaux. | 


Chief Wh Eagle Co 


Palm Beach Earl Beaudrie 


variety stage these days is unusual, | 2s Steeaiin Del Gray Gis (3) 

where formerly it was a time-hoR- | pei sis Srtone Presnell 
ville institution. How-!4 Dancing Jewels exander Orc 

es set | Monnie Drake Hotel Statler 


Amos Jacobs 
Don Pablo Ore 


Huck’s Redford Inn 
Don Miller, Organist 


(Terrace Koom) 
Clyde Lucas Ore 
Lynn Lucas” 

Verne’s 
| Eddy Curry 
Margie Raye 
Rave Burke 
Heaton Sis 
Al de Lage 
Zada 
Fritz & Carroll 
Capt Spiller 
Geo Alfano Orc 
Kendall Capps 

Whittier Hotel 
(Gold Cup Room) 
Charles Auld Trio 
Bill Regula 


Club Royale 
Johnny Howard 
Tanner Sisters 
Southern Sis 
D Julian & Marjorie 
Everhardt | 


Preston Lambert 
Rovalettes 
Danny Demetry Orc 


Saks 


Favne & Foster 


| Dawn & Elaine Roger Hoffman 
Brook Club Evelyn Clark 
Ray Benson Ore Marge Ward 


P & G Hartman 
Carrousel 
Ed McDonald Ore 

Benny Fields 
Maiy Burton 
Warren & Bodee 
Club Bali 
Jack Melvin Orc 


Pat Doyle 

Peggy Zarrow 

Millie Ambrose 

Don T.ucas 

Rachel Clark 
Miami Biltmore 


Max Bergere Ore 
Elvira Rios 





Naruey Kao Ore Castaine & Barrie 
Don David Ore Mother Kelly's 
Toni Lane 


Tay Voye Bd 


Owen & Parker 
Del Breese 


, Jerry Kruger 
Princess Aloma ee Green 
~~ B vigacidy Jack Reynolds 
oey appo 

: ves Paddock Club 

Club Belmont Leon Prima Ore 
Wingie Mannone O| frances Fave 
Ann Pennington : 


. : Lenny Kent 
Margie Greene Sis 


Lewis 
Ann Page 








Rogers & Morris 
Club Continentale Pleasure Isle Club 
Alex Batkin Ore Teddy Howard Orc 
Joe E Lewis Jerry Reo 
Frazee Sis Vickey Joyce 
Velma Rave Vivian Raye 
Club Ha-Ha Roney Plaza 
Don Charles Ore (Palm Gardens) 
Pat Clayton | Michael Zarin Ore 
Johnny Mangum | Alberto Ore 
Tex Hendrix Sara Ann McCabe 
Bobby LaMarr Terry LaFranconi 
Billy Herrero Barry Devine 
Lynn & Johnson Royal Palm Club 
Nicki Galiveci Abe Lyman Orc 
Paul Russell lee Marcos 
Norna 1 a wis ‘Yony Martin 
Reddy Copp) ferry Lawlor 
Blackie lennie Wiere Hros 
George Kelly | Mick ¢ Loring 
Dempsey ‘® Walter Long 
Vaughn Monroe Or! Gunny Isles Club 
Vincent Bragale Or | Warold Hauser O 
Joan Abbott Eddie Garr 
Virginia Martin Robmseon Twins 
Bob Robinsen 
Billy Gray The Drum 
Jerry Bergen Herbert Marsh Ove 
7 x Sheila Barrett 
Esquire | Beaunvel & Tova 
Jean Wald Ore , Jack Thurston 
Five O'Clock Club | Roy Parks 


Walter Feldkamp O | 
Sonia Zaranoft 
Rave & Kyte 

La Paloma Club 
Frank Talley Bad 
Mack 


Versailles 
'Jndd Range Ore 
Sammy Walsh 
Cars] Gould 
Elaine & Barry 


Martin ‘Romany 3 
Andy's Inn Luigi's 
Irving Jacobs Beily West 
2 ‘. if liane Wilson 
Ken Greene Onc Ginger Mann 
Sromn & Brock Nocma Stantes 
e a Pp ! 
Abel Barbuto Gerry Freelard 
: Mary Kay 


Joan lLatouer 


Les Hunt 
Club Candee - 


Jack ‘Terry 


Curley Brooks Prison Inn 
len Fries Mat Noble Orc 
Texas Darlings (4) fa Jardon 
Sherman Bres & T Raeburn Twins 
(ireenwich Village Renna’: 
Ress, Lopez, Ross 3 Co-Eds 

ee Tucher Danny Boone 
Kay Costello Elsie Todd 


Dale Harlan 
N Meservey Orv 


Mary Lopez 


Anion Cotton Ore 


, solos a whirling rhythm tap. Foz. 


EARLE, WASH. 


Washington, Feb. 10. 
Gregory & Raymond, Carole Man- 
|ners, Betty Bruce, Emmet Oldfield 
& kKkddie Ware, Red Skelton, Roxy- 
ettes (16); ‘His Girl Friday’ (Col.). 











Red Skelton, in his fourth straight 
| week here, pulls enough new rou- 
; tines out of his hat to headline and 
'm.c. this show into an eminently fit- 
| ting running mate for its dizzy film 
,; co-attraction. With Skelton house 
ialso has a line of gals which adapts 
|itself easily to. each successive col- 
lection of acts. 


Setup get-under way with Skelton 


busting into the pit to lead the over- | 


ture, a chore which finds him coat- 


{less and hanging from a hatrack by | 
| the finale. Then swift rhythm num- | 


;ber by the line and Gregory and 
Raymond take over with their suc- 
cession of goof musical instruments. 
Clever patter and byplay back up 


renditions upon mouthorgans, saw, | 
tire pump) 


| fiddle, vacuum cleaner, 
,and ‘miraculous scientific instru- 
iment,’ which apparently plays when 
{they merely look at it. All builds 
| smartly, and finish, with gal on bag- 
;pipe, is strong as they do the 
‘Highland Swing,’ 

| Eight gals on for brief Scotch hoof- 
‘ing and introduction of Skelton, who 
‘appears with kilts and thick burr. 
Much patter with partner Edna Still- 
| well, ‘a boney lassie,’ a la the sign on 
| the door that said ‘Lad (d)ies,’ and he 
| goes into nut magic 
‘cones and vanishing bottles that 
clicks solidly. Carole Manners, in- 
troduced as from St. Louis Muny 
Opera, follows. In sequined jacket, 
she scores with ‘Semper Libre’ and 
‘Estrelita, taking two bows. Line 
takes it next in blue satin evening 
gowns with six-foot hoops in bottom 
hem for effective formation stuff un- 
der trick lights as Miss Manners does 
offstage vocal of ‘Solitude.’ 

Two gals introduce Betty Bruce as 
‘Star’ of ‘Boys from Syracuse.’ She 
runs through Spanish-flavored ballet 
tap, full of smart spins and charac- 
| teristic touches. Gal looks good in 
blue chiffon pajamas and took okey 
| hand, but routine misses winning for 


| her the response her obvious ability | 


'deserves. Skelton takes it again in 
business suit and demonstrates peo- 


ple walking up and down ‘the Capi- | 


tol steps here.” Then introduces Old- 
field and Ware. 

| Travelers open on striking set with 
silver columns and eight gals in 
cream net who do brief waltz and 
fall back as male in tails dances out 
with feminine partner. Bellhop ap- 
pears to interrupt routine and boys 
go into their smooth hand-to-hand 
burlesque, for smash hand, encoring 
with straight strong-arm sequence. 
| Skelton’s last specialty is demon- 
jstration of television announcer 
|plugging gin, getting drunker with 
each announcement, and vocal solo 
by Miss Stillwell, Skelton carrying 
silly signs back and forth to demon- 
strate how radio programs generate 
applause. Line finales, repeating its 
popular ball-walking reutine. 

Biz swell. Craig. 


routine with} 


self as a b.o. stripper, and the smart 
|method of handling the disrobing in 
| this unit takes any possible curse off 
{the stunt. She is back later with 
| another sexy touch in a black-magic 
;number. Standard also is Buster 
|Shaver with midgets Olive and 
George. This novelty dance turn 
‘continues to entertain audiences of all 
, types. 

| Singles on the show are Sharon 
DeVries, who does a burlesque vocal; 
Natasha, with a typical Marcus unit’s 
slave dance number; Ruth Vernu, 
the unit’s prima; Zerby and Layton, 
who contribute a counlé of okay 
|adagio numbers, Les Soeurs D’Or, 
‘Offering a two-gal dance number in 
|gold paint. Esquire Sextet have 
|some swell costumes to help their 
combo warbling. Dorothy Byton 
girls (36) are the line. Gold. 





Unit Review 








‘FLYING DOWN TO RIO 


| (BROADWAY, CHARLOTTE, N. C.) 





Charlotte, N. C., Feb. 7. 


Andrea Andree, Elmer Cleve & 
Marilyn Keller with Professor Cheer, 





|Don Galvan, Dunham Bros. (2), 
Jamie, Rhythmeers (8), Line (8); 
‘Sued for Libel’ (RKO). 

Presenting a fast-moving, clean- 


‘cut,’ well-balanced unit suitable: for 
|restricted budget houses, ‘Flying 
Down to Rio’ tops all similar troupes 
to show at the Broadway this season. 

Billed in top spot, Andrea Andree 
pleases with a ballet dance and 
scores decisively with an arty but 
demure doffing. 

Top plaudits go to Professor Cheer. 
nided by Elmer Cleve and Marilyn 
“eller in a comedy act that is socko. 
The ‘professor’ opens with a rendi- 
tion of ‘Oh Johnny’ on the musical 
saw, jumps to the xylophone, next 
brings hollow notes out of his own 
head with some wacky head-thump- 
ing, and winds up with a slam-bang 
turn on the accordion which ends 
with the instrument blowing up. Act 
enhanced by mugging by professor. 
Miss Keller wisecracks throughout 
act. with Cleve straighting. 

Dunham Bros. score with better- 
than-average balancing, _ starting 
slowly. but building to _ skillful, 
showy finish. Jamie, magician, goes 
over heavily. Turn in which lighted 
cigarets, cigars and pipes keep pop- 
ping out of the air is strong. 

Unit’s line of girls is good looking 
and turns in three performances, best 
bet being Spanish rendition of ‘La 
Bumba.’ Rhythmeers (8), playing 
from stage under direction of m.c. 
Don Galvan, are a neat stage band 
for this type of low-budget show. 
Presenting a 10-minute concert, play- 
ing requests by audience. and mixed 
semi-classics like ‘Dark Eves,’ ‘March 
Militaire,’ plus ‘12th Street Rag.’ 
Band consists of two reeds, four 
brass and three rhythm, with Galvan 
fronting with guitar and vocaling 
Spenish tunes. 

Strong response in laugh depart- 
ment is particularly notable because 
of absence of blue notes and roug)) 
snags, 


House full at show caught. Just. 








; | 
| 
a | 
i 
") 
i 


oer i egret Tiiint ccnsesn henner 








50 VARIETY 


Woollcott’s Dinner’ 
Coast Set Into Delirious Evening 


LEGITIMATE REVIEWS 


Shocks Plush 





+ 


By ARTHUR UNGAR 
Santa Barbara, Feb. 13. 
Staid, dignified, prudish, proper 
and socially eiite Santa Barbara was 
given first glimpse of the No. 3 road 


company of ‘The Man Who Came to 
hiener’ at the Lobero theatre Friday 
(9) night. Sam Harris, George S. 
Kaufman and Moss Hart took a 
desperate chance of igniting TNT 
when they brought Alexander Wooll- 
cott and his associate players to face 
the dowagers and socially proper 
residents of this cormmunity to un- 
loosen the verbiage that is so na- 
tural to the Broadway and Holly- 
wood clan of sophisticates but quite 
shocking to the folks in this center 
by the sea where the sidewalks are 
taken in at 11 each night. — 

It was daring. The audience was 
plenty shocked during the first act. 
But knowing what they had to face} 
in the other two stanzas, from the 
initial sample given them, and not 
wanting to repudiate the okay label- 
ing of the opus by New York and 
Chicago, settled down and thoroughly 
enjoyed themselves while Woollcott 
and the other characters in the play 
tossed about invectives that these dis- 
ciples of Emily Post iaughed at, 

iggled, oh ohed and applauded. 
ft was a capital evening for social 
Santa Barbara, and the cast, facing 
its first audience at a premiere dress 
rehearsal, came out triumphant at 
the final curtain. 

But regardless of the Santa Bar- 
bara verdict, the play isa natural for) 
Hollywood and its environs. There | 
were a scarce 20 on hand from Hol- 
lywood to get first peek, which is 
rather odd, for Hollywoodians al- 
ways want that first glimps- so that | 
they can brag to the home folks. | 
But the Santa Barbarans had first | 
call on the tickets and absorbed them | 
prior to public sale, the Hollywood 
contingent being frozen out. 

A H’wood Smackeroo 

‘Dinner’ will take care of itself 
in Los Angeles and prove the big-| 








gest boxoffice magnet of the year. It | 
just can’t miss. It has every ingre- 
dient in its getup to smack Holly- 
wood hard on the chin through the 
characterizations and dialog that will 
make the play the talk of the town 
for many weeks. 

Alec Woollcott is Woollcott. No 
one is going to compare his line read- 
ing to that of Monty Woolley or 
Clifton Webb. His speeches are 
long and most frequent throughout 
the play. He has as much to say as 
did Hamlet, and Woollcott is happy. 
He is the motivating factor of the 
piece and does not lose Sight of the 
fact. He dominates on stage as he 
has always done off. He was a bit 
nervous during his initial scene, but 
s00n Woollcott, in his lecture-tour, 
self-assurance style, got off his lines 
in most commendable fashion. And, 
too, Woollcott proved quite a suc- 
cess with his facial gestures and ex- 
pressions. Santa Barbara was con- 
vinced that he was doing himself 
without trying to act all over the 
place. 

His scenes with the principal char- 
acters in the play proved the fact 
that Alex has brought himself up as 
Alex and no one is going to steal the 
show from him. Outstanding in sup- 
port is Rex O’Malley in the Noel 
Coward role. Claudia Morgan as the 
sec is not only worth looking at but 
also worth observing in the screwy 
routine she has to go through and 
the tortures she must endure. Doris 
Nolan, as the English star composite, 
sort of chills herself in vampish an- 





tics and appeared, through nervous- | ad anne | + ggg Be RE png °° leapt gon 
ness, to have either under or over-/sul at Shanghai refuses to take | Policeman PORE RIOTS CRE John Rustad 
stressed herself in the scenes. How-|! W: one +s . Steve Takis.... ‘<P chee v++..Elia Kazan 
. ‘ | Walkes off his hands, however, and | A. L. Rosenberger......) Morris Carnovsky 
ever, both she and Miss Morgan, | English is obliged to sail with him| Fay Tucker........000/000...:. Jane Wyatt 
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vaude era, as the nurse and man 
servant respectively, get over ade- 
quately, as does Joseph E. Marks, vet 
burlesque comic, as the professor. 
Balance of the cast, Robert Allen, 
Frank Jaquet, Mary Cecil, Philip 
Truex, Boyd Irwin and Katherine 
Stevens, show to good advantage. 

From a staging and casting angle 
George Kaufman can take the credit 
unreservedly and from the b.o. cof- 
fers Sam Harris will take it for a 
long spell in the L. A. area, as he has 
the surest-fire stage attraction that 
has hit this town in years. 

And as for Woolleott, he is a 
quadruple threat yuy, being pro- 
ficient at everything he has tried— 


|The fact that 


PASSENGER TO BALI 


New Haven, Feb. 8. 

Melodrama in three acts, seven scenes, 
by Ellis St. Joseph; staged by John Hus- 
ton; settings, Lawrence L. Goldwasser; 
lighting, Feder; stars Walter Huston and 
features Colin Keith-Johnston, William 
Harrigan, Cecil Humphreys; presented by 
Montgomery Ford at Shubert, New Haven, 
Feb. 8, '40; $2.75 top. 
Mr. Slaughter...ececeseee William Harrigan 
OO Saeeerr COOP COCO E eters c Deel 
Mr. Wrangle..cccocccccooee. Victor Beecroft 
COW 066 s0es00es POTTY TTT TTT Harry Lowe 
Captain English...... Colin Keith-Johnston 
Rev. Mr. Raube Walkes..... Walter Huston 
Min. Heer van Matsys........Edgar Stehli 
Hon, Mr. Chisholm........-Cecil Humphreys 





They’ve brought this new play 
starring Walter Huston down to the 
one-yard marker, but it’s going to 
take a lot more than a simple line 
plunge to put it over. Reaction at 
preem was that everybody tried hard, 
but production as a whole doesn’t 
quite make the grade. Outstanding 
deficiency in its break-in stage is 
that the author, having a fairly 
novel idea in mind, has failed to 
identify his central character prop- 
erly after providing him with all the 
necessary surroundings and atmos- 


phere. Result is that many of the 
play’s most powerful lines and situ- 
ations are lost on an audience won- 
dering just what this character is 
striving for. 

Character is that of the ‘Rev’ 
Raube Walkes, barred from every 
port in the southern Pacific because 
of his habit of stirring up trouble 
wherever he lands. A fairly good 
picture of Walkes as the inciter-agi- 
tator is worked up, but it is never 
made clear just what Walkes is 
after, or why he indulges in his 
trouble-making. Too much empha- 
sis has been laid on developing the 
technical end of placing a play on 
shipboard and too little attention has 
been given to the angle of setting the 
lead character early in the play. 

‘Bali’ is not an easy play to stage. 
intricate sound and 
Scenic effects depicting a typhoon 
reauire hairline coordination with 
dialog and stage business makes it 
a tough one to put across smoothly. 
As handled at preem, much of the 
smash possibility of this scene was 
lost by cutting the scene too short. 
Storm is not merely an _ incidental 
stage trick, but is a vital part of pro- 
ceedings. 

Play opens with Capt. English 
(Keith-Johnston) about to sail from 
Shanghai with his trading vessel for 
Bali. At the last moment a mys- 
terious character comes aboard and 
sells the captain the idea of taking 
him along as a passenger. Character 
is Walkes (Huston), who describes 
himself as a missionary bound for 
Bali, but who in reality is a bad egg 
the harbor police are after. Once at 
sea, Walkes exercises an uncanny 
influence over the native crew, and 
practically runs the. ship to suit 
himself. Arriving at Bali, Walkes 
tries to bribe the captain to let him 
slip ashore in a small boat, but the 
offer is turned down. The port au- 
thority. advises Capt. English of 
Walkes’ true identity—that he is a 
man without a country who can’t 
land at any port in the southern Pa- 
cific because of his rabble rousing. 

English is obliged to tote Walkes 
along wherever he travels. and 
Walkes gradually undermines every- 
one on board except the captain. 
There are several struggles of will 
between these two, and English 
finally wins out by setting his course 
back to Shanghai. where he is sure 





tation of the ship’s Scottish mate: 
| Cecil Humphreys and Edgar Stehli 
; are outstanding in brief roles as the 
| British consul and Dutch port au- 
thority, respectively: and Victor Bee- 
croft scores as the vacillating second 
officer of the crew. Cast is all male. 
with absence of femmes apparently 
unnoticed by audience. 

Shifting from the writing to the 
staging end of show biz, John Huston 
displays a thorough knowledge of 
dramatic values in piecing this vlay 
together. The Goldwasser settings 
are exceptionally good, and, together 
with the Feder lighting effects. rate 
a bow. 

If they can’t find the: proper an- 
swer in priming this one as a legit 
attraction, it still holds promise as 





newspapering, lecturing, radioing 
and acting. 


good picture material. Bone. 








HIT AND RUN 


Los Angeles, Feb. 8. 


Revue fn two acts (25 scenes) produced by 
Kurt Robitschek for California Stage Pro- 
ductions; sketches by Gene Stone, Jack 
Robinson, Les Carson, Charles Marion and 
| Robey; music by Al Sherman and Werner 
Heyman; lyrics-by Stone, Doris Meyer and 
Charles Newman; co-director, Margrit 
Wyler; dance director, Josephine Earl; 
choral master, Walter Schuman; scenery 
and costumes by Dick Jackson; musical ar- 
rangements by Lou .Frohman and Leo 
Frdody; at Mayan, Los Angeles, opening 
Feb, 8, '40; $1.65 top. 

Cast: Cliff Nazarro, Mary Jane Barnes, 
Babe: London, Roy Rogers, Margrit Wyler, 
Lurine Uller, Archie Twitchell, Peter 
Gorian, Jim Mercer, Russell Mercer, Fred- 
ericka, Tom Seidel, Lola Jensen, Bill Grif- 
fis, Muriel Corday, Robert Edwards, Donna 
Moore, Lynn Lewis, Jane Graves, Jean 
Skinner, arjorie Shelly, Virginia Wise- 
man, Janet Lind, Gléria Jayce, Marguerite 
Franz, Valeria Hall. 





Buffeted by misfortune since last 
November, when the hook-and-lad- 
der boys shagged him from Mont- 
martre theatre in Hollywood because 
of inadequate protection for the per- 
formers, Kurt Robitschek finally un- 
veiled his ‘Hit and Run’ revue at the 
downtown Mayan, long dark. Delay 
proved the biggest jolt, for in the 
meantime ‘Meet the People” took 
hold and is now enjoying a prosper- 
ous run. Both are cut from the same 
cloth and it is safe premise to as- 
sume that the Robitschek venture | 
might have caught on had it been | 
launched first and was housed in: 
Hollywood. It's got to be something | 
extra special to get the picture! 
crowd to make that long haul down- 
town, 

As it presently shapes up, the 
Robitschek enterprise is neither a 
hit nor will it enjoy a run. Cast of 
virtual unknowns fails to rise above 
the material. Gene Stone and Jack 
Robinson, who authored Federal 
Theatre’s biggest’ attraction here, 
‘Two-a-Day,’ have provided fairly 
potent sketches and blackouts, but 
they bog down in the execution. 
Original music fails to produce an 
outstander and gets little help from 
the warblers. Show is well staged 
and invested with scenic beauty of 
far more production brilliance than 
‘People.’ 

Cast standout is Cliff Nazarro, best 
known around here for his double- 
talk routine, but a versatile per- 
former in all its facets. He’s all over 
the production and gives it pace and 
what little professional polish was 
evident the opening night. Second 
in programmed importance is Mar- 
grit Wyler, credited as co-director 
and whispered as the angel. She 
ladled out for herself many fat parts, 
but failed to come through. Of for- 
eign extraction and with a thick ac- 
cent, she is burdened with a conti- 
nental technique that doesn’t fit into 
this type of show. Roy Rogers, 
vaude vet, has a good drunk turn 
and his acrobatic falls were a show- 
stopper opening night. He’s evi- 
dently been hanging around with the 
college cutups, going in for a gold- 
fish swallowing bit. Mary Jane 
Barnes, from radio, shows promise, 
but is soloed to a minimum. She’s 
good enough to sing on NBC, but is 
denied that recognition here... 

Pictures come in for &gentle, in- 
nocuous ribbing, as do world figures, 
but the effect is generally lost before 
the skit is blacked out. Best of the 
lot is a broad satire on ‘Gone With 
the Wind,’ which really is pointless 
but well done by the cast enmasse 
‘Fashion Show at Woolworth’s’ is a 
clever idea that could be polished 
into a worthwhile bit. Helm. . 


NIGHT MUSIC 


Drama in three acts, 12 scenes, by Clif- 
ford Odets; produced by Group Theatre; di- 
j}zected by Harold Clurman; incidental 
|} music by Hanns Eisler; sets by Mordecai 
Gorelik and lighting by Michael Gordon. 
At Shubert, Boston, Feb. 8, '40; $3.30 top. 

















Muddled-headed boy meets seen | 
;eyed girl and a veteran New York | 


|police detective helps them steer a} 


course to a brighter future in ‘Night 
Music.’ Still writing with his left | 
| Wing, Odets reveals himself in a| 
more constructive mood than in)! 
some of his previous pieces, but is’! 
still reforming enough to satisfy his| 
following. In fact, some of his pro-| 
nouncements about ‘making over. 
| America for people like us’ and ‘call, 
ithe 49th state Rebellion’ will be un-| 
| palatable theatre fodder for the $3.30 
| crowd, | 

Theatregoers not carried away by | 
the bright sayings of social signifi- 
| cance will rate this one an over-!| 
Intense melange of love and frus-| 
| tration, larded with philosophical 





“| Mordecai Gorelik. 


| American, St. Louis. 


Haven (16-17). 


| ‘No Time for Comedy’ (Katharine 


preachment. Certainly it is no gay 
evening of comedy and relaxation. 
Serious-minded patrons should like 
‘Night Music’ for its moments of 
brilliant writing and its intelligent, 
searching inspection of the dilemma 
of America’s youth. 

Steve Takis, a lad from Brockton, 

Mass., of Greek parentage, adopts a 
fatuous bravado to hide his inferior- 
ity. It develops into such a brash, 
anti-social front that he becomes 
one of the most obnoxious phonies 
appearing on stage in recent years. 
As a Hollywood messenger boy he 
has been dispatched to New Haven 
to pick up a couple of trained 
monkeys which he is to rush back 
by plane for a production which is 
being held up awaiting their ar- 
rival. Coming through New York 
one of the monks snatches at a girl's 
necklace, she screams, and the boy 
and girl are taken to a police station 
by A. L. Rosenberger, a seasoned, 
famed detective. 
Booked on suspicion of working a 
pickpocket racket with the monkeys, 
Takis is released on recommendation 
of Rosenberger. So is the girl, Fay 
Tucker, who by now regrets mak- 
ing the complaint. Takis is unfor- 
giving in his resentment towards the 
|girl and the detective for their in- 
|terference and for causing him to 
lose his job. 

He has also lost his wallet, and 
Miss Tucker loses her job as a bit- 
part actress the same night. Meet- 
ing her backstage to vent his spite, 
Takis learns he and the girl have 
poverty in common. Rosenberger 
exerts influence to have her theatri- 
cal hotel extend her credit and give 
the boy a room over the weekend. 

From this point Rosenberger keeps 
in touch with the couple as they bat- 
tle through the weekend, and he and 
the girl devote their energies to try- 
ing to orient and soften the loud- 
mouthed, muleish boor who has some- 
how won the girl’s romantic, or ma- 
ternal interest. This redemption is 
only suggested at the final curtain, 
but that’s a crowning achievement, 
considering the two days’ time and 
the material on which they work. 

Morris Carnovsky, in the role of 
generous, philosophical detective, has 
most of the meaty lines of the play 
and competes for top honors with 
Elia Kazan, as Takis, who makes the 
blustering, youthful poseur very 
realistic in a very short time. Jane 
Wyatt is convincing as the decent 
kid trying to escape from her dull 
and overrespectable Philadelphia 
family, but she has to work hard to 
overcome some of the goofy and in- 
sipid lines in the romantic moments 
of the piece. 

Of the supporting cast, the stand- 
outs are Ruth Nelson as a husky- 
voiced prostitute; Phil Brown, enact- 
ing a youthful bum who makes 
friends with Takis; Roman Bohnen, 
as Clerk: of the theatrical hotel; Phil 
Loeb, supplying a large serving of 
comedy as a bored, but frisky friend 
of the detective; Art Smith, in the 
role of the Quaker father of Fay 
Tucker; Walter Coy, as the over- 
confident ex-fiance from Philly, and 
Sanford Meisner, dually enacting the 
seller of hot furs and a pompous 
junior exec from Moliywoel. 

Hanns LEisler’s incidental music, 
although dreary and depressing to 
the untrained ear, may intrigue those 
| who warm up to the ultra modern 
stuff. A small hotel lobby, the ad- 
joining rooms of the young couple, 
and_a sketchy suggestion of the 
World’s Fair are the best sets of 
For. 








Current Road Shows 


(Week of Feb. 12) 





‘Abe Lincoln in Illinois’ (Raymond 


Massey )—‘Grand Opera House, Chi- 
cago. 


‘Easy Virtue’ (Constance Bennett) 
—Hanna, Cleveland. 


‘Fifth Column’ (Franchot Tone)— 
Colonial, Boston. 


‘Hamlet’ (Maurice Evans)—Eng- 
lish, Indianapolis (12-13); Hartman, 
|Columbus (14-15): Taft Auditorium, 
| Cincinnati (16-17), 


| ‘Hit and Run’—Mayan, Los An- 


geles. 
‘Hot Mikado’ 





(Bill Robinson)— 


‘International Magicians’—E] Capi- 
tan, Hollywood. 


‘Ladies and Gentlemen’ (Helen 
Hayes, Philip Merivale)—Cass, De- 
troit. 

‘Life With Father’ (Lillian Gish, 


Percy Waram)—Maryland, Balti- 
more, 


‘Little Foxes’ (Tallulah Bankhead) 
—Locust, Philadelphia. 
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TWO FOR THE SHOW 


Revue in two parts presented at the 
Booth, N.Y., Feb. 8, '40, by Gertrude Macy 
and Stanley Gilkey; sketches and lyricg 
by Nancy Hamilton; music by Morgan 
Lewis; staged by John Murray Anderson 
and Joshua Logan; dances by Robert Alton; 
settings designed by Raoul Pene Du Bois; 
$4.40 top. 


Cast:Betty Hutton, Eve Arden, Ka 
Kimber, Richard Haydn, Frances yd 
stock, Hunice Healey, Keenan Wynn, Riche 
ard Smart, Austine McDonnell, William 
Archibald, Alfred Drake, Brenda Forbes 
Tommy Wonder, Nadine Gae, Robert 
Smith, Willard Gary. 





This smart intimate revue is de. 
signed for class patronage, It is 
spotted in a house of limited capacity 
like its predecessor, ‘One for the 
Money,’ which, too, was fashioned 
for the fastidious. 
Show’ is better entertainment, how- 
ever, and should fare well. 


New musical, too, is more effective 
in production. Same management 
and authorship but with some new 
players, all youthful. There is a sort 
of trend in the sketches, which most- 
ly travesty radio and pictures rather 
than stage, while two of the stand- 
out interludes have London as a 
background. 

‘How High the Moon,’ scened dur- 
ing a blackout, is perhaps the most 
effective number in the show, sun 

by Frances Comstock and Alfred 
Drake, with Eunice Healey, Tommy 
Wonder, Nadine Gae and William 
Archibald also figuring. 

Also something British and divert- 
ing is ‘Where Do You Get Your 
Greens,’ Miss Healey appearing as 
Mistress Nell. It is a costume sketch, 
during which three numbers are 
sung, ‘Sweet Lavender’ by Miss Com- 
stock, ‘Cherry Ripe’ by Kathryn 
Kimber, and ‘Strawberries’ by Aus- 
tine McDonnell. ‘The Terrible Tune’ 
is another emphasized song, with 
four of the players in action. 

Most comic single in the revue is 
Richard Haydn, who first appeared 
on Broadway last season in ‘Set to 
Music.” In his walrus mustache 
make-up, specs, old fogey stance and 
rubbers, Haydn discourses on cook- 
ery and provides many chuckles. 
Haydn also makes himself useful in 
a number of sketches. 

Cast standout, however, is Betty 
Hutton, the blonde jitterbug who at- 
tracted attention when appearing 
with Vincent Lopez’s band. Miss 
Hutton is somewhat toned down, but 
her sprightly performance comes to 
the fore in ‘A House with a Little 
Red Barn,’ ‘At Last It’s Love,’ swing- 
ing it with Wonder, and also in ‘Little 
Miss Muffet,’ with Keenan Wynn. : 
First act finale is ‘All-Girl Band, 
partially a costume number sung by 
Alfred Drake. Girls representing 
various countries appear in tights 
plus sympetricals, an accessory rare- 
ly used on the stage. ‘Calypso Joe’ 
has Miss Hutton singing and Miss 
Gae on the dancing end. It is one 
of the bits that reflect the radio in- 
fluence, 

Wynn, son of the comedian Ed, 
is developing as a player. He is 
used in most of the sketches, include 
ing the ‘Guess It Hour,’ which has 
Robert Smith as the announcer. 
Young Wynn is the director in ‘Des- 
try Has Ridden Again,’ in which Eve 
Arden makes one of her many con- 
tributions as ‘Marlene.’ He and Miss 
Arden count, too, in ‘Painless Dis- 
traction.’ 

‘To a Skylark’ is a curtsy to Ger- 

trude Lawrence, the star of ‘Sky- 
lark’ at the Morosco, across the 
street. Miss Arden, Brenda Forbes, 
Miss Gae and Alfred Drake are in 
the skit. Show has no ensemble, all 
the players being so used when they 
are not handling the lead assign- 
ments. 
‘Show’ has novelty and_ color. 
Staging by John Murray Anderson 
is a factor, as is his lighting of the 
tasteful settings. Gertrude Macy and 
Stanley Gilkey, of the Guthrie Mc- 
Clintic-Katharine Cornell outfit, are 
the presenters. they also having 
done ‘One for the Money.’ bee. 





Erlanger, Atlanta (13-14); Carolina, 
Charlotte (15); Lyric, Richmond 
(16-17). 

‘Passenger to Bali’ (Walter Hus- 
ton)—Nixon, Pittsburgh. 

Ruth Draper—Curran, San Fran- 
cisco. 

‘Scandals’ (Willie and Eugene 
Howard)—Paramount, Toledo (12); 
Palace, South Bend (13); Coronado, 
Rockford, Ill. (14); Palace, Peoria 





‘Mamba’s Daughters’ (Ethel 
Waters)—Shubert, New Haven (12- 
14); Bushnell Auditorium, Hartford 
(15); Playhouse, Providence ( 16-17). 

‘Man Who Came to Dinner’ (Clif- 
ton Webb)—Harris, Chicago. 

‘Man Who Came to Dinner’ (Alex- 
ander Woollcott)—Biltmore, Los An- 
geles. 

‘Margin for Error’—Shubert, New 


‘Meet the People’—Playhouse, Hol- 
lywood. 


‘Night Music’—Shubert, Boston. 


(15); Lincoln, Decatur, Ill. (16); Ma- 
jestic, Springfield, Ill. (17). 
‘Streets of Paris’—Forrest, Phila- 
delphia. 

‘Thanks for My Wife’ (Alan Dine- 
hart, Glenda Farrell)—Selwyn, Chi- 
cago. 

‘Three After Three’ (Simone 
Simon, Mary Brian, Mitzi Green)— 
Erlanger, Chicago. 

‘Tobacco Road’ (John Barton)— 
National, Washington. 
‘Vanities’"—Erlanger, Buffalo (12- 
14); Royal Alexandra, Toronto (19- 
EU): 

‘What a Life’—Geary, San Fran- 





Cornell—Temple, Birmingham (12); 


cisco, 


‘Two for the - 


“” 
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Ticket ‘Authority’ Concentrating On 
~ Acme Curb; More Charges Against 
Newman, Code's ‘Bad B.0. Effect’ 














It is no secret that the code en- 
forcement ‘authority’ in N.Y. is con- 
centrating on attempts to keep tic- 
kets from reaching the Acme agency, 
which has steadfastly refused to op- 
erate under the restrictive regula- 
tions of the control system. The 
poard frankly admits that its investi- 
gators are checking on Acme prin- 
cipally and it is argued that if the 
supply is stopped, enforcement 


would be effective. 
Top brokers are skeptical that it 


done, because there are s0 
pede methods whereby tickets are 
obtained. This particularly applies 
to special events and shows for 
which there is a strong demand as 
against a limited supply. There are 
some diggers, with a system ‘hey 
boast about, who offer to wager that 
they can secure possession of tickets 
for almost any attraction. 

Little doubt but that the board 
would welcome fewer brokers and 
Broadway is wondering whether the 
larger ticket establishments can 
weather the going. Such agencies 
cannot obtain the amount of tickets 
to fill their orders and operate under 
a heavy overhead. They continue 
to warn managers that under the 
present rules patronage is being lost 
steadily, and inability to fill orders 
is forcing a valuable clientele out of 
the theatre-going habit. They de- 


clare that the regulations are such | 


that there is no incentive to build 
up patronage. Items about the ticket 
situation in the press is harmful, too, 
they aver. 

Brokers also point out that the 
rules have created an unfavorable 
psychological reaction, not alone in 
agency circles but in  boxoffices. 
Gratuities (ice) are out and the 
treasurers cannot be expected _to 
display the same energy in handling 
the rack. They appear to be satis- 
fied with increased salary, but their 
relations with agency people have 
changed. Claimed that boxoffice 


people would rather have a moder- | 
a smash because | 


ate success than 
the job is less difficult. 
More Charges vs. Newman 

Around 15 fresh charges of code 
violations by the Leo Newman 
agency were considered by the 
board Friday (9), and it was again 
called to explain. Most of the charges 
concern the sale of tickets for ‘The 
Man Who Came to Dinner’ (Music 
Box). It’s alleged that tickets bear- 
ing the boxoffice stamp were sold by 
Newman’s, which is a code violation, 
since such tickets could be of the 
25% retained by the theatre for di- 
rect sale. 

Enforcement board adjourned the 
Newman matter until Thursday (15) 
for ‘further evidence.’ How such 
ticke‘s legitimately reach agencies is 
easily explained by b.o. people. It is 
known that Newman’s sells tickets at 
almost any modest fee, in that way 
effecting a large turnover and dis- 
posing of many tickets not calling 
for choice locations. Because of this 
the agency is retarded as a valuable 
aid to the boxoffices. 

Newman’s refuses to pay a fine of 
$250 imposed by the enforcement 
board, nor to file a $500 compliance 
bond. 


between the agency and the Music 
Box is discounted because of the 
disappearance of ice. Another in- 
fraction by at least one agency con- 
cerns the absence of proper stamp- 
ing of the sales price, as required 
under the admissions tax statutes. 
Reported that the matter has been 
Called to the attention of federal au- 
thorities by the League of New York 

eatres and Equity, both of which 
formed the code, but no action has 
been taken. 


_Despite the supposed control of 


ticket sales, it is known that tickets 
for hits do turn up at the last min- 
ute. How that happens in face of 
the code no one explains, but some 
agencies without enough tickets on 
and regularly accept and fill orders 
on tickets which somehow become 
availabl> on the day of performance, 


or within a few hours of curtain | 
Many such tickets are not) 


time. 
Choice locations and the patrons 
Usually accept what they can get. 
Method of filling last minute orders 
is Known as ‘short sales’. 


¥ 


Desk Shares 


Actor making the Broadway 
rounds walked into a 44th street 
office where a new manager was 
supposed to be casting. Latter 
rubbered at the player’s profile 
and gave him careful scrutiny, 
then piped: ‘I cannot use you in 

,any of my first three produc-_ 
tions.’ [He has not yet done one 
show.) 

Producer is described as hav- 
ing drawer space with another 
shoestringer who has desk room. 


Barrymore Back 
In ‘Children, But 
Matinees Are Out 


John Barrymore, whose return to 
the Broadway stage in ‘My Dear 
Children’ at the Belasco was so sen- 
sational that it was accorded vast 











Understood the agency will | 
attempt to operate outside the code. | 
Any idea that there has been a liaison | 


press coverage, attracted further at- 
tention when he was taken ill last 
| Wednesday (7) and entered Mt. 
Sinai hospital. Performances for the 
| balance of the week were cancelled. 
'In entering the hospital he used 


LEGITIMATE 


Milli Monti Has Piece 
Of Ed Dowling’s Play 


Milli Monti, Italo-French song- 
stress, is going into the forthcoming 
Eddie Dowling production, ‘Ladies 
Day,’ a play about baseball. An 
alien performer, she was yesterday 
(Tuesday) granted permission by 
the Equity council on the ground 
that she’s a co-producer of the show. 

In applying for a waiver of the 
Equity restrictions, Dowling re- 
vealed Miss Monti has a financial 
interest in the production. 


N.Y. TICKET BILL 
PASSES STATE 
ASSEMBLY 


The so-called Mitchell bill, fixing a 
legal limit of 75c premium or sur- 
charge on theatre tickets in the state 
of New York, was adopted unani- 
mously by the Assembly in Albany 
Monday (12). Measure fixes a maxi- 
mum penalty of $250 fine, or a year 


in prison, or both. Premium limit 
is the same as that set by the ticket 
code, under which most brokers are 
now operating. Mitchell bill passed 
the Assembly last year, but it met 
with defeat in the state Senate. 

Bill also provides for the transfer 
of powers to license ticket brokers 
from the secretary of state to the 
local license bureau. That would 
mean that Paul Moss, commissioner 
in New York City, would take over 
should the bill become a Jaw. Rea- 
son for the switch is that under the 
present setup there is no machinery 
whereby the license law’s regula- 
tions may be enforced. 

There is a law on the statute 
books of New York limiting the pre- 
mium on tickets at 50c, but is in- 
operative because the U. S. Supreme 

















‘the name of Strange, pen name of 


Court ruled it to be price-fixing. 


‘a previous wife, Michael Strange.| However, that decision was made 14 


the show going on a six-perform-| 
; ance schedule, matinees being elim- 
| inated so that he may conserve 
‘his strength. This arrangement ap- 
| plies for two weeks, matinees to be 
inserted thereafter, it is expected. 
Announced diagnosis was vita- 
| min deficiency, but it was stated that 
'he was in a run-down condition as 
| the’ result of being forced to greet 
|a horde of people and family con- 
‘nections of himself and wife Elaine | 
| Barrie, with whom he was reunited. | 





|Reported too that the excitement, 
| attendant to their reconciliation was | Outrageous’. 


col-| contracts have been signed for a 


|contributary to Barrymore's 
lapse. At the hospital it was said 
'that Barrymore had obtained much 
| needed rest and nourishing food. 

| Belasco boxoffice was continuously 
| busy with the advance sale and 
| making exchanges on tickets for the 
|missed performances. Claimed that 
'there was about 20% refunds on 
tickets, balance being switched. Dur- 
ing the period that matinees will 
‘not be given, the gross will be 
|about $3,500 under expectations and 
|takings should be around $14,500 

Miss Barrie started rehearsing this 
| week and is due to replace Doris 
Dudley in the cast Thursday (15). 


‘PINS AND NEEDLES’ IN 
SUIT WITH FRIEDMAN 


Suit of Labor Stage, Inc., against 
Charles Friedman was 








| when the plaintiff sought an order 
,compelling Friedman to submit the 
| dispute to arbitration, and to hold 
;}up his action against the plaintiff 
/now pending in N. Y. municipal 
court. An agreement was made be- 


‘tween the two parties in April, 1938, | 


agreeing to submit any dispute to ar- 
| bitration, but when this one arose 
'in November, 1939, Friedman started 
suit. 

Friedman was receiving 14% of 
the gross of ‘Pins and Needles,’ as 
‘result of having written a sketch, 
‘Economics I,’ and collaborated in the | 
|lyrics to ‘First Impression,’ and 
i‘We've Just Begun.’ He was also 
ito receive 3% of any film sales. 
When the new ‘Pins and Needles’ 
edition was produced the plaintiff 
claimed that Friedman was not en- 
titled to any monies, and offered to 
have the Dramatists Guild act as 
arbitrator. Friedman refused, and 
, Started action in municipal court. 


Star reappeared Monday (12), with | 


| 
; 


revealed | 
, Thursday (8) in N, Y. supreme court, | 


years ago and the complexion of the 
high tribunal has greatly changed 
since then. 


MUSICAL FARCE TO BE 
BOYAR-MAYBOHM’S 1ST 


Ben Boyar and Col. Fred Maybohm 
have formed a managerial partner- 
ship and their first production will 
be a musical farce, ‘The Captain’s 
Piece isn’t written but 








| score by Franz Steininger and book 
by Johnny Pierce and Charles Sher- 


man. No lyrie writer is set, but 
Osear Hammerstein, 2d, E. Y. Har- 
burg and several others are under 
consideration. 

Outline for the book is completed 
and it's figured the script and score 
|should be ready in about three 
| weeks, when casting and rehearsal 
| will begin. Pierce will direct and 
| Steininger wil] conduct the orchestra. 
| Boyar, who formerly was general 
1 manager for Max Gordon, was re- 
| cently associated with Erik Charell 





|and Jean Rodney in the production | 


| of ‘Swingin’ the Dream,’ at the Cen- 
jter, N. Y. Steininger, a former 
| Viennese composer and conductor, 
has composed several operettas that 
were presented on the Continent. He 
is the husband of Della Lind, cur- 
rently touring in ‘Streets of Paris’. 
Sherman wrote several of the 
sketches in ‘Streets’ and other shows, 
while Pierce is a dance director and 
sketch writer. 


Abbott-Costello to Quit 
‘Paris’ After D.C. Date 


Abbott and Costello will continue 








with ‘Streets of Paris’ only until the; 
end of its Washington engagement,! ing the tour, 
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Equity Hotly Denies Interference 
With ‘One Big Union’ Idea, Insisting 
No Feasible Plan Has Been Put Up 





Shuberts’ ‘Donation’ 


The Shuberts, who have been 
receiving about 30% of the gross 
of ‘The Philadelphia Story’ for 
nearly a year for rental of the 
Shubert theatre, N. Y., billed the 
Theatre Guild, producers of the 
show, $8.05 for expenses in con- 
nection with a two-hour re- 
hearsal of ‘Taming of the Shrew’ 
at the house Feb. 3. Rehearsal 
was a last-minute tune-up for 
last week’s engagement at the 
Alvin, N. Y., for the benefit of 
the Finnish relief. 

Expenses listed in the bill in- 
cluded such items as a day’s pay 
for the watchman, plus light and 
heat, etc. Larry Farrell, com- 
pany manager for the Lunts, 
sent the bill back to the Shu- 
berts with a notation, ‘Would 
you like to donate this amount 
to the Finnish relief fund?’ No 
answer has been received to 
date, 





> 











Lunts May Do 
Empire: 236 


Gross for Finns 





Alfred Lunt and Lynn Fontanne 
may appear in a play called ‘Empire,’ 
which was submitted to them 
through John Golden, and it is pro- 
posed that Golden present the show 
in association with the Theatre 
Guild. Play was written by Robert 
Turney, one of the recipients of a 
Golden fellowship when the latter 
donated a fund to encourage new 
playwrights last year. 

‘Empire’ in original form was a 
six-hour play, but has been revised 


to average length. Another attrac- 
tion planned for next season by 
Golden is a comedy by Frederick 
Lonsdale, which is expected te star 


the manager’s direction in ‘Skylark,’ 
Morosco, N. Y. 

The Lunts departed for their coun- 
try home in Wisconsin Saturday (10) 
i night after playing all of last week 
lat the Alvin in ‘The Taming of the 
Shrew’ in aid of Finland’s non-com- 
batant war sufferers. Although it 
was a repeat appearance for them 





to remain, but explained they were 
| weary after touring for the past two 
seasons, during which they jour- 
| neyed 30,000 miles. Miss Fontanne, 


| who had been indisposed, stayed in | 


bed except during performances at 
'the Alvin. 

At $2.75 top, ‘Shrew’ played to 
standee attendance and grossed $23,- 
000 for the benefit week, largesi 
'amount yet raised for the Finnish 
fund by a single attraction. There 
' were expenses, with some players be- 
|ing paid, others, including the siars, 
; donating their pay. Additional coin 
was raised through the sale of sou- 
venir books in the lobby by name 
actresses, that amount plus donations 
bettering $2,000. 

Sunday night's (11) benefits for the 
Finns in legit spots were strongly 
;attended. ‘Margin for Error,’ Plym- 
outh, was a new dramatic high 
with takings of $2,387, while ‘Too 


, Many Girls’ got around $3,900. 
| Although the Lunts have been re- 





| peating the gag of razzing late-com- | 


}ers from the stage every night dur- 
apparently no one 


which follows the two-week Phila-| tumbled to the fact that the two men 


delphia booking that opened Mon- 
day (11) at the Forrest. Com- 
edy team will not be in the show 


entering the front row 


| were really plants. Stunt never 


Friday nights in Philly and Wash-| failed to draw a laugh and applause 


ington, coming back to New York 
those nights to work in Kate Smith’s 
radio program over CBS. 

Replacing Abbott and Costello the 


one night a week, and for the dura- 
tion of the tour following Washing- 
ton, are Sid Marion and Cliff 
(Sharlie) Hall. 


‘from the audience and was men- 
, tioned by nearly all the New York 
| reviewers. 
| After repeated curtain calls at the 
| final performance Saturday night 
(10) and a short speech by Lunt, the 
cast lingered onstage 1» sine ‘Auld 
|} Lang Syne.’ 





With some heat, Equity refutes 
charges that it has interfered with 
the ‘one big union’ idea of the stage 
unions grouped under the Associated 
Actors and Artistes of America. It’s 
declared by association leaders that 
‘we favor the plan, if it be in the 
best interests of our members.’ 
Stated, too, that not one of those 
who have been most active in the 
‘one union’ idea has come forth 
with a plan whereby it could be 
achieved. 

It’s predicted that players, who. 
have been questioning the length of 
time consumed without results, are 
due to a rude awakening, when it 
becomes known that Equity dues 
would probably be raised to $60, as 
compared to the present annual pay- 
ment of $18. General actors’ com- 
plaint is the requirement for differ- 
ent cards when a player from the 
stage enters radio or pictures, and 
vice versa, plus partial additional 
dues. Demand is for one card per- 
mitting members to work in any 
field with the Four A’s. 

Scrapping of the present affiliates 
has proven such a complex prob- 
lem that Bernard Reis, accountant 
and efficiency expert, was called in. 





| affiliates which are solvent? 


Gertrude Lawrence, currently under | 


in the Shakespearean lark, the at-| 
traction could probably have con-} 
tinued into spring. Stars were urged | 


center, | 
about halfway through the first act, , 


His report, which is due this week, 
|may provide a means ef solution. 
_ Equity had committees working on 
| the subject month after month, then 
finally turned back reports that they 
,could not discern a way out and 
'asked to be relieved ef the assign- 
ment. 

Equity’s Principal Queries 

| Principal questions that Equity 
| wants satisfactorily answered before 
subscribing to the ‘one big union’ 
‘idea are: How can those Four A’s 
unions which are incorporated, be 
dissolved, and what disposition will 
be made of the treasuries of those 
In the 
latter category are Equity, Screen 
Actors Guild, Chorus Equity and. the 


‘American Federation. of Radio Art- 


ists. That these memberships would 
object to placing their assets into 
one pot has already been indicated, 
as instanced by the protest over 
paying a special assessment to the 
Four A’s. 

One of the principal reasons why 
dues of Equityites would be trebled, 
,;or more, are the sliding scales of 
other affiliates, such as SAG and 
AFRA. That such a dues system is 
not as efficient as expected is the 
difficulty of checking up on the 
amounts earned annually. In the 
screen players’ union the dues scale 
goes as high as $100. 

SAG’s Minerity Power 


Actually SAG’s voting power is 
concentrated in a few hundred 
players of class A rating, although 
it has a membership around 14,000. 
Those in control are picture artists 
who earn big salaries and it is ques- 
tionable if they would lay them- 
selves open to damage suits. They 
are not liable now, but would be if 
the present corporation be chanved 
into a voluntary membership asso- 
ciation, such as Equity. One of 
SAG’s other puzzles in the event 
‘one big union’ was decided on, is 
the disposition of the 10-year pact 
with the Hollywood studios, which 
may legally prevent dissolution of 
the corporate set-up. 

Equity parented the leading Four 
A’s affiliates, having successively 
waived jurisdiction over films and 
radio. It therefore keenly resents 
charges of hampering the formation 
of the single union, but insists it is 
receptive to suggestions on ways 
and means to effect a settlement that 
would be equitable to the various 


-memberships, not the least its own. 





Yokel, Herman Bernie 
To Produce ‘Living’ 


Alex Yokel and Herman Bernie 
ere setting financing to put a new 
comedy meller written by Yokel and 
Bob Marko into production in about 
two months. Yokel and _ Bernie, 
agent, brother of Ben Bernie, will 
be co-producers. 

Pley is tagged ‘Pardon Me for Liv- 
ing. 
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Eddie Bracken’s Film Chore Ends 
Long-Run Feud with Ezra Stone 





Departure of Eddie Bracken to 
the Coast on a Paramount contract 
fast week apparently brings to an end 
his more or less open feud with Erza 
Stone. Both juveniles had been ac- 
tive in George Abbott productions 
the last few seasons, usually playing 
the same kind of parts, and both 
have been prominent on the ‘Life 
of Henry Aldrich’ radio series. 
Rivalry recently reached a climax 
in the latter. 

Competition dates back to Abbott's 
production of ‘Brother Rat,’ in which 
both appeared. Later, Bracken was 
slated for the lead in ‘What a Life,’ 
but was in a road company of ‘Rat’ 
when rehearsals began, so Stone got 
the part. Bracken played the role 
on the road, while Stone continued 
in it in New York, acquiring a mod- 
est name thereby. Stone also did 
the same part when the Clifford 
Goldsmith show was adapted for the 
air as ‘The Life of Henry Aldrich’ 
series, first on the Kate Smith pro- 
gram and ever since then as a weekly 
stanza for Jello. 

Recently, Bracken went on the 
game program as Dizzy, a friend of 
Henry Aldrich. Similarity of his 
and Stone’s voice not only confused 
listeners, but brought friction be- 
tween the two players. Situation 
kept growing more torrid, with re- 
ports of open clashes between the 
two, as well as attempts by each to 
have the other written off the se- 
Ties. 

Bracken left the cast of ‘Too Many 
Girls,’ at the Imperial, N. Y., after 
the Finnish relief benefit show Sun- 
day (11) and went to the Coast to 
do the part of Dizzy in Paramount’s 
second Aldrich picture, a sequel to 
‘What a Life.’ Understood his con- 
tract calls for two pictures a year, 
with time out for Broadway appear- 
ance in the winter. 

Also going out under a Paramount 
term contract to go into the same 
picture is Leila Ernst, who’s mak- 
ing her Broadway debut in ‘Too 
Many Girls.’ She’s being replaced in 
the Rodgers-Hart musical at the end 
of: this week by Mildred Law, a spe- 
cialty dancer in the show. Van 
Johnson, one of the chorus, replaced 
Bracken. 


Painters Quit Picketing 





N. Y. Times’ Little 


Picketing of the Little, N. Y., 
which relights with the refugee re- 





vue, ‘Reunion in New York’ next 
week, stopped late last week when 
union painters took over the job of 
redecorating the theatre. N. Y. 
Times, which owns the house, was 
forced to withdraw its own paint- 
ers who are not unionists. 

Situation was cleared when team- 
sters refused to deliver setting for 
the show as long as pickets were in 
evidence and the same applied for 
stage hands. Times donated the use 
of the Little for rehearsals until 
opening Wednesday (21). Thereafter 
the attraction is to pay $200 weekly 
for the house. 

‘Reunion’ is financed by a group 
of New Yorkers who contributed 
from $50 to $1,000 each. Backers 
named Benjamin J. Garfunkel, who 
is in the millinery business, to han- 
dle the venture. 








Equity Meets March 29 


Equity’s next quarterly member- 
ship meeting will be held March 29 
at the Astor hotel, N. Y. 

Principal business will be the 
election of a nominating committee 
to select candidates for the annual 
election. 





DENNY’S STRAWHATTER 


Hollywood, Feb. 13. 

Reginald Denny is going strawhat 
this summer as the male lead in 
‘Touch Wood,’ to be produced by Al- 
fred de Liagre, Jr. 

After a six-week tour in July and 
August, play is slated for a Sep- 
tember opening on Broadway. 


Engagements 


Don Costello, ‘The Weak Link.’ 

Francis Compton, Franklin Fox, 
*Leave Her to Heaven.’ 

Don Meyer, Waldo Castellano, Her- 
man Abrams, ‘New Pins and Needles.’ 

Emile Boreo, ‘Fifth Column.’ 








+ 





Hemingwayacade 





Burgess Meredith has a sug- 
gestion for Billy Rose, who’s 
part owner of the Theatre Guild’s 
‘Fifth Column.’ 

In the event that that show 
goes dull, Meredith suggests Rose 
flood the stage and put in a 
springboard. 


—- —— 


‘MULATTO’ TRIES 
AGAIN IN PHILLY 


Philadelphia, Feb. 13. 

| ‘Mulatto, ’the play that suffered a 
knockout at the hands of the mayor 
| and police department last Novem- 
ber, is up again and fighting for a 
place on the Philly stages. 

After being nixed by the local offi- 

cials on the grounds that its showing 
| would engender race troubles, the 
backers of the show went scouting 
for a theatre in nearby communities. 
Publicity garnered during the squab- 
ble was expected to bring in the cus- 
tomers. 

But suburban officials weren’t any 
more anxious to have the play in 
their communities. On Wednesday 
(7) Mayor George Brunner, of Cam- 
den, N. J., sent a warning to all own- 
ers of theatres in Camden against 
booking in the play. He said the pro- 
duction ‘offended decency and de- 
pended on vulgarity to attract the- 
atregoers.’ 

After being rebuffed in Camden 
the play’s backers made another at- 
tempt to bring it to the Philly boards 
on Friday (9) with an appeal to the 
newly-appointed Theatre Board of 
Control. In a hearing at the offices 
of Mayor Robert E. Lamberton, 
Joseph Becker, operator of the Wal- 
nut Street theatre and one of the 
show’s owners, denied the claims of 
Negro leaders that race riots would 
ensue if the show is permitted. 

Following the hearing the three 
members of the board, Henry Starr 
Richardson, Mrs. Sarah K. Seltzer 
and Mrs. George Gordon Meade, an- 
nounced they would review the ap- 
peal and submit their findings to the 
mayor. 























Pemberton Still Ill, But 
‘Lady’ Tees Off Mon. (19) 


Although Brock Pemberton is re- 
ported recovering from pneumonia 
at the Presbyterian hospital, where 
he will probably remain for several 
weeks, his first production of the 


season will get under way Monday 
(19), Antoinette Perry directing. 
Show is ‘Lady in Waiting,’ formerly 
called ‘The Nutmeg Tree,’ which 
will star Gladys George, who is due 
from Hollywood late in the week. 

Play was delayed because Miss 
George was unable to leave the 
Coast. Actress scored her first 
Broadway success in Pemberton’s 
‘Personal Appearance,’ after appear- 
ing a number of seasons in stock, and 
that showing won her Hollywood 
recognition. Since the closing of 
the show Miss George has appeared 
in 15 films. Producer has put off 
‘Death Mr. President,’ not being able 
to fill the principal part. He may 
do another show this spring, how- 
ever, it being ‘Out From Under,’ by 
John W. Kelley. 


BANNISTER MELLER SET 
FOR N.Y. WORLD'S FAIR 


Harry Bannister’s ‘She Gave Him 
All She Had,’ old-style meller cur- 
rently playing with beer and pretzels 
at Uncle Sam’s Music Hall, New 
York, will go to the N. Y. World’s 
Fair this summer. Show will oc- 
cupy the building that housed Moe 
Gale’s Savoy Ballroom during the 
early weeks last year. 
Bannister’s policy at the Fair has 
not been fully determined, but it’s 
expected that the show will play to 
a popular admission, with beer and 
liquor served inside at moderate 
prices. 

Plus the mellers, Bannister will 
play eight to 10 acts of vaudeville, 
with Billy Jackson booking. 


r 


ARREST McBRIDE MESSENGER 

George O’Neill, a messenger for 
McBride’s ticket agency, decamped 
with $1,900 in cash and checks which 
he was supposed to have deposited 
in a bank. He was promptly picked 
up near his home in the Bronx and 
readily admitted the theft. Under- 
stood the agency recovered about 
half of the missing coin. 

Balance is not recoverable, since it 
was not insured and the messenger 























was not bonded. 











Barbara Fritchie, ‘The Time of| 
Your Life.’ 


Inside Stufi—Legit 


Efforts were made by producer Vinton Freedley to close tour of ‘Leave 
It to Me’ in Pittsburgh last week instead of Baltimore, but UBO wouldn’t 
okay deal. Victor Moore-William Gaxton musical had previously played 
Smoky City early during its tour, running up biggest gross show had dur- 
ing its travels, close to $30,000. Figured it could have easily held at that 
time, since last five performances played to absolute capacity and lot of 
prospective customers were turned away. Understood ‘Me’ didn’t do as 
well on road as expected, which brought decision to terminate tour pre- 


maturely. Attraction had originally been booked all season, with route 
to ‘Coast mapped out months ago. 








Fact that George Abbott opened his production of ‘The Unconquered, 
at the Biltmore, N. Y., on a Tuesday (last night) occasioned some com- 
ment in Broadway circles, where it has been a legend that the producer 
was superstitiously addicted to Wednesday premieres for his shows. 
However, it’s explained that that was the precise reason he picked a 
Tuesday—to end the popular belief of his Wednesday superstition, Date 
for the Broadway preem of his next production, ‘Goodbye in the Night,’ 


hasn’t been set. It tries out in Baltimore, the usual testing ground for 
Abbott straight plays. 





Walter Ryan Colahan, non-pro of New York, whose file of theatrical 
data is regarded as one of the most complete in existence, has recently 
expanded it to include vaudeville and night club performers, bands and 
new act reviews. Latter classifications already number 8,992 entries, Data 
includes engagements played and the name of the publication and the 
issue in which the act was reviewed. 

Colahan’s regular file includes 18,000-odd legit names, 2,400 chorus names 
and a similar number of Federal Theatre entries. 





Earl Carroll is billing his revue on the road, “The Hollywood Vanities,’ 
in an effort to tie it up more with his theatre-restaurant on the Coast than 
the show that flopped on Broadway. Some observers feel, however, that’s 
not necessary, pointing out that hinterlands are push-overs this season for 
girl musicals regardless of what they did in New York. As an example, 
they name George White’s ‘Scandals,’ which has been mopping up in key 
spots. Could have stayed in Chicago at. least an additional four weeks 
and b.o. in Pittsburgh also rated a h.o. 





Musical version of ‘Cradle Snatchers’ may be done in London in the 
spring with Fay Compton, Yvonne Arnaud and Marion Lorne. ’ Russell G. 
Medcraft, co-author with Norma Mitchell of the comedy, which was a 
Broadway hit in 1925, is dickering with an English producer for the rights. 
Idea of a musical version of the show was once considered by Harry 
Kaufman, Shubert production aide, but has since been dropped by him. 





Mrs. Mabel Webb, mother of Clifton Webb, who is featured in the Chi- 


ment by the Chicago Times to cover Alexander Woollcott’s opening in this 


Sam H. Harris hit at Los Angeles (Feb. 12) but was revented fr ‘Oi 
by an attack of the flu. . oe 
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10,000 in Broun Tribute 


If his obituaries left any doubt as 
to the esteem in which Heywood 
Broun was held in and out of his 
craft, it was dispelled by the great 
number who came to pay tribute to 
his memory at a memorial meeting 
arranged by the American News- 
paper Guild at the Manhattan Cen- 
ter, N. Y., on Monday (12). 


Some 10,000 attended, one and a 
half times the capacity of the hall, 
and overflow meetings had to be 
held. The memorial took the form 
of a ‘biographical narration,’ in 
which high and low who had con- 
tact with Broun during his lifetime 
spoke about his life and career in 
chronological squence. 

Among the speakers were Mayor 
LaGuardia, John L. Lewis, the CIO 
head, who aided Broun in formation 
of the Guild; Herbert Bayard Swope, 
Kenneth Crawford, Edward G. Rob- 
inson, Lewis Gannett, John Kieran, 
Edna Ferber, Franklin P. Adams, 
Frank Sullivan, Morris Ernst, Quen- 
tin Reynolds, Carl Randau, Broun's 
favorite cab driver, Charlie Horo- 
witz, and his favorite waiter, Karl 
Virach. 


Auction of some of Broun’s per- 
sonal possessions and other: objects 
had to be curtailed because of the 
lateness of the hour, and is to be re- 
sumed at a future date. Proceeds 
from the sale is to be used to estab- 
lish a fund in Broun’s name for the 
award of bests by newspapermen 
and women each year. 





The New N. Y. Post 


Streamlining of the New York Post 
has attracted much attention, gaining 
the daily claimed boosts in circula- 
tion and advertising, and winning 
Norman Bel Geddes, its re-designer, 
a job from the Crowell-Collier Pub- 
lishing Co. to give its mags a once- 
over-lightly. Bel Geddes’ fee for al- 
tering the Post’s format is a reputed 
$25,000. 


First week’s editions brought out 
lots of bright ideas; pen and ink cari- 
catures of news headliners in the 
French tradition,  classy-looking 
italics for page one boxes. Thurs- 
day’s (8) page one carried a short 
which ran: ‘Guarantee: Today’s pa- 
per contains absolutely no mention 
of John Barrymore.’ 


New paper was amnounced by full- 
page ads in the Post every day the 
preceding week and full-page ads in 
other N.Y. papers on opening day. 


Only staff changes, coincidental, 
were exit of Michel Mok, featured 
feature writer, by resignation, and 
entrance of Joseph Harrington, for- 
mer Journal-American rewrite man 
who has been making a big splash 
in fiction field the past two years. 

Format changes gave the paper 
larger type, considerably more white 
space and departmentalization of 
news. The new Gotham daily, P. M.., 
to appear about June 1, and to be 
published by a combine headed by 
Ralph McA. Ingersoll, will also have 
a departmentalized policy. 

Apparently, Mok’s resignation cli- 
maxed a series of differences with 
the Post. Reported he had a year to 
go on a two-year contract, a clause 
of which was not carried out by the 
management. 





What a Letdown! 


New York shipnews reporters are 
still trying to figure out the devious 
ways of publishing house publicists. 
Last week they were deluged by a 
flood of publicity from Duell, Sloan 
& Pearce, publishers, saying that one 
of their writers. had interviewed 
Hitler and was bringing in the great- 
est story ever. Tops in press-agent- 
ing frankness was achieved with the 
line, ‘At last we have a writer who 
really is worth a lot of space.’ 

Mystery writer was finally re- 
vealed as Lothrop Stoddard, cor- 
respondent for NANA. When he ar- 
rived on the Washington, ship news- 
man boarded the ship panting for 
yarn of century. Mr. Stoddard is- 
sued two pronunciamentoes. 1. 
‘American newspapermen in Berlin 
are doing a swell job.’ 2. ‘I am glad 
to be back under the American flag.’ 
Finis. 

‘But what about Hitler?’ the 
scribes demanded. ‘How about con- 
ditions in Germany?’ 

‘I have nothing to say,’ said Stod- 
dard. ‘But your publishers,’ the 





reporters insisted. ‘They’ve been 


| working us up on you for a week.’ 
cago company of ‘The Man Who Came to Dinner,’ was offered an assign- | y : 


‘That’s just the point,’ said Stod- 
dard. ‘Last night my _ publishers 
radioed me not to say a word to the 
press.’ 


ee 


Dan Parker On Mend 


Dan Parker, sports editor and col. 
umnist of the Mirror, N, Y., is i 
with a stomach ulcer which burst, 
and he is at a midtown N. Y. hos. 
pital. He was reported in favorable 
condition early this week, 


Over the space where his sports 
and humorous comment usually ap. 
peared, publication carries a box 
which reads: ‘Dan is better. Dan 
Parker is still ill, but rapidly recoy. 
ering—we expect as well as hope 
his column will be back again in a 
few days.’ 





Costly Experience 

Regina (Sask.) Daily Star, which 
folded last week after 12 years, cost 
its chief stockholder, R. B. Bennett, 
about $800,000 in the last eight years 
or so. The Hon. Bennett was one. 
time Conservative prime minister of 
Canada. 


The Star’s last owner, J. RP 
Mackay, Toronto broker, had the 
paper four months, and finding it not 
paying, sold most of the assets to 
the Leader-Post, opposition sheet. 

Staff got a month's salary and two 
hours’ notice that the paper was 
folding. 





LITERATI OBITS. 

Dr. Oliver Huckel, 76, author of 
over 30 books, died Feb. 2 in Or- 
lando, Fla. Subject matter of his 
literary output varied greatly, and 
included poetry, biography, travel 
and history. He also translated many 
operatic dramas, 


Marion J. Pike, 69, New York cor- 
respondent for the New Orleans 
Times-Picayune for 42 years, died 
Feb. 5 at his home in Maywood, 
N. J. He had been in newspaper 
work for half a century, at various 
times owning several suburban 
papers and operating a news agency 
bearing his name. 


Volney W. Herrick, 62, former 
mayor of Uhrichsville, O., who had 
also been editor of the Uhrichsville 
Chronicle for 19 years, died Feb. 2 
of a heart ailment. 


Annie Payson Call, 86, writer, 
died Feb. 5 in Waltham, Mass. A 
sister of the late Edward Payson 
Call, one-time managing editor of 
the old N. Y. Evening Mail, she 
authored a number of books. 


Frank V. Chambers, 78, editor and 
publisher of The Camera, mag for 
photo fans, died Feb. 6 at his home 
in Mount Airy, Pa. He had been 
publisher of the periodical since 1899. 

Edward S. Little, 70, until 1931 
publisher of the Morristown (N. J.) 
Daily Jerseyman, died Feb. 7 in that 
city. He had previously served as 
assistant city editor of the Boston 
| Transcript and as Washington corre- 
spondent of the London Times. 


Samuel E. Smith, 75, vet Ohio 
newspaperman, died Feb. § in Mae 
rion, O. In 1877, he helped print and 
deliver the first paper in Marion, 
The Pebble. 


Henry Raymond Mussey, 65, for- 
mer managing editor of The Nation, 
died Feb. 10 in Wellesley, Mass. 
where he was economics prof at 
Wellesley College. 

Ralph R. Stratton, 60, assistant city 
editor of the Boston Herald, died 
| Feb. 11 in that city. He had been 
| for more than 30 years a reporter or 
editor on Boston papers. 

W. P. Anderson, who retired in 
| 1927 after 30 years of editorial ser- 
| vice on Hearst papers, died Feb. 9 in 
| Los Angeles. His last newspaper 
| post was as real estate editor of the 
| Los Angeles Examiner. 
| Edwards J. Doyle, 76, newspaper- 
man for more than half a century, 
died Feb. 8 in Redondo Beach, Cal. 
Formerly editor of the South Bay 
Daily Breeze of that city, he served 
the Associated Press as a war corre 
spondent during the Spanish-Amer)- 
can War and in other important 
posts. He also published napers in 
the midwest and in Califor. ia. 

Milo Shanks, Sr., 64, former pub- 
lisher of the Elmira (N. Y.) Adver- 
tiser, died Feb. 10 of a heart attack 
in that city. 

Clifford Spurrier Lee, 54, former 
‘newspaperman and publisher, died 
Feb. 8 in New York. He was for 10 
years a political writer for the In- 
dianapolis Star, later publishing 8 
mag, The National Republican. After 
service in the war he published for & 
time the Clifton Journal, Clifton, N.J. 

Mrs. Anna F. O’Reilly, 65, former 
_mag publisher and editor, died Feb. 
'9 in Loretto, Pa. From 1908 to 1920 
she issued the Homestead (Pa.) Her- 
ald and subsequently becoming pub- 

lisher and editor of Miss Columbia. 
'a mag for femmes. She retired in 
11930. 
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LEGITIMATE GROSSES 








WIFE IS COLD 
CHI ENTRY 
AT $5,00 


Catengo, a. 13. , 
reek’s single entry oo 
tt. for My Wife’ ran into a 
furry of nixes from most of _the 
critics, and show had a tough initial 
session in the Selwyn. Continuing 
along, however, and expects perk 





up on good audience reaction on 
lines. 
tavfeanwhile, house has a couple of 


shows on the fire, including 
mae and Paycock,’ and a set book- 
ing of Paul Muni in ‘Key Largo 
Easter. ; 

eo house, Harris, has the 
town’s money winner in Man Who 
Came to Dinner,’ with that show 
topping all grosses as ‘Abe Lincoln 
in Illinois’ went into a slight slump. 
‘Lincoln’ is ag ee. to = 
ith the Grand reopenin 

March 16, wi Streets of 
is.’ Erlanger’s. ‘Three er 

a att slipped in its second week 
and currently figures for a further 
dive on the absence of advance sale. 


Estimates for Last Week 

‘Abe Lincoln in Illinois,’ Grand 
(5th week) (1,300; $2.75). Slipped 
somewhat last week and now sched- 
uled to leave town March 16. Took 
$16,000 last week. 

‘Hot Mikado,’ Auditorium (5th and 
final week) (4,000; $2.20). Left 
town Saturday (10) and went to St. 





‘PEOPLE,’ $9,500, TOPS 
L.A; ‘DINNER’ PREEMS 


Los Angeles, Feb. 13. 

Long awaited debut of Alexander 
Woollcott in ‘The Man Who Came to 
Dinner,’ presented for the Coast by 
Sam Harris, took place last night 
(Mon.) at the Biltmore theatre, 
where comedy is in for a run fol- 
lowing two-day breakin at Santa 
Barbara. ‘Hit and Run’ hit the boards 
at the Mayan, with moderate results 
in sight. 
_ Setting strong pace in Hollywood 
is Assistance League’s production of 
‘Meet the People,’ which swung over 
to the Hollywood Playhouse recently 
and where it is playing to capacity 
biz. El Capitan is holding Interna- 
tional Magicians for third week. Or- 
ganized in San Francisco, magis have 
an eastern tour in prospect. 

Estimates for Last Week 

‘Meet the People,’ Playhouse, 
Hollywood (1,142; $1.65) (seventh 
week in Hollywood). Playing seven 
nights weekly with a Saturday mati- 
nee, this satire on cinema colony life 
continues its merry pace, and on first 
week at the larger-seated house 
grossed neat $9,500, big. 

‘International Magicians,’ El Capi- 
tan, Hollywood (1,560; $1.65) (2nd 
week). Interest tapered off last 
week, but with more than $5,000 in 
the box some profit all around. At- 
traction plays third week before hit- 
ting oOne-nighters, preparatory to 
eastern invasion. 


Road’ Terrific $17,000 
In Sixth Pitt Repeat 


Pitisburgh, Feb. 13. 














Louis. Managed $11,000 for finale 
ere. 

a Whe Came to Dinner,’ 
Harris (7th week) (1,000: $2.75). 


Topping the town at terrific biz, 


-holding to brilliant $18.000. 


‘Thanks for My Wife,’ Selwyn (lst 
week) (1,000; $2.75). Drew a weak 
press which held down the take on 
et-away week to disappointing 
5,000. 

‘Three After Three,’ Erlanger (2d 
week) ($1,400; $3.30). Musical now 
struggling; slipped to $14,000 last 
week. 


MET’S $14,000 ADVANCE 
SALE IN BALTIMORE 


Baltimore, Feb. 13. 

Regular season of Met Opera, 
slated for three-day stay here begin- 
ning March 25, got off to the biggest | 
advance demand in years this week | 
with $14,000 flowing in on first day | 
of sale. ‘Barber of Seville’ with John | 
Charles Thomas, Jocal lad in leading | 
role, heading off the repertoire. 





pany under the management of 
Maryland theatre Feb. 18. Will pre- 


sent repertoire of 10 operas at $1 top. 


‘Leave,’ $11,660, N.C. 
In Balto Cold Spell 


Baltimore, Feb. 13. 
With one of the most promising 








; to 


Imperishable is the word for ‘To- 
bacco Road.’ There’s been nothing 
‘like it around here in history of 
‘legit theatre. Coming back last week 
for sixth time at $1.65 top, phe- 


timated $17,000, almost unbelievable. 
That’s around $3,000 more than it did 
here a year ago and approximately 
same figure ‘Road’ got on its second 
visit here with Taylor Holmes in the 
role. Topped only by original visit. 
'with Henry Hull up, but top was 
| $2.75 then. John Barton is the pres- 
'ent Jeeter Lester. 

Gait of the play is all the more 
amazing when it’s remembered that 








| three seasons ago, ‘Road’ got only | 
| around $7,500 here at the same top 
; and with same cast. 


‘Dorothy Hall to Reno 





To File Divorce Suit 





Dorothy Hall has gone to Viens | 


file divorce proceedings 


through the manufacture of beauty 
| parlor accessories. 
| tial settlement out of court and that 
| the action will be uncontested. 

| It is the second time that the 
couple decided to part. They split 
|during the engagement of ‘Lily 


Shows in Rehearsal 





‘Goodbye in The Night’— 
George Abbott. 
‘Worth a  Million’—Jackson 


Halliday, John Kenley. 

‘Higher and Higher’—Dwight 
D. Wiman. 

‘Another Sun’—Cheryl Craw- 
ford. 

‘The Weak Link’—Chester Ers- 
gkine, Phil Adler. 


‘Leave Her to Heaven’— 
Dwight D. Wiman. 

‘The Burning Deck’ — Jack 
Small. 











nomenon connected at Nixon for es- | 


‘COLUMN’ GOOD. 
“11446 IN PHILLY 


Philadelphia, Feb. 13. 

Philly was all excited yesterday 
(Monday) with three legit openings 
divided between matinee and eve- 
ning. First time this has happened 
since early fall and only second time 
this season. 

The afternoon openings were 
‘Streets of Paris,’ at Forrest, and Ted 
Shawn’s male dancers, at Erlanger, 
which previously hadn’t had an at- 
traction since ‘John Henry’s’ ill- 
fated single week early last Decem- 
ber. The evening bow-in was ‘The 
Little Foxes’ at the Forrest. 

Locust was only house open last 
week and did approximately $11,500 
| with’ ‘The Fifth Column’ very good 
considering how most of the crix 
panned the show. Nearly $24,000 
in two weeks’ stay for this ATS sub- 
scription offering made Guild feel 
good even though Hemingway 
drama admittedly still needs fixing. 


‘Howard Hughes Rushes 
| Model Out of 1st B’way 
Role to Coast for Films 


| Austine McDonnell, who had a small 














| part in ‘Two for the Show,’ which 
| opened at the Booth, N.Y., last week, 
| left the cast Monday (12) and planed 
{to Hollywood for a screen test at the 
| urging of Howard Hughes. Girl, who 
| hails from Baltimore, was a Powers 


| model and it was her first stage ap- 


pearance. 


Hughes sought Miss McDonnell for 
a test for some time and arranged 


7 against | for her release from the revue after 
Also on slate is week of pop priced | Neal Andrews, who became wealthy | its debut. 


opera by the Columbia Opera Com- | 


He made a cash settle- 


her a contract calling for double the 
|salary she received in “Two’ for the 
| test does not prove satisfactory. Vir- 
|ginia Bolan replaced. 

Sunday (11) Miss McDonnell was 
!married at Fredericksburg, Va., to 
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B way Better; DuBarry, $30,800, 
‘Hellz, $28,000, ‘Dinner,’ $20,500, 
Father, $19,000, ‘Animal,’ $17,000 





[Key to the table below: C (com- 
edy); D (drama); R_ (revue); M 
(musical); F (farce); O (operetta). 


Estimates for Last Week 


‘DuBarry Was a Lady,’ 46th Street 
(10th week) (M-1,375; $4.40). Busi- 
ness along Broadway was somewhat 
better and further increases are an- 
ticipated this week, most shows 
starting with strong attendance 
Monday (Lincoln's Birthday ); leader 
quoted at $30,800. 

‘Hellzapoppin,’ Winter Garden (73d 
week) (R-1,671; $3.30). Going along 
to fine attendance; takings topped 
$28,000, which was some betterment. 





‘Key Largo,’ Barrymore (11th 
week) (D-1,096; $3.30). Another 
;week to go, then tours: around 


| $10,000 again, which is said to be 
profitable operation level. 

‘Life With Father,’ Empire (14th 
week) (C-1,095; $3.30). Nothing on 
list equals this laugh show in agency 
demand; standees right along, with 
gross holding to plus $19,000. 

‘Man Who Came to Dinner,’ Music 
Box (17th week) (C-1,012; $3.30). 
Best grosser among straight shows 
by reason of lower floor capacity; 
$20,500 and more. 


‘Margin for Error,’ Plymouth (15th 
week) (D-1,036; $3.30). Dicn’t jump 
as much as expected, but turned in 
another profitable week with gross 
around $11,500. 

‘My Dear Children’ (C-1,077; $3.30). 
Played seven performances up to 
this week because of John Barry- 
more’s illness; two performances last 
week got $4,800; resumed Monday 


(12), but no matinees for two 
weeks. 

‘See My Lawyer,’ Adelphi (20th 
week) (C-1,434: $1.10). Eased_ to 


$4,000; fair for the scale, but claimed 
to earn operating profit at that fig- 
ure; Milton Berle back in cast after 
three weeks’ vacation. 

‘Skylark,’ Morosco (17th week) 
(C-961; $3.30). Monday nights out, 
but three matinees weekly with 
gross holding to real money and 
quoted well over $15.000 mark. 

‘The Male Animal’ Cort (5th week) 
(C-1,964; $3.30). Claimed capacity 
throughout last week, with gross 





again at $17,000; newest socko laugh 
entrant. 

‘The Philadelphia Stery,’ Shubert 
(45th week) (C-1,367; $3.30). Some- 
what better last week, with $17,000 
approximated; engagement likely to 
extend to early April, perhaps 
lonrer. 

‘The Unconquered,’ Biltmore (D- 
,991; $3.30). Presented by George 
Abbott; written by Ayn Rand; re- 
vised since trying out recently; 
opened Tuesday (13). 

‘Time of Your Life,’ Guild (16th 
week) (CD-956; $3.30). Holding to 
profitable, but not exceptional busi- 
ness, with the approximate gross 
quoted at $10,000. 

‘Tobacco Road,’ Forrest (322d 
week) (C-1,107; $1.65). While road 
company operates profitably, origi- 
\nal, which has had half a dozen 
leads, gets by on narrow margin; 
$4,000 or bit more. 
| “Too Many Girls,’ Imperial (16th 
; week) (M-1,468; $4.40). Another 
jamong the top grossers that drew 
slightly better money and was 
quoted at $25,500. 

‘Two for the Show,’ Booth (ist 
week) (R-704; $4.40). Opened last 
Thursday (8); drew fair notices and 
lively business next two days; nearly 
$7,700 in first four times. 

‘Two en an Island,’ Broadhurst (3d 
week) (CD-1,116; $3.30). Held its 
own, or slightly more, gross being 
quoted around $9,500; moves to Hud- 
son next week; ‘Night Music’ comes 
in here. 

‘When We Are Married,’ Lyceum 
(7th week) (C-1,005; $2.75). Low 
grosser; getting by because cast is on 
minimum salaries; low cost for thea- 
tre, too; rated under $3,500. 





ADDED 
‘Taming of the Shrew,’ Alvin. 
Could have remained longer. but 


stopped after capacity week 
|Finnish Fund; takings $23,000. 
| ‘Pins and Needles,’ Windsor (115th 
| week) (R-961; $1.65). Always gets its 
|share of business; long staying inti- 
| mate revue of labor unionists should 
span another season; over $8,000. 
‘Juno and the Paycock,’ Mans- 
| field. Unusual strength for highly 
irated revival, which approached 
| $9,500 last week. 


for 








MIAMI’S 1ST OUTDOOR 
OPERETTA TEES OFF OK 





Miami. Feb. 13. 


| ith th anagement and gave | . Z j ssociati ith 
Cnduesinnd that | ment wi em £ g Fortune Gallo, in association wit 


Armand Bargerossi, skedded for the! the actress has secured a substan-| 


| the Shuberts, shot the works Friday 
jnight (9) in presenting Miami with 


| length of its run, in the event the|jts first ‘Operetta Under the Stars,’ | 


land succeeded in dragging 7,000 
customers into the stadium, an all- 
| time record for a show of this calibre. 
‘Blossom Time’ was the _ curtain- 





| Incoming Shows 











| A single plemiere this week on 
|Broadway, it being ‘The Uncon- 

quered’ at the Biltmore. Next week's 
| debut card has three new attractions: 


‘Another Sun’ (first called ‘It Might 
| Have Been You’), at the National. 
| ‘Reunion in New York,’ a revue 
| with Viennese refugee players, at 


Turner,’ in which Miss Hall played | Count Igor Cassini, Washington col- | lifter, and Gallo couldn’t have made | the Little. 
| the lead during the engagement at! ymnist who was tarred and feath-!a better choice. 


| the Morosco, N. Y. Play was a col-/ ered after attending a country club | 


As for the cast, Everett Marshall, 


jlaboration by Philip Dunning and} agfair last season. The hazing was a|Nancy McCord, Ruby Mercer and 


| George Abbot and was presented in 
| 


lresult of remarks he had made in | Victor Mercer, easily carried off the | 


mail order and advance sales in the | 1932. Recently Miss Hall turned to} his column relevant to several Wash- | top honors. To give this fairy story 


history of the house under its belt, 
‘Life With Father,’ current at the 
indie booked Maryland, is pointing 
to a most rosy week. Comedy hit is 
a repeater here, where the New 
York company made its pre-Broad- 
way debut. 

Keenly disappointing and puzzling 
fo all was the flop chalked up by 
“Leave It to Me’ at Ford's last week. 
Gaxton-Moore layout failed to catch 
on from the very tee-off. Show came 
in on heels of local frigid spell, with 
tales of similar discomfort one-night- 
mg in the south, and the announce- 
ment that local stay was the wind- 
up. 
approximated $11,600. 


Evans Big 12G in Milw. 


; Milwaukee, Feb. 13. 
Legit fare has been scant here this 
f€ason and biz on the whole none 
too good, but it must have been the 
Classic drama the town was waiting 
for. Maurice Evans in his four-hour 





playwrighting and her first 
was tried out last summer. 

The Andrews have a costly res- 
| idence in an exclusive section of 
| Mamaroneck, N. Y., fronting Long 
| Island Sound. 


script 


‘Scandals’ Gets Brisk 
| Play in Det., $28,000 


Detroit, Feb. 13. 
| Against plenty of film, ice revue 
and other competition here, ‘George 


Scaled at $2.78, week's figure | White's Scandals’ did a brisk busi- | 


ness at the Cass. Few musicals have 
been making the rounds and it went 
for 10 performances, closing with a 


Sunday show (11), to take approxi- | 


mately $28,000 with a $3.30 top. 
i Press was far from overboard on 
lthe show, but by end of the week 
| there was some standee biz 

| Helen Hayes came in yesterday 
| (Monday) with ‘Ladies and Gentle- 
| men.’ 


There will be three matinees | 


| ington socialites. 


| 
MUSIC’ SCORES HAPPY 


' 
j 


' $6,000 IN HUB PREEM 


Boston, Feb. 13. 
| ‘Night Music,’ new Clifford Odets 
play, had no opposition in its open- 
‘ing four performances here last 
|week and tallied approximately $6,- 
1000, satisfactory. Press reported 
serious piece in various moods, add- 
| ing up to medium-to-strong recep- 
ition with no raves. 
|cut since opening and moves faster. 
‘Fifth Column’ came 








\‘Passenger to Bali, new Theatre 
|Guild_ production with Walter Hus- 


ton: Cornelia Otis Skinner in ‘mono- | , 
; (10) to capacity. 


|} drama’ repertory, and ‘Margin for 
Error.’ with Doris Dudley in the cast. 





Version of ‘Hamlet’ came into the 0n this one, with one going as a! 


Davidson 
nights and a matinee and played 
Practically to capacity in the 1,500 
Seat house at all performances. 
bo aves from the critics helped 
Ost the gross at $3.30 eves and $2.75 
pes: to an estimated $12,000 for the 
fo f week. No attractions announced 
or the immediate future. 


— 


$12,500 In M’plis-St. Paul 
. Minneapolis, Feb. 13. 
pylaurice Evans in ‘Hamlet’ at the 


ne 





Out at each of the three perform- 
$9,000 Take was approximately 


0 In St. Paul, same attraction on 
ne-nighter pulled hefty $3,500. 


ceum for two nights and a mati-' 
€, was practically a complete sell- | 





'LeGalliene N.G. 5G, K.C.. 


| Kansas City, Feb. 13. 
; Music Hall 
stand of Eve LeGalliene’s ‘Hedda 
,Gabbler’ to light and disappointing 
trade. Following the opening Thurs- 
;day night (8), critics let loose un- 
|kind words, although trade was al- 
ready suffering from stormy and 
sleety weather. ; 
Gross, at $2.24 top, was approxi- 
mately $5.000, poor. 
Music Hall takes it easy on legit 
until George White’s ‘Scandals 
| comes in early in March. 


played a three day | 


Thursday (8) for three benefit for the Finnish Relief Fund.! Hayes Gets Fine $9,300 In 


Indianapolis, Feb. 13. 

Maurice Evans in ‘Hamlet’ came 
into the English toda 
ltwo performances, with a_ sellout 
|several days ahead of play date. 
'Women’s clubs took over sale of 
‘tickets. ‘Hot Mikado’ follows 
| Washington's Birthday for three 
inight performances and two mati- 
i nees. 


'and Gentlemen’ came in without a 
lot of advance bally and built to an 


! . . 
, estimated $9,300 in three evening | 
performances and a matinee at 1.500- 


seater at $3.30 top. 


Show has been | 


| Seven Southwest Shows 


in Monday | 
'(12) to the Colonial for two weeks. | 


| 


| Feb. 19 is the date. for three entries: | 


Indpls. With Little Bally 
y (Tuesday ) for | 


on } 


Last week, Helen Hayes in ‘Ladies , 


|romance of Franz Schubert a breath 
lof reality, Gallo cast Eileen Herrick 
| as Kitzi Kranz, and Carl Binder, her 
suitor, is played by George Lowther. 
Spotted throughout the chorus, and 
in minor parts, are members of the 
Miami Opera Assn. The _ Fokine 





| 


| with a series of colorful tableaus. 
Some minor’ improvements are 
necessary, such as jacking up the 
p.a. system so the customers in top 
of the stadium can hear. 


‘Cornell Big $25,400 In 


New Orleans, Feb. 13. 
‘No Time For Comedy,’ with Kath- 
arine Cornell, showed here Saturday 


, Dallas being big money spots. 

Previous week star drew $20.500 
in six performances, mostly in Inter- 
state Circuit stands. 


‘Virtue’ N.G. $4,500 


Cincinnati, Feb. 13. 








Gross estimated less than $4,500 by | 


‘Easy Virtue,’ with Constance Ben- 
nett, on three night performances 


at the Cox was disappointing. Snow 


and rain hurt Saturday (10) night 
biz. 
Cast drew favorable notices. Top 


was $2.75 in 1,300-seater. ij 


Ballet opens the first and second acts | 


Attraction grossed . 
approximately $25,400 in seven times | 
| last week, principal dates being in| 
Texas, San Antonio, Ft. Worth and ! 


and a matinee in last half last week | 


‘Night Music,’ at the Broadhurst, 
with “Two on an Island,’ currently 
jin the latter house, moving to the 
Hudson. 


There are 20 attractions on the list 

as compared to 32 the corresponding 
| week last year, including four re- 
vivals and in addition several WPA 
| attractions were operating. No 
| scheduled closing this week. 


EDDIE 
GARR 


Amertiea’s Distinctive Entertainer 





! 











Now Playing 


SUNNY ISLE CLUB 
Miami Beach, Florida 


Mgt.: WM. KENT 
1776 B’way, New York 














| 




















Mgt.: LOU CLAYTON 
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oo SOOO 


Broadway 


Alec Moss back from Miami with 
a deep tan. , ; 

Jane Bryan (Mrs. Justin Dart) vis- 
iting in New York. , 

Ruth Rich of the Music Hall to 
Miami for coupla weeks. 

W. Ray Johnston, Monogram prez, 
laid up last week with grippe. 

Neil Agnew back to his desk at 
Par after a tough case of grippe. 

Jerry Horwin motoring to the 
Coast via Miami and New Orleans. 

Jesse Long manager of ‘Reunion 
in New York,’ opening at the Little 


soon. 

Rudolph Kagey, N. Y. U. prof, has 
been named educational director for 
the Fair. ’ a 

Nat Dorfman handling publicity 
for theatre division of Finnish Re- 
lief Fund. ; ; 

They’re calling Billy Rose’s Dia- 
mond Horseshoe the ‘Tobacco Road 
of niteries. : 

' Warners’ annual _ dinner - dance 
March 9 at the Waldorf, Jan Savitt’s 
band officiating. : 

Edith Campbell, former Mrs. Wil- 
liam Faversham, working in a Cleve- 
land dress shop. F 

Gertrude Lawrence in ‘Skylark, 
Morosco, billed, ‘Our greatest inter- 
national actress.’ . : 

Evelyn Koleman, Republic Pic- 
tures p.a. vacationing in Havana. 
Due back Feb. 26. ; 

John Golden off for his annual so- 
journ in Florida; ditto Jake (UA) 
Milstein for 10 days. 

Bill Pine went to Ottawa to 
discuss ‘Northwest Mounted’ angles 
with Canadian officials. 

Reuben Rabinovich ahead of ‘Fol- 
ies Bergere,’ due in Boston Feb. 26 
after a date in New Haven. 

Eddie Golden, Mono sales manager, 
left Thursday (8) on a six weeks’ 
tour of the company’s branches. 

Humphrey Doulens in Norwalk 
(Conn.) hospital for treatment of 
sinus infection. Expected out soon. 

Leo Spitz is in Florida, a? 3 
around with Al Jolson and M. B. 
Schanberg, midwest theatre operator. 

Jimmie Gillespie on Terry Turner’s 
RKO exploitation staff, doing special 
ballyhoo out of the Philadelphia 
office. ‘ 

Frederick E. Goldsmith has asso- 
ciated with Nicholas H. Wade, spe- 
cializing in gas station construction 
in Jersey. 

John S. Harrington, in charge of 
Mono’s print and accessories depart- 
ment, on a tour of the company’s 29 
exchanges. 

Ken Dolan, who came east a 
couple months ago with the missus 
(Shirley Ross), has opened a New 
York office. 

George Jessel may do a lecture 
tour under the new CBS lecture bu- 
reau auspices on ‘30 Years in En- 
tertainment.’ 

Dorothy Fay, picture actress cur- 
rently in New York, recovered from 
attack of grippe that confined her to 
hotel last week. 

Twentieth-Fox closed down all day 
Monday (Lincoln’s birthday) other 
majors open a half day. All close on 
Washington’s Birthday. 

While Eddie Davis vacations in 
Miami for three weeks, Jay C. Flip- 
pen takes over the m.c. chore at Leon 





chon & Marco, begins a six-night 
stand at the Arena Feb. 27. 

Julien Bryan will show films he 
made of the destruction of Warsaw 
at the Municipal Auditorium Wednes- 
day (21). 

Grace Moore and James Melton 
have been inked by St. Louis Grand 
Opera Assn. for roles in ‘Manon,’ first 
of spring opera productions. 

‘Finland’ is the first of Burton 
Holmes’ travelog lectures here this 
season. Will be presented in opera 
house of Municipal Auditorium Mon- 
day (19). 

Minneapolis Symph brought here 
by Civic Music League for one con- 
cert in opera_house at Municipal 
Auditorium. Dimitri Mitropoulous 
conducted. 

Tommy Birch, radio and screen 
player, and Robert Pastens have top 
roles in ‘Caesar and Cleopatra,’ to 
be presented by Little Theatre start- 
ing Wednesday (21), Carter Gordon 
directs. 

‘Let Freedom Ring’ is tag of musi- 
cal comedy to be presented by local 
chapter of ILGWU March 8-9-15-16. 
It’s already been title of picture and 
stage drama, all, however, being dif- 
ferent stories. 





Paris 


By Joseph D. Ravotto 





Pigalle theatre unshuttered. 
Emile Lutz, French poet, dead. 


David Rose, Paramount, in and off 
to London. 


Mitty Goldin has taken over Capu- 
cines theatre. 

Truman Talley, 20th-Fox news 
manager, back in Paris. 

Reda Caire, Egyptian-born French 
crooner, off for 15-day tour of 
Egypt. i“ , 

‘Angels with Dirty Faces,’ with 
James Cagney and Pat O’Brien, 
banned at Tarbes. 

‘Regle du Jeu,’ ‘Jeunes Filles en 
Detresse’ and ‘Le Ruisseau’ banned 
in Nice by local censors. 

Comic Fernandel demobilized and 
off to Alps to learn how to ski for 
role in next film, ‘Monsieur Hector. 

First French wartime propaganda 
pic, ‘From Lenin to Hitler,’ released 
simultaneously at Max Linder and 
Le Cesar. 

‘Deliverance,’ temporary title of new 
pic dealing with dictatorship, with 
scenario by Daniel Page and Claude 
Gavel, set for early start. 

Josephine Baker, Noel Coward, 
Fernandel, Charles Trenet, Edith 
Piaf, Helena Greasley Girls of Ca- 
sino de Paris at the Cirque Medrano 
for soldiers’ charity. 

Pic actor Jean Tissier almost faced 
courtmartial for desertion when he 
failed to report. Checkup revealed 
that he never received his notice due 
to change of address. 

Henry Bernstein observed 40th 
year as playwright at dress rehearsal 
of his ‘Elvire’ in Ambassadeurs the- 
atre’s first production. Elvire Po- 
pesco plays role of Austrian refugee 
in anti-Nazi play. 

Danielle Darrieux cast in ‘Ce n’est 
pas pour les Enfants’ (‘It’s Not for 
Children’), which goes on lot end of 
February, with hubby Capt. Henri 





& Eddie’s on Friday (16). 

Henrietta Miller, assistant in the 
Guild’s. publicity department, leaves 
this week on a trip to recuperate 
from a three weeks’ illness. 

Billy Stein of MCA met Jack Rob- 
bins in Havana for a few days, thence 
to Miami and Nassau on a rest cure, 
returning to N. Y. March 1. 

Jules Brulatour planed in from 


Miami early this week on business 
but planned going right back after 


yesterday’s (Tuesday) confabs. 
Morris Rose, 


hear from some of his old friends. 

Barney Balaban sent the Par h.o. 
the telephone number on Stanton 
Griffis’ yacht off Miami shores, where 
he’s resting up. just in case anyone 
wanted to reach him fast. 

Dorothy Gulman, who ‘discovered’ 
Dorothy Lamour. now doing her 
press agentry in N. Y. Latter’s per- 
sonal at the Par opening today 
(Wednesday) 
of sked. 


E. S. Gregg, foreign manager for 
Electrical Research Products, Inc., 
left last week on an extended in- 
spection triv, via plane, on which he 
will visit 13 Latin-American coun- 
tries in three months. His first stop 
will be Mexico City. 

Those $1.25 zombie drinks at the 
Beachcomber now have road com- 
panies in several other spots around 
town. Each creates its own ‘zombie’ 
concoction of rum and each bills it. 
‘Onlv two to a lady or gentleman: 
v u're not one if you order more.’ 


St. Louis 


By Sam X. Hurst 








Mummers of St. Louis will revive 
‘Post Road’ at the Wednesday Club. 

Sid X. Hartman conducting audi- 
tions for General Amus. Corp., Chi- 
cago. 

Harold Koplar has succeeded Helen 
Robinson as manager of the Chase 
Club. 

The Jooss Ballet gave one per- 
formance at Howard Hall, Principia 
Academy, last week. 


‘Ice Follies of 1940,’ staged by Fan- 


now over 70, 200 
Riverside Drive, formerly a produ- 
cer, critically ill, and would like to 


is three weeks ahead | 


Decoin given three-month leave to 
direct. 

Ed Taylor, for years Paris cor- 
respondent for Chicago Tribune, out 
since his and homeoffice’s idea on 
how stories ought to be covered no 
longer jibed. Larry Ruel has taken 
over. ; 

Marcel Teisseire, 20th-Fox; H. Ple- 
ven, RKO; De Kerbrec, Disney rep- 
resentative; Hank de Falaise, Gloria 
Swanson and Constance Bennett ex- 
hubby, all in school together ‘some- 
where in France,’ studying for liaison 
officer posts with British Army. 


Pittsburgh 


By Hal Cohen 








The Bill Greens to Miami for re- 
mainder of the winter. 

Etzi Covato’s orch crippled by ill- 
ness, with four of his musicians sick. 

Harry Kalmine will head Pitts- 
burgh Lyceum’s annual membership 
drive. 

Al Ritz, C. J. Latta, Bill Zeilor and 
flock of other showmen have licked 
the fiu. 


Just as soon as new baby can 
travel, the Eddie Peytons will off for 
Florida. 

Swoger, the Wilkinsburg magician, 
readying a new hocuspocus show for 
the road. 

John J. (Harp) Vaughan, ex- 
vaude booker, candidate for the state 
legislature. 

Herman Middleman’s band now 
100% married as result of couple of 
recent nuptials. 

Frank Roberts, theatre manager 
and former house organist, will be a 
grandpop in June. 

Joe Reddy in town ahead of 
Jimmy Fidler’s unit, which opens 
at Stanley Feb. 23. 

Father of Jean Boaz, Howdy 
Baum’s vocalist, is Eugene Bernard 
Boaz, well-known cellist. 

Betty Jean McCord named Post- 
Gazette’s ‘Miss 17’ and gets Holly- 
wood trip at Par’s expense. 

Jackie Heller dropping out of 
NTG unit for two weeks. Will spend 
them at brother’s Yacht Club. 

True and Trudy Wilkins 
dusted off Nixon Cafe for spot at 
Hotel Shoreham, Washington. 
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London 


Tom Arnold off to Scotland on fish- 
ing trip. ; 

Harry Tate in a Surrey hospital 
with a serious breakdown. 

Douglas Byng is replacing Charles 
Heslop in the Prince of Wales revue. 
Jack Taylor doing a second edition 
of his revue, ‘Eve on Parade,’ at the 
Garrick. 

News here is that Tim Whelan has 
signed to do a picture for Paramount 
in Hollywood, with option for two 
more. 

‘Funny Side Up,’ the Tom Arnold- 
Harry Foster musical at His Maies- 
ty’s theatre, is doing $15,000 per 
week. : 

Afrique, African mimic, known 
both sides of the Atlantic, was for- 
merly a qualified lawyer in South 
Africa, 

Charlie Austin has put up part of 
the roll for the Adelphi revue, ‘Fig 
Leaves,’ which Lucien Samett is pro- 
ducing. 6 

Reginald Denham, co-author of 
‘Ladies in Retirement,’ to America to 
stage the show for Gilbert Miller on 
Broadway. ; 
John Mills has received special 
leave from the army to star in G.&S. 
Films’ ‘Old Bill,’ playing the part of 
young Bill. 

Directors of outdoor amusement 
enterprises met in London and de- 
cided to carry on their usual sum- 
mer programs. 

Paris cinema, in lower Regent 
street, which was devoted to foreign 
pictures, reopened with double fea- 
ture programs, 

‘The Golden Cuckoo,’ Duchess; 
‘Behind the Schemes,’ Shaftesbury, 
and ‘Giving Bride Away,’ St. Mar- 
tin’s, have closed. 

There will be no Derby run at Ep- 
som this year, as during the last war 
and, as then, a substitute will be 
raced at Newmarket. ’ 
George Archibald, joint managing 
director with Teddy Carr of United 
Artists, a flu victim, while Carr is 
in hospital for minor operation. 
Poole’s, at Ipswich, the first cinema 
claimed to have shown talking pic- 
tures in England, has had to close 
down due to wartime conditions. 
Alice Delysia out of cast of ‘French 
for Love’ at the Criterion. She is in 
a London hospital with back injuries 
sustained during a fall at the thea- 
tre. 

Actor Bruce Seton, now serving 
in the army, suing Tamara Desni for 


divorce, Actress was formerly wife 
of Hans Wilhelm, Austrian dram- 
atist. 


Jack Webb, formerly manager for 
Leicester Square theatre, now in ex- 
ecutive job with ENSA, the Govern- 
ment outfit, which gives entertain- 
ment to the troops. 

Stunt of using men covered in 
luminous paint for advertising ‘Fun- 
ny Side Up,’ the Arnold-Foster mu- 
sical at His Majesty’s theatre, has 
been vetoed by the police. 

A nominal settlement, with apolo- 
gies, was given Olive Sloane, the 
actress, by the Evening News. It 
referred to her as the wife of Ber- 
nard Nedell, when Oliver Blakeney 
is her mate. 

Leigh Stafford dancing with new 
English partner, Wendy Toye, in 
George Black’s Hippodrome show, 
‘Black Velvet.” His American part- 
ner, Louise Lloyd, decided to return 
to the States. 

Sir Robert Vansittart’s comedy. 
originally called ‘Shy at the Moon,’ 
and now renamed ‘On the Run,’ be- 
ing done at the Lyric by Lee Eph- 
raim, In the cast are Ivy St. Helier, 
Nora Swinburne, Basil Sydney and 
Jack Melford. 

Shirley Simpson, formerly mana- 
ger of Regal, Marble Arch, and re- 
cently North London supervisor for 
Associated British theatres, off to 
France to help ENSA with its en- 
tertainment program. Was a cap- 
tain in the last war. 

‘George and Margaret,’ bought by 
Warners about two years ago, and 
intended to be done in America, 
started shooting here, with Arthur 
Woods specially given 18 days’ leave 
from the British Air Force to direct. 
Marie Lohr is only star signed to 
date. 

‘Spring Meeting,’ which Associated 
British is producing at Welwyn stu- 
dids,is the second epic which Harold 
Huth is directing for this company, 
while Alex Bryce, once English ace 
cameraman, who for the last three 
years has been directing, returns to 
former job. 

Leslie Hiscott, joint owner of 
Riverside studios at Hammersmith 
with Jack Buchanan, directing ‘Tilly 
of Bloomsbury’ for RKO. Sydney 
Howard, Jean Gillie and Michael 
Denison, whom T. Hayes Hunter 
dug up playing repertory at West- 
minster theatre, starring. 





Minneapolis 


By Les Rees 





Pat Halloran, Universal salesman, 
a daddy. 

Rud Lohrenz, WB district manager. 
a weekend visitor. 

C. K. Olson, WB branch manager, 
laid up with ear trouble. 
| ‘Grapes of Wrath’ set for pre- 
| release at State here March 8. 

Lyceum, legit roadshow house, 
showing Swedish films weekends. 

Minneapolis Symphony orchestra 
for three 








weeks. 
RKO in first place for fourth con- 








secutive week in Film Bowling 
league. 

red Abelson resigned from RKO 
sales’ force to become Universal city 
salesman, 

Irving Marks, Columbia salesman, 
passing the cigars—a nine-pound girl, 
his second. 

St. Paul Civic Opera company 
presenting ‘Bartered Bride’ for Fin- 
nish relief. . 

Mort H. Singer and Morgan Ames, 
his general manager, in town to in- 
spect Orpheum. 

Tommy Charack, South Dakota 
WB salesman, transferred to Los An- 
geles as city salesman, ‘ 

L. E. Goldhammer, RKO district 
manager, back from visit to Omaha 
and Des Moines branches. 

Jack Cohan and Norwood Hall, 
20th-Fox southern Minnesota and 
city salesmen, respectively, trading 
places. . a4 

Only other ‘Gone With Wind 
northwest bookings to date, in ad- 
dition to Minneapolis and St. Paul, 
are Rivoli, La Crosse, Wis., Feb. 18, 
and State, Sioux Falls, S. D., Feb. 


25. 

W. A. Steffes, Northwest Allied 
president and national Allied States’ 
director, must remain in Providence 
hospital, Washington, D. C., another 
few weeks for heart ailment treat- 
ment. 





Istanbul 


Cinema Taxim and Maxim Bar ad- 
vertising for new tenants. 


Influx of foreign correspondents 
giving town the war-jitters. 


American films dubbed in French 
predominating Turkish white way. 

The Richard Mowrers (Rosamund 
Cole) in as part of journalistic Bal- 
kan look-see. 

New daily ‘Istikal,’ beginning pub- 
lication this week under direction of 
Nizameddin Nazif. 


Local French legit, ‘Theatre de le 
Ville,’ presenting ‘La Vie est in 
Reve’ (‘Life Is a Dream’). 

Narciso Pujol and Lucia La Bella, 
Spanish-American act, slated for the 
Tokatlian hotel this week. 


Beth Hodgson, American = gal- 
journalist here, out of the Ameri- 
can hospital after third operation. 


Louise Duke, reputed by local 
press to be daughter of American 
nickel king, warbling at the Park 
hotel, town’s swank spot. 


Fred Fassler, singer-violinist, giv- 
ing farewell performance at the Park 
hotel before departing for engage- 
ment at Old Vienna in New York. 


Minister of the Interior ordering 
all mayors to see that admish to 
cinemas and legits are cut 20% with 
both new and old prices being listed 
in full view. 


Minister of Public Instruction 
ordering the making of educational 

Ims for the kids, designed to ex- 
ercise ‘influence on their moral and 
political senses.’ 

Zarete and Paquita,’ so-called 
Cuban act, moving from Maxim’s to 
the Ankora Palace in Ankora. She 
was formerly American Negress, 
Myrtle, at Adelaide Hall’s Big Apple 
in Paris. 








Benny Burns 


Continued from page 1 


pared by Sid Silvers, Matt Brooks 
and Eddie Davis is to kid the orig- 
inal production, which is termed by 
Goldstein and R. M. Savini, head of 
Astor, ‘So rotten it is good.’ 


Film was dug out by Frank Ferris, 
bookkeeper for Grand National, who 
lost his job when the -company re- 
cently went bankrupt. He found 
that it had been sold by Tiffany to 
another company and_ interested 
Goldstein, who put up the cash. 


Paramount, to whom Benny is 
now under contract, knows of the 
| plan to re-release the film, but feels 
|it has no legal ground for complaint. 


British Kids 


Continued from page 1 
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central character will be a milk 
roundsman, home from Canada with 
exciting yarns of the redskins, lum- 
berjacks and fur trappers. Cobbett 
will retail yarns of the great out- 
doors, and, because he knows so 
many kids and their likes, will put 
over lashings of detail and informa- 
tion to encourage the youngsters to 
construct models, make drawings 
and amuse themselves in other ways. 
Pamphlets are being circulated to 
teachers, parents and guardians in- 
dicating the material they should 
find by way of paints, chalks, paper, 
cardboard, paste, and the like, and 
setting up lists of books that may 
help to interest the juniors in the 
subject ranging from James Feni- 
more Cooper and R. M. Ballantyne 
to Grey Owl and Clare Sheridan. 


Plan also is to embrace special 
picture shows in local theatres, and 


len 
Hollywood 


palt Boyd back from eastern tour, 


red MacMurra ix- 
matt h Byrd b abbas. 
alp yr ack fro 
states. Ser 6 ® 


George Brent leaving fo 

signa. & for Honoluly 
ay Garnett recovering fro 

“= t Taylor b ae 
obert Taylor back to 

wees of ~~" : Work after 
vonne Duval recoverin 

pendoctomy. . & from ap. 
ervyn Leroy back to w 

10-day illness. ork after 

W. C. Fields to Sun 
—> a. 

ug oswell to hospit 
stomach ailment. pial with 

Irina Baronova to Chicago for bal- 
let appearances. 

Frank Mastroli joined Sam Jaffee 
engoty as — 

ameron ipp joined Wa 
studio publicity Raft — 

_W. G. Van Schmus in town after 
siesta at Palm Springs. 

Cliff Lewis at his desk after three. 
week tour of exchanges. 

William J. Fadiman in from Man- 
hattan for studio huddles, 

Florence Enright checked 
Paramount as dramatic coach. 

Helen Westley returned to pictures 
after a year of Broadway visit. 

Louis B. Mayer and Howard 
Strickling back from eastern trip. 

Louis Bromfield tossed a party 
prior to departure for his Ohio farm, 

B. R. Pierson (Col. Idaho Bill) jn 
from New York to resume picture 
work. 

Ed Blake succeeded Edward Mar- 
tin on Helen Ferguson’s publicity 
staff. 

Jerry Dale pinch-hitting for Jock 
Lawrence, hospitalized, at Sam Gold- 
wyn’s. 

James Cagney checked in at War- 
ners after stretch on his Martha's 
Vineyard farm. 

Edna Carroll visiting studios as 
chairman of the Pennsylvania Film 
Censorship Board. 

Mendel Silberberg resigned as 
Harry Cohn’s assistant at Columbia 
to devote full time to law. 

Marie Canel, Hollywood columnist 
and fan mag writer. now working 
for the Hollywood Theatre Alliance, 
producers of the stage show, ‘Meet 
the People.’ 


Valley for 


in at 





Chicago 





Max Turner battling flu. 

Sam Lutz in town visiting his 
folks. 

Johnny Jones back from New 
York picture confabs. 

Marcus Glaser now agenting from 
the Guy Perkins offices. 

New nite spot, Tin Pan Alley, 
opened .v Mitch Wolchoft. 

Harry Rogers taking an ice show 
to Havana and South American 
countries. 

Joe Glaser and Charlie Green in 
from New York for confabs in the 
local Consolidated Radio Artists of- 
fice. 

Charles Olson and frau stopped off 
in Chi to look over some acts on 
their way home to Indianapolis and 
the Lyric theatre. 

Bob Curley handling press and 
publicity for Chez Paree, replacing 
Harold Waller, who intends to return 
to newspaper work. 

Duke Jordan handling the amuse- 
ment desk of the tab Times, with 
Yank Taylor on leave of absence so 
he can get to Florida to 0.0. what the 
recent cold spell did to his citrus 
groves. 





New Haven 


By Harold M. Bone 





‘Ice Follies’ at Arena required 
three extra shows. 

Tallulah Bankhead due at Shubert 
soon in ‘Little Foxes.’ 

Otto Preminger supervised four 
One-acters at Yale drama school. 
Musicians’ concert and ball March 
8 at Armory will bring names here. 
John Hesse has been pinch-hitting 
for Dan Finn around Warner circuit. 
Taft Colonnade, with Joe Millers 
orch, cuts from four nights weekly 
to two. 


from Georgia to write and deliver 8 
prolog for Yale Dramat’s ‘Timon of 
Athens.’ 

John Huston’s recent auto crash 
failed to stymie finishing touches 0% 
his staging of ‘Passenger to Bali, 1" 
which his father is starred. 


Philadeiphia 


Arthur G. Simon, WPEN_ 8.™,. 
who’s had grippe. on the mend. 

Stan Lee Broza, WCAU program 
director, back at work after tussle 
with grippe. ; 

The Neighborhood Players, little 
theatre group, is playing to good b.0- 
with ‘Spring Song.’ 

Jimmy Roosevelt will add 
B’Nai_ Brith women’s dinner 
Washington’s Birthday. 

Lee Kline, of the Orpheum. was 
elected one of the 10 most popula! 
men in nearby Germantown. : 

Wallace Wolf, chief RCA Photo 
phone engineer in Hollywood, Is ne 
a two-week business visit to t 








ress the 
on 








Radio Times. 


Photophone labs in Camden. 





William Lyon Phelps came_ back : 
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champ retained his title, but it was 
aenarrow squeak, as indicated by the 


wood and Movie Stories. One of his 


‘ , 'S other shows for years, later devoting 
best sellers is True Confessions, his 


h wasn’t of the Jewish faith, | circus rider. Funeral services and) pars. Rese Schmalheiser, 77,mother | they organize in this manner: ently as a result received caustic at 
i sat Ferguson, of the Jewish Thea- | SUT Sh SAUTE. of Edward Small, film producer, and; Make frequent announcements in ©o™ment in my favorite trade maga- ae 
t te Guild arranged to have his Morris Small, head of agency of that | the local papers that Sat. and Sun, “i¢- sie 
trical reated at Guild expense, vith. PR Ween name, died in Savannah, Feb. 11,/ (Feb, 17-18) have been declared Mo- Dr. I. Q. ee 
e700 er ; |__ Frank White, a former husband of | after Jong illness. Husband, another | tjon-Pj & Fj nt (Lew Valentine.) we 
S nization also looking after’, .; k tion-Picture-Help-Finland-Days. bas 
the organize He divorced hi Fannie Brice, who wed her when! on and three daughters also sur- ike iin a nay - oe a BET 
d him in other ways. He Civore S| she was in the chorus of an Albany | vive rs ayor to issue a procla- ; a 
1 4 wife and later married Wanda | vive. mation declaring Feb. 17 and 18 as Attention: Loew-Lewin-UA 5; 
_ My Indian, who also was a | burlesque theatre and he was a local Motion Picture Help Finland Days 5 i 
ash, an Indian, | : , ; ; i 8. : ia. Tt 
4 cananer. This marriage resulted | — = mg icnges i gon Jules Lowe, 32, theatrical costume | Emphasize the fact that this is a gditor, Variety: Philadelphia if 
n in separation nine years ago. saabatig in = g and dress designer, died of a strepto-; chance for the general public to P ak 
i hehe ; ; . ,..| ceiver of a winter hotel there. Fun- : : h : ; Rese c Re: Story on Page 8, Variety, Feb. i 
e Surviving besides Miss Nash is his : : coccus infection of the throat in! bring food and shelter to the civilian Bat 
u zs eral services were in Schenectady. 7, titled, ‘Anyway It Should Get a - = 
ther, 75, who also resides in Free- : A Roosevelt hospital, New  York,| war sufferers of Finland. : i 
4 moter, °, : The marriage between White and : : . . . Pretty Good Press. UE 
port, and an 11-year-old son by his | yy; .. : ; - |Jan, 29. Survived by father, four/ Select eight girls to work in their | . Pes 
y second wife, who lives with his Miss Brice, celebrated with a bIE |} others and two sisters. lobby in shifts of two. We suggest) 1 would like to take this oppor- fl + 
randmother. Funeral under aus- | 28ckstage party at the old Mohawk, that one girl sit at a table while tunity to advise the Loew-Lewin pro- eat} 
4 8 of the NVA. Albany, was dissolved a short time da g| the other girl solicits in the lobby, | ducing unit at United Artists, a 
pices | later by divorce. Mrs. Arthur Gehrke, 35, sis es These girls should wear banners, through you, that if they would keep a8 
re WILFORD H. FAWCETT Roy Chartier (Variety ), died in - etc. They should get in touch im- abreast of the times, and buy Co- ak | 
‘3 , . CARL VICTOR cago “Feb. 7 following an attack o P ° P ‘+, | lJumbia records, as everyone else is | 
. d H It (Capt. Billy’) . * ° A : F l mediately with local Scandinavian 3 ’  e 
Wilford Hamilton apt. Billy Carl Victor, 67, strong man of the} intestinal influenza. unera’ "| groups. These groups will gladly | 40ing, they would be able to econo- Et 
8 Fawcett, 55, publisher of film maga-. 1904 St. Louis World’s Fair and! Chicago Feb. 10. co-ameraie and will probably assist|™ize on press releases, and also toes 
nh zines, among others, died of a heart | teacher of physical culture, died last in the collections, wearing native S‘art their picture, ‘Flotsam.’ gay 
‘ attack in Hollywood Feb. 7. ' week in a St. Louis hospital after a Father, 80, of Charles Irwin, film t , | Je Geleiets Sek M F 
Publisher of some 20 titles, he) jaralvti : Lea t wel land, | Costumes. - umblas February Master- 
a . cae paralytic stroke. In 1905 Victor won | actor-m.c., died in Belfast, Ireland. All of the money should be turned works (classical) release there ji i? 
| tarted his publishing career in 1919 la’ * y ‘ s se there is a Page 
ye? : _the title as the world’s second best over to the manager of the theatre,| featured album: ‘A Musicale of Con wh 
t with Capt. Billy's Whiz Bang, a  gevyeloped man in a contest at Madi- ae. og etal Fe _ ; 9 af 
, mimeographed sheet of jokes and evelop an ° who shall forward it in the mail by | tinental Song,’ by Gitta Alpar. We aa 
: ingles ose purpo as to enter- °c myers Careen. , Godoy Calls Joe Louis check to Raymond Sawtelle, treas- are informed that this release is ‘cima 
ae waeee Sarpeer ey World One of his greatest feats was lift- urer of the Finnish Relief Fund, Inc.,, her first American appearance, and nat | 
tain the injured vets of the Wor ing a 200-pound dumbell with a 150- : ae | gs : shah ee | 
a As de 4 h ; § t rt or §, | 420 Lexington Ave., N. Y., giving, of | since it wasn’t made so very far et | 
dee on the Sieasunaiie Tribune SCONE CRED SEN INS O Sees ee Se weethea *: course, the name of the theatre. ' back, I am sure that our factory at phe 
s it 7 : : . bh ee 
In short order Whiz Bang became a eg Jack Connolly. ——— could aid the questing e | rf 
regular mag, attaining a circulation BEN B. WILEY By JACK PULASKI | Alth h Miss Al 1 Fi 
of nearly 500,000. It was discon- Ben B. Wiley, 76, vet lowa show- Arturo Godoy, the osculatory | Dr. I. Q. at the B.O. By oug iss Alpar in her album ae 
Unued five years ago. man, died Feb. 6 in Boone, Ia. Born | Chilean heavyweight, pulled the un- | Chicago. owe three records, that sells for $3.50, ai ! 
3 Among a flock of slick and pulp jin Waterloo, Ia. he entered show|expected Friday (9) at Madison | Editor, VARIETY: a in wrt aay stg languages, with f i 
mags that Fawcett published are business in his ‘teens, operating | Square Garden by staying the limit | Since invariably the first thing I 4 one ge at surpasses that of t : 
W Screen Life. Motion Pictures, Holly-| vaudeville houses, carnivals and|of 15 rounds with Joe Louis. The |pick up on Thursday morning is my | aur al —. gers ot i Dg rE i 


all of his time to his outdoor adver- aa te Gecseaies ae eee eee a or oer eee 
tising business, 


Survived by widow and five chil- 


leave my possession until I have cov- uct in this letter : 


Herb Hendler. 


second venture. 
A vet of both the Spanish-Amer- 


n 
one awarding the | Ossess 
: Louis | ered each individual page, and since 


| this has been my custom for some 12 


scoring, judge 


bout to the South American. 


athe 


Seeecite ncoet 























ican and World Wars, Fawcett gre offered no alibis, except to say it is | : ., (Record Sales Promotion, Columbia, ‘ 
W : Re ren, ’ |years and knowing full well that Vocalion. Br ; if 
. rghth tho |: nswi s. if 
n —¥ the rank of captain in the, an Barilla Free en | Ce from the standpoint of | A u ck Records.) 7 i 
ast. con , 5. S Poe ; ec } = ge 
| , , sxinli peciay W. A. PITTIS ‘ | veracity and truthfulness in all state- | ’ Bat 
n Besides his publishing activities, ; not sold out, but there was a gross of manta newer tends we ectrey, 1 was | tags 
@ Fawcett was also known as a big W. A. Pittis, 80, who opened the $85,500 at $16.50 top. ‘ : ys 26 of MARRIAGES Bi 
f first film theatre in Conneaut, O., in é; —- ach jy rather amazed to find on page 26 o Pug 
. ee eee, OS ee, oe | eee anil later operated theatres in The betting gentry were rash In | your Feb. 7 issue, a rather lengthy Edna Best to Nat Wolff, in Las rie 
vived by his third wife and four,’ © : P rie aaa making the odds, with plenty of will- | Memeviation insinuatin that my Vegas, Nev., Feb. 7. Bride is actress ae 
ft sons, Wilford H., Jr., Roscoe, Roger Cleveland and Buffalo, died in Con-| ing coin at seven and eight to one, anes. We Ot eee - gs ce ie 
mn + he with Allen E Nor. neaut Feb. 5 after a lingering illness. ; port talked |£teatest personal appearance in Port- divorced same day from Herbert cin 
d and Gordon, who, with Allen E. Nor- : : but few takers. One sport ta \land, Maine, the night of Jan. 30 was | Marshall; groom heads Myron Selz- i 
: : Eee More than 30 years ago, with two : : 20 1 shot and, as | ’ iad & ‘ide : SNe ve } 
man, had been in charge of the Faw- |, . ; - about it being a to 1 shot and, as | io yeceived by the localites favor- nick’s radio department y 
d cett publishing activities in recent friends, he laid the foundation for | Godoy piled up points, the layers 7 ; ass ; [ae 
years perm : one of the first film exchanges Op- | were in agony. one walking out with ably. Virginia Anderson to Grady Yar- cue 
; 7 erating out of Pittsburgh. bi "~ he “that the champ had /|_, Despite the fact that I had several brough, in San Antonio, Feb. 14. ue 
_ reel es e+ pred a, na Pe alee P other lucrative offers on this partic- | Bride is member of the traffic de- Bt 
. ropp 1 , : as hi ; : 
— ROBERT E. KNIGHT It did not furnish the excitement a es ee ee Pes —— partment of WOAI, San Antonio. i 
. Max Faetkenheuer, 70, vet Cleve- Robert Earl Knight, 47, operator | of a belting bee, but, as it became re Williston Men's Club of that cit Louise Stanley to Jack Randall, in | Bae 
0 Jand showman, died in Cleveland of the Fuzzy Knight club, Fairmont, virtually sure that the contender ad a “ey Saat M on Pa Y Yuma, Ariz. Feb. 9. Both film play- ob 
e Feb. 5 after an illness of a few days. W. Va., and formerly manager of the | would remain somewhat vertical, the | 220, Presen’ & v0-minute show iden- ' ers, they had been divorced a year ": 
is Faetk oe ; : ae ; w : a Soe oe oe tical to my broadcast on the stage of |. ’ PY 
_Faetkenheuer, who had been re- two Warner theatres there, died Feb.| fans were increasingly steamed up. ‘ ‘pee P hint T wos | 8O™ a 
tired at the time of his death, had 10 of double pneumonia after two , is ith gl at re- the City Auditorium for whic Phere Kee arris Holli- 
; : 2 ; : Godoy was dizzy with glee a €- |to receive my bare expenses while in | Edna O’Keefe to Harrison Holli 
been prominent in legit, vaudeville days’ illness. eet: ight d planted a kiss ° y e expenses ray. in Las Vegas. Feb. 11. Brid 
and é ‘ ’Kni ee oe ee (et ae: eee fer een 5 reseed | Y°". © Oe ce 
Opera as a manager. He intro- He was a brother of ‘Fuzzy’ Knight. | on the champ’s cheek in the 14th | sont "additional aside from my if Tadio comedienne; he’s manager 
duced outdoor opera to Cleveland of pictures. 4 aino bocnenl te afection. (On eee eee . of KFI, Los Angel 
early in the current century when SS agent’s commission over which I had ; © » Los Angeles. 
he t oily ui latte : ate after the final bell. no control. I arrived in Portland on! Mildred Schroeder to Bert Lahr, in 
, 1€ brought the Murray Lane troupe ED HOLDER | Little doubt that the referee and Towssday ‘addressed two luncheon | Elkton, Md., Feb. 11. Bride is former ; 
to Haltnorth’s Gardens. Later, he Ed Holder. 76. former animal | the other judge who saved Louis’ | ube aes oa savemel sauna showgirl: he’s the musical comedy 
t brioes es “Oy ha the —. tra a Sc oe John poe | crown for him. did so on the ground | mone on local broadcast stations, and film comedian. 
a TN a ippodrome : reatre, ina, “ aia 8- oto circuses, die | that the Chilean displayed little carried on a two-hour rehearsal at Hilda Glyda to David Goldman, in ' 
: Pe eee er oush his efforts. of a heart attack in Lincoln, Neb. | punching power. It seemed to be @ | the City Auditorium, repaired to my ; Reno, Nev., Feb. 1. Bride is English . 
was styled after the London and Had been a_ school caretaker and | of night for Joe and certainly a ear te ce ay hee “dl pr saci pected a ns me eae ‘ ride is Engli: ie 
h New York Hipp theatres, He man-. worked for county fairs for the last | change of pace from the perform- ag Seger Hr show prey went on or . ws a i@ 
Me aged the house for some years. Fe 15 years with a bucking mule. lances with Tony Galento and Max te tage oe A i io Elinor Goulding to Robert Paul ig 
f was also the builder and for some He is survived by one son. Schmeling. He was not the fierce nae -s ai aa ne the ame Smith, in New York, Feb. 7. He's ie 
. lime manager of the first vaudeville = puncher against Godoy, but he did pair a eo h I ie centeeatil script writer for the Lucky Strike i : 
; house in Cleveland, the Empire. K. F. BOOTHMAN land the cleaner blows. When he a ae red nti Dyas Prowse Stee Hit Parade radio program. if 
Connected with Morris Gest in the K. F. Boothman, 45, well known | clipped the visitor with an uppercut = oan taste in the mouths of the Lana Turner to Artie Shaw, in Las uf 
k . Presentation of ‘The Miracle. throughout the upper Ohio valley as| and nothing happened. the crowd Portlandites who, I may say at this Vegas, N. M., Feb. 13. Bride is film a 
a Faetkenheuer at one time toured a film theatre operator, died Feb. 1| wondered why. pi sumpecet the most enthusiastic Player; he’s the band leader. eit. 
if with his own road companies, pre- at his home in Mingo Junction, O., Late in the match Godoy pulled slime ? have ever had st a per- scien sacanacaiael § 
’ feniing ‘Madame Butterfly,’ ‘Aida’ where he operated a theatre. some fancy pedal work to evade the enue appearance. ia a 
: ee fo na Widow Remarried.. He He also owned and operated the | lethal colored fighter, but most of ~ During this 56 minutes on the stage BIRTHS vi 
also co ‘ thi ling, West Va. vay he did the leading and ; ' . : 4 
n Merry sey ya an opera, ‘The Pythian, Whee ing an A AF inn ropes aie I had pidge Reged cnveingine niessoh Mr. and Mrs. Joe Clymas, daugh- at 
i . . 4 ae « . stz om rsons . < . 7B. ° : Mi £ 
Surviving are his widow, daugh- JOHN KNOX That he could not hurt the champ oe es eee ens referred. to 0 Pr sagpann Feb. 3. Father is : 
er and two brothers, one of whom, John Knox, 29, radio singer, died | was not so surprising as the inabil- 00017 F pa eville performer and unit pro- at 
q iiam, plays in the Minneapolis Feb. 6, in Hollywood, after an ap-| ity of the titleholder to show effec- ' er vf 
“ymphony orchestra. | pendectomy. He was known on the | tive walloping. nouncements, Sam Taub’s prounuci- = =Mr, and Mrs. Hollingsworth Paint 
by lair as ‘Professor Gandy.’ The difference of opinion over the | ation of the South American Ss name Pearce, son, in Chicago, Feb. 6. 4 
COURTNEY WHITE | Surviving are his parents and a} decision was reflected in prolonged | sounding like ‘goy. ; Father is studio supervisor for f 
n . Courtney White, 54, legit and radio sister, Edith, former concert pianist} booing. It seemed that more than, Godoy’s performance is the sub- WBBM-Columbia, in Chicago. i 
e rane whose roles were mainly con- at the Hollywood Bowl. half the crowd thought Godoy cop- ject of new plans for the outdoor Mr. and Mrs. John Fry, daughter, e 
ae to heavies, died Feb. 11 in —_—— ped, but it is generally conceded that season, but they are more or less in Columbus, O., Feb. 9. Father is 
Y aldwin, L. I. He had been visiting | WILLARD C. PATTERSON officials will not vote away the nebulous. It is figured that he will) + eacurer of the RKO Palace, Colum- 
4 Pr the home of a friend when Willard C. Patterson, 63, for many | heavyweight crown on points such as a —— 7 — 7 oye weeny : 
Stricken rears in i ti ‘ ti de by Godov. It has been done few men have been able to box ; i 
e : years in important theatre operating | made by oy. as C : ‘ ’ - ! 
n Born in Escanaba, Mich., he ap- capacities, died in Palm Springs, | in other divisions. such as the win of rounds with the champ. Most of the sil goign rag cg sage ny 
peared in many Broadway produc-|Cal., Feb. 11, following a lingering | Bob Olin over Maxie Rosenbloom. | fight predictions were that Arturo on er fe ansigtant divector at Mare- 
s lions, including “The Bat,’ ‘If a Body," | illness. Radio account of the match ap- | would hit the deck in less than seven at wd nl panies sot ion rade poate : 
a ree Faces East,’ ‘Strange Inter-| Details in the film section. pears to have aroused discussion | rounds, He crouched so low that his | erg al "So 
lude” ‘The Man of Wax’ and the —— among listeners. too, though the gen- | gloves a couple of times touched the = 
A fead tour of ‘Dracula.’ In_ recent ERNEST CARLSON eral impression was that Louis had | canvas, and some scorers were in- Mr. and Mrs Walter Paterson. 
e years he had been active in radio Ernest Carlson, 13-year-old radio} the edge. Broadcast was commended clined to count. such brushes with os ughter, he Holly wood, Feb. 2. 
Serials. Among his more important: actor, died Feb. 7 in Pasadena from]and there was humor in the an-| the ring floor as knock-downs . Father is radio actor. 








ae OR 








56 VARIETY . Wednesday, February 14, 1949 








——SSs = —— = — —— 























ACTIVE-LATHER 
smooth, soft skin 


7% DEVOTED to ACTIVE-LATHER fo 
FACIALS with Lux Soap,” says charm: foes 
ing Edna Best. {‘They’re so quick—easy} foes 
You just pat ACTIVE lather lightly in; é 
rinse with warm water, then cool, and pat 
to dry. You'll find these facials a wonder; 
ful beauty aid!’: 

Lux Toilet Soap gives skin a protection 
it needs for beauty. Its ACTIVE lather 
removes dust, dirt and stale cosmetics é 
thoroughly. It’s foolish to risk the £ 





pore choking that causes Cosmetic f 


Skin: dullness, little blemishes, en- foes 
larged pores. You can use cos- A av — 
metics all you like! But begin fe ee “ & 
your ACTIVE-LATHER FA- foes Se ee ee ea | 

CIALS today. 


Edna Best 


in the 
RKO-RADIO PRODUCTION 













| NEVER NEGLECT 







My DAILY 
| ACTIVE-LATHER FACIAL “fps z ¢ uw 
. WITH Lux Soap. SHES, Ly, ‘KU 
IT'S A WONDERFUL 





Now Showing Locally 






BEAUTY AID 








TRY THIS ACTIVE-LATHER FACIAL 
FOR 30 DAYS—IT WORKS! 











RINSE WITH WARM 
WATER—THEN COOL. 
ACTIVE LATHER DOES 

A THOROUGH JOB 






FIRST PAT 
ACTIVE LATHER 
LIGHTLY INTO 
YOUR SKIN 




















NOW PAT THE FACE 
ORY. IT FEELS SOFTER. 
SMOOTHER. SEE HOW 
FRESH iT LooKs! 














9 out of 10 Screen Stars use Lux Toilet Soap 
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